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TWOFERS, FEWFERS AND NOFERS 





Hoisted by Bootstrap, Puerto Rico 
Lively All Over, Including Cafes 


By JOE COHEN 


San Juan, Feb. 1. 

Show biz is looking up in Puerto 
Rico, along with everything else. 
More cafes, theatres and entertain- 
ment activity generally are in the 
cards. There is even a dream of 
creating a motion picture studio on 
the island. 

All the upsurge of amusement 
activity is with Government en- 
couragement, part of Puerto Rico’s 
famous “Operation Bootstrap” to 
eradicate poverty and create a 
healthy, prosperous middle class. 
While anxious to quicken the tour- 
ist trade it is significant that gam- 
Liing is not openly encouraged, al- 
though it is quietly permitted 
(without publicity locally and with 
very little in mainland advertising 
copy). 

Foreshadowing the_ probable 
growth of entertainment in the 
next couple of years, various New 
York talent agencies are establish- 
ing contacts, securing concessians 
and mending fences. Milton H. 
Lehr, who is producing at the 
Escambron Room, will import 
other shows in the future. The 
Leon Newman Agency has an ex- 
clusive at the Escambron, while 
Music Corp. of America is simi- 


larly related to the Condado Beach | 


Hotel. Meanwhile, inquiries about 
talent costs are on the increase. 
The enlarged showbiz sphere in 
Puerto Rico would mostly be 
financed by American coin. There’s 
been a terrifically greater influx 
(Continued on page 67) 


PROTESTANTS SET 
SERIES A LA SHEEN 


The Protestants have decided to 
follow Bishop Fulton J. Sheen into 
the commercial video field. The 
Board of National Missions has in- 
ficated 
man Dr. Louis H. Evans, agency’s 
“minister-at-large,” is making a 13- 
week half-hour filmed stanza and 
the sign is out for sponsors. 





Dr. Evans’ show, to be available | 


by next fall, it is hoped will be “a 
modern missionary in the home via 
television.” Telepix, being pro- 


of Kansas (a group of laymen), 
Will be distributed by George W. 
Bagnall, director of Pacific. 





Charles Kalman’s ‘Tenor’ 
Clicks in W. Germany 


Charles Kalman, composer-son of 
the late composer Emmerich Kal- 
man, has had a click at the Staats | 
in Frankfurt, West Germany, with | 
his musical comedy, “The Great | 
Tenor.” Resultantly there is chat- | 
ter among the European cognoscen- 
‘1 that another Strauss pere et fils 
ase has developed. 

Young Kalman’s score will 
published by 
Bloch Erben. 
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the house of Felix | 
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duced by Pacific Productions, Inc., 


| gathered Friday 
|lumbia Club, N. Y. to drive home | 
lio the lay and technical press that 


| Russia 


IKING CAF 
AMA FLOPPINE 


The sticks are now as choosy as 
Broadway itself. That is indicated 
by the recent fade of two-for-one 
touring legit shows. 

The air was filled last fall with 


mM 














Puerto Rican Enterprise 
San Juan, Feb. 1. 
In Puerto Rico it is not easy 
to secure theatrical costumes 


in a hurry. This problem plans for low-budget revivals of 
vexed producer Milton H. vintage farces and a few con- 
Lehr who needed three sailor temporary concoctions, all to be 


uniforms last Saturday (29) for 
a television show over Station 
WAPA. 

Three chorus girls solved the 
problem. They “met” three 
sailors at one of the hotels and 
dated them to see the show. 
The gobs sat around in their 


produced as low-budgeters and to 
tour on a flood of cui-rate ducats. 
The general idea was to capitalize 
on sexational title and/or exploi- 
tation angles. 

The road public has generally 
refused to fall for the lurid pub- 
licity or the cheapie setup of two 
shorts while their uniforms seats for the price of one. Of the 
were being televised. seven “twofer” ventures, five have 
| disappeared down the drain. The 
: Te two remaining shows are not only 
End of Union Strife relatively strong on title, and star 
names, but generally rate as passa- 


| May Launch Networks ble entertainment for pop-audi- 


ence draw. 














| As Film Producers basement legit is explained 

| A greenlight for networks to en- | various ways. 

| ter the business of producing their learned that half-price bargains | 
'own films may stem from the 

|contract agreements negotiated | tainment. It’s an 
ithis week by NBC and ABC and | thing. 


'the National Assn. of Broadcast | shies away from twofers, so do lo- 
| Engineers & Technicians. One of 
| the terms of the new pact calls for 
NABET te relinquish some juris- 
' diction over tv-film to rival Inter-| els fast, so towns that have been 


tation of their theatres. 


| cal managers jealous of the repu- | which 


Also, the downbeat word trav- | $1.61 Sunday. 








Miami Grandeur 
Miami, Feb. 1. 

Numerous and elegant new 
hotels at Miami Beach have 
germinated a line of jokes via 
turns playing the niteries here. 
Like this: 

“The new Fontainebleau has 
wall-to-wall carpeting.” 

“What’s unusual about 
that?” 

“On the ceiling!” 








+ 





NY. Times Ups Ad Rate; 
But How About Those 
Mailbag B.0. Squawks? 


N. Y. Times has hiked its ad 
rates for the second time in about 
six months. New rates went into 





Increasing resistance to bargain- | effect yesterday (Tues.). Raise was | 
in | attributed to added labor costs and | 
First, patrons have |increased operating expenses. 


Per-line rates for legit and other 


are apt to rate as dubious enter- | amusements have gone up 5c for 
accumulative | both weekdays and Sundays. 
As the once-burnt public |is now $1.99 week days and $2.42 


Tab 


Sunday. Off-Broadway advertising, 
falls under neighborhood 
rates, is now $1.05 weekday and 


|ence prior to the notice of the rate 
| changes, which was Jan. 27, remain 


“Getting Gertie’s | in effect until their expiration. The 
Garter,” after profitable stands in | paper also recently upped its Sun- 
Boston and Springfield, failed to|day newsstand price from 20c¢ to 


| 


N. Y. Post- and Newark Star 


{national Alliance of Theatrical stung make it tougher for others. 
Stagehands & Electricians (IATSE), | For example, 

thus’ ending a_ longtime sore | 

spot in network labor relations | 

and enabling the webs to go into | draw elsewhere in the wake of | 25c. 
film production. | other shoestring entries. 

, What’s been keeping NBC, as | Twofers are not necessarily “ob- 


| jectionable” scripts and generally 
| do not draw censorship action or 
| even threats, although even the in- 
nocuous ones are touted as sug- 
gestive or naughty. Typically, the 


| well as other networks, from going 
‘into film production has been the 
| friction between the live camera- 
|men and technicians (NABET and 
| IBEW) and the film craft union, 
|IATSE. Latter has been firmly en- 

trenched as the filmmaking union, 
| but NABET has claimed jurisdic- | 
| tion in some areas and has refused | 
| to. handle film made by IATSE on | 


revivals of over-age 


performance, 


work personnel. Compromise | 


(Continued on page 79) (Continued on page 79) 
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Five speakers representing sci- , “wasted” designing “new packages 
ence, Government and industry | and bottles for advertising or color 
(28) Co. | tv 80 that we can see the color of 

|Bob Hope’s necktie?” 
Discussion which followed cen- 
|tered on the idea that the tech- 
| nology of a democracy is free, ver- 
'satile and undoctrinaire and that 





at the 


will graduate 54,000 engi- 
neers in 1955, two-and-a-half times 


'“Double the salaries paid begin- 
ning engineers and the manpower 
problem will be licked overnight. 
Too often graduate engineers get 
less pay than union welders.” 
Meanwhile, the Society of Mo- 
{tion Picture and Television Engi- 


young engineers high status, finan- 
cial incentive and military exemp- 
tion — completely topping capital- 
ism’s best offers. 

Reporters promptly asked this 
question: If America was so hard 
up for engineers should they be 





|men who practically started 


| Ledger also hiked their ad rates 5c 
| about two months ago. 

Although Broadway 
managers and pressagents 
lally gripe about amusement ad 
|rates of all N. Y. dailies, their pet 


producers, 


| half-price ventures are low-budget | peeve is the Times, chiefly because | 

comedies, | 
. - | 

usually given the broadest kind of | to-the-editor 


of its policy of publishing letters- 
squawks about l- 


|legedly high theatre ticket prices 
Production costs may run from |and claims of boxoffice rudeness. 
network equipment and with net- | $15,000 to $30,000, and the operat-|“While the Times newsstand rate 
ing nut, including theatre share, is | has risen 


{ 


150% daily and 300% 


(Continued on page 79) 
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War—And Show Biz—Needs Engineers 3 


om 
a A A i in in On i ln in I in i On tn nn 


neers is also concerned over 
lack of new engineering talent go- 
ing into the film field. “The same 
with 


‘the business 25 and 30 years ago 


| dent 


are still there,” commented Presi- 
John G. Frayne last week. 


|‘*There’s no influx of new people 


and dittle effort is being made to 
develop a team of second-stringers 
that will eventually take over. It’s 
a fact today that the studios lack 


{trained people.” 


|}as many as the United States. It|during World War II scientists 
jis dangerous complacency to | previously employed in designing 
think America is superior and {sleek automobiles, Lionel Trains, 
USSR inferior. Russia is out to| plastic toys and lady’s perfumes 
|equal or excel the States’ tech- | came up with warwinning scien- 
nology and to this end grants | tific answers. Said one speaker: | 


‘SMPTE will take in colleges, 


A to be formed by 
film 
studios, equipment suppliers and 
possibly also the unions. Its pri- 
mary effort will be to investigate 
what can and should be done to 
develop new film engineering tal- 


committee 


‘ent. 


Contracts in exist- | 


habitu- | 


the | 


CTY Coast Counts Its Labels and Says: 
There Is, Too, a San Francisco Jazz 


By RALPH J. GLEASON 


| San Francisco, Feb. 1. 

| “Is there is, or is there ain’t, 
|a West Coast jazz?” That death- 
jless question is currently kicking 
|}up a ruckus in the jazz world that 
looks to last as long as the classic 
controversy over who wrote Shake- 
| speare. 
San 


| musicians, 


Francisco and 
natch, say sure there’s 
such a style but from the east 
|coast comes vehement denials. 
'Critics like Nat Hentoff and indi- 
{vidual musicians by the score dis- 


Hollywood 


|claim the existence of any geo- 
|graphical classification of the 
| music. 

Yet it remains a fact that the 


resurgence in jazz, which has re- 
;sulted in its becoming a potent 
'factor in the packaged record mar- 
ket, began with Coast musicians and 
|Coast companies and these artists 
continue to lead the pack. 

Gerry Mulligan, whose Quartet 
'got its start in San Francisco and 
Hollywood, and Chet Baker, who 
got his start with Mulligan, have 
been among the top album sellers 
in the entire record business in 
the last year with their LPs on 
| Fantasy (a Frisco indie company), 
| Pacific Jazz (L.A.), Gene Norman 
Presents (L.A.) and Capitol (L.A.). 

Dave Brubeck, whose quartet is 
strictly a Frisco product, not only 
got his start here and has his first 
dozen or so LPs issued on the local 
jazz label, Fantasy, but has gone 
on to be listed by Columbia as 

(Continued on page 62) 


PEPSI-COLA HITS THE 
SPOUT ON BROADWAY 


3roadway’s newest dazzler, the 
Pepsi-Cola sign, will rise March 1 
as the topper on the Bond clothing 
establishment. The Douglas Leigh 
spectacular is a _ 1,000,000-watter 
| Starring two glowing bottles five 
stories high with a bottle crown 50 
feet in diameter. As a basis for 
comparison, it’s 12 times bigger 
than Pepsi’s former sign ‘on the 
main stem. 

Among the extra added attrac- 
tions will be a broad waterfall run- 

(Continued on page 77) 
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Shoplifters’ Trade Tricks 
Revealed in Store Film 


Minneapolis, Feb. 1. 

International Security Corp. 
here has produced a 30-minute film 
designed to show store operators 
how to combat shoplifting. 

Picture, which will be exhibited 
in stores throughout the country 
and which may be made available 
for theatres, reveals the shoplifting 
tricks of professional, amateur and 
juvenile boosters. 

Minneapolis department store 
employes play shoplifting roles in 
the film which was made by Film 
Enterprises, a Twin Cities’ com- 
‘ pany. 
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Arthur Lubin's Credo on Directing 





Megger, Like Actor, Must Fight ‘Typing’—Calls 


British Studio Wages 


So Low It’s ‘Shocking’ 





a 


By GEORGE GILBERT 


Fear of being typed poses as 
much a problem for a director as 
it does an actor according to vet- 
eran megger Arthur Lubin. Prior 
to leaving for the Coast over the 
weekend to start his sixth ‘Fran- 
cis” picture for Universal, he em- 
phasized that many directors are 
turning independent to preserve 
their artistic freedom. 

While admitting that he himself 
had been enmeshed in several 
“series” films, Lubin declared 
that his basic film-making policy 
was “‘to make pictures that I like 
to make.” In line with that con- 
cept he acquired screen rights to 
“The Interruption,” a novel by W. 
W. Jacobs, from the author’s es- 
tate some four years ago. 


Sex Transit Gloria 
Hollywood, Feb. 1. 
Voluptua—or Gloria Pall— 
who touched up old films with 
live sex-tease over KABC-TV; 
has been dropped by the sta- 


tion after seven weeks, due 
to pressure groups. 
Films’ sponsor got plate- 


shy, so, the whole thing was- 
called off by Hunt Stromberg 
Jr., who reported as many re- 
quests for pinups as criti- 
cisms. 








Harry Sosnik’s Own Music 
Publishing Firm Set Up 


Harry Sosnik has followed a pat- 
|tern now commonplace for crea- 
tors and interpreters of music and 





Mike Frankovich’s Film Loca-| has established his own publish- 


tions Ltd. became interested in| ing house. 


the property 18 months ago with 
the result that under its aegis and 
Lubin’s direction “Interruption” 
was lensed as a Jean Simmons- 
Stewart Granger starrer for Co- 
lumbia release. A period meller 
(Continued on page 22) 


Accalsel in France, 
Called Dirty Here; 


Ban ‘Game ef Love 


Rejection of the French picture 
“Game of Love” by the Maryland 
and Pennsylvania censors stands 
to bring court tests in both of 





’ 


these states, according to William | 


Shelton, v.p. of Times Film Corp., 
which distributes the import. 

Shelton said the Maryland ruling 
wculd definitely be appealed in the 
courts. In Pennsylvania Times 
Film is waiting for a censor board 
decision on its appeal for reversal 
of the board’s “rejection in its en- 
tirety” edict. If it isn’t forthcom- 
ing, Shelton said, “‘we will imme- 
diately institute a suit.in the Court 
of Common Pleas challenging the 
decision.” 

Based on the Colette novel, and 


directed by Claude Autant-Lara, | 


“Game of Love” is the winner of 
the 1954 Grand Prix du Cinema 


Francais, the French equivalent of | 


the Academy Awards. 





MUSEUM OF IMMIGRANTS 





Skouras, Dowling Among Those 
Securing N.Y. Charter 





Albany, Feb. 1. 
Spyros P. Skouras, president of 


20th Century-Fox, and Robert W. | 


Dowling, of City Investing Co. (le- 
git), are among the 17 trustees of 
the nonprofit corporation, 
American Museum. of Immigration, 
which received Friday (28) the 
grant of an absolute charter by the 
Board of Regents. 

Proposed as “a national monu- 


ment to the many different peo- | 
ples, immigrants all, who realized | 


their dream of unity and freedom 


in this country, the Museum will | 


be located on Bedloe’s Island in 
New York harbor, at the foot of 
the Statue of Liberty. 

The new national shrine will be 
built through the donations of citi- 
zens throughout the United States: 
will eventually be administered by 
the National Park Service. 


the | 


Harbet Music Publish- 
jing Co. derives its name from the 
| first syllables of the orchestra lead- 
| er’s and his wife’s (Betty) names. 


| While Sosnik expects to have 
isome of his works, as heretofore, 
| published by other houses, Harbet 
will enable him to control and ex- 
| ploit copyrights of the considerable 
{amount of music he regularly com- 
| poses for radio and television pro- 
|grams. On the basis of his long 
|standing as a member of ASCAP, 
|the Harbet company has_ been 
| granted ASCAP participation. 

| Meanwhile Sosnik and librettist 
|Charles Tobias have teamed to pro- 
| duce “My Brother’s Keeper.” This 
|is the same title as the bestselling 
|/novel by Marcia Davenport. 


|(At the present time there is no 
| known Hollywood interest in mak- 
ing a film of the book, despite its 
| success, because, of the subject- 
| matter, based on the Collyer Broth- 
ers, being considered shy on sex- 
|appeal for the screen. Ed.) 





Mary Hunter Marrying 


Mary Hunter, Broadway stage di- 
, rector, currently executive of the 
| Theatre Guild, is marrying Feb. 18 
| and will reside in Hartford, Conn. 
Her bridegroom is Herman Wolf, 
PR operator and executive aide to 
Connecticut’s first Democratic gov- 
ernor in years, Abe Ribicoff. 

Miss Hunter was until recently 
;}executive director of the now- 
| building American Shakespeare 
| Festival & Academy at Stratford, 
Conn. (Runner-up to Stratford, 
England, and Stratford, Ont.) In 
the old radio days she played 
, Marge on “Easy Aces.” 

' Widower Wolf has three chil- 
dren. 


Sonn anEEOEeaEE 


Madras, India, Jan. 18. 
Though the year did not start 
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HORACE HEIDT 
For Swift & Co. 
Offices—J. Walter Thompson, 
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Billions & Blunders’ Book 
Comes In on Buildup Wave; 
Raps Propaganda Tyros 


By ROBERT J. LANDRY 


Booksellers around the country 
broke deadline on the new book, 
“Billions, Blunders and Baloney,” 
and have window-displayed and 
sold the volume for about 10 days 
although the official publication 
date was only last Monday (31). 
Present omens suggest that the 
initial run of 15,000 will be ex- 
hausted pronto. 

Bookseller reaction was in an- 
ticipation of Devin-Adair’s special 
exploitation campaign. This in- 
cluded a $5,500 fullpage in the 
N.Y. Times, eye-popping for a 
political-angle volume, and a 1,000- 
liner in the N.Y. Herald Tribune 
book section. In addition, reprints 
are set with Coronet, American 
Mercury and pending with Read- 
er’s Digest 

An examination of the text 
makes clear why the book was 
flagged in advance as hot. It is a 
head-on attack on America’s whole 
global propaganda as embodiéd in 
“a cumbersome bureaucratic ma- 
chine with thousands of employes 
constantly seeking to justify their 
existence with blown-up radio pro- 
jects, propaganda-slanted motion 
pictures, ineffective and totally un- 
needed cabled news reports, elab- 
orate libraries often far removed 
from the native population cen- 
tres, subsidized newspapers, maga- 
zines and anti-Communist slick 
books and pamphlets.” 

What makes this book unique is 
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Current Tax Rules On Dependents 


444444 By ERNEST D. LOEWENWARTER, C. P. A. 4444442 


EVERY TAXPAYER should find. new and valuable tax savi; 
portunities in the new income tax law. The changes affect 
and wage earners, investors, and individuals in business and jn the 
professions, partnerships, and corporations, as well as estates and 
trusts. 

There is no change In Individual tax rates, but this year you will 
find many other forms of real tax saving through increased persona} 
and family credits and deductions. One of the most important of 
these changes concerns dependents. 

A dependent, generaily speaking 1s a relative, who earns less than 
$600 a year, and to whose support you contribute more than half and 
who Goes not file a joint return with a spouse. The new law allows 
you a $600 dependency exemption for any person even though not 
related, if he meets those conditions and uses your household as his 
principal place of abode. A dependent includes an unadopted foster 
child and also a cousin in an institution because of mental or physica} 
illness, if formerly a member of your household. : 

A child under 19 years of age on December’ 31st is now termed a 
dependent even if he earns more than $600 a year, provided you con- 
tribute more than 50% to his support. If he is over 19, and earns 
more than $600 the child still is a dependent provided he is a full-time 
school or college student, or is enrolled in an institutional farm pro- 
grain for at least five months of the year. But again, you must con. 
tribute more than 50% of his support. If the child has a scholarship 
grant, that is not included as part of his income. But payments io 
him under the G.I. Bill do count as part of his income. They are not 
scholarship payments. 

If more than one persen contributes to the support of a dependent 
and no one contributes mofe than half, anyone of the supporters can 
claim a $600 exemption, provided he contributes at least 10% to that 

(Continued on page 20) 


Squelch Via Buildup Par, NBC Spli . , 
Ottawa. Feb. 1. ittin 

Ottawa Citizen, which re- Tab on McGraw PA’s 

In Unique 2-Way Bally 


cently added Ed _ Sullivan’s 

syndicated column, sent three 

men to N. Y. to cover his 

“Toast” telecast featuring Ca- In a sharp departure from the 

nadian sled dogs. Making it up _| era of the “electronic curtain” be- 

were Joe Finn, reporter; Bob | tween the motion picture compa- 
nies and the television industry, 
Paramount Pictures and NBC are 
cooperating in a promotional 


1gs Op- 
Salary 











Blackburn, tv columnist, and 
Bill Newton, photog. 
Coverage took up so much 








space Citizen had to leave “first.” Paramount and the NBC 
out Sullivan’s column. Film. Division are splitting the 
costs of a 13-city balyhoo tour by 

DISCRIMINATION? actor Charles McGraw, who'll plug 


both Par’s “Bridges at Toko-Ri,” in 
which he’s featured, and “Adven- 
| tures of the Falcon,” his own tele- 
| pixer which NBC Film Division 
| distributes. 








|Ohio Legislator Exempts Video 
From His Censorship Drive 





_Cleveland, Feb. 1. | Under the cooperative arrange- 
City council resolution asking) ment Paramount will pay all trans- 
for state passage of a new motion | portation while the Film Division 
|picture censorship law is Not) covers hotel bills and food for the 
| meant to include tv film on local | 43 
{outlets according to Councilman ki 


-city cross-plugging tour, which 
Kermit Neely, one of the sponsors cked off in New York last week. 
i the legislation. 


| McGraw made the television and 
. ., | press interview rounds in Gotham 
| At the same time, other council-| until Monday (31), then shoved off 
men, backing the move, said that) for Boston and’ the remaining 
itheir action has been backed by cities. Field exploitation men 
jstrong “pressure groups” Who | from Paramount along with NBC 
| want the law clearly defined as t0| homeoffice publicists. and field 
re obscene and im-| saiesmen, are setting up schedules 
. : : M j i its. 
Councilman Neely said he has for McGraw in each city he hits 
watched tv films and “with but one 
|late movie all have been in good 














DIPLOMATIC RECCGNITION 


that its author, Eugene W. Castle, | taste with tv stations apparently 


an investment banker, has devoted | living up to their own code of | 


18 months of his own time and ethics and operations, something 
made two extended trips to Europe |the Hollywood studios have not 
(Continued on page 77) done.” 











India: No Language Unity Plus Poverty 


Soundtracks in Tamil, Teluga, Hindi, Bengali—Also Dub Into Sinhalese to Create Ex- 
port Market in Ceylon—Bad Feeling Ends India and Pakistan Film Exchange—Hindoo 
Morality Makes Censorship of American Pictures Drastic, and Getting Worse 


~_— 








~~~ Ey WN. 6. ESWAan 


tual production slowed down con- 
siderably. 


| regional languages has created a 
Statistically, the drop;dent in the market for Tamil, 


with good augury, 1954 ended on/in South was only a little over | Telugu and Hindi pictures on West 


a note of cheerful 
Despite financial depression 
the continued failure of one pic- 


ture after another to stand up, the hoped that with the integration of | the President's 


industry managed to march on. 


anticipation. | pictures produced has been de-/| Coast of India and in Mysore State. 
and | creasing year by year. 


Incidentally, it was a regional lan- 
There was a time when it was | 8U@ge picture in Mahratti that won 
Award for the 


India as one political unity provin- 


Despite much surface activity, ac-| cial languages would gradually dis- 
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| the deathknell for such a theory. 


regional languages showed a note- | S!0n of mediocre production. 
| worthy 


| great 
| were dubbed in that language. Pro- 


|increased number of pictures in 





appear.. Last year proved to be 


best picture. 





| Invidious Cost Contrast 
= 2 eee 
Unfortunately, 1954 has been re- 





For, in South India, production in | markable for an unbroken succes- | 


jump, especially in the| Bengal has led the country by 
Canarese language. The demand | placing accent on economic real- | 
for Canarese pictures became so|ism, Bengal producers showed | 
that even Tamil pictures | Madras and Bombay that pictures 
can be produced much } = >oenamag 

Madras -is supposed to be the! 
cheapest place under the Indian | 
sun. It is therefore hardly credible 
that a production im Madras equals | 
costs of Bombay. While produc-| 
tion costs on an average picture 
in Madras and Bombay are $100,- | 
000, Bengal spends only $75,000 at | 
most. Having been left with a/| 
narrowing market, Bengal is .now | 
launching on co-production deals | 
with Bombay Studios so that Ben- | 
fers—each separately.” gal films will have an _ all-India | 
Youngman stepped in at market. Most of the leading ar-| 
Copa City when Mae West | tistes from Bengal are now work- | 
took ill and will stayintorunof | ing in Bombay Studios. ) 
Sammy Davis Jr. until Jimmy During 1954 Madras also turned 


Durante shows up. (Continued on page 22 


duction of Malayalam pictures also 
showed increase over 1953. This 








Short Career 


Miami, Feb. 1. 
Comedy twosome of Henny 
Youngman and Slapsie Maxie 
Rosenbloom lasted two weeks. 
Says Youngman: “We got of- 








Associated Press Instructs Its 
Staffers on Television News 





The following appeared in a box 
in the Associated Press’ Log for 
Jan. 13-19: 

“The time has come to be as 
realistic in writing about television 
as any other subject in the news. 
Tv is here to stay, like movies, air- 
planes and wire trouble. It pros 
duces news, but let’s take it in 
stride and not be awed. 

“For example: Avoid loose ref- 
erence to the number of persons 
estimated to be watching a tv show 
or special event. This applies to 
all such estimates, whether attrib- 
uted or not, since they can only 
represent sampling guesses, at best, 
and in any event do not constitute 
news. It is sufficient to say. if 
pertinent to the story, that such- 
and-such an event or show will be 
or was televised, nationally or 
| otherwise. 

“Also to be avoided. are 
terms as ‘the magic of television 
‘expensive tv equipment,’ etc. Ev- 
erybody knows it is magic and ex- 
pensive. So are newspaper presses 
and cameras.” 





such 





Steve Price Turns Lecturer 


Stephen Price, radio-tv director 


and vocal coach whose piece, “P U 
Your Best Voice Forward,” @)- 
peared in the January American 


Magazine, has been signed by © °° 
lumbia Lecture Bureau as a res! 
His theme: “New Adventures 1! 
Personality Development.” A; 
He'll break in his new “act ‘ 
the lecture platform this sprite. 
Itinerary is now being laid oul 


n 
) 





ne 
a} 


Mrs. Eleanor Roosevelt has 
pointed Thomas L. Stix and J by 
Gude as her agents for radio « 
tv. 
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‘ALL STUDIOS GO TV IN 2 YRS.’ 








04-93 Comparative Dividends 


Motion picture industry dividends for 1954 climbed to $28,- 


Washington, Feb. 1. 


A 


289,000 from the $23,405,000 lew point of 1953, an indication the 
film biz was on the upbeat throughout last year. 
Stockholder melon for December was a comfortable, $5,542,000, 
well ahead of the $4,886,000 for December of the previous year. 
Breakdown by companies showed - following December divi- 


dends: 


Twentieth, $1,108,000 plus a ae dividend of $277,000, com- 
pared with $692,000 for December 1953. 
Paramount pix, $1,170,000 for both years. 


Loews Inc., 
Consolidated Amusements, 
December 1953. 


$1,286,000 compared with $1,029,000 in 1953. 
nothing last year 


but $71,000 in 


Roxy Theatre, $6,000 both years. 


United Artists Theatres, 


$9,000 both years. 
American Broadcasting—Paramount Theatres, 


$1,126,000 last 


December, $1,129,000 the year before. 


Allied Artists, 


$21,000 last year, nothing in December, 1953. 


Universal, $299,000 plus a special dividend of $240,000 in Decem- 
-ber 1954, and $540,000 plus a special of $240,000 in 1953. 








Pre-Sell the Big Need—Perlberg 








Back from Seven-City Tour Producer Argues That 
Opinion-Moulders Are Generally Unsold 


WHITNEY WILLIAMS 


Hollywood, Feb. 1. 

Strong pre-selling is the only 
thing that counts in merchandising 
the average “big” picture in.today’s 
market, in the opinion of William 
Perlberg, who with his production 
teammate, George Seaton, just 
made a seven-city tour through the 
east to bally pair’s two current 
Paramount releases, “The Bridges 
at Toko-Ri” and ‘Country Girl.” 

“Not enough time and money is 
being spent in selling opinion-mak- 
ers on. pictures,’ «producer de- 
clared. ‘By these I mean exhibi- 
tor groups, civic and cultural or- 
ganizations, columnists, critics and 
others who formulate opinion 
which seeps through to the public 
and exhibitors alike. Every dol- 
lar spent on this pre-selling comes 
back with a profit.” 

Citing their own case, in which 
he and Seaton insist that each of 
their pictures be in Paramount’s 
homeoffice in N. Y. for a minimum 
of two months, preferably three, to 
show and sell to these opinion- 
moulders, Perlberg said duo’s re- 
cent trip showed the tremendous 
penetrative value of such a policy. 

“In Chicago, for instance,” he 
pointed out, ‘“‘a taxi driver told us, 
without even knowing who we} 


By 


+ 





were, that a ‘terrific’ film was com- | 


ing to town, ‘The Bridges at Toko- 
Ri.’ He didn’t know where he'd 
heard it ..just heard it. 

“In other cities, we repeatedly 
were told by exhibitors, exchange 
men, columnists, television and 
radio station personnel that they’d 
heard about both our pictures. Of 
course, they’d read the New York 

(Continued on page 22) 


Sues Arch Oboler For 
Capital Gain Procedure 
Following ‘Bwana Devil’ 


Santa Monica, Feb. 1. 








Brenco Pictures Corp. filed suit | 


against Arch Oboler in Superior 
Court asking damages of $400,000, 
an injunction and an accounting of 
profits on the 3-D picture, ‘Bwana 
Devil.” Previously Brenco had 
filed an action in Los Angeles Su- 
perior Court against United Artists, 
involving the same film. 


|ed that 20th may go in for 





Writer Employment 
Hollywood, Feb. 1. 

Survey by the Writers Guild 
of America shows that 18°% of 
the active members are work- 
ing in motion pictures on term 
contracts or week to week 
deals, with 16% doing orig- 
inals for filming. 

In the television field 8° 
are employed on a term or 
staff basis, 16% on fiat deals 
and 9% doing originals. Radio 
writing keeps 17% busy, 6% 
are writing books, 4% are do- 
ing plays and the rest are em- 
ployed in story editing, ad 
writing, public relations and 
short stories. 


20th Worries As 
Pix Are Hurried 
In Shortage 


Unusual speed with which its 
| features are being pushed into re- 
| lease almost the day they are com- 
| pleted at the studio is causing 
headaches at 20th-Fox. Feeling is 
that present conditions don’t allow 








a proper publicity buildup, nor do |! 


they give the distrib a chance to 
give exhibitors the right pitch on 
the product. 

Attentpt to do something about 
this condition is being made by 
20th with its latest release, “The 
Racers,” an offbeat action pic 


focusing on auto racing in Europe. | 
exhibs | 


Film will be screened for 
in all of 20th exchanges to give 
it the proper buildup and allow 
a special sales pitch. 

Execs at 20th feel thatthe pic- 
ture has an outstanding b.o. po- 
tential if properly sold. 
feel that the selling has to 
at the exhibition end. 


Start 
It’s indicat- 
exten- 


| Sive co-op ad campaigns on this 


| 


| 


In the Santa Monica suit, Bren- | 
co declares it put up $100,000 for | 


a share of the profits of Gulu Pic- | 


ture Co., a limited partnership 
which produced “Bwana,” with 
Oboler the sole general partner. 
Later, the complaint contends, 
Oboler made a distribution deal 
with United Artists to create a 
capital gain for income tax pur- 
poses. Still later, it adds, Oboler 
sold all his interests in Gulu, there- 
by dissolving the partnership and 
preventing it from collecting any 
profits from the picture’s release. 
Suit asks a court order enjoin- 
ing the defendant from ‘ ‘assigning, 


hypothecating, transferring, giving | 


away or otherwise disposing of all 
or any 


which the plaintiff is entitled.” 


| 





| 


release. 
Problem of the current release 
setup, with exhibs snapping up 


pix as they come off the produc- 
tion lines, has been given a good 
deal. of attention at 20th of late. 
It’s realized that elimination of 
the natural “buildup” period of 
the past may have hurt some of 
20th’s attractions at the b.o. At 
the same time, it’s felt that the 
stepped up production pace at the 
studio may tend to. eliminate 


|some of the problem, 





Powell-Allyson’s UA Deal 


Hollywood, Feb. 1. 

Dick Powell has finalized a one- 
picture releasing deal with Unite 
Artists whereby production com- 
pany he and June Allyson formed 
will produce film next summer, 
Miss Allyson starring. 

Powell will produce and direct 


portion of the profits to/| for their Pamric productions com- 


pany. 


|ing example. 
| that the vast potential has been 
| realized and is hopeful of longer|to handle 10 British pix annually 


GOLOENSON SEES 
M-G, WE IN FOLD 


Hollywood, Feb. 1. 

“Every studio in Hollywood will 
be ‘making pictures for television 
within the next two years.” 

Leonard Goldenson, prexy of 
American Broadcasting-Paramount 
Theatres, made this appraisal of 
Hollywood’s future after two 
weeks of conferring with top stu- 
dio heads. Without naming them, 
he indicated that two of the majors 
would join the swing to tv before 
midyear and are already blue- 
printing their studio space needs. 
(It was conjectured by Goldenson 
that Warners and Metro are the 
companies.) These would be in 
addition to 20th-Fox, which al- 
ready has made known its plans to 
convert the entire facilities of its 
Western Ave. lot to films-for-tv, 
Columbia and _ Republic, who 
| “broke first.” 

But it’s not all for tv that holds 





| the vital interest of the studios. 
| Theatrical films will benefit 
well, the video adjunct serving as 
a proving ground for much-needed 
new and younger talent. In effect 
it will replace the B picture. 

Said Goldenson: 
never greater for fresh, young tal- 
ent to attract the attendance of the 
new generation of theatre-goers. 
By making pictures for television, 
the producers will have brought to 
light these new and younger faces. 
Like in ‘B’ pictures they will be 
groomed and nurtured for better 
assignments and will have the add- 
ed advantage of being well enough 
known through their tv exposure 
to command star billing. Not only 
players but writers, directors and 
producers, who can be apprenticed 


as | 





\General Teleradio May Expand 
Production of Theatrical Pix 
On Basis Its ‘Gangbusters’ Hit 





Home-Toll TV Study 


Washington, Feb. 1. 

A decision by the Federal 
Communications Commission 
to move ahead on the subscrip- 
tion tv front may be forthcom- 
ing within two weeks. It all 
depends on the results of a 
staff study requested by the 
commissioners last week. 

Members of the agency de- 
voted considerable time _ to 
home toll tv at their weekly 
meeting Wednesday (26), ex- 
ploring various problems _ in- 
volved. However, VARIETY. 
learned, their discussions gave 
little indication that they’re 
thinking is to authorize a go- 
ahead in the near future. 








British Lion Pix 


“The need was | 





|tribution company 


| 
| 


to telefilms and create their own | 


demand for recognition.” 
Goldenson believes that tv, 


if 
used properly and effectively, can ‘SI. 680,000 is being issued, 


Temporarily Under 


Government Rule 


London, Feb. 1. 
A wholly-owned government dis- 
is taking over 
Corp., placed 


British Lion Film 


jinto receivership by the National 


Film Financing Corp. last April. 
The new outfit will be called Brit- 
ish Lion Films and will be capital- 
ized at $2,800,000, of which only 
to be 


proye of immense value to theatri- | held privately by NFFC. 
cal pictures at the boxoffice. “Pre- | 
, only be picked up by NFFC if the 


selling the public on a picture to 
intrigue its interest can be turned 
to tremendous capital 
right,” he reasoned, and cited the 
Disneyland telecast of “20,000! 
Leagues Under the Sea” as a glow- | 
He is not satisfied 


if done} 


Balance of the share capital will 


new company should be in need of 
extra coin. As outlined 


| House of Commons, the new com- 


strides by a committee now explor- | 
i 


(Continued on page 20) 


be barred from active 
but will give normal 
guarantees to inde- 
It’s expected 


| pany will 

production 
distribution 
pendent producers. 


the Romulus output and a 
(Continued on page 18) 


plus 








National Boxoffice Survey 


Cold Sloughs ee ‘Toko-ri’ New Champ, ‘Sea’ 2d, 
‘Cruz’ 3d, ‘Cinerama’ 4th, ‘6 Bridges’ 5th 





And they | 


| pushing 
| Pagan,” 
| taking sixth place. 


1(U) is 


| 


Some new product, much of it 
strong, is helping the firstruns bat- 
tle cold weather and snow at the 
boxoffice this stanza. The elements, 
however, are proving too much of 
a handicap in many key cities, with 
an offish tone prevailing in a 
majority of spots. Cold even hurt 
biz as far south as Louisville. 

“Bridges at  Toko-ri’”’ 
which just was launched a week 

ago, is new b.o. Champ by a size- 

aible margin. Playing in 10 keys 
covered by VARIETY, the Holden- 
Kelly starrer ranges mostly fine to 
great. “20,000 Leagues Under 
Sea” (BV) is capturing second posi- 
tion by a small edge. Walt Disney 
opus is playing in nine keys with 
most of dates solid to smash. 

“Vera Cruz” (UA) is finishing a 
strong third as compared with sec- 
ond a week ago. “Cinerama” (In- 
die), again displaying strength on 
final weeks bally in numerous 
keys, Will take fourth money. 

“6 ._Bridges To Cross” (U), with 
a batch ef new engagements, is 
to fifth spot. “Sign of 
also from Universal, is 
“Violent Men” 


(Par), 


/(Col), just getting around, is 
7 seventh. 
“Silver Chalice” (WB) is wind- 


” 


| ing up eighth, ‘So This Is Paris 
ninth while “Americano” 
(RKO) will finish 10th. “Carmen 
Jones” (20th), “Romeo and Juliet” 
(UA) and “Detective” (Col) are run- 


iner-up pix, 


“Black Tuesday” (UA) looms as 
a strong new entry. It is nice in 
Providence, brisk in Philly and fine 
in Cleve. “Bad Day at Black Rock” 
(M-G), which opened this week at 
N. Y. Rivoli, shapes up better this 
round, It is trim in Chi, fancy in 
Frisco, fast in Philly but only okay 
in Cin¢y. and fair in Denver and 
Detroit. 

“Gangbusters” (Indie) continues 
solid in second session for two 
houses in Boston. “Aida” (IFE) 
shapes sock in Chi and Cleveland, 
and is nice in N. Y. and Philly. 

“Women’s Prison” (Col), com- 
paratively new, looms fast in Seat- 
tle. “Mr. Hulot’s Holiday’ (GBD) 
is perking currently, being big in 
Pitt, solid in Frisco and socko in 
L.A. 

“Deep in Heart’? (M-G), which 
has about finished its bigger key 
city engagements, looks okay in 
three keys currently and is neat 
in Omaha. “French Line” (RKO), 
finally cleared by censors, shapes 
nice in Cleveland. 

“Tonight's the Night” 


(AA), fine 


in N. Y., is hot in Providence and 
okay in Seattle. “Prince of 
Players” (20th), currently in six | 
keys, hasn't a single good date to 


report this stanza. 
“She-Wolf” (Rep) looms fine in 


St. Louis. “Ugetsu” (Indie) con- | 
tinues big in Chi and good in 
Frisco. 

(Complete Boxoffice Reports on 


Pages 8-9) 


in the! 


| Bros. 





bi 


| 
|] (Published in Hollywood by 
{ 


+ On the basis of the early returns 
‘for “Gangbusters,” 


its first feature- 
length picture adapted from the 
longtime radio. series, General 
Teleradio is prepared to continue 
the production and possibly the 
distribution of theatrical films. 
Film has 325 playdates lined up 
in the Boston, Buffalo, and New 
Haven exchange territories. In the 
first test saturation booking, all 
127 prints were employed during 


the three-day period from Jan. 
18-20. 
Picture, distributed by Joe 


Levine's Embassy Films, New Eng- 
land statesrighter, chalked up 
good returns, hitting, for example, 
$26,000 in four days in 18 day-and- 
date bookings in the Providence 
area. In the Boston territory, the 
picture was’ reported running 
slightly under the gross of Warner 
recent “Dragnet.” 

Saturation openings, in key the- 
atres as well as nabe houses, were 
backed by a hefty newspaper, 
radio, and tv campaign under the 
direction of Terry Turner, former 
RKO exploitation chief and cur- 


|rently General Teleradio’s special- 


ist on tv-radio promotion on theat- 
rical pix. 
Although the handling through 


'a statesrighter has worked success- 


(Continued on page 22) 


Anglo-Italo Co-Produced 
‘Star of India’ About To 
Be Salvaged by UA 


“Star of India,” a British-Italian 
co-production which has never seen 
distribution, although completed 
almost a year ago, may move into 
release soon as a result of the ef- 
forts of United Artists. For UA, it 
was disclosed last week, has ad- 
vanced coin to re-dub and re-score 





the Cornel Wilde-Jean Wallace 
starrer. 
Produced in Italy by Raymond 


(Continued on page 22) 








—_—— = 


“ARIETY 


Trade Mark Registered 


FOUNDED BY SIME SILVERMAN 
| Published Weekly by VARIETY, INC. 
Harold Erichs, President 
| 154 West 46th St. New York 36, N. Y 
JUdson 2-2700 
Hoiiywood 28 
6311 Yucca Street 
HOllywood 9-114] 
Washington 4 
1292 National Press Building 

STerling 3-5445 
Chicago 11 
612 No. Michigan Ave. 
DElaware 7-4984 
London WC2 
Martin’s Pl., Trafalgar Sq. 
Temple Bar 5041 





8 St. 





weed RIPTION 
10 Foreign $11 | 
25 Cents | 


| Annual 
} Single Copies” Antes s cea 


i ABEL "GREEN, Editor 








| Vol. 197 

Sera peerer neers 

8 sc ehoks a's dete Dees Soba 

|| Chatter 

| Concert-Opera .osccceies 75 
Film Reviews ....... 6 

| House Reviews ..... 67 

| Enaide Legit ....... 70 

| Inside Pics ioe 10 

| Inside Radio- TV 38 

| International 15 

Br ae 70 

ee a ee 77 
a ar can eee 54 
New Acts .... 66 
Night Club Reviews 68 
Obituaries Ae eS 79 
NACE OTE CT 3 
Radio-Television . oa 
Radio Reviews ...... 43 
Record Reviews ......... 54 
ge) ae 77 








Television Reviews .. 34 | 
A TIA cu. ao ce we nee cad 48 
Sf OS re 63 


Ww all Street a 


DAILY VARIETY 
Daily Variety, Ltd.) 
$20 Foreign 


$15 a year. 











4 PICTURES 


VARIETY 


Wednesday, February 2, 1955 





‘Showbiz, Leagues, 


Socko January: 


Runs Strong; Italian Pix Do Well 


Film business at first-runs over + 


the U. S. in January soared to the 
highest ‘point in several years, ac- 
cording to reports from VARIETY 
correspondents in some 25 repre- 
sentative. keys. The boxoffice was 
so strong that many theatres car- 
ried through product, which had 
been launched early in January, 
until almost Feb 1. Just how trade 
soared is revealed in VARIETY’S 
monthly tabulation of top grossers 
which shows that the four leading 
films grossed $6,282.000. 

The January boxoffice sweep- 
stakes saw competition so sharp 
that the first three strongest films 
came down to the wire at the end 
of the month in almost a photo fin- 
ish. “Show Business” (20th), “20,000 
Leagues Under Sea” (BV), and 
“Vera Cruz” (UA), finished the 
month with not much to choose 
between them. The terrific totals 
racked up by “Show Business” 
early in January enabled it to grab 
off No. 1 spot. 

“Sea” which is proving a phe- 
nomenal grosser for Walt Disney, 
landed in second place. Pic proved 
not only a matinee moneymaker 
but also a big night pic. This was 
closely followed by “Vera Cruz,” 
which finished up a strong third. 
“Cruz” may prove United Artists’s 
top grosser of the year. It is beat- 

(Continued on page 20) 


Film ian Mags 
Not -All-Teen 


General impression that film fan 
magazines have a predominantly 
teenage readership is refuted by 
Ralph R. Martin, of Seventeen, a 
teenager bible. Citing a “Starch 
readership survey, Martin notes 
that the median ages of two lead- 
ing fan magazines, Motion Picture 
and Photoplay, are 26 and 27.4 re- 
spectively. A third leading fan 
mag, Modern Screen, not analyzed 
by Starch, reports in its own sur- 
vey that the median age of its 
readers is 21.9. 

The percentage of readers in the 
10 to 17-year-old bracket, Martin 
notes, are as follows: Motion Pic- 
ture, 27%; Photoplay, 23.7%; Mod- 
ern Screen, 24.3%. He points out 
that Seventeen’s median age is 
16.7 and “the basic circulation 
100% between 13 and 19 years of 
age.” 


Robert E. Sherwood Doing 
Tedd’s ‘War and Peace’; 
Two Other Versions Pend 


The three-cornered race to trans- 
form “War and Peace” to a motion 
picture is on in earnest. The Leo 
Tolstoy classic, which filmakers 
have neglected up to this time, now 
has no less than three producers 
ready to bring it to the screen. 
They. are David O. Selznick, the 
Italo producer Dino DeLaurentis, 
who is preparing an English ver- 
sion, and Mike Todd. 

On the Coast Monday 
Reisman, prexy of the 
Todd Co., revealed that 
Zinnemann = had 
direct and Robert E. Sherwood to 
write the screenplay for Todd's 
“War and Peace.” It’ll be shot in 
the Todd-AO process, with an an- 








(31), Phil 
Michael 
Fred 


nounced budget of $7,500,000. 
Zinnemann- recently completed | 
“Oklahoma,” first film in the 


Todd-AO process. 
While the Todd Co. 

a starting date, 

report from 


did not set 
DeLaurentis, via a 
Paramount which is 


releasing his “Ulysses,” said his 
“War and Peace” would start in 
June. The same month was selected 


by Todd as the time the screen- 
play ‘is expected to be completed. 

Both Todd and DeLaurentis say 
cenes will be shot in Yugoslavia, 
Todd noting his project will have 
the full cooperation of the Yugo- 
slav army and government. De-! 
Laurentis indicated that his film | 
would take five months to shoot | 
at the cost of $4.500.000 to $5,000. | 
000. In addition to a month’s 
shooting in Yugoslavia 
company will shoot a month in Fin- 

iC ontin ued on page 22) 


‘Vera Cruz Paced 


Saville’s ‘Chalice’ 





January Golden Ten 


. “Show Business” (20th). 
“Leagues Under Sea” (BV). 
Vera Cruz” (UA). 

“Deep in Heart” (M-G). 
“3-Ring Circus” (Par). 

. “Silver Chalice” (WB). 
“Sign of Pagan” (U), 
“Cinerama” (Indie). 
“Young At Heart” (WB), 
i a Pare” (0): 


Italo Labs Try 
Color Printing 
In Second Test 


Warner Bros. has submitted a 
second color test reel to the Italian 
labs as part of a continuing at- 
tempt to come to an understand- 
ing with the Italians on their bid 
that the American companies do 
their color printing in Italy. The 
first test reel as processed by 
an Italian lab was unsatisfactory. 

Motion Picture Export Assn. 
meanwhile is continuing discus- 
sions in Rome in an attempt to 
stave off an Italo customs edict 
under which no color prints other 
than those processed in Techni- 
color, would be allowed into the 
country. Impression is given that 
CinemaScope films also would be 
allowed in. 


There is confusion in N.Y. 
as to whether or not the Italo rul- 
ing has actually gone into effect 
or is just being held over the 
heads of the companies. In any 
case, it’s felt that the second print 
test will be more decisive than 
the first in part, because the com- 
panies would rather compromise 
on quality than be faced with a 
flat nix on tint print imports. 


The Italo labs have come up 
with various and sundry explana- 
tions on why the first test, also 
submitted by WB, was flunked. 
The problem is for them to manu- 
facture Ferraniacolor prints off an 
Eastman negative. This is conced- 
ed to be a ticklish job. What 
American film company execs fail 
to grasp is the Italian logic in first 
agreeing to a test and then, when 
it turns out negative, going 
through anyway with their law. 
At the same time, it’s understood 
here that the Italo move is caused 


SO OIRO wha 


_ 








labor and the government. The 
Italian labs, which once used to do ; 
a lot of the U.S. black & white} 
printing, have suffered from Holly- | 
wood’s switch to color and are| 
facing largescale unemployment. 


Of the Making of Laws 
There’s No End in Ohio 


Columbus, Feb. 1. 
Although the battle against the 








been signed to | 


, he said his | 


attempt to revive film censorship 
jin Ohio is getting the main atten- 
jtion, the Independent Theatre 
| Owners of Ohio will get in its licks 
against two other bills if they come 
ito a hearing. 

Exhibitors will oppose a bill to 


impose Daylight Saving Time 
'throughout the state every sum- 
mer. They will be in sturdy com- 
pany, inasmuch as railroads, bus 
lines, airlines, PTA’s and farmers 


are fighting it also. 

Another bill provides that Ohio 
State University must have all its 
football games televised and would 
expressly prohibit theatre televi- 
sion unless such telecast also was 
available in homes. This puts the 
Legislature in the position of say- 
ing to Ohio State that it must ob- 
| tain a sponsor for such telecasts 
;and that even if theatre tv was 

available and offered more money 
| the University must turn this down n 
in favor of home video. 











Flanders Drive-in Theatre Corp. 


has been chartered for $40,000, 
$100 par value, Location is Bay 
Shore, Directors are: Joseph M. 
| Seider, Morris Seider and Walter 


| F, J. Higgins of New York. 


by very strong pressure from both 


BOSUSTOW’S UPA TO 
INVADE TELEVISION 


Hollywood, Feb. 1. 

United Productions of America, 
the cartoon outfit which releases 
through Columbia, hopes to enter 
the tv programming field in 1955 
with a five-day children’s show, 
prexy Stephen Bosusiuw disclosed 
at the annual meeting of the di- 
rectors this week. Cartoonery, 
which in addition to theatrical car- 
toons also makes industrial, educa- 
tional, and tv commercials, has re- 
ceived permission from Col to use 
the UPA characters in tv adve;tis- 
ing. 

Bosustow disclosed that the com- 
pany will up its production pyro- 
gram in 1955. In line with the in- 
creased activity, the board okayed 
the purchase of adjacent property 
for further expansion of the Bur- 
bank studio. 

The UPA topper disclosed that 
1955 production will include 14 Co- 
'lumbia C’Scope short subjects, a 
backlog of $250,000 in industrial 
sales to be produced both in New 
York and on the Coast, and an in- 
crease in the eastern and western 
tv commercial sales to a $400,000 
gross. 

UPA has also started production 
on its first full-length animated 
feature, James Thurber’s “White 
Dear,” in a three-picture deal with 
Hecht-Lancaster, which will finance 
and distribute the films. 

Bosustow was elected prexy and 
board chairman for the tenth con- 
secutive year. Other officers re- 
elected were Robert Cannon, vee 
pee; Don McCormick, veepee in 
charge of UPA New York; T. Ed- 
|} ward Hambleton, treasurer; Mel- 
vin Getzler, assistant treasurer, 
and M. Davis, secretary. 


Faught Roasts 
Foes of Toll-TV 


Film theatre operators who’ve 
been fighting home toll-tv got a 
roasting last week in a speech 
delivesed before the Pittsburgh 
Radio & TV Club by Millard C. 
Faught, economic consultant and 
frequently a spokesman for the 





system. 

Referring to the theatre owners’ 
apparent concern for “free tele- 
vision,” and their charge that toll- 
tv would constitute a government- 
sponsored monopoly, Faught ob- 
served that “apparently technical 
progress creates even stranger 
bedfellows than does politics. I 
dare say the television broadcasters 
must themselves be a little aston- 
ished at their new champions.” 

Faught then analyzed the exhibs 
counter-weapon to video, theatre 
television, which he called “one of 
the neatest ‘insurance schemes’ 
ever devised. 
| “If 100 theatres equipped with 
big tv sereens and boxoffices can 
| black out a championship fight on 
|regular tv, and do it at a profit, 
|'then what an industrywide insur- 
‘ance bargain that is when you 
realize that this eliminates a seat- 

(Continued on page 20) 








L. A. to N. Y. 


David O. Alber 
Robert Ardrey 
Susan Ball 
Edward Carfagno 
Donald Crisp 
Brian Donlevy 
Gloria De Haven 
Charles Einfeld 
Henry Fonda 
Anne Francis 
Mona Freeman 
Steve Goodman 
Hope Hampton 
Edward Everett Horton 
John Hudson 

Tab Hunter 
Arthur Kennedy 
John Kerr 

Dino de Laurentiis 
Jack Lemmon 
Richard Long 
Marjorie Lord 
Anna Magnani 
Dorothy Malone 
Charles McGraw 
George Murphy 
Kim Novak 
Milton R. Rackmil 
Ruby Rosenberg 
Alice Simms 
Mike Todd 
Spencer Tracy 
Tennessee Williams 
Ralph Wright 
Gig Young 





Zenith Corp. and its Phonevision | 





New York Sound Track 


Show business is pondering the effect of a bill introduced at Albany 
by Senator Pliny W. Williamson and Assemblyman John Robert Brook, 
to amend present laws to make mandatory, instead of permissive, day. 
light saving time and extend it until the last Sunday in October, rather 
than in September. 

“Unicorn in the Garden,” a UPA cartoon presentation of the James 
Thurber fable, has been nominated for the British Film Academy 
Award. It’s the only American contender this year in the. animated 
shorts category ... Almost a dozen Columbia stars are arriving from 
the Coast this week to appear on Ed Sullivan’s tv salute to the com- 
pany. Entire “Toast of the Town” telecast Sunday (6) will be devoted 
to “The Columbia Pictures Story”... John B. Nathan, Paramount 


general manager for Continental we returned to his Paris head- 
quarters Monday (31). James E. Perkins, chairman and managing di- 
rector of Paramount International in Great Britain, headed by to 
London ... Jay Landesman out at KETC, St. Louis, which he describes 
as “an educational operation” is reading VARIETY each week to his 
audiences ... former editor of highbrow quarterly, ‘“Neurotica,” (sic) 
Landesman has also written a novel about you, you and you called 
“The Nervous Set”... Victor Saville, the indie producer-director may 
buy himself a New York cooperative apartment . . . Fredric March 
sailed on the Cristoforo Colombo yesterday (Tues.) en route to Madrid, 
where he’ll join the cast of Robert Rossen’s upcoming production of 
“Alexander the Great.” Project is scheduled to start Feb. 15. 
“Tllicit Interlude,” a Swedish impoft, held over for a 10th week 


at the Art Theatre, Bridgeport, Conn. According to Gaston Hakim, 
who distributes, that’s a history-breaking run for any theatre in Con- 
necticut. Even beats “Gone With the Wind”... Stanley A. B. Cooper, 
who runs the only theatre in Brazil, Indiana, confided to the Indianap- 
olis News recently that ‘‘Hondo” was his top grossing film of the year. 
He also said Brazilians preferred Marjorie Main to Marilyn Monroe, 
Well now ... Journal of the Society of Motion Picture and Television 
Engineers sporting a new blue and black cover designed by H. Leslie 
Varley ... Harry K. McWilliams named assistant ad-pub and exploita- 
tion director for Magna Theatre Corp. Latter will distribute the Todd- 
AOed “Oklahoma” . . . Renewed interest in Greta Garbo stirred up 
by articles in Life mag prompted Metro to dust off “Camille.’”’ The 
film, starring Miss Garbo and Robert Taylor, begins a special engage- 
ment at the Trans-Lux Normandie. 

Ulric Bell, exec assistant to 20th-Fox prexy Spyros P. Skouras, last 
week married Vivian Hall of the Wm. Morris Agency. Ceremony 
was performed by Justice Stanley Fuld of the N. Y. State Court of 
Appeals. Bell is a former Washington correspondent and president 
of the National Press Club and the Gridiron Club. Mrs. Bell, who 
is from Montana, is studying voice. Marriage took place in the home 
of Maxwell Kriendler, “21” boniface. 

Arthur M. Loew, prexy of Loew’s International, gifted His alma 
mater, New York U., wtih $300,000 to help defray cost of new student 
residence hall... Lynn Farnol aiming to bring Switzerland to Rocke- 
feller Center Wednesday (9) with a cheese fondue party at a corner 
of the skating rink —ttie-up is for “Cinerama Holiday.” ... Mona 
Freeman, Nancy Olson, and Tab Hunter to attend tonight’s (Wed.) 
opening of Warner Bros.’ “Battle Cry” at the Paramount .. . Robert 
Taylor returned to the Coast ... Anne Francis in for preem of 
Metro’s “Bad Day at Black Rock” ... Director George Cukor to 
Pakistan to begin filming of “Bhowani Junction” ... Producers Wil- 
liam Pine and William Thomas returned to the Coast over the week- 
end following confabs with Paramount homeoffice execs ... Nelson 
Riddle, Capitol Records’ composer-arranger-conductor, signed by Re- 
public to arrange and conduct musical score for “Rebel Island,” re- 
cently completed film starring Yvonne de Carlo, 


Rex Harrison signed by George Minter to star in Renown Pictures’ 
first CinemaScope film, Dickens’ “A Tale of Two Cities.” Budgeted 
at $1,000,000, the pic goes before the cameras at Shepperton studio, 
England, April 1. Guy Hamilton will direct from a Stanley Haynes 
script. ‘Cities’? was last filmed by Metro in 1934... Alfred E. Daff, 
Universal exec v.p., due to return to the Coast over the weekend... 
Indie distribs in N.Y. plead ignorance re a Rome report that Italian 
producers are mulling a release deal with indie ops in the U.S. Agree- 
ment wouldn’t involve Italian Films Export . .. N.Y. Times special 
film biz pulsetaking section out next Sunday (6) , . . Sol Lesser has 
bought a Danish-made travel documentary, “Among the Cannibals in 
New Guinea.” 


20th. Answers Lardner 


Washington, Feb. 1. 
The U. S. Supreme Court was 
asked yesterday (31) to throw out 
the appeal of Ring Lardner Jr., 








Telecast of Nominees From 
Ciro’s, Romanoff’s, Grove 
In Oscar Preliminaries 





who is seeking $25,789 in unpaid 
salary under a contract with 20th- 
Fox. Answering brief, filed with 
the high court, claims Lardner, 
one of the ‘Hollywood 10” who 
went to jail for contempt of Con- 
gress following the 1947 House Un- 
American Activities Committee 
hearings, breached his contract by 
refusing to answer questions of the 
house committee. 

The Lardner petition to the 
Court alleged that if the decision 
stands, it will encourage blacklists 
and “grey lists” in Hollywood. To 
this 20th entered a general pooh- 
pooh, 





N. Y. to Europe 


Leonard Bernstein 
George Cukor 
Linda Darnell 
Claude Dauphin 
Fred Feldkamp 
David E. Greene 
Robert L. Joseph 
Mrs. Emerich Kalman 
Lee Katz 

Fredric March 
Marijane Maricle 
Gale McGarry 
John B. Nathan 
Peggy Nelson 
James E. Perkins 
Harold Rome 
Herman Shumlin 
Yvonne Wood 





Hollywood, Feb. 1. 

Academy Awards nominations 
will be telecast Feb. 12 by NBC 
with tv cameras spotted in four 
widely separated locations. Shots 
of film stars will be made at Ciro’s, 
Romanoff’s and the Cocoanut 
Grove, with pickups from the com- 
munications center in Burbank. 

Cameras will be stationed at each 
of the night spots to televise close- 
up reactions of those lucky enough 
to be nominated for the Oscar 
Derby. 





N. Y. to L. A. 
J. J. Cohn 
James Dean 
Percy Faith 
Gerry Gross 
Joseph H. Hazen 
Kitty Kallen 
Jules Levey 
Barry McCarthy 
Mitch Miller 
Jack Palance 
Tom Pryor 
William Pine 
Eddie Sherman 
J. Stanford Smith 
William Thomas 


Europe to N. Y. 


Katharine Hepburn 
Anne Jackson 
Prince Littler 
Arthur Lubin 

Line Renaud 

Eli Wallach 
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Those 50-50, or 70-30-10, Blues 








The public’s desire to see the steady flow of “big” pictures now 
coming from the major studios has apparently lowered the re- 
sistence of theatremen to high terms demanded by the distributors. 
This contention is made by exhibitor leaders in admonishing the- 
atremen not to go overboard to satisfy the public’s ‘‘want to see” 
clamcr. 

In a cautioning note, the Independent Theatre Owners of Ohio 
warns, for example: “A short product supply plus a patronage that 
it selective in its attendance makes it a very hard decision for any 
exhibitor to pass up a good picture, but even under these condi- 
tions we feel that more theatres would pass at least some of these 
pictures if they studied more carefully the longrange effect it is 
having on their business.” 

Apparently, the effort being made by various exhibitor units to 
have their theatre members bypass some of the high percentage 
pictures is not succeeding too wek. From bitter remarks made 
by exhib leaders, it seems that the grassroots theatreman is fol- 
lowing an independent policy in buying and booking despite 
admonitions. Exhibs are further accused by their leaders of fol- 
lowing a “let George do it” policy. Lack of resistance has re- 
sulted in almost all top releases selling at 50-50 or in the 70-30-10 
bracket (10° guaranteed profit to theatre) as comvared to three 
or four pictures a year at 35%. 

Reports from various Allied territories assembled by ITOO re- 
veal the following policies and terms on current pictures: 

Buena Vista: “20,000 Leagues Under the Sea”—Asking the “best 
dea!,” frequently 70-30-10, but even such offers have been rejected 
because the exhib would not guarantee a 50° minimum to the 
distributor. 

Columbia: “Caine Mutiny’—50°% still being asked in many 
areas. In flat situations, no offers reported except at high premium 
rates. : 

“Long Gray Line’—No deals reported yet, but buyers report 
they expect it to be in the super-special category. 

Metro: “Deepp in My Heart” — Has performed excellently in 
some situations, disappointing in others. Generally 50% is being 
asked but 40% floors acceptable in some areas. Indications are 
that it’ll soon be sold in regular top allocation. 

Paramount: “White Christmas’—Still being held at 50%. Exhibs 
feel that playdates from now on will yield substantially less since 
they fee] results to date have been dependent on the season. 

“Bridges of Toko-Ri’—Another 50° picture according to early 
reports. 

20th-Fox: “No Business Like Show Business’’—Asking a straight 
50%. 

RKO: “Underwater”’—40% bids reportedly have been rejected 
and company is holding out for 50-50. 

United Artists: “Vera Cruz’’—Straight 50°. 

Universal: “Sign of the Pagan”—Once at 50°, but now strictly 
at scale. 

Warner Bros.: “Silver Chalice’’—Some places 40°, but in other 
areas 50°. 

“A Star Is Born’—50% but it’s expected that the terms will 
come down shortly. 

“Battle. Cry’—First reports place it at 70-30-10. 


Films for Kids—So Then What? 











Michael Myerberg’s ‘Hansel & Gretel’ Ideal for Tots. 
—But Hard to Get ’Em Into Theatres | 


% | 


—————_— ‘ " ig 
Having listened to the siren song | Warners Frees Doris Day 


: } 
of the many who claim that there * 
is a vast and untapped audience For Own Producing Co. 
for children’s films in the U. S., Hollywood, Feb. 1. 
producer Michael Myerberg is After an eight-year association | 
currently pondering ways and/Doris Day was granted release | 
means of converting this wishful | from her contract with 
thinking into hard-cash b.o. re- | and will make her future films as | 
ality. co-partner with her husband, Mar- 
The plain facts are these: Myer- | tin Melcher, under the Arwin Pro- 
berg spent considerable money|@uctions banner. Parting was a 
(about $1,000,000), time and effort | SUrprise, as her WB deal still had 
turning out what most of the 
critics hailed as a delightful pup- 
pet picture, “Hansel and Gretel.” 





Lined up for Arwin production | 
are “Rhythm and Blues,” “Nothing 


He opened it on Broadway late| But a Woman” and “Yankee 
last year, with good results. Then | Doodle Girl. 
RKO took over distribution, the 





mas holiday attraction and 
nothing. In fact, it had-to be pulled 
prematurely. After Christmas, ; 
“Hansel” picked up in most spots, 
but not, enough to satisfy its pro- 
aucer., 

Myerberg has now come to the 
reluctant conclusion that those 
who urge Hollywood to brighten 
the American child population's 


pic hit the circuits as the Christ- i 
» i 


16m program, 20th-Fox is having 





days with pix aimed at their spe-|is investigating various technical 
cial level may be wellmeaning but | aspects of 16m distribution 
are overlooking some vital aspects | age. 


of today’s film market. 
“We'll have to find a new play- | 
ing formula for children’s pictures, | 


CinemaScopers to-16m_ just 


while either in 





Warners | 


three years to run. | 








Faced with the loss of considerable revenue both 
in the U. S. and abroad if it elects to scuttle its 


on the matter and, like the rest of the companies, 
in the CinemaScope 
20th at one time had decided that reducing its 


wouldn’t 
terms of narrow-gauge 


 EXHIBS ALL TALK, NO MONEY 





PODS. CYNICAL 
UN THEATREMEN 


Despite the exhibitor clamor for 
increased production and the con- 
stant talk of encouraging independ- 
ent production, indie producers | 
still claim that when the chips are 
down there are very few theatre- 
men who are willing to back their 
words with coin. Exhibs who have 
pooh-poohed distributor claims of 
the “risks” in production have 
shown little inclination to offer aid 
for indie producers. This is the 
consensus of opinion -of various 
indie producers who have come to 
New York recently on money-rais- 
ing efforts for indie projects. 

While it’s agreed that the posi- 
tion of the indie filmmaker has im- 
proved in recent years, it still is 
very hagardous. The indie pro- 
ducer has to push hard to assemble 
a package deal which a major dis- 
tributor will accept. The majors | 
will often provide a certain | 
amount of financing, provided the 
indie Gan present a complete pack- 
age, ie., a finished screenplay, the 
right stars and_ director. Fre- 

uently it takes months of work 
td get all the elements of a package 
to jell. It may involve numerous 
trips to New York, Hollywood, and 
Europe before -the various seg- 
ments are put together. 

Costly to Kick Off 

All of this preliminary effort, it’s 
pointed out, takes considerable | 
coin and not all producers, despite 
their record of accomp!’shment, 

(Continued on page 20) 


Corporate Shell, 
RKO Pictures 


Shows a Profit 








Producer’ in Theatre-TV Is One Who 


Takes Risks, 


Resents Middle 





Soul of a Censor 
Memphis, Feb. 1. 
“There’s a certain amount 
of devil in all of us,” and to 
beat the devil is one of the 
reasons why Lloyd T. Binford, 
Memphis, 88-year-old censor 
boss, bans so many films he 
confided at a press interview. 
“The devil is always trying to 
plant wrong thoughts § and 
many movies stimulate those 
wrong thoughts.” 
“Out of every 100 letters I,re- 
ceive, about 85 cuss me out,” 
Binford stated. “I thank God 
for the enemies I’ve made.” 








| dent, 





Despite a’ period of almost total | 
inactivity at the studio and the lack | 
of solid b.o. pictures, RKO Pic- | 
tures Corp. emerged with a profit 
of $47,391.87 yast year. This show- | 
ing is the best recorded by the | 
company in recent years, even ex- | 


ceeding the results of stanzas 
backed by full-scale production. 
The company’s entry into the 


“black” was achieved by interest 
earned on $17,796,958 in bank de- 
posits. 

In a financial report to stock- 
holders, prexy James R. Grainger 
indicated that the company re- 
ceived $110,890.64 interest on its 
deposits from April 1 to Dec. 31, | 
1954. Administrative and corpo- | 
rate expenses totaled $63,498.77 | 
during the period, resulting in the 
$47,391 profit. 

Actually, RKO Pictures Corp. is 





shell. It has been in this category | 
since March, 1954, when it sold 
RKO Radio Pictures Corp., the 


filmmaking subsidiary, to Howard | 
Hughes for $23,489,478, an amount 
equal to $6 for each share of its 

(Continued on page 20) | 
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and commercial 





SESS SEOFSEF SEE OGOS 4444646464 4444444444. 
the Red Cross, Army etc. 


Judge Clears 
Harry Brandt 


N. Y. Supreme Court Justice 
Samuel Di Falco, in an 85-page de- 
cision, has dismissed a stockholder 
suit against Harry Brandt, as presi- 
and all board members of 


| Trans-Lux Theatres on grounds of 


lack of evidence. Suit, asking dam- 
ages of $500,000, had been insti-, 
tuted by minority stockholder 
Jerome B. Ross and others and, 
among other allegations, charged | 
the defendants with taking “secret 
profits” from the buying and sell- 
ing of theatres. 

Di Faleo, in effect, gave Brandt 
a clean bill of health, ruling that | 
the circuit did not suffer any loss 
from the switch in ownership of 
theatre properties. He added 
there was no proof that the board 
members were deceived by, or 
dominated by, Brandt. 

Following a trial, Di Falco had 
reserved decision last year. Basis 
of the suit was the contention that 
Brandt and other members of the 
directorate had engaged in con- | 
spiracy and fraud. 


REDBOOK AWARD GOES — 
TO PARAMOUNT ITSELF 


Hollywood, Feb. 1. | 
Paramount’s 1954 product was 
given Redbook mag’s 16th Annual 








| Award as the “most distinguished 


contribution to the motion picture | 
industry.” Editor Wade Nichols 
presented a silver cup to Don Hart- 
man, Par’s executive producer. 

Hitherto the awards were made 
to individual producers but this 


| nothing more than a- corporate | year the procedure was changed to 


give overall honors to the studio. 
Pictures cited in the voting for the 
Redbook Award were “The Coun- 


try Girl,” “Rear Window,” “The 
Bridges at Toko-Ri,” ‘“‘Living It 
Up,” “Sabrina” and “Knock on 
Wood.” 





Oto oes | 
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Canada counts for about 


projectors. 

Companies other than 20th-Fox to date have taken 
a less uncompromising stand on reducing C’Scope to 
because 
were lensed in double fashion for protection. 
Warner Bros. and Metro are reducing C’Scope pix 


their early CinemaScopers 


Thus 


to 2-D and hence to 16m. 


As 20th 
be worth also be 


“squeeze” 


looks at it, 
CinemaScope. 
immediate problem: a 16m C’Scope projection lens 


any 16m there is should 
This brings up the most 


(Continued on page 18) prints or standard reduced prints. 20th’s take at a price which educational institutions and the | 

anaes from the 16m -_ weameane has been variously like can afford. Bell & Howell did have a 16m / 

: estimated at around $3,000,000. lens, but it was a combination taking and projec- | 
Ellis Arnall on Coast Within recent weeks, the subject of the non- tion model and it cost too soll naudehal 
ain Hollywood, Feb. 1. theatrical field has come to the fore again. The Lomb now is reportedly at work on a simple 16m 
Ellis Arnall, Society of Indie | latest survey shows something like 40,000 narrow- projection lens that may sell for as little as $100. 
Producers prexy, is here to attend | gauge projectors in operation in the U. S. and 20th at the moment is conducting tests with 16m 
exec committee meeting tomor- | Canada. That breaks down into about 19,000 prints of its CinemaScope pix to arrive at a con- 
row (2) and annual conclave of | schools and. colleges (which provide some 60°% of clusion on whether or not they can be produced 


org’s independent export corp. 
Arnall returns to Atlanta 
Weekend. 


; the 16m biz in the U. 


S.), 4,000 shut-in institutions, 
at | 6,000 theatreless towns, 1,500 Navy projectors and 
‘1,300 units in Veterans Administrations hospitals, 


at a satisfactory quality and cost level. 
fits are experimenting with a special folding screen 
of C-Scope proportions for schoolrooms, 


Other out- 


| Nate 
| Network Television. Taking excep- 


| Halpern 
|; been the only company to plunk 


| Andersen’s 
| April 2, 1955. 


| two-reelers—will 


20th’s 2d Thoughts on 16m. Market. } 


ijack Day” 


Asserts Halpern; 
Man’ Criticism 


Theatre television, particularly 
from the standpoint of boxoffice 
events, will not become an im- 
portant and regular show biz entity 
until there are individuals’ around 
who are prepared to provide risk 
capital. That’s the contention of 
Halpern, prexy of Theatre 


tion to exhibitor characterizations 
of his operation as a ‘‘middle man,” 
stresses that TNT has 


down substantial sums to obtain 
the rights to important boxoffice 
attractions which have been pre- 


/ sented on a national basis. 


“I don’t consider myself a mid- 
dle man,” Halpern said. “I’ve 
risked $1,000,000 during the past 
two years to get events. This in- 
cludes payments for the rights, the 
production, transmission, and dis- 
tribution costs. I consider my func- 
tion as similar to that as a film 
producer-distributor. Exhibitors do 
not consider the producer-distrib- 
utors as middle men.” 


Halpern discounted the talk of 
theatremen who are weighing the 
possibility of dealing with the 
original owners of specific attrac- 
tions. According to Halpern, ex- 
hibitors are reluctant to make ad- 
vance guarantee payments and he 
feels that a promoter of a fight or 
the producer of a play or an opera 
would be unwilling to take the risk 
of theatre televising an event in 


(Continued on page 18) 





Danes Competing 


For U.S. Dubbing: 
N. Larsen in N.Y. 


Danes have developed a new and 
improved technique for making 
puppet pix and have already turned 
out two subjects in this process, 
Niels Larsen, head of the newly 
formed Scandinavian - American 
Pictures Corp. said in N.Y. Monday 


| (31), 


Larsen, whose outfit will be de- 
voted to the introduction of dubbed 
Scandinavian pix in the U,S., is 
here primarily in connection with 
two Danish government films, one 


| describing the life and times of 


Hans’ Christian Andersen, the 
storyteller, and the other—‘‘The 


| Steadfast Tin Soldier’—a puppet 


version of that Andersen fairy tale, 
The Danish government has li- 
censed U.S. rights to these pix to 
Larsen. 

The Danish film exec said his 
government had worldwide plans 
to mark the 150th anniversary of 
birth which falls on 
In this connection, 
the two Andersen subjects—both 
be dubbed in 
Copenhagen into seven languages, 
the government flying the actors 
to Denmark for that purpose. Lar- 
sen has a U.S. version of ‘The 
Steadfast Tin Soldier’ with him. 
It’s in Eastman color and he’s seek- 
ing major distribution for both it 
and the black-and-white documen- 
tary on Anderson’s life. 

Larsen _ said the 
method developed by the Danes 
was vastly superior to others in 
that it allowed continuous shooting 
of a scene instead of the frame-by- 

(Continued on page 20) 


animation 





Yates Timberjacking 


Hollywood, Feb. 1. 


Republic prexy Herbert Yates 
heads a Hollywood contingent 
leaving today for Missoula, Mon- 


tana, to attend two-theatre world 
preem Friday of ‘Timberjack,” 
filmed in that state. 

Missoula Chamber of Commerce 
has designated Friday, ‘Timber- 
for allout celebration. 





— othy 
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Battle Cry Jonas Applegarth, Tommy Cook, Par’s Socko ‘Trailer’ climax is reached, however, most} French film pioneer Abel Gance {o 


(COLOR—C’SCOPE) 


Action film treatment on life 
and love among the Marines, 
Good boxoffice expectations. 


Hollywood, Jan. 24. 

Warner Bros. release. Stars Van Heflin, 
Aldo Ray, Mona Freeman, Nancy Olson, 
James Whitmore, Raymond Massey, Tab 
Hunter, Dorothy Malone, Anne Francis; 
features William Campbell, John Lupton, | 
Justus E. MeQueen, Perry Lopez, Fess | 
Parker, Jonas Applegarth, Tommy Cook, | 
Felix Noriego, Susan Morrow, 





Carleton | 





Young, Allyn McLerje. Directed by Raoul 
Walsh. Screenplay, on Uris; based 
en his novel; camera (WarnerColor), Sid 
Hickox; editor, William Ziegler; original 
music, Max Steiner; technical adviser, 
Col. H. P. Wim) Crowe, USMC. Previewed ' 
Dec. 9, ’54. Running time, 147 MINS. 
Maser TRUM occ cs civecsvus Van Heflin 
FE ERE er Poor =~ Se Aldo Ray 
UES a olst 500 $4. 00awe Mona Freeman 
Be. slated asdedécebaveenwens Nancy Olson 
SOG... OT . nik deseed vb-oe James Whitmore | 
General Snipes ....... Raymond Massey 
TRG coos cccdeesveccess Tab Hunter 
0! ee Dorothy Malone 
ae ee Anne Francis 
BE hares wee va eee se woes William Campbell 
ON ee John Lupton 
NE: vs ce sees Justus E. McQueen 
Oe GOMIOE nc cc civesstecncue Perry Lopez 
SE. ©, Po his wae Gacamas dus Fess Parker 
BAGMECOWER 2c cccccces Jonas Applegarth 
Pee re ee ommy Cook 
CPMEE TEOERO 6c cca ctetsves Felix Noriego 
DR tins teat en ede ted Susan Morrow 


Carleton Young 
Rhys Williams | 


Maj. Wellman 
Enoch Rogers 


yee hs Allyn McLerie | 
Pt ME wdc Géb Wee case Gregory Walcott 
eee Frank Ferguson 
Pars. Porrester ...cccceccs Sarah Selby 


BEE. TOSVOTD occ ge Fe cutee Willis Bouchey 

Amatory, rather than military, 
action is the mainstay of this saga 
of the United States Marines. This 
angle, in combination with a good 
overall service feel, indicates the 
younger masculine set, and their 
dates, will give it a profitable run. 
It is good motion picture entertain- 
ment that sustains interest, even if 
its 147 minutes running time will 
prove an endurance contest for the 
some viewers. 


With all its fanciful qualities of 
Hollywood-staged war and a pat- 
tern that reminds of the many 
such service features that have 
‘ gone before, it has definite heart, 
a sentiment that will help general 
appeal and usually means better 
than average returns at the wickets. 

While overboard in length, this 
comes from the detailing of several 
sets of romantics, each interesting 
in itself, plus the necessary battle 
action to indicate the basis is rather 
grim warfare. The latter is at a 
minimum, however, since Leon 
Uris’ screen adaptation of his own 
novel is more concerned with the 
liberties and loves of the World 
War II Marines with whom he 
served, than with actually winning 
the fight in the Pacific. It is the 
story of a group of enlisted men 
and their officers in a communica- 
tions battalion, taking them from 
civilian life, through training and 
then to New Zealand, from which 
base the outfit participates in Pa- 
cific action. 

Five males and four femmes 
draw star billing in the cast. Of the 
romantic pairings, the most impres- 
sion is made by Aldo Ray and 
Nancy Olson, not only because it 
occupies the main portion of the 
film’s second half after the two 
other ery teamings have been 
completed, but also because of the 
grasp the two stars have on their 
characters. Ray should boost his 
film stock tremendously as _ the 
northwest logger, a man as rough 
and raw as the trees he cuts. Miss 
Olson is fine as the New Zealander, 
a widow who already has lost a 
husband and brother to the war, 
yet still tries love again with a 
fighting man. 

Tab Hunter gets a big break in 
the love department, having two 
femmes, Mona Freeman and Dor- 
Malone, at whom to pitch 
some torrid wooing. This portion 


' ground cleffing. 


| Douglas, 


| cial 





of the plot comes off well, too, par- 
ticularly because of the zing the 
femmes put into their characters. 


Miss Malone as a lonely married |Henry 


| 
} 
} 
| 


Felix Noriego and Carleton Young 
each add to the good entertainment 
values sparked by the entire cast. 

Raoul Walsh’s direction has the 
vigor to sustain interest through 
the long footage. His handling is 
particularly effective in sharpen- 
ing the mood and feel of the varied 
personal stories, and does as well 
in the broader action. Technically, 
however, the film is not as realistic 
as is desirable for this type of sub- 


| ject. The uniform and equipment 


of the men show up too unmusted 
and clean to be real, and some of 
the actual war footage cut in does 


i'not blow up well. to CinemaScope 


size. Otherwise, the cameras do 
their job well under Sid Hickox’ 
guidance and the WarnerColor 
tints show up excellently. Max 
Steiner’s score 
Brog. 


The Racers 
(COLOR—C’SCOPE) 


Offbeat action yarn with 
plenty of exciting car racing 
footage. Exploitation ceiling 
unlimited. 


Twentieth Century-Fox 
Julian Blaustein preduction. Stars Kirk 
Bella Darvi, Gilbert Roland; 
features Cesar Romero, Lee J. Cobb, Katy 
Jurado, Charles Goldner, John Hudson, 
George Dolenz, Agnes Laury. Directed by 
Henry Hathaway. Screenplay, Charles 
Kaufman; based on the Hans Ruesch 
novel; camera (color by DeLuxe), Joe 
MacDonald; editor, James B. Clark; spe- 

photographic effects, Ray “ef 
technical advisers, John Fitch, Phil Hill, 
E. de Graffenried; song, Alex North; 
vocals by Peggy Lee. Previewed in N.Y. 
Jan. 27, 55. Running time, 112 MINS. 


Gino Kirk Douglas 


release of 


RUNGE os cepnemeaineee she cons Bella Darvi 
eee SEO. Fadewvnvcuvesavd Gilbert Roland 
CR 46: edaqs ¥é0ds Mead oe Cesar Romero 
MEE gpveades Puceseveceaevs Lee J. Cobb 
BEMEGE”. olweee ds es Me eee esse Katy Jurado 
a eee Charles Goldner 
Michel Carem cccsceeveces John Hudson 
COUnt GAIT cece cccveses George Dolenz 
EE bends tte 64 0s eneeoedee Agnes Laury 
Sy BR eee John Wengraf 
a EP Perr Richard Allan 
CTAMRE - .c ccsccccsce Francesco de Scaffa 
POGMEEEOOD cccecetcecers Norbert Schiller 

EE ac bsvensccecesereddons el Welles 
Rousillon Gene -D’Arcy 
Dell ’Oro’s Mechanic.. Mike Dengate 
Gatti ... Peter Brocco 





Race Official ...... . Stephen Bekassy 





Red Haired Girl .......... June McCall 
DD - 05 Ge0s 00-4040 0.5'9 Frank Yaconelli 
MO. ov cdecedpvecsevevtes > Ina Anders 
DE an eh cwesens cot ont" Gladys Hoiland 
iss Cegac se mene es cn Ben Wright 
Dn Mises. sat ceadt¥ doe James Barrett 
Teen-age Mechanic ........ Chris Randall 
Premier Ballerina Anna Cheselka 
Bt. BOGE odd ncees see vetssges Joe Vitale 
PS ois dé e's evigs die Salvador Baguez 
Race Official 2... .ccsecs Eddie Le Baron 
COOGMIOE .drcceccscccaveess Peter Norman 
UN - 5 > wabo 0s ueseeeeeunel George Givot 
Race Announcer ........ Carleton Young 





In his book “The Racers,” Hans 
Ruesch drew a sharp and knowing 
portrait of that hardy, death-defy- 
ing crew of men who drive in 
Europe’s dangerous and exciting 
auto races. Specifically, he wrote 
about a boy who evolved his own 
curious code of ethics as he el- 
bowed his way to the top of the 
profession, and about the girl who 
loved him, married him and left 
him in disillusionment. 


In 20th-Fox’s expertly fashioned 
and technically admirable screen 
version of “The Racers,” the out- 
lines of the basic plot are still 
there but the accent has, perhaps 
wisely, been shifted to the races 
themselves. With CinemaScope a 
mighty big plus, this makes for a 
healthy dose of definitely offbeat 
entertainment that should be a big 
hit with the action fans. 

Again and again, the camera 
catches the sleek, multi-hued little 
racers roaring from the starting 
line to attain breakneck speeds 
over curving roads in France, Italy 
and Germany. There’s more ten- 
sion and excitement in some of 
those shots than in a dozen thrillers 
combined. Here’s a case where the 
wide screen offers a real sense of 
audience participation, in some 
shots almost too much so. 

Joe MacDonald’s lensing and 
Hathaway’s direction, 


woman in San Diego who goes for | whether the sweeping vistas of the 
the young Marine, and Miss Free- | Riviera, which has never looked so 
man as the girl back home who! beautiful, or the remarkably effec- 
gets Hunter. The latter's being! tive closeups of the drivers fight- 


alive at the ending is film magic 
since the definite impression that 


| 


ing tenaciously for every inch of 
ground, call for great big bows. 


he is killed is given earlier in the | There are a couple of accidents 


footage. 

John Lupton and Anne Francis 
spark the third romance with a sin- 
ecrity that gets through to the 
viewer. He is a_ quiet, 
minded Marine and she is a party 
girl. They carry out their 
ship on the ferry plying between 
San Diego and Coronado. His basic 
worth even survives disclosure of 
her profession and a marriage is 
in the offing until he dies in batt!e. 

Van Heflin brings his acting skill 
to the role of the major who com- 
mands the outfit, playing a marti- 
net, who wants his boys to he 
tough fighting men, with an und«r- 
lying kindliness that’s just the 
right touch. His death near the end 
seems almost as unnecessary as 
Hunter's resurrection in the closing 
scene. James Whitmore is excellent 
as the master sergeant, and Ray- 
mond Massey is seen briefly. but 
ettectively, as a Marine gene at. 
William Campbell, Justus FE. 


| 


‘ 
| 


literary- | 


court- | 
| barely a factor, there’s a tendency | 
| to throw in too much of a good | 


| 


Mc- 
Queen, Perry Lopez, Fess Parker, | 


staged in the picture, and particu- 
larly the one at the start, that'll 
have the audience on the edge of 
their seats. That kind of excite- 
ment hasn’t been seen on the 
screen for some time. 


Unfortunately, with the story 


thing. Towards the end, the sight 
of the autos shooting along dan- 
gerous hairpin curves in all kinds 
of weather and skidding off the 
track becomes a little boring. 
Where the first ride carries almost 
unbearable tension, the last one is 
just one too many. A little prun- 
ing might be in order still. 
As The Racer, Kirk 


self, He is the moody, ambitious 
daredevil that Ruesch sketched in 


his book. His restlesness, his tre- 
mendous drive that makes him 
crunk with desire for speed and 
success, are communicated with 


skill and yet with a tendency to- 


is suitable back- | 


Paramount is the latest ma- 
jor to produce, for gratis dis- 
tribution to exhibs, a ballyhoo 
film dealing with its films. 
This 20-minute “trailer” was 
exposed yesterday (Tues.) to 
the tradepress and proved a 
socko insight into Par’s Vista- 
Vision process, plus the up- 
coming product. 

Par will have 500 prints by 

_mid-March and sales chief Al- 
fred W. Schwalberg predicts 
that 20,000 houses in the U. S. 
and Canada will play the short. 

Of obvious trade interest, it 
seems certain to be of com- 
parable public interest. Holl. 








wards underplaying which makes 
the part stand out clearer. 
For reasons unknown, 


the girl; fresh out of finishing 
schoot, meets her hero and mar- 
ballerina. And though she quite 
Europe, 
That’s hardly an improvement. 

Miss Darvi, handicapped by a 
very heavy accent, isn’t given very 
much to do in the film although 
she’s ‘fon camera” most of the 
time. Smartly costumed through- 
out, her performance leaves much 
to wish for. 

Gilbert Roland as _ Douglas’ 
friend and competitor hits the 
right note of bravado and fear and 
comes through with a_rousing por- 
trayal. Cesar Romero as the racing 
vet has a gentle manner that is ap- 
pealing, and Lee J. Cobb puts a lot 
of drama into the part of the boss 
man. Katy Jurado as Maria, ‘Ro- 
mero’s woman, is good in a minor 
role. 

John Hudson establishes himself 
as a very promising newcomer as 
Michel, the new driver, who finally 
wrests from Douglas not only the 
racing crown but also succeeds in 
almost winning Miss Darvi. Charles 
Goldner as Piero, the devoted 
mechanic, comes up with a sturdy 
characterization that has appeal. 

Julian Blaustein’s production, in 
very good color by DeLuxe, has 
many solid b.o. values. Since auto 
racing is far more popular in Eu- 
rope than it’s in the U.S., the film 
may require a special sales pitch 
that'll put across the thrill angle. 
Its settings are a joy to the eye. 
Ray Kellogg, who’s responsible for 
the special photographic effects, 
has done an outstanding job inte- 
grating live with filmed sequences 
for sock results. James B. Clark’s 
editing (as every technical aspect 
of the pic) is standout. 

Hathaway gets the pic off to a 
flying start and keeps it at a rea- 
sonably even pace without being 
overly imaginative in playing up 
the romantic angles. Peggy Lee is 
the vocalist (never seen) for Alex 
North’s wistful “I Belong to You” 
which makes a pleasant theme. 
The most exciting sounds in this 
one, though, are the roar of the 
engines and the screech of tires as 
the racers brave death in their 
battle for speed. Hift. 


Many Rivers to Cress 
(COLOR-C’SCOPE) 


Extremely broad, sometimes 
funny, romantic comedy of 
pioneer men and women back 
in early Kentucky. Merits box- 
office. 


Hollywood, Jan. 27. 

Metro release of Jack Cummings pro- 
duction. Stars Robert Taylor, Eleanor 
Parker; features, Victor McLaglen, Russ 
Tamblyn, Jeff Richards, James Arness, 
Alan Hale Jr. Directed by Roy Rowland. 
Screenplay, Harry Brown, Guy Trosper; 
based on a story by Steve Frazee; camera 
(Eastman Color), John Seitz; editor, Ben 


Lewis; music, Cyril J. Mockridge. Pre- 
viewed Jan. 21, ‘55. Running time, 
94 MINS. 


Bushrod Gentry.......... 
Mary Stuart Cherne..... 
Cadmus Cherne 


Robert Taylor 
Eleanor Parker 
os ped oh Victor McLagien 





Douglas | 
givess an excellent account of him- | 


I eros ce ose hg de a5 Jeff Richards 
I ee Russ Tamblyn 
SE PONEINON, ‘och a cececegs James Arness 
Oe Ra ee Alan Hale Jr. 
RES Aa John Hudson 
Ewe WANS ..ccccce ee? Rhys Williams 
Mrs. Cherne ...... Josephine Hutchinson 
i Spectacle Man..............-.Sig Ruman 
| Lucey Hamilton ....... Rosemary DeCamp 
4 Arr: Russell Johnson 
| Sandal ..cccsccscccsccece Ralph Moody 
rrr Abel Fernandez 


Filmgoers who buy “Many Rivers 
To Cross” on the assumption it 
jis a pioneer actioner are due for 
quite a surprise. Instead, it is an 
| extremely broad, sometimes funny, 
comedy about the romantic di-does 
of settlers in early Kentucky; more 
particularly the amatory byplay 
| between a matrimonially unwilling 
| Robert Taylor and a willing—even 
|eager-——Eleanor Parker. 

The slapstick treatment, 
self, is well enough 
Roy Rowland’s direction of the 
Jack Cummings production, but 
will come as such a shock to those 
expecting straight outdoor action 
that considerable footage will have 
passed before they warm up to 
the fun-poking. By the time the 








in it- 
handled by 


scripter | 
Charles Kaufman has changed the | ort 
Ruesch plot. Where, in the novel, ; a willing groom. 


viewers will have gotten into the 
mood. This should mean they will 
at least walk out chuckling at the 
hectic finale battle in which, to- 
gether, Taylor and Miss Parker 
best some Indians and he sur- 
renders to the matrimonial advan- 
tages she has been throwing at him 
for most of the 94 minutes of foot- 


| age. 
Buckskin-clad Taylor displays a | 


sense of humor in trouping the 
role of a trapper whose trek to 
the northwest is cancelled out by 
Miss Parker’s yen for marriage. 
She portrays the girl with a mad- 
ness for mating with an _ unin- 
hibited enthusiasm, obviously en- 








Settler at Meeting .... 





In the Harry Brown-Guy 
Trosper script, based on a story 
by Steve Frazee, Miss 
frames Taylor into a shotgun wed- 
ding after he has spurned 
opportunities she gives him to be 


down. 


Taylor doesn’t give up his free- 
dom easy, though, and still heads 


ries him, in the film she’s a prima | for the northwest, but now as the 
| hunted pursued by an angry bride. 
obviously lives with him all over | Adventures along the way, an@ an 


she never marries him. | 


| 


encounter with another freedom- 
loving man now 
harness, result in a gradual change 
of mind and he turns back, 
time to rescue the bride from an 
Indian party and bow to the in- 
evitable. 

Playing Miss Parker’s family 
with hoked-up, backwoodsy zest 
are Victor McLaglen, Russ Tam- 
blyn, Jeff Richards, Russell John- 
son and John Hudson, the father 
and brothers. Josephine Hutchin- 


in matrimonial | 


joying the chance to let her hair | 


Parker | 


the | 


| 


active production after 12 


obscurity. It was Gance he hg 
the French such films as “Bectho. 


ven” and the sweeping “Na " 
(which used three maar s", 
projected individually on one mas. 
sive screen) over 20 years before 
Cinerama. This pic is a scorching 
piece of filmic bravura which uses 
the old Alexandre Dumas melv. 
drama to pictorial advantage. F\)} 
| of Rabelaisian truculence, spectacle 
| violence and full-blown thesping 
'and direction, it amply recreates 
the medieval ages. It should do 
well here but its frank medieval] 
orgiastic scenes and nudity wii] 
make the pic a touchy entry for 
the U. S. At best, it looks only 
;ripe for specialized arty theatre 
| Showings. Sheared of its franker 
| aspects, this would loose some of 








|its blustering appeal. 

'_ Gance’s firm hand and mounting 
keep this meller in line, and its 
| period flavor of ruthlessness and 
| Vitality plus its superbly hued col- 


| or aspects, make this a solid whole. 


| However, 


' 
} 
| 
| 


| 


in | 


| 


| 
} 
| 
| 
| 
| 


| 


some scissoring can 
make this even more éngrossing 
by eliminating some purely gratui- 
tous mood aspects. 

Story concerns the queen who 
has entered into a strange perver- 
sity in having noblemen tured to 
the Tower of Nesle where they are 
greeted by three unclad bovelies, 
the queen being one. After some 
moments of revel, they are killed 
by a gang of cutthroats who serve 
as her executioners. But the blust- 
ering, colossal Buridan (Pierre 
Brasseur) escapes from this adven- 
ture unharmed, and holds it over 


son is a sane note as the mother. | the queen to become prime minis- 
The strapping James Arness is the | ter. Then he discloses that he had 
kindred soul already broken to | been her youthful lover, and it all 


marital harness whom Taylor en- 
counters on the trail, .and Alan 
Hale Jr. is the suitor Miss Parker 
doesn’t want. Others appear brief- 
ly. Brog. 


Simba 
(BRITISH-COLOR) 
Realistic drama set in Mau 


Mau country; grim entertain- 
ment with spotty returns 
likely. 


London, Jan. 25. 


General Film Distributors release of a 


Bogarde, Donald Sinden, Virginia Mce- 
Kenna, Earl Cameron. Directed by Brian 
Desmond Hurst. Screenplay, John Baines, 
from an original story by Anthony Perry, 
with additional scenes and dialog by 
Robin Estridge; camera (Eastmancelor}, 
Geoffrey Unsworth; editor, Michael Gor- 


don; music, Francis Chagrin. At on, 
Leicester Square, London. Running time, 
99 MINS, 
PRD: n= 6 eh icnss ceveu ess Dirk Bogarde 
| er Donald Sinden 
Lee © Virginia McKenna 
RR eee ee, Basil Sydney 
BG, SOWEOEE sic c vhacterces Marie Ney 
gO Oe Joseph Tomelty 
MEOOEE .ccccecvivcipectes Earl Cameron 
ER Orlando Martina 
airn mens tice eae anaes Ben Johnson 
SBR EP Huntley Campbell 
OWEN ns ccwandmecace Frank Singuineau 
EE. Since bce mbes > i Ukauaa Slim Harris 
ee Pe ae Tee €lyn Lawson 
 —eS aa Harry Quash 


John Chandos 
Desmond Roberts 
canes’ rrol John 
Willy Sholanke 


Col. Bridgeman 
African Inspector 
Witch Doctor 


Spotlighting the present unrest 
in Kenya, this new British film 
focuses attention on the terror 
methods of the Mau Mau and the 
retaliatory measures for the de- 
fense of the white farmer and 
sympathetic Africans. This is a 
grim, realistic entertainment, de- 
parting from the conventional b.o. 
formula of escapist fare. As such, 


spotty returris loom, both in the} 


home market and overseas. 

The screenplay has been adapted 
from an original yarn by Anthony 
Perry. It tries to portray the 
anxious problems of the white 
farmer and loyal natives objec- 
tively. This treatment is not ap- 
plied to the Mau Mau whose ter- 
rorist campaigns brook little sym- 
pathy. Running through the theme 
is a plea for better understanding 
between white man and African. 

Location lensing on Mount 
Kenya gives the film a colorful, 
authentic background. Story has 
been briskly directed by Brian Des- 
mond Hurst and is expertly played 
by a skilled local’ cast headed by 
Dirk Bogarde, Virginia McKenna, 
and Donald Sinden. There is a 
particularly dignified performance 
by Earl Cameron as the native doc- 
tor. Other roles are intelligently 
handled, and round out a compe- 
tently made picture. Myro,. 


La Tour de Nesle 
(The Tower of Nesle) 
(FRANCO-ITALIAN) 

(COLOR) 

Paris, Jan. 25. 

release of Fernand 


_ production. Stars 
Silvana Pampanini. Di- 


Fernand Rivers 
Rivers-Costellazone 
Pierre Brasseur, 


| rected by Abel Gance. Screenplay, Gance, 


Fernand Rivers, Fuzelier from play by 
Alexandre Dumas, Gaillardet; camera 
(Gevacolor), Andre Thomas: music, Henri 
Verdun; editor, Louisette Hautecoeur. 
i te in Paris. Running time, 120 


| 


ends in her going crazy. 


Gance has forced this into a movy- 
ing tapestry of medieval skulldug- 
gery with both sensational and art 
appeal. He has elicited fine per- 
formances from Pierre Brasseur, 


jas the mighty and crafty Buridan, 


and Silvana Pampanini as the con- 
niving, debauched queen. Costum- 
ing and production aspeets are 
fine. Colors are pale tinted and 
perfect for the film mec’ as is the 
editing and music. «onception, 


| sweep and construction are remi- 


Peter de Sarigny produetion. Stars Dirk | niscent of a bolder and more virile 


period of filmmaking. Mosk. 


S°’Avais Sept Filles 
(I Had Seven Daughters) 
(FRANCO-ITALIAN) 
(COLOR—SONGS) 

Paris, Feb. 1. 


_ABCine reiease of Francinalp-Faro 
Film production. Stars Maurice  Che- 
valier; features Paolo Stoppa,- Delia Scala. 
Directed by Jean Boyer. Screenplay, Aldo 
De Benedetti, Jean Des Vallieres, Boyer; 
dialog, Vallieres, Serge Veber; camera 
(Ferranicolor), Charles Suin; music, Fred 


Freed; editor, A. Laurent. At Colisee, 
Paris. Running time, 90 MINS. 

Commt Amare’. .... 3s ox Maurice Chevalier 
TAUGOMR 00 Ev cecevcsccclecss- Delia Scala 
Limde........ccececcececes Colette Ripert 
DIGGAMRD o6- ewccceecsreceys Annick Tanguy 
(ee ast Gabby Basset 
ears ae Paolo Stoppa 
NLS e<eccaes seco naa ve Louis Velle 
RR eee Pasquali 


Maurice Chevalier’s U.S. visa 
vindication and the flood of legit 
and pic offers from there, plus his 
recent boff one-man show here, 
insure marquee value on both sides 
of the brink for this bright, simple 
comedy. Chevalier charm and a 
bevy of youthful beauties light up 
the corners of. this lightweight 
piece which fades into the conven- 
tional and ordinary after a bright, 
intriguing start. 

However, this makes for pleasant 
fare. Although not for arty US. 
houses, this could be a nice entry 
for special situations, and has the 
general entertainment qualities 
that might make this a neat morse}, 
when dubbed for wider bookings. 
It also shapes as a Hollywood re- 
make musical possibility with 4 
little working over of the script. 

It’s Chevalier all the way in this 
as he incarnates an aging, royal 
roue (Count Andre) writing the 
memoirs of his amorous escapades 
vaguely connected with the history 
of France, who gets involved with 
a troupe of ballet dancers. As Jong 
as Chevalier spreads his gaiety and 
bits of wisdom and he has a chance 
to chant some personalized ditties 
to his brood, the film is engaging. 
Girls are lovely, color is goed and 
production values are fine with the 
other credits craftsmanlike. 

The music is tailored to Che- 
valier’s standards, but there !5 
some background theme too remi- 
iniscent of other pix. His beamins, 
ingratiating self is well set off DY 
his tightlipped valet (Paolo Stoppa) 
who shares vicariously in his as- 
ter’s exploits, and acts as moralist. 





} 
i 


. Silvina Pampanini | However, as Chevalier sings ~ 


RAE Fe re are Pierre Brasseur } 
| Queen vex aenpee ee 

King wee eas . Michel Bouquet 
PROD ces ivesorstscrdcenes Henri Toja 
Pain as ae 90d wa wanes ee Paul Guers 


This film 





marks the return of tempo. 


Delia Scala is an eye-filling '"- 
genue while the remaining gals @re 
the answer to an old romantlicos 
dreams, 

Director Jean Boyer has not suc 
ceeded in getting the pace 3°! 
crispness into this, with the fami!- 


iar situations not helping mui 


Al 


Vingt Ans (I’m 20 Years Old) he 
single-handedly rejuvenates ["'* 
oldie operetta plot to et 
i OsS'v. 
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FILMS’ ‘WHAT PRICE HONESTY’ 





Legion's Tab on Film Morals 


National Legion of Decency, Roman Catholic reviewing group, 
has provided comparative statistics on “moral” content of pictures 


over the years. 


The organization’s “B” rating means a film is 


“objectionable in part’+; “C” is for “condemned.” 


Year 
1950 
1951 
goa. 
1953 . 
1954 


Total No. 
of Films 
Rated Class B Class C 
459 103 8 . 
£42 85 14 
.. 446 78 14 
-. waa 89 4 
is See 718 9 








Universal's Rising Annual Profit 
For Fifth Year; 46% Over 1953 


Universal last week continued to + 


sound its “onward and upward” 
note in an annual report noting a 
record volume in worldwide bill- 
ings and a 1954 net of $3,797,688, 
a 46° rise over 1953. 

Figures were for the year ended 
Oct. 30, 54, and showed the com- 
pany in an extremely healthy 
financial position. Domestic bill- 
ings for the year were $46,827,579 
and foreign billings $31,060,109 for 
a total of $77,887,688 in worldwide 
film rentals. The comparable fig- 
ure for 1953 was $70,490,254. Big- 
gest increase “in 1954 was in for- 
eign Sales which rose more than 
$4,000,000, from $26,860,203 in '53 
to $31,060,109 last year. 

With the annual report, stock- 
holders received notice of their an- 
nual meet on March 9, 1955, in 
N. Y. Board of 11 directors will 
be elected at that time. 

Proxy statement showed that 
Decca Records as of Dec. 31, 1954, 
owned 718,585 shares of Universal 
common. That’s about 68.1°% of 
the U common stock outstanding. 
It also disclosed the salaries of the 
company’s directors and officers 
totaled $748,389 for the year, 
Breakdown is as follows: 


N. J. Blumberg, board chairman, 
$78,000; Milton R. Rackmil, presi- 
dent, $80.002; Alfred E. Daff, exec 
v.p., $74,520, and John J. O’Con- 
nor, v.p., $52,000. 

The $3,797,688 net for 54 made 
it the fifth consecutive year to 
show a rise in profits for U. It 

(Continued on page 20) 





Hal Wallis Properties 
Readying for Cameras 
Include Five Plays 


H. Hazen, partner of 
Hal B. Wallis, left New York for 
the Coast yesterday (Tues.) to 
view a rough cut of Wallis‘ ‘‘The 
Rose Tattoo.” Film, in black & 
white VistaVision, is based on 
Tennessee Williams’ stage play. It 
stars Burt Lancaster and Anna 
Magnani. 

Hazen will also confer with Wal- 
lis on the outfit’s future produc- 
tion plans. 
as the starting date for the next 
Martin & Lewis starrer, “Artists 
and Models.” 

Properties on Wallis’ upcoming 
production slate include “The 
Rainmaker,” N. Richard Nash’s 
current. Broadway hit; ‘Summer 
and Smoke,” another Williams 
play; “A Stone for Danny Fisher,” 
a novel by Harold Robbins which 
was recently dramatized by Lenard 
Kantor for off-Broadway; “Gun 
Fight at O. K. Corral,” George 
Scullin's Holiday mag story, and 
“Night Man,” play by Lucille 
Fletcher, 


Joseph 





Springer Production Set In 
Portugal; Seek Crawford 


John Springer, 
licist, has acquired screenrights to 
Cora Jarrett’s novel, “Strange 


Houses,” and plans to produce as 
a Technicolor film on location in 
Portugal in cooperation with 
James Terry and the American 
Producer’s Group. 


film, Springer has 
Joan Crawford to star in it. 





Pair have set Feb. 28 | 





Greenthal Cops Circus 


| Monroe Greenthal Advertising 
| Agency in N. Y., which handles a 
inumber of film accounts, has 
| landed Barnum & Bailey-Ringling 
Bros. Circus. The circus opens 


| March 30 at Madison Sq. Garden. 





| 
| 


| 


| 
1 
| 
| 
| 


' Account is estimated at $750,000 | 


annually. 


Legion Saw 392 
Features, Tagged 


9 as Condemned 


In a wrapup of its past year’s 
film reviewing activities, the Na- 
tional League of Decency this week 
disclosed nine pictures of a total 
of 352 were given a “‘C” rating— 
meaning condemned. Catholics are 
forbidden to see product in this 
classification in accordance with a 
pledge renewed from year to year. 

The Legion sized up the other 
films on this basis: 78 in class ‘“‘B” 
—morally objectionable in part for 
all; 127 in “‘A-2”—imorally unobjec- 
tionable for adults; 138 in “A-1’— 
morally unobjectionable for gen- 
eral patronage. 

The year’s list of “C” pic com- 
prised RKO’s “The French Line” 
(“contains grossly obscene,’ sug- 
gestive and indecent action, cos- 
tuming and dialog. In incidents of 
subject matter and treatment it is 
gravely offensive to Christian and 
traditional standards of morality 
and decency and is capable of 
grave, evil influence upon those 
| who patronize it, especially 
youth’); Italian Films Exports’ 
(Continued on page 67) 














Metro Ties David Lewis 
Hollywood, Feb, 1. 
| David Lewis, who recently pro- 
duced “End of the Affair,” starring 
Deborah Kerr and Van Johnson in 
England, signed a term producer 
| contract with Metro. He reported 
| yesterday (Mon.) to discuss future 
product with Dore Schary. 
| Previously Lewis was under con- 
| tract on the Metro lot, functioning 
| as associate producer on “Camille” 
|and “Riffraff.” 





TIMID AD Gd 
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By FRED HIFT 


Studios’ tendency to hit an oc- 
casional offbeat note in_ story 
selection presents something of a 
poser to the companies’ ad-pub 
staffs who have to determine how 
far to go in telling the public 
what's in a given picture. 

Selecting the right copy pitch 
is at best a hit-and-miss proposi- 
tion, the b.o. being the final arbiter 
on what has or hasn’t been a good 
campaign. Trouble is that, once a 
company settles on a certain ap- 








Tk 


} 


proach, i.e. decides what it thinks | 


the public wants to know about a 
film, there’s no looking back, 
since changing horses in mid- 
stream rarely pays off. 

There’s a feeling among quali- 
fied observers that the ad-pubbers 
tend to lag behind the producers 


| sented to the person who 





Y —Gimmicked Proposal in Ohio Would 


Restore Censorship as ‘Licensing’; 





Tricky Clause Hits 


Talk Up a ‘Hays Award’ 


Hollywood, Feb. 1. 

Academy of Motion Picture Arts 
and Sciences is considering the cre- 
ation of an annual Will Hays 
Award, to honor Harding’s Post- 
master-General who became the 
motion picture’ industry’s _ first 
“ezar.”’ Petition to that effect has 
been sent to the Academy's Board 
of Governors by Robert Ryan. 

Award, if adopted, will be pre- 
“con- 


| tributed most to the overall public 


relations of the industry during the 
previous year.” 





in their courage of presentation; | 


that the ad campaigns on certain 
films have failed, via their own 
stereotype approaches, to convey 
the essence of mature screen en- 
tertainment, the reason 


siderably less faith in the grow- 
ing maturity of the audience than 
the producers. 

In a large sense, it’s pointed out 
that, where advertising on the 
whole has become more sophisti- 
cated and imaginative, film plug- 
ging has remained at approximate- 


| ly the same level, selling the same 


ingredients. There have been a 
ads — 20th-Fox tried it with 
stunning effect on a picture called 
“No Way Out” some years back — 
but they never carried through. 
Tendency to stress the conven- 
(Continued on page 22) 


DUDLEY READIES 2 PIX 
TO LEAD 5-YR. SLATE 


Dudley Picttires Corp., which 
has specialized in shorts and com- 
mercial films, is embarking on an 
ambitious program of full-length 
theatrical film production. Com- 
pany has set in motion plans for 





series of 26 major features which 
it hopes to produce over the next 
five years. It claims to have avail- 
able a revolving fund for the pro- 
‘gram. 

science fiction yarns 
God,” is slated for rolling in Eng- 
land in April. The picture will be 


rama, the Dudley-developed ana- 
morphic process, The second film, 
a murder thriller, also in Vista- 
rama, will start in May ‘in Italy. 


the project is C. Bruce Newbery, 
former Republic sales chief who is 
now v.p. of Dudley Pictures Corp. 
and Vistarama Productions Inc. 
Dudley is in New York this week 
to set up world-wide release deals 
for his entire program. He also is 





seeking deals for the use by other 
producers of his Vistarama ana- 
morphic process, 


apparent- | 
ly being that the admen have con- | 


few attempts at streamlining film | 


the making of the first two of a/| 


First "picture, a quartet of four | 
tentatively | 
titled “The Nine Billion Names of | 


shot in Eastman color and Vista-; 


Associated with Car] Dudley in | 


New M-G Policy 


Abroad Aids 20th, 
Hypoes C’Scope 


Competitors of Metro this week 
|expressed interest but-oniy faint 
surprise over the company’s move 
'in discontinuing standard wide- 
screen versions of its 
| Scope pix in the international mar- 
ket starting next September. 

Policy is generally attributed to 
|two main factors: (1) Metro feels 
| that, by September, the number of 
| foreign CinemaScope installations 
will have grown to the point where 
the elimination of standard ver- 
sions will no longer work any hard- 
| ship on the company. (2) It will 
| generally have the effect of speed- 
| ing installations among fence-sit- 
| ting exhibs abroad. 
| There are some who tend to the 
| belief that the move will afford 
| Metro with the opportunity of jet- 
| tisoning those very small accounts 
|on big pix which have never paid 
servicing anyway. At the same 
| time, unlike 20th-Fox, Metro is not 
wholly committed to C’Scope so 
| that it will continue to have a block 
of standard films on its release 
| sked, . 

Reaction among the other com- 
panies is that the Metro decision 
will materially aid 20th abroad. 
There are no indications, however, 


ter of standard releases. Univer- 
sal, for instance, 
| service all of its customers with 
any version they can accommodate. 
So will United Artists. Columbia 
says it’s a matter of market-to-mar- 
| ket evaluation, with no firm Overall 
(Continued on page 79) 





Mulvey, Archinal to L.A. 
Hollywood, Feb. 1. 
James Mulvey and_ treasurer 
Harry Archinal have arrived here 
for production talks with Samuel 
Goldwyn anent “Guys and Dolls.” 
Picture is readying to roll. 











| . 
| new widescreen techniques, the So- 


| ciety of Motion Picture and Tele- 


| pl OS Che 
| national Standards Organization in 


Stockholm next June. 


| board meet in N. Y. last week, pre- 


ager for the universal adoption | 


| the SMPTE board: 


| gation to the meeting of the Inter- | 


YANK ENGINEERS 10 STOCKHOLM IN JUNE 
SEEKING UNIVERSAL FILM CRITERIA 


Frayne disclosed following the | Jensen 
! of standards on film lensed in the N. Y. meet two other decisions of |SMPTE v.p. He said that the so- 


of Bell Laboratories, 


ciety, via the American Standards 


1. A committee will be formed | Org, was the sponsor of the attempt - 4 
|} to look into ways and means of|to set up international film stand- Joaquin Rickard Named 


an RKO pub-| vision Engineers is sending a dele- |improving the educational stand-| ards and observed that this attempt 


ards of people going into the-tech-| at coordination deserved the full 
'nical end of tv and pix. Frayne | backing of the American companies 


stressed that the improvement was/that are doing business abroad. | in 


| being sought on the operating rath- | Unifgrm standards would apply to 
Decision was made at an SMPTE | er than the engineering level. 


2. An attempt will be made to 


| sided over by John G. Frayne, re- | establish a closer policy liaison be- 


DeWitt Bodeen is scripting the! search director for Westrex and} tween the society's many local sec- 
approached | the Society’s new prez. Group of | tions all over the country. A v.p. 
Alat least six’ American engineers | may be named to bring about closer 


second Springer-Terry pic for the | will go to Stockholm for the stand- | cohesion between the units. 
American Producer's Group also is| ards powwow, the film part of | 


in the planning slages, 


; Which was initiated by SMPTE. 


The SMPTE party going to 


Cinema- ; 


‘of any “united front” on the mat- | 


will continue to | 


an | 


Pix Trailer 


Columbus, Feb. 1. 

Film exhibitors and distributors 
find a couple of maddening provi- 
sions in Ohio House Bill No. 241, 
whieh seeks to re-install film cen- 
sorship in Ohio. The bill, sponsored 
by Reps. Jesse Yoder (D., Day- 
ton), John J. Conway (D., Cleve- 
land), James D. Kilbane (D., Cleve- 
land) and Charles W. Whalen (R., 
Dayton), doesn’t mention the word 
censorship and proposes to set up 
what it calls a “licensing” system 
for motion pictures. 

H. B. 241 has the backing of Gov. 
Frank J. Lausche and is an at- 
tempt by its writers to circumvent 
court decisions which threw out 
Ohio’s former movie censorship 
law as unconstitutional. 

The proposal exempts newsreels 
and scientific and educational films 
from licensing and also trailers— 
except there’s a catch about the 
trailers. To be exempt they must 
contain scenes ... included in a 
previously licensed film.” Also“... 
no person, firm or corporation shall 
publicly exhibit motion picture 
trailers exhibiting scenes ordered 
deleted by the department, or ex- 
| hibiting scenes which were not in- 
| cluded as a part of the motion pic- 
ture which is advertises, at the 
time it was examined.” 

This, in effect, decrees by law 
how film theatres will advertise 
i their products. It would also auto- 
; matically ban any of those trailers 
| in which the star of the picture ad- 
(Continued on page 67) 


Metro Sets Cutoff Dates 
For Non-Anamorphics To 
Apply Overseas Sept. 1 


Metro will discontinue the re- 
lease of regular, widescreen ver- 
isions of CinemaScope pictures in 
the international market beginning 
Sept. 1, 1955. Heretofore the com- 
pany has provided non-C’Scope 
foreign situations with prints that 








have been unsqueezed from the 
anamorphic process. 

The actual cutoff date for non- 
anamorphic versions of the 


C’Scopers, according to Morton A. 
Spring, Loew’s International v.p., 
| will vary with each country because 
| of the different release schedules. 
| He emphasized that in no instance 
will the new policy begin before 
| Sept. 1. 

| It’s expected that it'll be at least 
;}a year before any theatre overseas 
| will be affected by the new policy 
| because of the time required for a 
| picture to play through to theatres 
not yet equipped for CinemaScope. 
| “We feel,” said Spring, “that this 
time span plays fair with our cus- 
tomers and in our mutual best in- 
terests will provide them ample 
opportunity to install anamorphic 
equipment and thereby share in 
| CinemaScope prosperity.” 

Noting that the film public 
abroad has backed CinemaScope 
pictures, Spring said that it’s im- 
portant for exhibitors to realize 
the great present and future possi- 
| bilities of CinemaScope. “We are 
confident,” Spring said, “that our 





action will inspire exhibitor co- 
operation and approval, and that 
theatremen everywhere, even 





those who 
| theatres, 


operate the smallest 
will realize the wisdom 
|of installing the equipment neces- 
| sary to show M-G-M CinemaScope 
| pictures at their best.”’ 





Johnston Consultant 
Joaquin D. Rickard, former Lat- 
American rep of the Motion 


| Picture Export Assn., last week 


| such facets as sprocket holes, film| was named as special consultant 


| 
‘ 
| 


width, soundtracks, etc. 

Society delegates pay their own 
way. However, the engineers group 
itself is sending Henry Kogel, its 
engineering secretary, to the Stock- 
holm meet. Any standards decided 
on there would be voluntary and 


to the Assn. by prexy Eric John- 
ston. 

Rickard had been on a leave of 
| absence since suffering injuries in 
lan automobile gaccident in South 
America in early 1953. He's re- 
|garded as an expert on Spanish 


, Stockholm will be headed by Axel| not absolutely binding on anyone. | and Latin American film affairs, 
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L.A. Lags But ‘Pagan’ Perky $65,000, | SEA’ TERRIF $22,000, 


L’VILLE; ‘MEN’ FAT 116, 


¢ 3 4 a 
Louisville, Feb. 1. 

Hulot Bangup 8G, Taxi Slow HG | **20,000 Leagues” is really in the 
‘big boxoffice league this week at 
é 9 e + 3 the Rialto, with smash session de- 
To 0-Tl Big AIG Cruz Dan y 21G spite some snow Saturday (29) 
9 night. “Violent Men” at the State 
jlooks good. Holdover of “3-Ring 





Extended ee es hal | Circus” at the Kentucky is solid. 
the mainstay of firstrun biz Broadway Grosses Estimates*for This Week 
locally, with most’ newcomers this Kentucky (Switow) (1,000; 50-75) 


—‘“3-Ring Circus” (Par) (2d wk). 





week failing to generate much 


steam. Best new entries are Estimaied Total Gross | Nice $7,000 after last week’s 
“Hulot’s Holiday,’ with nifty This Week ....... $495,500 | $12, 000. 
$8,000 for arty Fine Arts, a small- (Based on 22 theatres.) Mary Anderson (People’s) (1,000; 
seater, and “Sign of Pagan,” rated Last Year ........$482,100 f. 75)-—"Silver Chalice’ (WB) (2d 
good $26,000 in three theatres. (Based on 24 theatres. ) wk). Oke $5,000 after first week's | 
“Pagan” is getting an additional oa 








$39,000 in seven ozoners on first 
regular release playdates here. 


Rialto (Fourth Avenue) (3,000; 


Combo of “Battle Taxi” and | ‘V ( H { las! -$1) — ‘20,000 Leagues Under | 6 
“Race for Life’ shapes dull $11,000 eYa YuZ 0 $ | wit (BV). Dominating the town 


th wham $22,000. Last week, 


j 1 Si ions. “White Orchid” 
in, Swe siantens “So This Is Paris” (U), $14,000 at 


and “Snow Creature” looks so-so 
$8,000 for one house. 4 75¢ scale. | 
Among the holdovers, ‘“Toko- -ri”’ n mM ai State (United Artists) (3.000: 50- 


is fine $21,000 in second week. —‘Violent Men” (Col). Friday 


“Vera Cruz” is neat $27,000 for Omaha. Feb. -1 (2B), Moving towards nice $11,-| 


third round in_ four _ spots. nia Tad : “| 000. Last week, “Vera Cruz” (UA) 

“Leagues Under Sea” continues to Sub-zero weather, snow and wind (2d wk), $13,000. 

lead extended-runs with sturdy smacked the first-run openings this 
7 session but a slight respite over 


$17,000 for sixth frame. cen ote 2 r ° e ° 
Estimates for This Week the weekend helped grasses com- | Weather Clips Pitt Biz; 


FWC) (631: $1-$1.50) siderably. “‘Carmen Jones” is sock 
Fine Arts (FW ( ; -$1. at the State. “Vera Cruz” at the ‘ 5) ° é ) 
—‘Mr. Hulot’s Holiday” (GBD). | Orpheum shapes especially _ big. Men Fair $8,500, Sea 








Fine $8, 000. Last week, “Barefoot | “Violent Men” at the Brandeis ‘ ohne 

Contessa” (UA) (12th wk), $4,300.! looms neat. “Deep in My Heart” Fast 16G Cruz Ditto 
Los Angeles, Vogue (FWC) (2, | is trim in second stanza at the , 

097; 885; 80-$1.25)— ‘Battle Taxi’ | Omaha. Pittsburgh, Feb. 1. 





(UA) and “Race for Life” (Lip). 


Dull $11,000. Last week, “So This : : 2 
Paris” (U) and “Yellow Moun- | see ates ace ae 65-85)-— | couple of holdovers, “Vera Cruz” 
Seas re lg irates | at Penn and “20,000 Leagues Un- 


tain” (U) (2d wk), $8,300. 

Downtown Paramount ame? _ of Tripoli” (Col). Neat $6,000. Last | ger Sea” at Stanley are sturdy in 
(3,200; 75- $1. 25)—"‘White Orchid” age 
(UA) and “Snow og (UA), | Life” (Lip) (2d wk), $4,500 at 75¢ | downtown, “Violent Men” at Har- 


Estimate for This Week Cold weather and snow are cut- 
ting in plenty this week but a 


So-so $8.000. Last week, “Star Is | tOP. ; | ris, never got off the ground. “Sign 
Born” (WB) (5th wk - 4. days, | Omaha (Tristates) (2,000; 65-85) | of Pagan” is dropping off in third 
$4,000. —"“Deep in Heart” (M-G) (2d wk) | but still okay at Fulton. Squirrel 
State (UATC) (2,404; 70-$1.10)— | with “This Is Your Army” (Indie). | Hill has another winner in “Mr. 
“Battleground” (M-G) and “As- | Trim $5,000. Last week, $9,000. | Hulot’s Holiday” with the em- 
phalt Jungle’ (M-G) (reissues). Orpheum (Tristates) (2,890; 70-| braces of the crix for new entry 
Light $6,300. Last week, with | 90)\—“‘Vera Cruz” (UA). Smash | at art naber. 
Hawaii. | $14,000. Last week, “3-Ring Circus” Estimates for This Week 
Orpheum, Hollywood, Wiltern | (Par) (2d wk-4 days), $6,500. Fulton (Shea) (1.700; 65-$1.10)— 


“Sign of Pagan” (U) (3d wk). Slid- 
ing off at windup but okay $6,500. 
| Last week, $11,000. 
Gaui > | Guild. (Green) (500; 65-$1) — 
jon a dos Jungle” (M-G) | «Romeo and Juliet” (UA) (6th wk). 
reissues) (5 days), $4,500 at 50c- Starting to slip. Looks about same 


(Metropolitan - FWC - SW) (2,213; State (Goldberg) (875; 60- 90)— | 

156; ae Grand “Past and Furious” |¢catmen Jones” (20th). Socko | 
aga é SU é Ss | =, “ 

(imatie), Good $26,000. Last week, | mre vate week, “Battleground” 
“Destry” (U) and “West of Zanzi- 





pag AE gy (F&M) 80c scale. as last week or $1,500 

(1,430; $1-$1.50)—“Bridges Toko-| ¢» , 9 Harris (Harris) (2,165; 65-$1)— 
‘i (Par) (2d wk). Fine $21,000. “Violent Men” (Col). Weather and 
L = : . Bridges Wow $32,000, competition too much for only new 


oe gg Str RKO) (2 ‘ ’ downto enti Will be lucky t 

Hillstreet. Pantages | ) (2- . mtown ry, cky to 
752; 2,812; 80-$1.25) — “Phffft” Gangbusters Solid 236, do fair $8.500 in 9 days. Holding 
(Col) and “Pirates Tripoli’ (Col) 9S t H h: Paris 17G. pe ge = 
‘ wk). Moderate $18,000. Last u umm M- off to 
obey OE $ po S, u , aris | Friday opening. Last week, “So 

Warner Downtown, New Fox, Boston, Feb. 1. | This Is Paris” (U), $7,500 in 7 days. 
Loyola, Uptown (SW-FWC) (1,757;| “Six Bridges to Cross” in second | ,,,Pemm (UA) (3,300; 65-$1.25) — 
965; 1.248; 1,715; $1-$1.50)—“Vera| frame at the Memorial, and/ Vera Cruz (UA) (2d wk). Still 
Cruz” (UA) (3d wk). Neat $27,000. | :Gangbusters,” ditto at Paramount | Very, Sturdy at $16,000. May go 
Last week, $43,200, plus $9,800 at | and Fenway, continue outstanding | @90ther stanza. Last week, $24,000. 
nabe Picwood. here this week. “Bridges” is espe- | ,,, Sauirrel Hill (SW) (900; 65-$1)— 

Hawaii (G&S) (1,106; 90-$1.25)— | cially big. “This is Paris” is only | Mt. Hulot’s Holiday” (GBD). Big- 
“Green Fire” (M-G) (3d wk). Slow | fair at the Met. “Vera Cruz” in| 8¢st Saturday (29) art naber ever 
$2.500. Last week, with State,/third week at Orpheum and State | 244, big $4,700 or over. Should 
$11,000. is slipping. *“Prince of Players” in be around for awhile. Last week, 

Chinese (FWC) (1,905; $1-$1.75) | second round at Astor is very dis- | Detective” (Col) (Sth wk-6 days), 








—‘‘Show Business” (20th) (6th wk). | appointing. . (SW) (3.800: 75-$1.25) 
Still good $11,000. Last week, | +7 : anley (SW) (3. 2 as mie 
$13,200. Estimates for This Week | “20,000 Leagues Under Sea” (BV) 
Fox Wilshire (FWC) (2.296: $1-!.. Astor (B&Q) (1,500; 70-$1.10)— | (2d wk). Heading for $16,000 or 
$1.50) — “20.000 Leagues” (BV) /.2rince of Players” (20th) (2d wk). | near. Probably enough to keep it 


‘6th wk). Sturdy $17,000. Last | Off to mild $8,000 following $10,-, going. Last week, bad weather | 


week, $19,300. | 000 in first week: ; |down stretch hurt, but still was | 
Warner Beverly (SW) (1,612; 90-| ,,Beacon Hill (Beacon Hill) (800; | terrific at $28,500. 

$1.50)—"“Country Girl’ (Par) (6th 74-$1.25) — “Romeo and Juliet”, Warner (SW) (1,365: $1.25-$2.65) | 

wk). Smooth $11,000. Last week, | (UA) (6th wk). Nifty $6,500 after | —“Cinerama” (Indie) (61st wk). 

$13,600. j last week’s $7,000. ; | Getting plenty of action with end | 
Four Star (UATC) (900; 90-$1.50) | ,, Basten ‘Cinerama Productions;of run only two weeks away. 

—“Detective” (Col) (6th wk), Nice | {1:394; $1,20-$2.85) — “Cinerama” | Weather holding it back a bit cur- 

$3,600. Last week, $4,400. (Indie) (57th wk). This continues rently but still fast at $13,000. Last 
El Rey (FWC) (861; $1-$1.50)— (Continued on ‘page 18) i week, $15.400. 





“Romeo and Juliet” (UA) (6th wk) 


Slight $1,900. Last week, $2,100. 
Egyptian (UATC) (1,536; 90- 
men eNO at | Mpls, 20- Below, BO. Hard Hit But 
(6th wk). Mild $4,800 in 5 | tial 

Last week, $8,000. 


gamer Hollywood (SW) (1,364: | B id ’ L f $9 mlitp Chali ? aC 
.20-$2.65) —“Cinerama” (Indie) } { 
(92d wk). Into current week Sun- | rl £eS 0 y 3 ? Ice 


day (30) after topnotch $25,100 | 
last week. Minneapolis, Feb. 1. ;‘*Carmen Jones” (20th) (m.o.). Good 
Vagabond ‘Rosener) (390; $1.50); Temperatures as low as 20 below | $5,000. Last week. “Show Busi- 
—‘Gate of Hell” (Indie) (6th wk).| zero here and 40 below nearby | ness” (20th) (4th wk), $3,500. 
Strong $5,000. Last week, $5,700. | together with more snow aren't | Radio City (Par) (4,100; 85-$1)— 
encouraging theatre patronage, | “sijver Chalice” (WB) (2d. wk). 
grosses falling with the mercury. 





. ° ? 
| grosses é y- | Windir re : 
Americano Fancy 116, | Another adverse factor is the com- $8. 000. .. —_ 12. oon.” Mild | 


‘ ° | parative paucity of fresh arrivals. % 
Buff . Toko-ri 15G 2d As holdovers cling to their perches, | RKO- Orpheum (RKO) (2 800; 65- 
» ? 7 85) — “6 Bridge c 
the sole newcomers comprise ‘The _Bridges to Cross” (U). 
. Buffalo, Feb. 1. Detective,” “Americano,” “Down Fancy $9,500, especially good in 
City is loaded with holdovers, | Three Dark Streets” and “Bridges “J@’, Of. Weather. Last week, 
and newcomers are not smash. | to Cross.” Last-named at Orpheum |. ¥!0lent Men” (Col), $9,000 at 85c- 
Americano” at Century looms as looms tops while “Detective” is $1 scale. Moves to Pan. 
best new entry with nice total.| rated sturdy at State. Still on tap! ._RKO-Pan (RKO) (1,600; 85-$1)— 
Bridges At Toko-ri” is top h.o.!are “Cinerama,” in its 42d week | “Violent Men” (Col) (m.o.). Here 
with a good round at Paramount. |and_ still going strong. “Siiver | after profitable Or pheum session. 
Peon of Players” is mild at) Chalice” is dragging bottom in| Good $5,000. Last week, “Passion” 
enter. Deep in Heart” looks} second round at Radio City, | (RKO) and “Sins of Rome” (RKO) 
oKay in second frame at the Buf- | Estimates for This Week $4.000 at 85c top. . 


fal 
rs Century. (S-W) (1,140; $1.75-$2.65) State (Par) (2,300; 65-85) “Amer- 


Estimate . |} "Cj ” j 
Buffalo iloew's) Tle Voc |—"Cinerama (Indie) (42d wk). | icano” (RKO). Modest $7,000. Last 
upeattalo (Loew's) (3,000 0-85)— | Hefty $12,000. Last week, $14,000. | Week, “Carmen Jones” (20th), $10,- 
é 1) (2d wk).| Gopher (Berger) (1,000; 65-85)—. 500 at 85c-$1 scale. 


Ok 10 : reek . + ; 
€ $10,000. Last week, $16,500.! “Down 3 Dark Streets” (UA). Okay| World (Mann) (400; 65-$1.20) —| 


Pari (Paf) (3 - 5 5 
‘eidaen At Tele oe $4,500. Last week, “Vera Cruz”|“The Detective” (Col). Sturdy 
iCadbinuasd en maar tos and | (UA) (5th wk), $2,200 in 4 days, $5,000. Last week, “Deep in Heart” 
page ( Lyric (Par) (1,000; 85-$1) — ' (M-G) (Sth wk), $3,000 in 6 days. 


week, “Phffft” (Col) and “Race for | cecond stanzas. Only new picture | 


comeetaeeat 


Cincy Coldest in 4 Yrs.; Contessa’ 
Lively $10, O00, Heart’ Okay 126 


shia acest Cincinnati, Feb. 1. 
Near - zero temperatures and 


n snow, Cincy’s worst winter s) 
Key City Grosses in four years, hurt downtow - th 
in the first half this week. In vie, 


| Estimated Total Gross | of this barrier, three new bills are 
This Week .......$2,460,900 | heading for pleasing totals. “Deey 
| 
| 











(Based on 23 cities and 210 | 1" My Heart” at Albee shapes okay 
theatres, chiefly first runs, in- but best showing by a newcome: 
: f is being made by “Barefoot Fate 





cluding N. Y.) 
: : tessa,” sharp at Keith’s. “Day, at 
Total Gross Same Week Black Rock” at the Palace eorns 
Last Year eee $2,433,600 —— 
(Based on 23 cities and 196 | Estimates for This Week 
theatres.) ' Albee (RKO) (,3100; 75-90) 





“Deep In Heart” (M-G). Okay $12. 
000. Last week, “Young at Heart” 


> (WB), $12,500. 
0 0-1] otent | Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 


(Indie) (33d wk). Maybe $18.000, 


73 (00 (| solid, bi assist from extra juve 
matinee after last week’s weather- 
| 3 * eve, slowed $15,000. 
| Grand (RKO) (1,400; 50-84)—"4 
Cleveland, Feb. 1. Woman’s Face” (M-G) and “Dr. 
Long spell of near-zero weather Jekyll and Mr. Hyde” (M-G) ‘re- 
is not hurting cinema biz here | !ssues). Four days. Favorabie 
much, “So This Is Paris” looks ; $3.500. Last week, “Sign of Pagan” 
fair at Palace. “Bridges at Toko- | ‘U), 10 days, at 90c top, $16.000. 
Ri” playing the State is standout |, Keith’s (Shor) (1,500; 75-$1.25)— 
with big total. “French Line” looks | “Barefoot Contessa” (UA). Lively 
stout for Allen. “Black Tuesday” | $10,000. Holds for second stanza. 
shapes fine at Stillman. “Aida” is , Last week, “Vera Cruz” (UA) (5th 
still stout at Ohio on second ae. 'wk-5 days), 95,800. 
Estimates for This Week Palace (RKO) (2,600; 75-90) — 
Allen (S-W; 70-$1) — “French , “Bad Day at Black Rock” (M-G). 
Line” (RKO). Held up long time’ Fairly good $11,000. Last week, 
by Ohio censors, nice $13,000. ; “Violent Men” (Col), $11.500. 
Last week, ‘Prince of Players” 


2007 $9.00. «3700; 00-00—, “This Paris’ Nifty 156, 
| “V iolent Men (Col), Good $14,- | ‘io 
| 000. Holds. Last week, “Sign of | K.C.; ‘Toko-ri Sockeroo 














| 
Pagan” (U) (2d wk), $12,000. | 
Lower Mall (Community) (585; | é Im1If: 
| (60-90) —"‘Le Plaisir” (Indie). Okay | 146, Cruz 74G In 2d 
sce a week, “Flamenco | Kansas City, Feb. 1. 
Ohio (Loew's) (1,200; 75-$1.25.— |“ Bright entries here currently 
“Aida” (IFE) (2d wk). Solid | 47e “So This Is Paris,” playing 


$5.000, following $7,000 last round. | four, Fox Midwest theatres, and 


Palace (RKO) (3.287: 60-90)— | the holdovers of “Toko-ri” at the 
“So This is Paris” (U). Fair | Paramount and “Vera Cruz” at the 


$9,000. Last week, “Destry” (U)| Midland. “Americano,” another 
Jamboree” (Indie), $7,300. | m¢€weomer at the Missouri, is slow. 

State (Loew's) (3,500: 60-90)— | Coldest weather of the year with 
“Bridges at Toko-ri’ (Par). Big | temperatures near zero was no 


and *. 








g 

$23.000. Wolds. Last week, | help over the weekend. 
“Green Fire’ (M-G), $14,000. Estimates for This Week 

Stillman (Loew’s) (2,700; 60-90)! Glen (Dickinson) (750; 75-$1) — 

—‘“Black Tuesday” (UA). Fine “High and Dry” (U) (12th wk) and 

$7,500. Last week, “Vera Cruz” “The Promoter” (U) (2d run). 

(UA) (m.o.) (4th wk), $7,000. | Holds on at $800. Last week, ditto. 

o ~ a Kimo (Dickinson) (504; 75-$1)— 

‘This Paris’ Lively 14G, |: ‘Romeo and Juliet” (U) (6th wk). 

| $1300" $1,200. Holds. Last week, 

Frisco; Rock’ Rich 176, _sepennd Togw's) (3.500; 60-80) 

Vera Cruz” (UA) and “Return 

‘Toko- -ri Great 216, ad. Treasure Island” (UA) (2d wk). 

| Pleasing $7,500. Last week, $15,000. 

San Francisco, Feb. 1. Missouri (RKO) (2,650: 50-80)\— 

Several new entties this round ter perf < ae op Og pele 

? eas ne ae ’ .e_ | oa (Indie). Medium 00. Last 

are nrightoning the first-runs here. week, “Cattle Queen Montana” 

So This Is Paris” looms solid at | (RKO) and “Killer Leopard” (AA) 

Golden Gates while “Bad Day At | ‘2d wk), in three days, “Suspicion” 

| Black Rock” is equally strong at | ‘RKO) and “The Window” (RKO) 

Warfield. “Prince of Players” is | ‘reissues) last 4 days, split week, 


| 
|a major disappointment at the | $5,000. 
r|huge Fox. “Bridges At Toko-ri” || _Orpheum (Fox Midwest) 1.913; 
| shapes socko in second Paramount | 79-$1) — “Show Business” (20th) 
session. (6th wk). Fine $5,000. Last week, 
same. 


Estimates for This Week Paramount (United Par) (1.900: 
Golden Gate (RKO) (2,859; 80- | 75-¢1)—“Bridges at Toko-ri” (Par) 
| $1)—“*So This Is Paris” (U), and /|(2d wk). Fat $14,000. Holds on 

“Dangerous Cargo” (Indie). Solid | Last week, $19,000. 
| $14, 000 or close. Last week, ‘'20,- Tower, Uptown, Fairway, Gran- 
| 000 Leagues” (BV) (5th wk), $14,- | ada (Fox Midwest) (2,100; 2.043; 
800. 700; 1,217; 65-85) — “So This Is 
| Fox (FWC) (4,651; $1.25-$1.50)— Paris” (U) and “Port of Hell” ‘AA’. 

“Prince of Players” (20th) and | Nifty $15,000. Last week, “Destry” 
| “Flight of White Heron” (20th),/(U) and “Other Woman” (20th), 
‘Sad $9,500. Last week, “Show | $15,000. 


| Business” (20th) (5th wk), $9,800; Vogue (Golden) (550; 75-$1)— 
| in 5 days. “The Detective” (Col) (6th wk) and 
| 








to wps rt i ‘Four Poster” (Col) (2d run). Fast 
Warfield (Loew's) (2,656; 65-90) cnc’ > 
“Bad Day At Black Rock” (M-G). , $1,500. Holds, Last week, $1,600. 


Fast $17,000. Last week, “Green | ° 

Fire” (M-G), $13,000, ‘6 Bridges’ Sock 116 
Paramount (Par) (2,646; 95- ‘ ’ ' 

| $1.25)—“Bridges At Toko-ri” (Par) D ¢ ° Carmen Hot 186 

(2d wk). Socko $21,000. Last —w 

week, $33,000. Washington, Feb. 1. 
St. Francis (Par) (1,400; -$1-| There’s the usual dearth of ne\w- 

$1.25)—"Violent Men” (Col) and |Comers along main stem current!) 

- emer’ s Prison” (Col) (2d wk), | #24 some of holdovers are si aggin’. 
Fancy $11,000. Last week, $16,800. | Both entries, “Carmen Jones . 


| : Loew's Capito ‘6 Bridges To 
| Orpheum (Cinerama_ Theatre, | Gross” at pitol and ' rated critical 


Calif.) (1,458; $1.75-$2.65)—“Cine- | ua latter being 
| rama” (Indie) (97th wk). A erie jespecially sock. men shapes 
U nited Artists (No. bs a 207; li Leagues Under Sea” in sixth stan za 
70-$1)—"Vera Cruz” (UA) (6th/at Keith’s still is solid. Season 's 
wk)). Sturdy $7,500. Stays on. | b.o. phenomenon continues to be 
| Last week, $8,900. “Cinerama. “Vera Cruz’ shape 
Stagedoor (A-R) (400; $1-$1.25) | big in sixth Palace week. 
—‘‘Romeo and Juliet” Pity (6th | Estimates for This Week 85) 
|wk)). Trim $3,000 or near, L 4 __ Ambassador (SW) (1,400; Wear 
| week, $3,500. wt Me a. wr hee 
'(reissue). Good $5, . Last we 
Pp Larkin (Rosener) (400; $1)— “violent Men” (Col), $6,500 
Mr. Hulot s Holiday” (G-BD) | Capitol (Loew’s) (3,434; 75-$1)— 
(6th wk)). Solid $2,400. Last “Carmen Jones” (20th). Brisk $!°- 
week, $2,300. | 000, but not up to hopes. Holds. 
} Vogue (S.F. Theatres) (377-$1)— |Last week, “Green Fire” (M-G 
“Ugetsu” (Indie) (11th wk)). Good | (2d wk), $6,500 in final 3 G@)> 
' $1,500. Last week, $1,800, { (Continued on page 18) 
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Cold Wave Bops Chi Albeit ‘Pagan’ 
Torrid $22,000, Rock’ Smooth 221, 
‘Men’ Mild 236, ‘Sea’ Stout 216, 6th 





Chicago, Feb. 1. + 
Biz this round looks to stay 
mainly in the doldrums with con- 
tinued sub-zero weather the con- 
tributing factor to the downbeat. 
Weekend temperatures of five and 
ten degrees below zero kept thou- 
sands home. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e, 
without usual tax. Distrib- 





rT 


However, several newcomers 
shape okay. “Violent Men” at the 
Oriental looks to garner a modest 
$23,000. “Bad Day at Black Rock” 
shapes lusty $22,500 in first frame 
at the Woods. 

“Sign of Pagan” at United Art- 


ists. looms big $22,000. At the 
Roosevelt, a sock $22,000 looms for | 
*Women’s Prison” and ‘Human 


Desire” opening week. ‘‘The Other 
Woman” and “Outlaw’s Daughter” 
at McVickers is rated dull $16,000. 
First round at the Grand for “Cry, 
Vengeance” and “The Desperado” 
looks fairish $7,500. 

“Bridges At Toko-ri’” is holding 
well in second frame at the Chi- 
cago with Sarah Vaughan heading 
stageshow. A lofty $54,000 is ‘in 
sight. The Carnegie’s ‘‘Ugetsu” 
continues smash in third week. 

A socko $21,000 shapes for “20- 


000 Leagues Under Sea” at the 
State-Lake in sixth round. “Aida” 


looms smash at the Werld, also 
sixth week. “Detective” continues 
solid at the Surf, also for sixth 
frame. 
Estimates for This Week 

Carnegie (Telem’t) (480; 95) — 
“Ugetsu” (Indie) (3d wk). Fancy 
$2.900. Last week, $4,500. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Bridges At Toko-ri” (Par) with 
Sarah Vaughan heading vaude bill 


(2d wk). Hefty $54,000. Last week, | 


utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








“Americano - Cry’ 


St. Louis, Feb. 1. 
Only two new films are on cur- 
rent docket, with the Italian-made 
“Bread, Love and Dreams,” doing 


cano” and “Cry, Vengeance” 
combo wound up with a neat total 
Monday (31) at the Fox. “Vera 
Cruz,” one of the holdovers, con- 
tinues biggest draw with a lofty 
figure in second session at Loew’s. 





| “Silver Chalice” also is trim on 
| initial holdover week at the St. 
Louis. Cold weather over the 


weekend is credited with helping 
| biz. 

Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 





$66,000. | $2.40)—“‘Cinerama” (Indie) (53d 
Grand (Nomikos) (1,200; 98-| wk). Fine $16,000 after $17,500 
$1.25)\—‘‘Cry, Vengeance”’ ‘AA) and | last week. ; 


“The Desperado” (AA). Fairish at 


| Fox (F&M) (5,000; 75) — “De- 


$7,500. Last weék, “Beau Brum-}stroy” (U) and ‘Keystone Cops” 

mel” (M-G) and “Crest of Wave’’|(U). Opened today (Tues.). Last 

(M-G) (3d wk-5 days), $3,100. week, “Americano” (RKO) and 
Loop (Telem’t) (606; 90-$1.25\—|“Cry Vengeance” (AA), neat 

“West of Zanzibar” (U) and “Se- | $16,000. 

curity Risk” (AA) (2d wk). Fine Loew’s (Loew’s) (3.172* 50-85) — 

$7.500., Last week, $9,000. “Vera Cruz’ (UA) (2d wk). Tall 
MeVickers (JL&S) (2,200; 65- 


$1.25)—“The Other Woman” (20th) 
and “The Outlaw’s Daughter” 
(20th). Sluggish $16,000. Last 
week. “Tonight's the Night” (AA), 
$15,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Violent Men” (Col). Slow $23.- 
000. Last week, “Show Business” 
(20th) (5th wk), $20,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—“Cinerama” (Indie) (79th wk). 
Solid $24,500. Last week, $26,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Women’s Prison” (Col) and “Hu- 
man Desire” (Col). Nifty $22,000. 
Last week, “Destry” (U) and “Bam- 
boo Prison” (Col) (2d wk), $12,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘20.000 Leagues Under Sea” 
(BV) (6th wk). Stout $21,000. Last 
week. $20,000. 

Surf (H&E Balaban) (685; 95)— 
“Detective” (Col) (6th wk). Staunch 
$4.000. Last week, $5,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Sign of Pagan” (U). Lusty 
$22,000. Last week, “Prince of 
Plavers” (20th), $8,000. 

Woods (Essaness) (1,206: 
$1.25)—“Bad Day at Black Rock”’ 
(M-G). Swell $22,500. Last week. 
“Down 3 Dark Streets” (UA) (3d 
wk), $15,000. 

World (Indie) (697; 98)—‘‘Aida” 
(IFE) (6th wk). Smash $6,500. Last 
week, $7,500. 


6 Bridses’ Mighty 226, 
Det.; ‘Pagan’ $15,000, 2d, 
‘Tues.’ 236, ‘Sea’ Big 146 


Detroit, Feb. 1. 

Biz continues good at downtown 
houses this week with holdovers 
mainly carrying the ball. Best 
newcomer is “6 Bridges to Cross” 
which shapes terrific at the Broad- 
way-Capitol. ‘Young at Heart” is 
Just passable at the Michigan. 
Holdovers are led by “Cinerama” 
which picked up real steam in 
98th week at the Music Hall. 
‘Black Tuesday” is okay at the 
Fox in second round. “Sign of 
Pagan” at the Palms looms stout 
in second. 





in sixth week. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000: 
$1.25)—"Black Tuesday” (UA) and 
10 Wanted Men” (Col) (2d wk). 
Okay $23,000. Last week, wow 
532,000. 
2 Michigan (United Detroit) (4.000; 
°0-$1)—"Young at Heart” (WB) 
and “Crossed Swords” (UA). Pass- 
(Continued on page 18) 


$1- 


98- | 


n se “20,000 Leagues Under | 
Sea” at the Madison still looks big | 


$17,000 after $21,500 initial frame. 

Orpheum (Loew’s) (1,400; 75-$1) 
—''20,000 Leagues Under Sea” 
(BV)) (6th wk). Good $7,500. Last 
week, $9,000. 

Pageant (St. L. Amus.) (1,000;82) 
—‘She-Wolf” (Rep) (2d wk). 
Nice $3,000 following $4,000 in 
first. 

Richmond (St. L. Amus.) (400; 
82)—“She-Wolf” (Rep) (2d wk). 
Good $2,000. Last week, $2,500. 

St. Louis (St. L. Amus.) (4,000; 
75)—“Silver Chalice” (WB) (2d 
wk). Trim $13,000 after $16,000 
for first frame. 

Shady Oak (St. L. Amus.) (800; 
| 82)—"*Bread, Love, Dreams” (IFE). 
| Big $3,500 or over. Last week, 
|*‘Romeo and Juliet” (UA) (3d wk), 
' $2,700. 


‘Toko-ri’ Smash $20,000, 


_ Denver; ‘Chalice’ Oke 146 


Denver, Feb. 1. 

“Bridges at Toko-ri” is having 
ino trouble grabbing top coin here 
| this week at Denham, and will 
| hold. “Silver Chaliee,” which 
| looms fine at the Center, also will 
|hold over. “Sign of Pagan” looks 
good in second Paramount stanza. 
| ‘Violent Men” is rated good at the 
| Denver, and stays over an extra 
ttwo days. 








Estimates for This Week 

| Aladdin (Fox) (1,400; 50-85) — 
| “Bob Mathias Story” (AA) and 
| “Mighty Fortress” (Indie). Fair 
| $3,000. Last week, “Raid” (20th) 
| and “Black 13” (20th), $3,500. 

| Centre (Fox) (1,247; 60-$1)— 
| “Silver Chalice” (WB). Fine $14.- 
| 000. Stays. Last week, “Show Busi- 
; ness” (20th) (5th wk). $10,000. 

| Denham (Cockrill) (1,750; 60-$1) 
|— “Bridges at Toko-ri” (Par). 


|Socko $20,000. Last week, “Fire | 


| Over Africa” (Col), $4,500. 

| Denver (Fox) (2,525; 50-85)— 
i Violent Men” (Col) and ‘Bamboo 
| Prison” (Col. Good $11,000. Last 
week, “Young at Heart” (WB), 
$13.000. 

Esquire (Fox) (742: 
|“Romeo and Juliet” (UA). Fair $2.- 
| 000. Last week, “Earrings of Mad- 
}ame De’’(Arlan) (2d wk), $1,000. 


Orpheum ~RKO) (2,600: 50-85)— | 


|‘‘Bad Day at Black Rock” (M-G) 

and “Utopia” (Indie) (2d wk). Fair 

$6.500. Last week, $16,500. 
Paramount (Wolfberg) (2.200; 50- 


| 85)—“Sign of Pagan” (U) (2d wk). | 
$1.25)—"Vera 


| Good $9,500 in 5 


Last week, 
1 $24,000. 


days. 


Neat 166, St. Loo: 


nicely at the Shady Oak. “Ameri- | 


50-$1) — | 


TOKO-RI’ SWELL 166, 
INDPLS.: ‘SEA’ 116, 2D 


Indianapolis, Feb. 1. 

Biz is stout at first-run situa- 
tions here this stanza despite the 
holdover of the cold wave, the 
worst since 1951. “Bridges At 
Toko-ri” is showing lots of power 
to lead the city at the Circle. ‘20,- 
000 Leagues Under Sea™ still is 
sock in second week at Indiana. 
“Green Fire” at Loew’s is just 
oKay. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
95)—“‘Bridges At Toko-ri” (Par). 
Swell $16,000, and likely will hold. 
Last week, “Bridges To Cross” (U) 
and “Trouble in Glen” (Rep), $11,- 
500. , 

Indiana (C-D) (3,200; 75-$1) — 
(2d wk), 
$20,000 opener. 


“Green Fire’ (M-G) and 
Orchid” (UA). Just okay $9,000. 
Last week, ‘Vera Cruz” (UA) (2d 
wk), $8,000 at 70c-90c scale. 


with All-Star Jamboree onwm.age 
replacing second feature Sunday 
only at $1.25. Last week, 
Wolf” (Rep) and “Dark Violence” 
(Indie), $6,000, with same setup. 


6 Bridges Socko 
$25,000, Philly 


Philadelphia, Feb. 1. 











currently, with newcomers helping 
to spurt biz, largely coming over 
weekend. 
new entrants is going to “6 Bridges 
to Cross,” rated sturdy at Stanley. 
“Prince of Players” is not getting 
far at the Fox. “Bad Day at Black 
Rock” shapes fairly good at Mast- 
baum. 
staunch in 
| dolph. 


gest total in six months at Boyd. 


Estimates for This Week 
Areadia (S&S) (625; 99-$1.35) 
—‘Deep in Heart’? (M-G) (6th wk). 
Steady $10,000. Last week, $10,500. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (69th wk). 
Boffo $23,700. Last week, $19,500. 
Fox (20th) (2,250; 90-$1.40) — 
“Prince of Players’ (20th). 
"$17,000. Last week, “Show Busi- 

ness” (20th) (5th wk), $14,000. 
Goldman (Goldman) (1,200; 65- 


$1.30)—“Black Tuesday” (UA) (2d 
wk). Bright $15,000. Last week, 
$27,000. ~ 


Mastbaum (SW) (4,370; 75-$1.30) 
—*‘Bad Day At Black Rock” (M-G). 
Fine $24,000. «Last week, ‘‘Leagues 
Under Sea” (BV) (5th wk), $13,000. 

Midtown (Goldman) (1,000; 74- 
$1.49)—“Sign of Pagan” (U) (4th 
wk). Okay $7,000 or close. Last 
week, $10,000. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“Bridges At Toko-ri” (Par) 
(2d wk). Staunch $27,500. Last 
week, $39,000. _ 

Stanley (SW) (2,900; 74-$1.40)— 
“6 Bridges to Cross’ (U). Sturdy 
$25,000 or near. Last week, ‘‘Young 
At Heart” (WB) (2d wk), $14,500. 

Stanton (SW) (1,473; 50-99) — 
“Theodora,” (IFE) and 
Man” (U). Slim $7,000. Last week, 
“They Rode West” (Col) $12,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Sabrina”’ (Par) (5thewk). So-so 
$3,000. Last week, $3,500. 

Viking (Sley) (1,000; 74-$1.50) — 
“Last Time Saw Paris” (M-G) (7th 


Trans-Lux World (T-L) (604; 99- 
| $1.50)—“Aida” (IFE) (6th wk). 
| Fair $2,900. Last week, $4,000. 


‘Cruz’ Whopping 19G, 
Port.; ‘Chalice’ 10G 


Portland, Ore., Feb. 1. 
Biz is booming firstruns here 
| with action pix helping. 
| Cruz” lodks smash at the Liberty 
while “Silver Chalice” is stout 
Broadway entry. ‘‘Carmen Jones” 
continues sturdy in second round. 
Estimates for This Week 
Broadway (Parker) 
$1.25) “Silver Chalice’ (WB). 
Stout $10,000. Last week, “Green 
Fire’ (M-G) and “This Is Your 
Army” (Indie) 2d wk), $7,200. 
Fox (Evergreen) (1,536; $1-$1.25) 
|—“‘Carmen Jones” (20th) and 
“Racing. Blood” (20th) (2d wk). 
| Lusty $9,000. Last week, $14,400. 
| Guild (Indie) ‘400; $1)—‘‘The De- 
tective”’ (Col) (3d wk). Big $3,000. 
Last week, $3,600. : 
Liberty (Hamrick) (1,875; $1- 
Cruz” (UA) and 
(Continued on page 18) 








‘Cold Clips B'way Albeit ‘Holiday’ 
Boffo 13446; ‘Men Only Okay 206, 
Unchained’ 186, ‘Toko-ri 1456, 2d 


A cold wave of about a week’s| ahead, ‘‘Beachcomber” (UA) (2d 
duration, handed Broadway first-| wk) slow $2,800 after disappoint- 
irun business a crippling blow this | ing opening week. 
stanza. The prolonged frigid; Palace (RKO) (1,700; 50-$i1.60)— 
weather, with readings below 15/ “Women’s Prison” (Col) and new 
several days, was particularly vaudeville opens today (Wed.). 
rough on newcomers, few of the | Last week, “6 Bridges to Cross” 
four living up to expectations. And} (U) (2d wk), with new vaude, held 





“20,000 Leagues Under Sea” (BV) | 


the snow yesterday (Tues.) made 
travel hazardous in outlying areas | 
and kept many from coming to) 
Broadway. 

“Holiday for Henrietta,” French 


at fancy $20,000 in five days ended 
yesterday (Tues.). Opening round 
was sock $28,000, best non-holiday 


Sock $11,000 on top of | 


Loew’s (Loew’s) (2,427; 50-80)— | 
“White | 


Lyric (C-D) (1,600: 35-70) — 
“Naked Alibi” (U)) and “Fangs of 
Wild” ~ (Indie)). Modest $5,000, | 


“She- | 


Firstruns are holding firm here | 


Biggest coin total of | 


“Bridges At Toko-ri” looms ; 
second round at Ran- | 
Closing weeks announce- | 
ment boosted “Cinerama” to big- | 


Mild | 


“Rocket | 


wk). Heavy weekends boosting 
this to big $12,500. Last week, | 
$10,500. 


“Vera | 


(1,890; $1-/ 


‘import at the small-seater Fine 
Arts, heads the new entry list. 
is soaring to a wow $13,500, one of 
the bigger totals at this house and 
‘especially strong in view of the 
severe cold. “Violent Men’ wound 
up its initial round last 
(Tues.) with an okay $20,000 at the 
State, but more was anticipated. 
Like “Men,” the Victoria’s “Un- 
| chained” was handicapped by hav- 
ing to open during the cold spell. 


|fair for opening week. “Cattle 
Queen of Montana” also was 
sloughed, doing only a slow $6,500 
at the Globe. 


| Second week of ‘6 Bridges to} 


| Cross,” with vaude, held surpris- 
iingly big at $20,000 or near in five 
days at the Palace. However, a 
néw bill opens today (Wed.). 
“Young at Heart” wound up its 
second session at the Paramount 
with an okay $36,000. “Battle 
| Cry” opens there today. 

The biggest thing on Broadway 
is ‘Bridges at Toko-ri,” with stage- 
| show, which looks to hold with a 
big $145,000 in its second stanza 
|at the Music Hall. This pic was 
|especially sock Saturday, -with the 
total business that day comparing 
very favorably with the same day 
opening Session. 

“Americano” is way off at a light 
$9,000 in its second Mayfair week. 
| “Underwater” replaces Feb. 9. 

“Country Girl” continues its ter- 
rific pace, with $37,000 likely in 
the current (7th) round at the Cri- 
terion. “20,000 Leagues Under 
Sea” likewise still is smash, with 
$34,000 probable in its sixth week 
at the Astor. ‘‘Vera Cruz,” looms 
oke $16,000 in current (6th) frame 
at Capitol. 

“The Racers” preems Friday (4) 
| at the Roxy after the seventh week 
of “Show Business.” 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“20,000 Leagues Under Sea” 
| (BV) (6th wk). Current round fin- 
ishing today (Wed.) looks to hold 
with socko $34,000 or over, after 
$37,000 for fifth week.~ Stays on 
indef at this pace. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)\—‘“‘Aida” (IFE) 
(12th wk). Present session winding 
today (Wed) is likely to hold at 
loud $6,200 after $6,500 last week. 
Now set to stay on until spring. 

Baronet (Reade) (430; 90-$1.55) 
“Game of Love” (Indie) (8th wk). 
Seventh round ended yesterday 
(Tues.) was good $5,300, after 
$6,000 last week. Continues on. 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘‘Vera Cruz” (UA) (6th wk). This 
frame winding up Friday (4) looks 
to hit okay $16,000 after $25,000 
for fifth week. Stays until Feb. 10 
when “Long Gray Line” (Col) 
preems. 

Criterion (Mos) (1,700; 75-$2.20) 
—‘“Country Girl” (Par) (7th wk). 
Present week ending today (Wed.) 
likely will hold around $37,000, 
great, after $40,000 for,sixth week. 
Stays on. * 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Holiday for Henrietta” (Arde) 
(2d wk). Opening round ended 
Monday (31) soared to wow $13,- 
500, one of biggest opening weeks 
at fhe house and especially big in 
view of the weather. Rave reviews 
!and excellent word-of-mouth all 
eontributing to upswing. Looks to 
be around for some time. 

Globe (Brandt) (1,500; 70-$1.50) 
|—‘‘Cattle Queen of Montana” 
(RKO) (2d wk). First week ended 





Monday (31) hit slow $6,500. In 
| ahead, “Theodora” (IFE) (2d wk), 
| $6,500. 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (8th wk). 
| Seventh session finished Monday 


(31) held with great $17,500 after 
| $18,000 for sixth week. Stays in- 
definitely at this gait. 


| Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Americano” (RKO) (3d- 
| final wks Initial holdover round 


|}ended yesterday (Tues.) was light 
' $9,000 or'less. Last week, $19,000. 
| “Underwater” (RKO) opens Feb. 9. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—"‘Camille” (M-G) (reissue). 
}Opened stoutly yesterday (Tues.). 


It | 


night 


It doesn’t look to top $18,000, only | 


|week ever here ufider present 
policy. 

‘ Paramount (ABC-Par) (3,664; 
85-$1.75) — “Battle Cry” (WB). 


| Opens today (Wed.). Last week, 
!“Young At Heart” (WB) (2d wk), 
| dipped to okay $36,000 after $48,- 
| 000 opening stanza. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Animal Farm” (Indie) 
1 (6th wk). Fifth round ended yes- 
| terday (Tues.) pushed up to fine 
| $7,500 after $6,500 for fourth week. 
| Stays on indef. 
| Radio City Music Hall (Rocke- 
| fellers) (6,200; 95-$2.75)—‘Bridges 
| At Toko-ri” (Par) and stageshow 
(2d wk). Holding at big $145,000 
in second session ending today 
(Wed.). First week was big $155,- 
000, as anticipated. Stays on. 
| Rivoli (UAT) (2,092; 85-$2)— 
“Bad Day At Black Rock” (M-G). 
Opened yesterday (Tues.). In ahead 
“Prince of Players” (20th) (3d wk), 
dull $6,000 after $10,000 for 
second. 

Roxy 
$2.40) — 


(Nat'l. Th.) (5,717; 65- 
“Show Business” (20th) 
(7th-final wk). Current § frame 
winding tomorrow (Thurs.) looks 
to be mild $28,000, after $32,000 
for sixth week. “The Racers” 
(20th) opens Friday (4). “Show 
Business” enjoyed a highly suc- 
i cessful run the first four weeks. It 
| was held the last two weeks until 
| print of “Racers” was available. 


| State (Loew's) (3,450; 78-$1.75) 
|—_‘Violent Men” (Col) (2d wk). 
| First stanza “ended yesterday 
| (Tues.) hit okay $20,000. In ahead, 
| “3-Ring Cireus” (Par) (5th wk-5 
days), $9,500. 

Sutton (R&B) (561; $1-$1.80)— 
“Romeo and Juliet” (UA) (7th wk). 
Sixth round ended _ yesterday 
(Tues.) was stout* $10,400 after 


$10,500 in fifth week. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “Tonight’s the Night” 
(AA) (6th wk). This session wind- 
ing up today (Wed.) hit good $4,- 
200 after $5.000 last week. Holds 
until Feb. 17, when “Doctor in 
House” (Rep) opens. 

Victoria (City Inv.) 
$1.75)—‘‘Unchained” (WB). First 
week concluding today (Wed.) 
doesn’t look like it would top $18,- 
000, only fair for, initial stanza. 
Holds. In ahead, “Stan Is Born” 
(WB) (15th wk-10 days), $17,200, 
to finish a very sock longrun here. 
“N. Y. Confidential” (WB) opens 
Feb. 18. 
| Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — ‘“Cinerama” (Indie) 
(87th-final wk). The 86th wk. ended 
Saturday (25) went to terrific $52,- 
600 after $49,800 in 85th session. 
Sunday (23) and last Friday and 
Saturday were biggest such days 
of run here.” ‘“‘Cinerama Holiday,” 
second Cinerama_ production, 
opens here Feb. 8 after special 
| preems Monday (7). 


‘Tuesday’ Brisk $13,000, 
Prov.; ‘Night’ Lush 96, 
‘Bridges’ Big 126, 2d 


Providence, Feb. 1. 
“6 Bridges To Cross” is carrying 
the Albee to a hefty take in a 
fairly active week all around here. 
Pic is in second round. Strand’s 


(1,060; 50- 





“Tonight’s The Night” is also 
smooth. State’s “Black Tuesday” 


looks nice. Majestic’s “Prince of 
Players” is slow. 
Estimates for This Week 





| Albee (RKO) (2,200; 55-70)—‘“6 
i Bridges to Cross” (U) (2d wk). 
|Smooth $12,000 after $15,500 in 
| first. 


Majestic (Fay) (2,200; 55-70) — 
“Prince of Players” (20th) and 
|“Security Risk” (AA). Mild $6,500, 
|Last week, “Silver Chalice” (WB), 
| $12,000. 


| State (Loew's) (3,200; 50-75) — 
| “Black Tuesday” (UA) and “Opera- 
tion Manhunt’ (UA), Very nice 


Last week, “Hu- 
“Bullet In 


$13,000 or near. 
/man Desire” (Col) and 
Waiting” (Col), $7,500. 

Strand (Silverman) (2.200; 50-75) 
|—“‘Tonight’s the Night” (AA) and 


|**Bob Mathias Story’ (AA). Hep 
1$9,000. Last week, “Phffft” (Col) 
and “Outlaw Stallion” (Col), 
1 $7,000. 
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Court Upholds Exhibs’ Claim on Tax 
Breakage But N.Y. City May Appeal 


New York City exhibitors won¢ 


an important court victory yester- 
day (Tues.) when the second de- 
partment of the Appellate Division 
of the N. Y. Supreme Court ruled 
that the City administration was 
not entitled to collect the “break- 
age” on the 5% theatre admission 
tax. , 

The City of New York, since it 
levied the tax last July, demanded, 
for example, that theatres pay 3c 
on a 50c¢ admisston when the 5% 
tax actually came to 2.5¢c. The 
theatres contended that this was 
illegal under terms of the State’s 
enabling act and argued for the 
payment of the lesser sum, or 2c. 

When the City put the new tax 
law on its books, the theatres 
sought a temporary injunction on 
the ground that the entire City tax 
levy was unconstitutional. The 


Court denied the injunction on the | 


overall issue, but granted the the- 
atre a temporary injunction on the 
“breakage” argument. The thea- 
tres, however, collected the higher 
sum from patrons when a frac- 
tional frgure was involved. They 
paid the city the lesser amount, 
withholding forwarding the re- 
mainder under terms of the tempo- 
rary injunction until a final court 
decision was obtained. 

In ruling for the theatres in a 
three to two decision, Judge P. J. 
Nolan, writing the majority deci- 
sion, points out that the State’s en- 
abling act authorizes the collec- 
tion of ‘‘taxes not in excess of 5%” 
on admission to specified places of 
amusement. The New York City 
law, he said, provides for the col- 
lection of “ta tax in excess of 5%.” 

In a dissenting opinon, Judge 
Bedlock declared the lawmakers 
may adopt a practical means to fa- 
cilitate the computation and collec- 
tion of the tax. He maintained 
that the enabling statute to impose 
a tax of not more than 5% “must 
be construed so as to be subject to 
an exception through implication 
where the tax so imposed results 
in a fraction of one-half cent or 
more.” He noted that the amount 
to be paid by any individual pa- 
tron “is so trifling as to be neither 
burdensome nor confiscatory.” | 

Attorneys for the theatres are 
certain ‘that the City will appeal 
the decision to a higher court since 
the exhibitors’ victory may have 
widespread repercussions in the en- 
forcement of the City’s sales tax 
which has never been challenged 
on the “breakage” issue. 

If the theatres are eventually 
victorious, the question arises of 
what happens to the coin the ex- 
hibs have withheld from the City. 
Do the theatres keep it? Is it re- 
turned to the patrons? Some the- 
atres during the fight have been 
instructing their patrons to hold 
on to their ticket stubs. A lawyer 
spokesman for the theatres said 
the exhibitors probably would have 
to hold a policy meeting to deter- 
mine what to do with the money. 
He said it had added up to a sub- 
stantial amount. ¢ 





Ceremonial Feb. 9 For 
Kaye’s UN Kid Short 

Leaders of United Nations and 
film industry will gather at UN 
Headquarters in New York Feb. 9 
for preem showing of “Assignment 
Children,” 20-minute Technicolor 
film highlighting Danny Kaye’s re- 
cent overseas trip on behalf of the 
United Nations Children’s Fund. 

Speeches by UN officials and a 
message from Kaye via radio-tele- 
phone hookup from the Coast will 
precede showing of film made in 
cooperation with Paramount. 

Picture developed from Kaye's 
tour of Asia as UNICEF ambassa- 
dor-at-large. It shows Kaye enter- 
taining youngsters at health con- 
trol centers and hospitals main- 
tained by UNICEF funds. Film 
covers Burma, India, Korea, Japan, 
Thailand and Hong Kong. 

Film will be released world-wide 
on non-profit basis by Par. Narra- 
tien is being translated into all Eu- 
ropean languages, plus Arabic, 
Japanese, Mandarin. Tagalog, and 
Thai, First prints will be released 
in U. S. and Canada in mid-March, 
Simultaneous with release in Aus- 
tralia and New Zealand to help 
back UN appeals on behalf of the 
Childreh’s Fund. Distribution with- 


in three months will follow in Eu-} 





rope, Middle East, and Latin Amer- | 


lca, 
* 


| 





Ban ‘Bamboo Prison’ 


Memphis, Feb. 1. 
Three women members of the 
Memphis censor board banned Co- 
lumbia’s “Bamboo Prison” last 
week. Chief censor Lloyd Binford 
did not vote but said he agreed. 


Mrs. B. F. Edwards explained: 
“We ladies found this. picture 
inimical to public welfare. It’s 


about an American who was cap- 


tured by the Chinese Reds in the} 


Korean War.’ He seemed to be 
working undercover for us for 
awhile but he was progressive. At 
the end the star, Robert Francis, 
denounced the United States. They 
tried to win him back. It was most 
unpatriotic. He said he didn’t be- 
lieve in democracy. I do not think 
it would be a good picture for our 
young people to see.” 


United Paramount And 
Distribs Probe Video 
As Film-Selling Medium 


Various aspects of film advertis- 





ing on tv were hashed out at a 
meet in N. Y., Monday (31), be- 
tween ad-pub execs of United 


Paramount Theatres and the major 
distribs. 
Powwow, 
only in that it established both 
cides’ willingness and even eager- 
ness to use tv to the fullest as an 
exploitation medium, went over 
the lengthy report prepared by the 
UPT affiliates and distributed to 
the companies early in January. 
Recommendations in the report 
revolved primarily around’ the 
availability from the studios of 
more and better “tools” for pix 
promotion on_ tv, particularly 
longer and more_ imaginative 
trailers. The theatre group also 
had asked for more ‘‘gimmicks” to 
effect tieups with local tv stations. 


Although it’s rarely mentioned, 
and the subject again didn’t come 


up at the Monday meet, one of the’ 


big roadblocks standing in the 
way of any effective cooperation 
between distribs and exhibs re tv 
is the theatres’ reluctance to sink 
coin into such efforts. Distrib 
spokesmen have long taken the 
position that, as one put, “the ex- 
hibitors talk big, but they won't 
back up their ideas with cash.” It’s 
acknowledged, however, that in 
some instances co-op deals re tv 
have been effected in time buying 
ventures. 

Exhibs’ complaints on the type 
of trailers they’re supplied with 
from the companies were brought 
up at tne confab Monday. One 
suggestion was made that distribs 
should use animated cartoons in 
trailers to seil their films. Reply 
was that this might tend to give 


the impression that the pix them-| 


selves are cartoon subjects. 

Attending for UPT were Emil 
Bernstecker, Harold Brown and 
Henry Plitt. Group commended 
the distribs for their efforts so far 
in harnessing tv for the b.o. 





REPEAT PAYOFF TACTICS 


OF FIRST CINERAMA 


Mail order sales and pitches to 
group audiences, a ‘policy estab- 
lished for “This Is Cinerama,” will 
be followed by Stanley Warner to 
drum up business for its second 
Cinerama picture, “Cinerama Holi- 
day.” 

According to SW prexy S. H. (Si) 
Fabian, more than 10% of “This 
Is Cinerama’s” record attendance 
of 9,500,000 has been through ticket 
sales other than the purchase at 
the boxoffice. Fabian considers this 
something of a record in the his- 
tory of the entertainment business. 
He said that for many months the 
advance sale at many of the Cine- 
rama theatres exceeded $50,000. In 
some instances, he said, the mail 
order sales topped 500 in one day. 

Another gimmick that resulted 
in a hefty payoff was the special 
solicitation of conventions, travel 
agencies, school and scout groups, 
business firms, fraternal and& em- 
ployee associations. Frequently 
special screenings were given at 
the convenience of these organized 
audiences, 


which was conclusive | 


My Favorite Rifle 


New Haven, Feb. 1. 

Town played host to Robert 
Taylor last week (26) for its 
reg film world preem on rec- 
ord. 

AS a tiein with Winchester 
Repeating Arms division of 
Olin Industries, Taylor came 
in for presentation of a rare 
Winchester gun, firearm being 
featured In Metro’s ‘Many 
Rivers to Cross.” 

Visit of film player included 
public autograph session, cock- 
tail shindig for prominent city 
and state officials, sports edi- 
tors, and Winchester top brass, 
a tour of the Winchester plant 
and kleig light preem of pic at 
theatre. 








British Films Into 
Satellite Countries 


In films, as in other commercial 
areas, Britain is beating the U.S. 
to the punch in initiating trade 
with the Iron Curtain countries. 

Feeling seems to be that Britain 
might as well go ahead and get it- 
eter whHe America is sitting it 
to ease its trading policy with Rus- 
sia and the satellites, and specifi- 
cally when Hollywood agrees 





| ish reason logically that they won't 
, stand much of a chance. 

| Times of London recently had 
jan article noting the general re- 
| turn of British pix to the Iron Cur- 
| tain countries which are starved 
'for outside product. British films 
| have gone into Russia and also into 
| Hungary, Czechoslovakia and East 
| Germany. 

| Meanwhile, chances of a resump- 
ition of film trade between the 
American film industry and the 
Russians are seen diminished in 
the light of reports that Metro’s 
| “Waterloo Bridge” is playing in 
| Moscow. Film, which was never 
licensed to the Russians, presum- 
ably is another one of the batch 
of pix that the Soviets have claim- 
ed as ‘wax booty” captured in 
Berlin. 

Metro spokesman said last week 
that the company didn’t see much 
sense in protesting these illegal 
showings in the light of past ex- 
periences with such complaints 
which were delivered in Moscow 
by the U.S. State Dept. He said 
Metro had no prior knowledge 
that the Russians had “Waterloo 
Bridge” and that he could only 
assume this was another of the 
films tagged as Russian “prizes of 
war.” ~ 

Even though the State Dept. has 





would no longer object if a deal 
with the Russians were to be con- 
summated, no move appears to be 
on foot to establish contact with 
potential Moscow buyers. 


Sindlinger Tells Philly 
Exhibs Will Give Public 
Abolished Tax (of 10%) 


Philadelphia, Feb. 1. 

Proposals to halve the city’s 10% 
amusement. tax* were backed by 
film and athletics spokesmen at a 
hearing in City Council, with 
pronises to pass the tax-cut on to 
the public. 

Albert E. Sindlinger, business 
analyst representing the Council 
|of Motion Picture Organizations, 
told City Council’s finance com- 
mittee that the theatre operators 
would give all tax cuts to the pa- 
trons, 

Reduction of the tax was also 
asked by Jeremiah Ford, director 
of athletics at the University of 
Pennsylvania. Cost of the tax. cut 





mately $1,500,000, city revenue 
officials estimated. The amuse- 
ment tax is the city’s only revenue 
source which has been declining 
steadily in recent years, propo- 
nents of the cut argued. 


3 Columbias in Feb. 


Columbia has scheduled three 
releases for February. 





They are “Ten Wanted Men.” 
Randolph Scott ‘Technicolor out- 
doorer; “Women’s Prison,” star- 





ring Ida Lupino, and “Pirates of 
| Tripoli,” starring Paul Henried 
}and Patricia Medina. 


self established in the Red perim- | 


out. If and when the U.S. decides | 


to | 
establish trade relations, the Brit- | 


indicated to the industry that it- 


in lost revenue would be approxi- | 


- 


theatres of the State because it 
theatres (American Committee on 


amendments through 
ture Assn. of America. 
insignificant. Eliminated, for 
showing methods of smuggling 





Inside Stuff—Pictures. 


Echoes of the famed “Birth of a Baby” case, litigated in 1937 and 
1938. sounded Friday (28) in the unanimous decision by the Board 
of Regents upholding Dr. Hugh M. Flick’s ruling of Sept. 23, 1954, 
that “Mom and Dad” could not be licensed in this State with the 
brief ‘Normal Birth’ sequence retained. 

The Regent’s resolutiom supporting the chief censor’s finding, 
pointed out that “The Court of Appeals affirming the Board of Re- 
gents has held that such a scene cannot be shown in the amusement 


is indecent when shown in such 
Maternal Welfare, Inc. v. Mangan, 


257 App. Div. 570, affirmed unanimously 283 N. Y. 551).” 


New printing of the Production Code, incorporating all revisions and 
1954, is now available through the Motion Pic- 

Changes in the new edition are comparatively 
instance, 
Miscegenation is no longer taboo but, 


is the prohibition against 


| like liquor and drinking, must be treated within the limits of good 


| taste. 
longer in the 
; moderation. 


document. “Hell” 


| Joseph Kaufman, producer of 
| that Walt Disney’s telecasting of 


a multi-million-dollar trailer for his, 


Branding of people or animals as a “repellent subject” is no 


and “damn” can now be used in 


“Long John Silver,” believes, he says, 


“Treasure Island” should serve as 
Kaufman’s feature. There had 


been some suspicion that Kaufman would burn over Disney’s tv ex- 
| posure of “Island” because of the similarity of the two properties. 
Kaufman makes the point that his pic is in CinemaScope, color and 
| stereosound whereas the Disney film, on tv, was on the small home 


screen in black and white. 





A special series of comic books, 


aimed at helping exhibitors combat 


juvenile delinquency as well as interesting school and teenage children 


| 
| Broadway and 
lished by Timely 
i longtime film publicist. 


Illustrated 
TIF is 


charges, et 
| rates 10° 
Differential is caused by fact that 
| longer periods, 
| periods of time. 


In a report last week of the 
Pacemaker Pictures, it was stated 
releases grossed $100,000 each. 
| grossed $100,000. - “The Sinners” 
| son’ $200,000. 


while tv people use 


in film-going, is being prepared under the direction of Martin Starr, 
Hollywood commentator. 
Features, 


Comic books will be pub- 
headed by Arthur Jeifrey, 
a subsidiary of Martin Goodman 


Publications, publishers of 50 regular newsstand comic books. 


In a move said by studio to meet increased property taxes, labor 
al, RKO-Pathe studios in Culver -City has upped rental 
for theatrical film producers and 20% for telepix makers. 


former rent stage space for much 
stages for comparatively brief 





activities of the indie distributor, 
that three of the company’s recent 


Actually only “The Holly and the Ivy” 


grossed $225,000 and “High Trea- 





LINDA DARNELL TO ITALY 


Along Own Hair Stylist 
And Costumer 


Carries 





Linda Darnell, who arrived in 
New York from the Coast Sun. 
(30), planed to Rome the following 
day to® co-star with Vittorio“ De 
Sica in “The Late Five Minutes.” 
Film will be an English version of 
a comedy by Italian dramatist Aldo 
de Benedetti. 

Venture is scheduled to rell Feb. 
15%with Giuseppe Amato directing 
and producing. Accompanying Miss 
Darnell on her overseas chore are 
hair stylist Gale McGarry and cos- 
tume designer Yvonne Wood. 


UA THEATRE CIRCUIT 
STOCK OVER-BOUGHT 


Issue of 400,121 shares of United 
Artists Theatre circuit stock was 





!on the market last week, accord- 


ing to Allen & Co., managing un- 
derwriters. 
a share. 
According to the UATC prospec- 
tus, the company intended to liqui- 
date a $5,200,000 indebtedness un- 
der two collateral 
curred in connection with UATC 
financing of Magna Theatre Corp., 
distributor of “Oklahoma” in the 





| remaining $1,600,000 are being re- 
| tained by UATC as “general work- 
ing capital.” 

The circuit now owns 839,800 
shares of Magna common. United 
California Theatres Inc., in which 
UATC has a half-interest, owns an- 
, other 64,000 shares and warrants 
|for the purchase of an additional 
| 73,000 shares. 





Training Jack Jackter 


Jack Jackter, until recently a 
| Salesman for Columbia in Wash- 
ington, will assume a sales post in 
the Panama City headquarters of 
the company Wednesday (2). He 
has been training for the assign- 
ment at the home offices the past 
two months. 

Expected to draw an eventual 
South American assignment, the 
27-year-old Jackter joined Colum- 
bia in 1948, after army services 
overseas. He is a brother of Nor- 


man Jackter, Columbia manager 
in Albany, and a nephew of Rube 


Jackter, Columbia sales execu- 
|tive. Jackter studied Spanish at 
| City College. 





| oversubscribed the day it was put | 


They were sold at $17 


bank loans, in- | 


| Todd-AO widescreen process. The | 


Some Theatres Use Mixer’ 
For ‘20,000 Leagues,’ But 
'Mum’s the Word Re Disney 


A number of exhibitors are 
| getting around Buena Vista Dis- 
| tributing Co.’s insistenee that Walt 
| Disney’s “20,000 Leagues Under 
{the Sea’ -be shown only with 
| Stereophonic sound by using a 
|“mixer.” The Disney releasing 
| org, in making “Leagues” available, 
; required that the early engage- 
;ments of the picture be with 
| stereo sound only. Despite protests 
|for Allied States Assn. and Theatre 
Owners of America, Buena Vista 
did not back down from its original 
decision. 

Theatres using the “mixer” are, 
'of course, doing it on the q.t. The 
| exact number of houses employing 
|the gimmick is not known, but it’s 
| not considered too many since only 
|a few houses have _ installed 
“mixers.” This was done during 
j the time of the fight with 20th- 
| Fox. Latter insisted on a ‘‘must” 
;stereo sound policy with all 
C’Scope pictures. A number of 
theatremen and 20th got into a 
| hassle over the use of the “mixer,” 
| but the ill feeling was smoothed 
|/out when 20th agreed to allow 
exhibitors to play the C’Scopers 
| with or without stereo sound. 





Berry Greenberg Upped; 
WB Widens Dagel’s Base 


Berry Greenberg, far eastern 
sales representative for Warner 
Bros. International, has been 
named field division manager, with 
headquarters in Sydney, Australia. 
Greenberg will have jurisdiction 
over Australia, New Zealand, Sin- 
gapore, Indonesia, India Afghanis- 
tan, Ceylon, Thailand, Burma, and 
Pakistan. Promotion takes effect 
Feb. 13. 

At the same time, WB Interna- 
| tional prexy Wolfe Cohen gave 
| Jack Dagal, general manager for 
Japan, added duties. Dagal will as- 
| Sume supervision of the company’s 
| Offices in Formosa, Hong Kong, and 
| Indo-China, 


eseii Vista’s Local Rallies 


Buena Vista Distributing Co. will 
| hold a series of regional sales meet- 
| ings in connection with the release 
|plan of Walt Disney's “20,000 
| Leagues Under the Sea.” 

Confabs are set for Cleveland 
i|and Chicago, with sales manager 
| Irving H. Ludwig presiding in 
| Cleveland, and Harris Dudelson, 








_midwest sales supervisor, in Chi- 
cago, 
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Amusement Stock Quotations 


(N.Y. Stock 


For Week Endi 


Exchange ) 
ng Tuesday (1) 


Net 
1954-55 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
254 14 2 Am Br-Par Tn 761 26% 2458 2618 4134 
944% 4154 CBS, “A”... 51 9414 8914 8912 — % 
9334 4115 CBS, “B” ... 28 93°24 8914 8938 — 4% 
391% 1934 Col. Pix. .... 178 394 35 3858 +458 
18l8 S14 Decca 2°S 154% 15 158 + % 
7434 43°94 Eastman Kdk. £6 73\%4 7018 7258 +114 
aly “Yo EMI ee 41¢ 378 37% —_ 
22 13°4 Loew's ...... 464 538 1914 19°54 +%, 
101% flg Nat. Thea. .. 322 1018 978 10 + 4 
40°%g 25's Paramount .. 130 39 3734 3878 + % 
3954 28 Philco .. 166 37% 3678 37 —%4 
42°4 2214 RCA ee x 4214 39 417% +3 
5% 273 RKO Picts... ‘6 814 734 77% ~o 
1618 4l4 2KO Thea. .. 121 9°38 918 9'8 - 
714 3 Republic 103 678 612 612 — %%8 
1434 1614 Rep., pfd. ... 9 14°8 14 14 — 
20%8 11% #=Stanley War. 2C6 205% 1958 2038 + 34 
31°— 18°4 20th-Fox .... 167 29% 28°4 2934 + + 5 
32% 1812 Univ. Pix. ... £&4 30% 2634 30, + % 
8712 6334 Univ., pfd. .. *43 882 87 88 + le 
2114 135 Warner Bros.. 10(8 1914 187% 191% — 
96 6312 Zenith ; ee 9315 8914 9012 +4 
American Stock Exchange 
6 35g Allied Artists 55 5 478 5 + 144 
115% 9°4 All’d Art.,pfd. 22 1138 11 11 — 
16% 91g, Du Mont.... 217 1538 1458 15 + 14 
1614 11°4 Technicolor . 80 15 1434 1478 — 
14 234-- Trans-Lux ... 25 412, 4's 414 + % 
Over-the-Counter Securities 
Bid Ask 
Came SOOeres ... 2. oT. ose a. 16‘2 17% — 4 
Chesapeake InduStries .... 41% 434 _— 
© a, coe Sivivis Kore Cede sae 2°8 318 — 1% 
Cinerama Prod. ...... 512 614 —134 
Cfiicial Films 234 21s — 
i, 4 5u —1%4 
Si eA eer i cna, uv nceily, Cio da MT Oe wis 4'8 45g — 34 
PE ie eee eer ee 16°4 1814 — 4 
PN Be ote reat vhs d) doe bs Sa eo 22 dle == 





* Actual volume. 


(Quotations furnished by Dreyfus & Co.) 





Amusement Stocks Static; 


1955 Has 2d Selloff; 
CBS’ Solit-Stock Down 


By MIKE WEAR 


Although the stock market con- 
tinued to recover from its second 
sharp selloff of 1955, with some 
issues making marked gains, the 
bulk of the Amusement Group 
failed to participate widely in this 
improvement. However, there were 
four new highs registered by 
shares in the group. As with all 
stocks setting up splitups or stock 
dividends, 


amusement division in this cate- | 


gory—Columbia Broadcasting Sys- 
tem. 

Revelation by CBS of a plan to 
split both classes of stock 3 for 1 
and lifting the dividend to 50c per 
quarter apparently. was no surprise 
to stockholders. Because both Class 
A and “B” stock sold down sharply 
Friday (28) after this had been re- 
vealed. However, both issues went 
to new 1954-55 peaks earlier in the 
week, apparently in anticipation of 
the actions. Class A shares hit 9414 
and “B” stock went to 93°34. Latter 
boasted a 4-point advance on the 
week. 

General Precision Equipment 
soared to a new high at 5834 and 
was up 4% at the close. The stock 
was regarded as falling in the cate- 
gory of a “war baby,” the type of 
issue boomed last week. Columbia 
Pictures climbed into fresh ground 
at 38 on the Friday windup for an 
advance of 134, Move was predicat- 
ed on the belief that the company 
Will split the shares soon. 

Zenith was caught up in the ad- 
vance of blue chip shares and 
pushed to 9234, a gain of five points 
on the week. 

Paramount was the strongest pic- 
ture issue outside of Columbia Pix, 
pushing ahead to 38% ct the finish, 
‘or an advance of 14%. Best acting 
theatre stock was ABC-Paramount 
lheatres, At the windup, the 


lares hit 247%, just 3714e. away | 
irom the best price for the last 13 | 


months. It was up 112 points on 
the week. 

Radio Corp. of America elimbed 
to 40, or a gain of 75c for the week. 
RCA common thus was less than a 
point frem the 1954-55 high. 

While most film company shares 
were only up fractionally, the vast 
majority of them showed no losses. 
Skiatron wound up about even at 
4°4 as the bid price. At one time 
the shares sold as high as $5 or 
Slightly ever, Both Stanley Warner 
and National Theatres were firm 
around their best prices of the year 
and longer. Technicolor was un- 
Changed at 147%, 


there was one in the} 


ALLIED STILL THINKS 
D. J. THREAT STRONG 


Allied States Assn. will delay an 
| appeal to the Government relating 
to distributor trade practices until 
after the outcome of the industry 
roundtable talks. If the exhibitor 
association receives the assurance 
‘it desires relating to the sale of 
pictures, it will drop its plan seek- 
ing the introduction of a bill in 
Congress calling for Federal Trade 
Commission regulation of the in- 
dustry. 

When Allied’s board meets in 
| St. Louis over the weekend, it 
| will sift reports from its member 
units detailing conditions in dis- 
trib-exhib relationships in various 
parts of the country. Even if the 
| affiliated Allied units demand an 
| immediate appeal to the Govern- 
|ment, indications are that the 
_ board will urge a “wait-and-see” 
|attitude. The appeal to the Gov- 
|ernment will be Allied’s ace in the 
‘hole. 

Although there has been strong 
| Opposition “to calling in the cops” 
|both among exhibitors and dis- 
|tributors, Allied feels that the 
{threat remains a potent bargain- 
|ing weapon. Few industryites be- 





|lieve that Allied has a chance of | 


| getting a bill introduced in Con- 
|gress although the atmosphere of 
ithe new Congress may be more 
| favorable. However, industry 
| leaders in general consider it poor 
{public relations for the 
| business “to wash its dirty linen” 
in public. Argument is that the 
industry has had a tough enough 
itime in getting audiences back to 
lthe theatres and should not get into 
a public squabble at a pericd of 
film recovery. 





| 
| 


‘Publishers Advised Not 
To Under-Rate Film Eds 


Newspaper editors “should have 
a special interest in the resurgence 
of the movie business” since it 


their entertainment sections, ac- 
cording to the latest COMPO 
blurb in Editor & Publisher. 

Ad said that, with attendance 
up, the film pages were again 
among the most popular in the 
paper, and it cautioned editors not 


| to underrate their film 





| able amount of space,” it said, 


“he'll get you new readers and at | 


the same time will make the movie 
pages one of the most-read de- 


picture | 


augurs greater reader interest in| 


editors. | 
“If you'll only give him a reason- | 


KAUFMAN HOLDS SLOWER PLAYOFFS 
ADD SUBSTANTIALLY TO TOTAL TAKE 





Regardless of Process, 
Huston Rolls ‘King’ For 
AA in India Late 55 


Irrespective of the process de- 
cided upon, “The Man Who Would 
Be King,” John Huston’s first pic- 
ture under his deal with Allied 
Artists, will roll between Novem- 
ber and January depending on 
weather conditions in India, AA 
prexy Steve Broidy declared Mon- 
day (31). Negotiations are con- 
tinuing with Mike Todd relating to 
filming the picture in the Todd-AO 
process. According to reports, 
which Broidy would neither con- 
firm nor deny, Allied will receive 
25% of the ownership in return 
for partial financing of the pic in 
Todd-AO. 

Discussing AA’s new 
tion arrangements with a number 
of producers and the company’s 
deals taking on films for western 
hemisphere’ distribution, Broidy 
termed this as resuiting from the 
new developments in the industry. 
“We're not tied to any sét for- 
mula,” he said. ‘We'll make any 
kind of a deal if it’s constructive 
for us. All our arrangements de- 
pend on the situation. We're in 
business to make and _ distribute 
pictures at a profit. If something 





able for a deal.” 

In addition to the recent part- 
nership arrangements made with 
Huston, William Wyler, and Billy 
Wilder, AA for the first time has 
taken on a couple pictures for 
western hemisphere distribution. 
These include ‘“‘The Matador,” in- 
volving an arrangement with Co- 
jlumbia, Jose Ferrer, and Mike 
|Frankovich’s Film Locations, Ltd., 
and “Time Slip,” in a deal with 
Tony QOwen’s Todon Productions. 

Broidy headed: back to the Coast 
yesterday (Tues.). 


SMALL SITUATIONS 
IN ON CLOSED-CIRCUIT 


Neighborhood and_ smalltown 
theatres, heretofore shut out from 
closed-circuit video business, are 
eyeing a share of the coin from 
televised business meetings via 
the use of mobile units. While the 
class “A” houses with permanent 
installations are reluctant to give 
up prime film playing time for 
closed-circuit business _ sessions, 
nabe and non-key city houses are 
showing a willingness to take the 
gamble. 

On Monday (31), for example, 
| Box Office Television piped a busi- 
| ness meeting to theatres in 15 cities 
'on the west Coast from 6:30 to 7:30 
|p. m. BOTV bypassed the class 
a” houses and installed mobile 
|units in secondary theatres. 

Previously, on Wednesday (26), 
BOTV staged a business confab for 
|the Farm Bureau Insurance Co. in 
21 theatres in 20 cities. Eleven of 
|the theatres employed were in 
| cities which previously had not re- 
‘ceived a _ closed-circuit telecast. 
| Portable units were used in these 
| situations, enabling Farm 
jreps to see the telecasts in such 
cities as Harrisburg, Pa.; New 
| Haven, Conn.; Lynchburg, Va.; Ral- 
leigh, N. C.; Winston-Salem, N. C.; 
Canton, O.; White Plains, N. Y.; 
Charleston, W. Va.; Lima, O., and 
Columbus, O. 

In four situations, according to 
BOTV prexy William Rosensohn, 
15x20 RCA PT 100 units were used. 
Rosensohn said BOTV owned one 
|}unit and that the three others were 

















jrented. In the other spots, 9x12 
portable units, which* Rosensohn 
termed special BOTV equipment 


| without disclosing the name of the 
manufacturer, were set up. 





Maria Van Slyke’s Job 
Maria Van Slyke, director of na- 
tional magazine publicity at Para- 
mount for the past five and half 
| years, joins Rogers & Cowan Feb. 
14 as head of the publicity firm’s 
motion picture division. 


Prior to her Par affiliation, Miss | 


participa- | 


i'we like comes along, we're avail- | 


Bureau | 


Liberalized Code 


Advocates of a mature re- 
vision of Hollywood’s produc- 
tion Code had all reason to be 
jubilant last week as_ they 
studied the updated version of 
the doeument. 

It’s now allright to tell 
traveling salesman and farm- 
er’s daughter jokes on the 
screen! 

New printing of the Code 
makes further concessions 
in the “profanity” section. 
Taboos now lifted on the fol- 
lowing expressions: “Hold 
your hat” or “hats,” “Fanny,” 
“Nerts” and ‘‘Tom-cat” (if ap- 
plied to a man). 





| 








Papers Owning TV 
Stations Tend To 
Curd Film Space 


Newspapers which also operate 





+ Asserting 


there’s “too much 
standardization” in the merchan- 
dising of pictures, indie producer 
Joseph Kaufman last week called 
upon exhibitors to lift up their end 
in the sales approach to the pub- 


lic. The filmmaker, whose latest 
is “Long John Silver,” for re- 
lease by Distributors Corp. of 


America, states he believes fea- 
tures should be made availabie on 
a more graduated basis with each 
given individualized atiention. 

He’s pitching for new techniques 
in promotion and, in line with 
this, disclosed his plans to present 
a property in various mediums as 
a means of drawing from it its 
full potential. 

Getting down to the specifics, 
Kaufman asked that theatremen 
put to use all exploitation mate- 
rial made available by the produc- 


ers. Re “Long John,” he _ said 
this includes serialization rights 
to the “Long John” book, which 


showmen might plant in their lo- 
cal newspapers, along with stills 
from the picture, plus a_ radio 
series on the “Long John” char- 





acter which will be either sold or 
given gratis to local stations. 


| He said the campaign further in- 


| cludes six- and 12-minute tv trail- 


' 
tv stations tend to slough off film | 


industry coverage, some in favor 
| of upped video space, a nationwide 
survey of COMPO’s regional press 
relations groups indicates. 

Total of 102 cities and towns 
were covered in the canvass which, 
|aecording to Harry Mandel of 
{RKO Theatres, chairman of the 
|COMPO press relations commit- 
|tee, showed that the attitude of 
| newspaper editors towards the in- 
| dustry is “generally sympathetic.” 
| Survey showed that whereas some 
| 50 papers are covering film news 
| more extensively than before, 15 
| had reduced the space given to 
pix. The report said that some of 
| the reduction occurred in locations 
where newspapers had either ac- 
quired an interest in or control 
| of a local tv station. 

COMPO found intensified news- 
paper attention to tv in terms of 
| space, but whereas 28 regional 
; groups said film news coverage 
| had suffered as a result, 74 others 
| said it had not. 

Mandel observed that “personal 
contacts with newspaper editors 
established by industry represent- 
|atives during the tax campaign 
| unquestionably resulted in a better 
| editorial understanding of the in- 
| dustry problems” and added that 
|the COMPO ads in Editor & Pub- 
| lisher had made many editors 
|aware of industry problems and 


difficulties of which they had had | 


no prior knowledge. 

“In order that we may continue 
to retain the good will of the na- 
tion’s newspapers and improve our 
relations in those few areas where 


it is imperative that industry rep- 
resentatives improve and strength- 


questionnaires the local groups 
found that newspapers in their 
area were sympathetic towards the 
| industry, and only 14 reported the 
local press as “critical.” Some ‘40 
said the press attitude was better 
than a year ago and 11 said it was 
worse. 








Appeals Ct. Reinstates 
$15,000,000 Trust Suit 


Three-man U. S. Court of Ap- 
peals yesterday (Tues.) reversed a 
lower court’s dismissal of 
| peake Industries’ $15,000,000 anti- 
jtrust suit against Loew’s, RKO 





there is still some hostility, I think | 


ers on how the film was made, 
special school promotions and 
tie-ups with department stores 


| based on treasure hunts. 





| 
| 


| 


en their press contacts,” Mandel 
stated. 
The COMPO sampling found | 


that in 75 of the 122 replies to its | 


j 


Chesa- | 


| Theatres and RKO Film Booking | 


|Corp. Judges Harry B. Clark, 
|Jerome J. Frank, and Carroll 
| Hincks in a concurring verdict re- 
manded the suit back to the U. S. 
District Court. 

| Appeals Court upheld 
missal of RKO Pictures 
|manded the suit against the other 


the 


dis- | 
but re- | 


| defendants back to the lower court. | 


Court disagreed with the conten- 
tion that all the defendants were 
dismissed when Chesapeake re- 


partments in your paper.” COMPO Van Slyke was film critic for News- | leased United Artists from the suit. 


also noted a tendency towards 
brighter layouts and more news in 
the film sections, 


| week and feature writer for the 
| Journal American and King Fea- 
tures, 


- 


|Case involves charges that Eagle 


| Lion product was not booked fairly 
on the Loew and RKO circuits. 





| to tv. 


As for long-haul selling, Kauf- 
man insisted that a slower play- 


/ off of “Sudden Fear,” his previous 
| pic, 


would have drawn another 
$1,000,000 in domestic rentals. He 
said “Long John” will be peddled 
regionally, pegged to promotional 
conditions in each area and to 
avoid, for example, the _ cold 
weather in the northwest. It goes 
in N. Y. in April because this is 
the best time for the Macy store 
to tie in with joint bally. Film will 
play on a saturation basis in New 
England next month to cash in on 
the Washington’s Birthday holi- 
day stretch for students. 

Kaufman revealed that a series 
of half-hour films on the “Long 
John” character are being made in 


| Australia, where the feature was 


lensed and the a.m. series tran- 
scribed, and these will be sold 
.first to theatres and then, perhaps, 
Thus, he’s engaging in the 
film, radio and tv 
with the same _ basic 


theatrical 
mediums 
property. 

While “Long John” was lensed 
in CinemaScope with stereo- 
phonic sound, flat versions of the 
picture will be made available to 
theatremen subsequent to the 
C’Scope version, said Kaufman. He 
added that exhibs will have their 
choice of magnetic or optical 
sound, 

Kaufman said he has four new 
properties in work and indicated 
Australia as the likely scene of lo- 
cation shooting for at least a 
couple of them. 


UNITED ARTISTS GETS 
PINE-THOMAS PIX 


Pine-Thomas, ending a fourteen- 
year association with Paramount, 
have signed a deal with United 
Artists for the release of a pro- 
gram of pictures. Arrangements 
were concluded in New York fol- 
lowing confabs with UA _ execs 
Arthur B. Krim, Robert Benjamin, 
and Max Youngstein. 

Under the new deal, a maximum 
of three pictures a year will be 
produced by Pine-Thomas under a 





flexible production schedule. The 
first two films for UA will be 
“Lincoln McKeever” and ‘Moun- 
tains Have No Shadows.” Pair 
have four productions awaiting 
Paramount release, “Run for 
Cover,” “‘The Far Horizons,” ‘Lucy 


Gallant,” and “Hells Island.” 


‘People & Places’ Due In 


Walt Disney’s newest film series, 
“People and Places,” tees off in 
February with the release of 
“Siam.” Key runs are currently 
being set for openings throughout 
the country. Disney’s Buena Vista 
is distributing the series. 
While Disney’s other 
True-Life Adventures,” 





series, 
focuses 


| on wildlife and nature, aim of the 


new films is to bring intimate cam- 
era reports of the people of coun- 
tries throughout the world. 


; 
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IS A LOVE STORY 

AS SMOULDERING AS 

THE BURNING END 
OF A CIGARETTE! 


Re, 


Seems” 


from 20th Centtiry - Fox in 


CINEMaScoPE 


starring 






KIRK BELLA GILBERT 


DOUGLAS - DARVI- ROLAND 


also starring 


CESAR ROMERO 
LEE J. COBB 
KATY JURADO 


with 

Charles Goldner 
George Dolenz 
Produced by 


JULIAN BLAUSTEIN 


Directed by 


HENRY HATHAWAY 
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Hollywood Production Pulse 











ALLIED ARTISTS 


Starts, This Year......... 


4 
This Date, Last Year...... O 











“DARK VENTURE” 
Prod.—Lindsley Parsons 
Dir.—Harold Schuster : 
Frank Lovejoy, Forrest Tucker, Peggie 
Castle, Marjorie Garetson 
(Started Jan. 21) 


“LAS VEGAS SHAKEDOWN” 
Prod.—William F. Broidy 
Dir.—Sidney Salkow 


Dennis O’Keefe, Coleen Gray, Charles 


Winninger, Mary Beth Hughes, James | 


Millican 
(Started Jan. 24) 

"SPY CHASERS” 
Prod.—Ben Schwalb 
Dir.—Edward Bernds 
Leo Gorcey, Huntz Hall, 
(Started Jan. 27) 


COLUMBIA 


Starts, This Year......... 4 
This Date, Last Year...... 3 


Lisa Davis 








“BRING YOUR SMILE ALONG” 
Prod.—Joni Taps 
Dir.—Blake Edwards : 
Frankie Laine, Keefe Brasselle, Connie 
Towers, Lucy Marlow, William Leslie, 
Ruth Warren, Bobby Clark, Jack Al- 
bertson, Bob Hopkins, Richard Col- 
lier, Murray Leonard, Jack Lomas, 
Frank Sully, Gene Wesson, David 
Alpert, Patrick Miller, Barrye Chase, 
Stanley King 
(Started Jan. 14) 
“JAIL BAIT” 
Prod.—Sam Katzman 
Dir.—Fred F. Sears 
Tommy Cook, Frank Griffin, Molly Mc- 
Cart, Sue England, Kay Riehl, Kath- 
leen Mulqueen, James Bell 
(Started Jan. 17) 
"CALICO PONY” 
Prod.—Ted Richmond 
Dir.—George Sherman 
Van Heflin, Joan Woodward, Phil Carey, 
Raymond Burr, Allison Hayes, Rich- 
ard Webb, Jean Willes, Steve Raines. 
Nancy Kulp, Myron Healey, 
Ellis, Jimmy Hawkins 
(Started Jan. 18) 





METRO 
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“IT’S ALWAYS FAIR WEATHER” 
Prod.—Arthur Freed 
Dir.—Gene Kelly, Stanley Donen 
Gene Kelly, Cyd Charisse, Dan Dailey. 
Michael Kidd, Dolores Gray 
(Started Oct. 13) 
“LOVE ME OR LEAVE ME” 
Prod.—Joe Pasternak 
Dir.—-Charles Vidor 
Doris Day, James Cagney, Cameron 
Mitchell, Robert Keith, Harry Bel- 
laver, Tom Tully, Robert Dix, James 
Drury 
(Started Dec. 6) 
“THE COBWEB” 
Prod.—John Houseman 
Dir.—Vincente Minnelli 
Richard Widmark, Lauren Bacall, Glo- 
ria Grahame, Charles Boyer, Lillian 
Gish, John Kerr, Oscar Levant, Paul’ 
Stewart, Jarma Lewis, Adele Jergens, 
Fay Wray, Susan Strasberg, Virginia 
Christine 
(Started Dec. 10) 
“KING’S THIEF” 
Prod.—Edwin H. Knopf 
Dir.—Robert C. Leonard 
Ann Blyth, Edmund Purdom, David 
Niven, George Sanders, Roger Moore, 
John Dehner, Isobel Elsom 
(Started Dec. 27) 


PARAMOUNT 


Starts, This Year......... 0 
This Date, Last Year...... 1 








“THE TEN COMMANDMENTS” 
Ghooting in Egypt) 
Prod.-Dir.—Cecil B. DeMille 
Asst.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, 
Baxter, Yvonne De Carlo, 


Anne 
Debra 


Paget, Nina Foch, Edward G. Robin- 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 


Olive Deering 
(Started Oct. 14) 
“THE COURT JESTER” 
@Mena Productions) 
Prod-Dir.—Norman Panama, Melvin 
Frank 
Danny Kaye, Glynis Johns, Angela Lans- 
bury, Basil Rathbone, Cecil Parker, 
Mildred Natwick, Edward Ashley, Mi- 
chael Pate, Allan Napier, Patrick 
Aherne, Lewis Martin, Noel Drayton 
Robert Middleton, Richard Kean, Rus- 
sell Gaige, Lee Britt, Larry Pennell 
(Started Novy. 22) ° 
“THE GIRL RUSH” 
Prod.—Frederick Brisson 
Dir.—Robert Pirosh 


Rosalind Russell, Fernando Lamas; Ed- 
die Albert, Gloria De Haven, Jimmy 
Gleason, Marion Lorne, Robert Fortier, 
Douglas Fowley, Jesse White, Darlene 
Fields, Dorothy Gordon 

(Started Dec. 6) 


“THE VAGABOND KING” 

Prod.—Pat Duggan 

Dir.—Michael Curtiz ; : 

Kathryn Grayson, Oreste Kirkop, Sir | 
Cecil Hardwicke, Walter Hampden, 
Rita Moreno, Phyllis Newman, Jack 
Lord, David Nillo, Sam Schwartz, Les- 
lie Nielsen, Frances Lansing, Richard 
“Tone, Albie Caye, Florence Sundstrom 

(Started Dec. 27) 


RKO 


Starts, This Year......-. 
This Date, Last Year...... 0 











REPUBLIC 


Starts, This Year......... 2 





Juney | 








This Date, Last Year...... 0 








“REBEL ISLAND” 

(Shooting in Nassau, Bahama Islands) 
Assoc. Prod.-Dir.—Edward Ludwig 
Yvonne de Carlo, Howard Duff, Zachary 

Scott, Kurt Kasznar, Barbara O’Neill, 
Frieda Inescourt 
(Started Jan. 26) 


20th CENTURY-FOX 


Starts, This Year......... 0 
This Date, Last Year...... 0 | 








“SOLDIER OF FORTUNE” 
(Shooting in Hong Kong) 
Prod.—Buddy Adler 
Dir.—Edward Dmytryk , 
Clark Gable, Susan Hayward, Michael 
Rennie, Alex D’Arcy, Gene Barry, 
Jack Kruschen, Frank Tang 
(Started Nov. 22) 


UNIVERSAL 


Starts, This Year......... 3 
This Date, Last Year...... 3 








“ALL THAT HEAVEN ALLOWS” 

Prod.—Ross Hunter 

Dir.—Douglas Sirk 

Jane Wyman, Rock Hudson, Agnes 
Moorehead, Conrad Nagel, William 
Reynolds, Leigh Snowden, Virginia 
Grey, David Janssen, Gloria Talbot, 
Charles Drake, Jacqueline de Wit, 
Alex Gerry = 

(Started Jan. 7) 


“THE PRIVATE WAR OF MAJOR 
BENSON” 


Prod.—Howard Pine 

Dir.—Jerry Hopper 

Charlton Heston, Julie Adams, William 
Demarest, Sal Mineo, Tim Considine, 
Donald Keeler, Nana Bryant, Mary 
Field, Tim Hovey 

(Started Jan. 24) 


“THE SPOILERS” 
Prod.—Ross Hunter 
Dir.—Jesse Hibbs 
Anne Baxter, Jeff Chandler, Rory Cal- 
houn, Ray Danton, John McliIntire, 
Barbara Britton x 
(Started Jan. 31. 


WARNER BROS. 


Starts, This Year........, 
This Date, Last Year...... 
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“THE McCONNELL STORY” 
Prod.—Henry Blanke 
Dir.—Gordon Douglas 
Alan Ladd, June Allyson, James Whit- 
more 
(Started Nov. 24) 
“| DIED A THOUSAND TIMES” 
Prod.—David Weisbart 
Dir.—Walter Doniger 
Perry Lopez, Walter Abel, Beverly Gar- 
land, Ted De Corsia, Ken Tobey, 
Gregory Walcott, Allison Hayes 
(Started Jan. 5) 


“BLOOD ALLEY” 
Prod.—Batjac Productions 
Dir.—William A. Wellman 
John Wayne, Lauren Bacall, Paul Fix, 
Anita Ekberg 
(Started Jan. 10) 





INDEPENDENT | 





“THE BEAST OF HOLLOW MOUNTAIN” 
(U.A. Release) 
(Nassour Studios) 
(Locationing in Mexico) 
Prod.—William & Edward Nassour 
Dir.—Edward Nassour 
Guy Madison, Patricia Medina, Eduardo 
Norriega 
(Started Jan. 10) 








Metro Workshops Memphis 


Memphis, Feb. 1. 

Metro held one of its “ticket sell- 
ing workshops here with some 300 
theatre owners and managers at- 
tending the all-day session at the 
Peabody Hotel. Mike Simons, 
from Metro’s homeoffice, presided. 
This was the sixth stop in a tour 
of some 40 cities. 

Also addressing the session were 
Ivan Anderson, North Wilkesboro, 
N. C., repping small town exhibs; 
Jack Bruno, city skipper of Cooper 
Foundation; Pueblo, repping major 
exhibs; William Powell, St. Louis 
division of Smith Management 
C orp., who reps the nation’s largest 
drive-in-theatre association and 
Edward Roskelly, Dallas. 





Sound Editors’ Slate In 
Hollywood, Feb. 1. 
Morse Opper, president, and all 


other officers of Motion Picture 
Sound Editors were re-elected for 
another year. Others returned to 
office were Keith Stafford, veepee; 


Larry Kaufman, secretary; Rich- 
ard Jensen, treasurer, and Ed 
Scheid, sergeant-at-arms. 


Nominations for the new Board 
of Directors include Raymond Al- 
ba, Dave DeParie, Stanley Martin, 
Walter Elliott, Ed Sandlin, Sam 
Woodward, Kendrick Kinney, Burt 
Herrngeld, Harold Sweet, Frank 
Bayes, Ernie Reichert, James Lep- 
pert, Joe Kavigan, Wallace Haynes, 
James Bullock, Robert Carlisle, 





Dick LeGrande and Gene Eliot, 


17 C’Scopers from 20th 


Release of 17 CinemaScope fea- 
tures between February and Sep- 
tember of this year is planned by 
20th-Fox. Average two C’Scopers 
are skedded for release each 
month. 

The entire eight-month C’Scope 
lineup will be in color and backed 
by heavy promotional campaigns. 
Company hopes to release 24 
C’Scope pix during 1955. 


India, Italy Labs 


For Technicolor? 


Establishment of a color lab in 
Italy is under consideration by 
Technicolor. Outfit also is definite- 
ly investigating the economic as- 
pects of establishing a lab in India. 

Kay Harrison, Techni topper in 
London, is getting ready for a trip 
to India for a personal look-see and 
a report to Techni prexy Herbert 
T. Kalmus. Labs set up anywhere 
in the world by Techni would be 
fitted to handle any*color process, 
including Techni’s own imbibition 
three-strip method. 

Techni also has licensed DeLuxe 





Laboratories, N. Y., to establish a | 


Techni plant in the East. How- 
ever, DeLuxe isn’t going to move 
until it’s found a new location, 
very likely in N. J. 

The Italo lab would be the third 
Techni plant in Europe. Techni- 
color prints and other lab work are 
currently being processed in Lon- 
don which, over the years, has serv- 
iced the European market. Later 
this year, Techni’s new French 
plant near Paris 
start accepting orders. 


It’s felt that Techni’s worldwide | 


expansion mood is due primarily to 
the gradual switch of overseas in- 
dustries to color. In Italy, a special 
situation exists, since the govern- 
ment wants the American compa- 
nies to do all of their tint print 
work locally. Technicolor pix, and 
films shot in CinemaScope, would 
be exempted under the order 
which is still pending. However, 
an increasing number of producers 
are using Eastman single-strip color 
negative. Techni’s Coast lab has 
done a certain volume of Eastman 
color printing. 


MONROE FIRST RUNS 
‘SHOWBIZ,’ BUT SECOND 


Chicago, Feb, 1. 

The Monroe Theatre here has 
booked ‘“‘There’s No Business Like 
Show Business” direct from a five- 
week run at the Oriental Theatre. 
Both theatres are Loop first-run 
indies and this booking marks the 
first time in years that a picture 





has moved direct from ene such 
house to another. 
Oriental would have _ held 


“Showbiz” longer were it not for 
the fact that it had a definite com- 
mitment to play “The Violent 
Men.” Shortage of product is also 
thought to be responsible for the 
Monroe’s moveover booking, since 
no equally strong attraction was 
available for first run showing. 

The Monroe completed installa- 
tion of Cinemascope and Stereo- 
phonic sound the day before “Show 
Business” opened. 





SHY FROM GIFT TAMALES 


Odd Public Reacticn to ‘Vera Cruz’ 
Stunt in K.C. 


Kansas City, Feb. 1. 

Street ballyhoo dreamed up by 
Maurice Druker of the Midland 
Theatre for ‘‘Vera Cruz’ proved 
effective but had an unexpected 
twist. Anent the Latin flavor of 
the film, young man of the house 
staff was was decked out in a Mexi- 
can gentleman’s attire of the per- 
iod of the picture. Then he was 
equipped with a tamale wagon and 
gave away hot tamale’s on down- 
town street corners while he ex- 
tolled features of the film to pass- 
ersby. 

After working the downtown dis- 
trict on downtown shopping night, 
it was found the lad had given away 
only 200 tamales. Asked why. busi- 
ness wasn’t more buxom with a 
give-away stunt, the lad replied. 
“They think there’s a catch to it.” 

Stunt, however, figured as one of 
most novel exploitations tried here 
recently. While some customers 
were charry about gift tamales, 
extra attention came from curious 
who stopped to ferret out the rea- 
son for the free food. 


is expected to | 


San Francisco Port Passes Buck: 
Too Nervous About ‘Dominica’ 





ODD BEQUEST 


Film Man’s Will Names Sister 
Unreported in Russia 


Feb. 1. 
Sol 


Louis, 
the estate of 


St. 
Executors of 





| sales, exchange owner and man- 
_ager who died of a stroke Jan. 14, 
|have the job of finding his sister, 


| Mrs, Sarah Rifkin, who is reported | cut 


|to be “somewhere in Russia” and 
|is the beneficiary of his estate re- 
ported to be valued at approx- 
imate $50,000. Hankin’s will filed 
probate last week specified that 
letters are to be written, twice a 
year for seven years, to Mrs. Rif- 
kin at her last known address be- 
fore the trust may be terminated. 


Hankin was born in_ Russia, 
| Feb, 7, 1885, and came to the U.S. 
/as a young man and before enter- 
| ing the motion picture field in the 
|early 1910s had been a waiter and 
maitre d’hotel in St. Louis. The 
attorney who is handling Hankin’s 
| estate said he would appeal to the 
| Russian Embassy in Washington to 
| aid in the search for Mrs. Rifkin. 


Grab Those Plugs, Motto 


Of Film Personalities 
Hitting Video Shows 











and picture interests, are taking 
advantage of their coaxial outings 
| to promote their theatrical films. 
This type of plugging, in many 
cases, would add up to time 
charges in the six figure category 
if placed by an advertising agency. 
Of course, every film personality 
who makes a guest appearance can 
get a mention for his or her 
studio’s latest film. However, the 
big business in this nationwide tv 
selling is the personal pitch made 
by stars who control their own 
video shows, 

Perhaps the best example of 
this type of “sell” is that planned 
by Lucille Ball and Desi Arnaz. on 
their “I Love Lucy” show. MHus- 
band-and-wife team, who have a 
deal to make a picture for Metro, 
will include the activity relating to 
the making the picture as part of 
the format of their program. 
It'll be similar to the format 
followed when the pair prepared 


for the arrival of a “stage” 
baby as well as a real life 
one. Woven into their weekly 


story will be the preparations for 
making the Metro film, visits to the 
studio, occasional appearances of 
M-G stars, and even the introduc- 
tion of M-G production chief Dore 
Schary who’ll appear as a character 
(Dore Schary) to discuss the prog- 
ress of the film. 

While other tv personalities with 
similiar picture ideas may not in- 
clude their film activities as part 
of their tv show, the programs, in a 
sense, will serve as trailers for the 
picture. In these cases, the thea- 
trical project is based on the tv 
show. as, for. example, Danny 
-Thomas’ “Make Room for Daddy,” 
Peter Lawford’s “Dear Phoebe,” 
| and ‘‘T-Men in Action.” 
| The success of Jack Webb’s re- 
cent full-length picture for Warner 
Bros. is attributed to a large degree 
to the popularity of the tv “Drag- 
net.” Walt Disney has employed 
his weekly ABC-TV “Disneyland” 
to create interest in his many the- 
atrical ventures. His current ‘20,- 
000 Leagues Under the Sea” re- 
ceived hefty mentions on the tv 
shows. Disney’s “True-Life Ad- 
venture” and “People and Places” 
| series also have been pitched on 
“Disneyland.” 

; Frank Ferrin, who produces the 
Saturday morning ABC-TV’er 
“Similin’ Ed’s Gang,” a family ad- 
| venture series hitting some 97 sta- 
itions, will utilize the show to 
|drum up interest in his “Sabaka,” 
| Boris Karloff-Reginald Denny-Vic- 
| tor Jory starrer which United Art- 
| ists will release. 

Similarly, General Teleradio 
employed the facilities of its full 
Mutual radio network to pitch its 
| first full-length film production, 
“Gangbusters.” Every crime show 
on the web carried mentions of the 
film. 














Video personalities, with dual tv | 


+ San Francisco, Feb. 1. 


The French art film, ‘Domi- 
nica,” which has been held at the 
Port of San Francisco by the Cus- 
toms authorities for the past three 
weeks pending a _ decision on 
whether or not it could be admitted 
to the U.S., turns out to be too 


; ; hot a potato for the local echelon 
J. Hankin, retired motion ‘picture | 


of command. 

Unless Maury Schwartz, opera- 
tor of the Bridge and Rio Theaters, 
here, is willing to let the film be 
so that the three nude scenes 
are removed, the Customs people 
will not admit it. Instead, they 
wish to ship it on to Washington, 
D.C. and let the head office of the 
Customs Service come to a deci- 
sion. 

“The trouble is,’”’ Schwartz says, 
“they screened it for a bunch of 
cops. They have no precedent and 
no setup to screen such a film here 
and no standards to judge it by. 
It would ruin the picture com- 
pletely if they cut those scenes and 
anyway nothing is included that 
wasn't in films like “One Summer 


of Happiness.”’ (Swedish) 
Schwartz is unwilling also to 
pass the buck to Washington, 


“That'll just hold it up longer,” 
He says. Instead, Schwartz is him- 
self passing the buck back to his 
associates in New York, Walter 
Reade Theaters, for a _ decision 
either to allow the customs people 
to send the film on to Washington 
or else to send it back to France 
and try to bring it in all over 
again at some port of entry where 
what Schwartz terms “a reasonable 
screening” can be held. 


“Dominica,” a French film shot 
in Corsica, directed by Maurice 
Cloche and starring Odile Versois 
and Jean Pierre Kerrien, is the 
first feature length foreign film 
from Europe to be’ imported 
through the S.F. Customs in some 
time. If it had turned out that an 
easier censorship prevailed here 
than in New York, San Francisco 
had a fair chance of becoming a 
major port of entry“for foreign 
films as there is no local censor- 
ship board and the Frisco police 
department has long been re- 
garded lenient in such matters, 


Brand Sloan, who is currently 
presenting a series of art films on 
a subscription basis at the Marines 
Memorial Theater, had planned to 
import a number of obscure 
French and Italian pictures if this 
test case had worked out well. 


SWEDISH ‘MISS JULIE’ 
PRECEDENTAL IN MASS. 


Boston, Feb. 1. 

The Brattle Theatre, Cambridge 
art house, has filed an appeal from 
a ruling of the Middlesex Superior 
Court upholding the validity of the 
Sunday licensing law as it applies 
to pictures. The theatre is con- 
testing the rights of Commissioner 
of Public Safety Otis M. Whitney 
to deny a license to show the Swe- 
dish pic “Miss Julie’ on Sunday 
on the grounds that the licensing 
law is itself unconstitutional. 

Peabody, Koufman & Brewer is 
handling the case for the theatre 
owner. They cite U. §. Supreme 
Court versus New York and Ohio 
Censorships. 

By its appeal the Brattle Thea- 
tre has placed before the Massa- 
chusetts Supreme Judicial Court 
the question of constitutionality of 
a law that has long been a vexa- 
tion to exhibs. The case is ex- 
pected to be argued within the 
next couple of months. 


Miskaps Dog ‘Blood Alley’ 


San Francisco, Feb. 1. 

“It looks like ‘Blood Alley’ is 
the right name; I’m the only sur- 
vivor” Lauren’ Bacall quipped 
when John Wayne, who fiew up 
here last week to take over the 
Robert Mitchum role in the Bat- 
jac production and then had to 
sub for ailing director William 
Wellman for two days, was hos- 
pitalized following a fall. 

Wayne’ suffered a_ severely 
wrenched back when he tripped 
on a gangplank and fell to a ferry 
boat dock Friday (28). He was 
taken to Marin General Hospital in 
San Rafael, some i5 miles from 
where the company is on location 
on the North Coast of the San 











Francisco Bay. 
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TOPPING TOP-HITS - 
"LONG, LONG TRAILER” 
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B.0. Success of Tomtom Thrillers 
Sways Flim Plans of Italo Prods. 


Rome, Jan. 25. 

Many local producers, in testing 
the recent and current boxoffice 
pulse, have been influenced by its 
tomtom beat, with the result that 
many more equatorial items are 
being shot or scheduled to follow 
up the b.o. successes this type 
film during the past season. Such 
tropical locationers as “Green 
Magic” (jungle documentary which 
won a Cannes Festival prize); 
“Mystery of Matto Grosso,” a 
quickie sleeper of a season ago; 
“Sixth Continent,” another Italian 
festival entry (doing well in local 


subsequents) and Yank-made “Mo- | 


gambo” and “King Solomon’s 


Mines,” potent at local runs, are | 


examples of the trend. In current 
release are “Black Eva,” an epi- 
soder which doesn’t eschew the 
exploitable angles of the African 
femme; and “Fabulous India,” a 
Technicolored documentary on that 
country (made by Giulio Macchi 
and photographed by Claude Re- 
noir), both in similar category. 


“Tam Tam Mayumbe,” not to be 
confused with a recent African 
shoestringer titled, “Tam Tam Nell 
*Oltre Giuba,” still to be released, 
is one of the major projects now 
being lensed in the tropics. Gian 
Gaspare Napolitano, who also 
made “Green Magic,” is directing 
“Tam Tam” in Technicolor for 
Documento, on location in Central 
Equatorial Africa. Pic cast includes 
Pedro Armendariz, Charles Vanel, 
Marcello Mastroianni, Kerima and 
Michel Auclair, though not all are 
making the African jaunt. They 
will be processed into the pic in 
local labs. 

Another Locationed in Egypt 

Armendariz is also starred in a 
Franco-Italian C’Scoper laid in 
Egypt, “Shaitan.” Film is just 
winding up its shooting sked, using 
Eastmancolor. Also being finished 
is ‘“‘Nagana,” on location in Came- 
run with Barbara Laage, Renato 
Baldini and Enrico Luzi. Herve 
Bromberger directs for Cinefilms- 
Italgamma in Eastmancolor. 


The Bonzi troupe is just back 
from Indonesia, where it spent a 
year in backdropping “The Lost 
Continent” for Astra Cinemato- 
grafica. “Continent” was recorded 
in widescreen ratio and color by 
another part of the crew which 
made “Green Magic.” It includes 
Leonardo Bonzi, Giorgio Moser, 
and Enrico Gras. Finally, two pro- 
ductions are currently on location 
in South America—‘Amazonia, 
Unknown Land,” which an Italian 
crew headed by Attilio Dottesio 
and Gerlado Vasconcellos is bring- 
ing in the Matto Grosso region 
(Ferraniacolor, for P.C.A.); and 
“La Grande Savana,” directed by 
Elia Marcelli, also in Ferraniacolor, 
for Successo Films. 


One thing all these items have 
in common is an unusually long 
shooting schedule, made necessary 
by difficult filming conditions and 
slow displacement possibilities. 
“Tam Tam Mayumbe,” for ex- 
ample, has been shooting now for 
Several months, will need several 
more before completion. 


O’Brien Asks Action To 
Save Old St. James’s 


London, Feb. 1. 

In a protest over the announce- 
ment that the St. James’s Theatre 
is to be pulled down and replaced 
by an office block, Tom O’Brien, 
M.P., general secretary of the Na- 
tional Assn. of Theatrical & Kine 
Employees, urged in a speech to 
his members in Glasgow last week 
that the house should be retained 
4S a national memorial to Queen 
Mary, “a great lover of the theatre 
and patron of the arts.” 

Commenting on “this 120-year- 
old center of drama” whch was 
likely to be thrown to the finan- 
cial wolves,” O'Brien thought it 
would be too idealistic to expect 
Shareholders to put the rich beauty 
of English dramatic art, which was 
the tradition of the St. James’s 
‘heatre, before their personal in- 
terests, 
; Appealing for national interven- 
‘ion, O’Brien added: “When mil- 
‘1ons were being spent on atomic 
( ‘velopment, a few shillings by 
©omparison could be found to wrest 


‘he theatre from the clutches of the 
Vulgar,” 





+ 





| Hepburn Agrees To 
Old Vic Aussie Tour. 


London, Feb. 1. 


Xatharine Hepburn has agreed to 
| appear as guest star on a six-month 
‘tour of Australia sponsored by the 
Old Vic, due to start in May. Three 
plays are being staged, and she 
will appear in each of them, play- 
ing Portia in “The Merchant of 
| Venice”; “Katharina in “Taming of 
| Shrew” and Isabeila in “Measure 
' for Measure.” 

The Old Vic company is officially 
| being headed by Robert Helpmann 
who will also appear in the trio. 
| The three plays are to be directed 
by Michael Benthall. Two years 
ago, Jose Ferrer was paged for an 








_ ect was abandoned. 


Yank Films Still 





Pace Berlin B.0. 


Berlin, Jan, 25. 


Second half of January sees 
Yank pix doing good biz at local 
firstruns. Five of the 12 principal 
houses are playing American films, 
five have local pix while the other 
two houses are showing a British- 
Italian and a French feature. 

“Star Is Born” (WB), now in its 
sixth week at Filmbuehne Wien, is 
still brisk. Pic is now running in 
synchronized version and has be- 
come, thanks to outstanding press 
notices, a must-not-be-missed item 
with the public. Same goes for “On 
Waterfront” (Col), in its third week 
at Delphi, is generally regarded 
| here as one of the most impressive 
| Hollywood films ever shown here 
after the war. 

Capitol is currently showing 
“Dial M for Murder” (WB), which 
| received mostly good reviews. With 
| good word-of-mouth a help, this 
film is doing okay biz. Another Hol- 
lywood film, “Black Shield of Fal- 
worth” (U) was preemed at Film- 
theatre Berlin. 

Of the new German crop, crix 
and public liked “Canaris” best. 
John Huston’s “Beat the Devil” (a 
British-Italian coproduction) star- 
ring Gina Lollobrigida and Him- 
phrey Bogart, was preemed at Bon- 
bonniere and the crix gave very 
good to average reviews. 








‘Srecial Delivery’ Winds 
Shooting in W. Germany 
After Lab Work Hassle 


Wiesbaden, Jan. 25. 

“Special Delivery,” the Joseph 
Cotten-Eva Bartok starrer, pro- 
duced by Trans-Rhein Films in 
Wiesbaden, has finished shooting 
its two versions. English and Ger- 
man. Producing outfit (headed by 
Peter Rathvon) wound up after un- 
scheduled trouble, and two days 
additional shooting for a total 55 
days used in filming. 

Source of the trouble is now 
in the dispute between the local 


' Old Vic starring role but the proj- 


Eugenia Baird Set 
For London Colony 


London, Feb. 1. 

Harry Morris, operator of the 
Colony restaurant in Berkeley 
Square, who returned to London 
last week from a talent prowl in 
New York, has lined up U.S. caba- 
ret artists to headline at his cafe 
for the rest of the year. 

New season will open on Feb. 
21, when Eugenia Baird will make 
her local debut ard she’ll be fol- 
lowed by another first-timer local- 
ly, Fay de Witt. In April Marti 
Stevens will return to the Colony 
and Wally Griffin will play a sec- 
ond date there in May. Dates for 
artists to play through the rest of 
the year are now being confirmed. 


Wembley, Southall Film 
Studios Taken Over By 
British Tele Interests 


London, Jan. 25. 
The Wembley Film Studios, con- 
trolled by 20th-Fox, has been sold 
to one_of the four program con- 
tractors for the new commercial 
tele web which likely will use the 
plant mainly for the production of 


live tv shows. The deal reportedly 
involved a capital expenditure in 
the region of $180,000. 

The takeover was concluded by 
Rediffusion and Associated News- 
papers, who have been allotted the 
London commercial station from 
Monday to Friday of each week. 
The deal involved the outright pur- 
chase of the 20th-Fox subsidiary 
company, Wembley Film Studios 
Ltd. 


As this is the first film studio to 
be taken over by commercial teie, 
it is considered certain that the 
deal will be discussed when the 
House of Commons resumes its 
sessions. 

The ‘Wembley Studios comprise 
two stages with 9,040 square feet 
of space. They were in active op- 
eration in pre-war years in fulfill- 
ing 20th-Fox quota commitments in 
the days when foreign films dis- 
tribs were compelled by law to 
have a percentage of British-made 
product. During the war years the 
plant was taken over by military 
authorities for production of train- 
ing films. Under the deal con- 
cluded, 20th-Fox is leasing back 
from the new owners the repair 
and despatch departments at the 
studios. 








Southhall Plant for Tele Ads 

Another major British film stu- 
dio has been lost to tv, Pearl & 
Dean, leading London screen ad- 
vertising outfit, having taken a 
longterm lease on Southall Studios 
for the production of tele commer- 
cials. Contract starts in March, 
with an output of 13 one-minute 
live action films a week planned, 
plus one weekly cartoon and two 
monthly puppets. Coincident with 
the announcement, Pearl & Dean 
named Byron Lloyd: as exec pro- 
ducer at the studios and he will 
have a tieup wtih Joop Geesink on 
the production of animated and 
puppet films. 

The Southall Studios, controlled 
by Alliance Films, comprise two 
stages with a total area of 7,500 
square feet. 
primarily for feature film produc- 
tion. 








Wiesbaden laboratory AFIFA (part 
of the old UFA monscpoly of film 
production and distribution in pre- 
war Germany) and Kodak. The 
lab insists that streaks and shadows 
which appeared on some of the 
rushes were caused by faulty shoot- 
ing. However, Kodak maintains 
that the difficulty is due to the lab’s 
development. The matter is still in 
dispute between insurance compa- 
nies repping both firms. 

While recompense will be made 
for the film costs and added fees 
for crew and actors, it will not take 
care of the loss of time and morale 
occasioned by the reshooting of 
several scenes. Eva Bartok, who 
was bound for London to begin re- 
hearsals on her new play, “The- 
rese Raquin,” had to delay her de- 
parture, while Joseph Cotton post- | 
poned his. return to Hollywood to 
do the repeat shots. 

AFIFA is the only laboratory in 
Wiesbaden serving all the film com- 
panies producing at the Under Den 
Eichen Studios where Trans-Rhein 
is housed. AFIFA also did the 
processing on the last Trans-Rhein 


‘WIND,’ ‘DESERT,’ ‘ROBE’ | 


LONGRUNS IN BERLIN 


Berlin, Jan. 25. 

All-time longrun record for Ber- 
lin now is held by “Gone With the 
Wind” (M-G), which is past its 57th 
week at the Kurbel. The Cinema 
Paris’ longest run pic in 1954 was 
“The Living Desert” (Disney), 
which came up to this house and 
certainly could have stayed a bit 
longer. 


category was Paramount’s “Roman 
Holiday” which went seven weeks. 
“The Robe” (20th), first film in Cin- 
emaScope, ran 12 weeks at the 
Filmbuenne Wien, followed by two 
other S'Copers, “Coin in a Foun- 
tain” (20th), seven weeks, and “How 
to Marry a Millionaire” (20th) five 
weeks. Last year’s r.cord at the 
Gloria Palast was registered by the 
German Film, “08/15”, six weeks. 
This could have stayed over for a 
couple of weeks but had to be taken 





film, “Double Destiny,” on which 
also several days had to be reshot. 





off because of previous commit- 
ments, 


It hitherto was used | 


Astor’s topper in the longrun | 








8 Producers Signed To 
Longtermers by BBC-TV 


London, Jan. 25. 

In a bid to hold on to its produc- 
tion talent a@ainst the comvetition 
of commercial tele, BBC-TV has 
concluded longtermers with eight 
producers. They have been offered 
new pacts which bar them from 
working for the opposition web but 
give them freedom to function in 
films and legit. 

The eight producers who have 
Signed the longtermers with the 
BBC are Patricia Foy, Alvin Ra- 
koff, Julian Amyes, Kenneth Car- 
ter, Ernest Maxim, Shaun Sutton, 
Kevin Sheldon and Robert Tron- 
son. It is understood the BBC 
have substantially upped their sal- 
aries to secure their exclusive serv- 
ices. 


Brit. Pix Council 
Okays 30% Queta 


London, Jan. 25. 
Unless there is personal inter- 





prexy, the British film quotas for 
the year commencing next Oct. 1 
will remain at 30% fer first fea- 
tures and 25% for the supporting 
program. A recommendation to this 
effect is being made by the Films 
Council to the minister. 

The Council decided on the re- 
tention of the status quo at its 
meeting last week after it had con- 
sidered an analysis by the British 
Film Producers Assn. 0! the antici- 
pated volume of production for the 
1955-56 quota year. These figures, 
as already reported, indicate a drop 
from the current year’s estimate 
but not sufficient to justify a varia- 
tion of the quota. 

Under the provisions of the 1948 
Films Act, the minister has until 
March 31 to decide whether or not 
the quotas are to be altered. Any 
variation must be announced in the 
House of Commons six months be- 
fore they are due to operate. 


Jap Govt., Pix Agencies 
Rush Plans to Handle 
U. §. Frozen Film Coin 


Tokyo, Jan. 25. 

General comments by MPEA 
prexy Eric A. Johnston during his 
recent visit to Japan, about the dis- 
position of some $8,300,000 in fro- 
zen yen belonging to U. S. major 
film companies in Japan, has kicked 
off wild suggestions as to how the 
money should be used. Without 
| consulting local MPEA chief Irving 
Maas or any of the companies con- 
cerned, three government and film 
agencies were reported this week 
to have made “concrete” plans as 
to the disposal of the money. 
| After a meeting of the Motion 
| Picture Producers of Japan Assn. 








|and reps of the Finance Ministry 
and the Ministry of International 
Trade and industry a four-point 
program was advanced which in- 
cluded: 

An International Motion Picture 
House to contain screening rooms, 
hotel and club accommodations, in- 
formation center, etc.; 

An International Motion Picture 


search in photography, lighting, 
film development, special effects, 
etc.; ms 

An International Film Library 
| Center for exchange of educational 
shorts, circulation of same, and re- 
search in same, and 

| A Film Fund for the purpose of 
|loans to producers, writers, and 
}companies and for the establish- 
jment of publicity organs for the 
promotion of Japanese-made films. 





Formby Plans Can. Tour 
Blackpool, Eng., Jan. 25. 

George Formby, vet English 
comedian, is planning a trip to Can- 
|ada in April to appear in five con- 
certs. He recently ankled panto- 
| mime on medical advice. 

Formby plans a stage comeback 
on his return from Canada. He is 
| currently reading a new play, “Too 
Young To Marry,” sent him by im- 
presario Emile Littler, 





vention by the Board of Trade | 


| Technical Research Institute for re- | 


Value of Film Shares in London Up 
100% in 54; 4 Leaders 


Soar $15,090,000 


By HAROLD MYERS 


| London, Feb. 1. 

_ Ina year in which the stock mar- 
_ket boom in London compared 
| favorably with the results on Wall 
Street, the share values of the 
leading picture companies soared 
by around 100%, with the upward 
ytrend being maintained during 
January this year. The stock mar- 
ket value of the shares of four 
leading exhibition companies have, 
in consequence, climbed by more 
than $15,000,000. 

The most .notable advance dur- 
ing last year was recorded by J. 
Arthur Rank’s Odeon group. Com- 
mon shares of the company were 


quoted at $1.50 in January last 
year. They climbed steadily as 
word got around that the group 


had pulled out of its financial dif- 
ficuities, and closed the year with 
a market quotation of $3.20, and 
slightly below the peak rating. The 
improvement has been maintained 
during the past month, being cur- 
rently quoted at $3.60. The Odeon 
group has an authorized capital of 
$5,600,000 in common shares of 
which, the last annual report 
ishowed $2,651,600 worth issued. 
| In the last financial year, the grour 
| Ceciared a dividend of 15% on the 
/common, equivalent to about 2.9% 
at the current market quotations. 
Less spectacular, but perhaps 
| more “consistent, was the steady 
rise in the value of Associated Brit- 
ish Picture Corp. common stock. 
These shares started in 1954 with an 
exchange quotation of $1.07, but 
mounted gradually through the 
iyear to close at $2.10. They 
now are quoted $2.25. On the 
basis of the last divvy of 20%, 
these shares have a gross yield of 
6.160. ABPC commen stock issued 
is par valued at $5,600,000. 

Gaument-British Also Climbs 

The yaumont-British group, 
which is part of the Rank setup, 
also recorded a marked improve- 
ment in the past year. The two 
classes of common have increased 
their stock exchange ratings by 
100°%. Their $1.40 ordinaries, 
which were quoted at 80c the first 
month of 1954, soared to $1.65 in 
the year, while the 70-cent “A” 
shares, which opened the year at 
40c closed at 80c. 

Since the turn of the year both 
shares have improved further, with 
quotations $2.15 and $! quotations, 
respectively. Total authorized cap- 
ital in these two classes of ordi- 
nary shares equals $10,850,000, of 





which $7,000,000 is represented hy 
the $1.40 issue. Fach group de- 
clared a divvy distribution of 
1212°% last year. 

In line with the general improve- 
ment, the Granada group also 
chalked up hefty rises for its two 
grades of preference stock, the 
first preferred rising from $1.48 to 
$2.10 and the second pfd., from 


$1.53 to $2.14. The common shares 
are privately held, not being 
quoted on the stock market. Total 


issued preference capital amounts 
to $4,480,000. 


Yank Pix Hit Foreign 
Dates Near U.S. Preems 


Frankfurt, Feb. 1. 

Despite the often-advanced ar- 
gument that in countries outside 
| the U. S. the pictures being shown 
jare oldies, according to a looksee 
in Germany, this appears to be un- 
true. Often an exhibitor is told 
by a local salesman that the ad- 
| vantage of buying German pix is 
}that these are shown when new 
| while those coming in from the 
U. S. are older. But in actual fact, 
openings here correspond to the 








|firstruns in the U. S. for major 
| productions of the Yank firms 
repped here. 

“Star Is Born” (WB) preemed 


in New York Oct. 11, and came in 
as a Christmas contender at Ber- 
|lin’s Kurfuerstendam (firstrun) 
| just as it was doing its U. S. play- 
| dates starting around early in No- 
vember, was a Christmas opener 
with 20 prints in key German cities. 
And on both films, while the gala 
|openings were being planned for 
|N. Y., the productions had to be 
'dubbed into German and extra 
| prints made for the soon-to-follow 
{showings in Germany. 
| Major Hollywood studios are 
| planning near-simultaneous exploi- 
tation for the whole world on big 
films, with the fast scheduling of 
}pix in Europe. 
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8 New Plays Help Paris Legit Biz 
Even Post-Holiday; 7 Loom as Hits 


By GENE MOSKOWITZ 
Paris, Jan. 25. 

Legit still looms large here as 
boff holiday b.o. levels off. Thir- 
teen shows are vying for patrons 
with three of them reprises, two 
operettas and the others new. Of 
these, two are adaptations of Eng- 
lish plays and two are from ‘lit- 
erary sources. Seven of them 
look to be successful with the re- 
mainder in for fair to short-lived 
runs. 

The retakes are Lucien Descaves’ 
“Le Coeur Ebloui” (The Dazzlec 
Heart) at Comedie-Caumartin, and 
Jean Anouilh’s 1941 opus, “Le 
Rendezvous De_Senlis,” at the Ate- 


“emp oe 


lier. Eb!toui”’ has a sterling 
formance by Simone Renant 


’ 


and 


+ 


| 








2 Productions in Work 
At W. Berlin Studios 


Berlin, Jan. 25. 

Two pictures currently are in 
production here while one was just 
completed. Films currently~ be- 
ing shot at West Berlin studios in- 
clude .“Star of Rio,” a CCC pro- 
duction directed by Kurt Neu- 
mann, and “Oberarzt Dr. Solm” 
‘Delos), directed by Paul May who 
received such big praise’ for 
“08/15” recently. CCC is prep- 
ping “Love Without Illusion,” 
which Erich Engel is going to 
direct. Apollo just completed “A 
Man Forgets the Love,” a _ pic 


| directed by Volker von Collande. 


looks in for a fair nostalgia run. | 


“Senlis,” which was seen -€n:) 
fleetingly at its creation, looks 
in for a longrun, with crix givin 
this the unanimous nod. It is noi 
the thing for Broadway demands. 

Alexandra Rouby-Janska, whose 
Theatre Des Arts had a solid suc- 
cess in the Anita 
“Gigi,” tried to repeat with a lush 
entry by Argentinian playwright 
Gloria Alcorta. However, “Seig- 


neur De San Gor,” treating politi- | 


Gallic Legiters 


cal and filming passion in 19th 
century South America, came 
cropper. Miss Janska wisely with- 
drew this after a critical drubbing. 
‘Co‘onels,’ ‘Paris’ Solid Hits 
Two solid hits are Mare Gilbert 
Sauvajon’s rendition of Peter Us- 
tinov’s “Love of Four Colonels” 
at the Fontaine, and Albert Vida- 
lie’s adaptation of the 19th century 
penny-dreadful ‘Les Mysteres De 
Paris,” by Eugene Sue, at the La 
Bruyere. “Colonels” has gotten a 
neat dress here and was well re- 
ceived with a probable extended 


om 


| still 


| 


| dies,” 


Loos-Colette | 


|, First 


run under the aegis of the Grenier- | 


Hussenot Troupe. 

“Paris” is solid melo. Expertly 
directed by George Vitaly, it brings 
its underworld heroics to a fine, 


fomented theatrical tour-de-force. 
Expertly acted and staged, this 
is in for a run. 

“Printemps Perdus” (Lost 


Spring), by Paul Vandenburghe, 
at the Gaite Montparnasse is a 
play about prisoners of war in a 
German camp during the Jast war. 
Reminiscent of “Stalag 17” only 
in locale, this is so talky. and in- 
fantile in its problems of homo 
sexuality (which it tackles) that 
action languishes. Acted by be- 
ginners, this play is uneven and 
looks good for only a short run 
‘Dr. Jekyll and Mr. Hyde’ Again 
“Dr. Jekyll and Mr. Hyde” sialks 
again at the Grand-Guignol in an 
adaptation by Frederick Dard with 
Robert Hossein giving proper 
downbeat London trimmings 
Shapes as an offbeat success. 


Over in East Berlin, DEFA is 
shooting the second part of 
“Ernst Thallmann,” biopic of the 
German Commie leader; ‘Fraeu- 
lein von Scuderi” (directed by 
Kugen York) and “Rustling Melo- 
directed by Ernst W. Fied- 
jer. A couple of other DEFA pro- 
ductions were completed in 
cent days. 





For Canada, U.S. 


Paris. Feb. 1. 

This year will see a good batch 
of Gallic actors and the staid 
Comedie-Francaise ocean-hopping 
to give a broadside of both con- 
temporary and classic French thea- 
tre to Canadian and U.S. audiences. 
group, called Theatre De 
Paris, is already enroute to Mont- 
real. It will present a _ series 


‘five plays only in Canada, with the 


A pair of back-to-back Left Bank ! 


theatres have interesting offbeat 
ers that should benefit from weord- 
of-mouth. A substantial run looms 
for “Negro Spiritual,” by Y¥ves 
Jamiaque,”’ at the Noctambules 
Henri Francois Rey’s “La Band A 
Bonnot” (‘The Bonnet Gang) 
the Quartier Latin is clever thea- 


“4 
al 


tre, and likely will stay on. “Spirit- 
ual” is about race tension in a 
small southern U. S. town, su- 


perby played by an all-Negro cast. | 


“Bonnot” treats the story of a 
gangster who became the head of 
an anarchist group. It is done 


in opera buffo style, with a lilting 
score by Boris Vian and Jimmy 
Walters. 
‘Arms and Man’ in for Run 
George Bernard 
And The Man” 
formance by 


Shaw’s “Arms 
is given a fine per- 
the Rene Dupuy 
¥roup at the Theatre Gramont. 
This is in the good-run category. 
Sacha Pitoelf has brought his ver- 


sion of Anton Tcheckov’s “Three 
“Sisters” into a regular run at the 
Theatre De L’Oeuvre after start- 
ing with ofily Tuesday showings. 
Neatly acted, this makes for the 
beginning of, a new young com- 
pany with fine reviews indicating 


the continuance of the great Pitoeff 
name in legit here. 

Chatelet has a new operetta by 
Raymond Vincy-Francis Lopez, ‘La 
Toison D'Or” (The Golden Fleece). 
This has the usual over-tlamboyant 
book and music, and piles up 
enough spectacle and extravaganza 
to make its patrons happy. This 
looks in for a lengthy engagement 


Comedie-Francaise pencilled in for 
a two-month tour of Canada and 
the U.S. The main stop is in N.Y. 
under the aegis of impresario Sol 
Hurok. 

Theatre De Paris is headed by 
Claude Dauphin and Marthe Mer- 


cadier. It has Alain Cuny, Jean 
Chevrier,, Anne Carriere, Lila 
Kedriva, Michel Herbault and 
Alexandre Rignault in the com- 


pany. They will present the plays, 
mostly modern, in Montreal as a 
special season of French theatre 
under the auspices of Canadian 
producers Eloi De Grandmont and 
Andre Roche. Pieces chosen, for 
two week runs each, are Barillet- 
Gredy’s “‘Le Don D’Adele”’ 
Gift), Andre Roussin’s 
Grande Fille Toute 
Great, Simple Girl), Ugo 
“L’lle Des Chevres” (Goat Island), 
an Italo entry adapted by Maurice 
Clavel, and the Claude 
Puget, Pierre Bost opus, 
Nomme Judas” 
Season will run 
through April 7. 
C-F heads for Canada 
U.S. in September, being the first 
such trip to America. Itinerary 
calls for dates in Montreal, Quebec, 
Ottawa and N.Y. Plays are Mo- 
liere’s “Le Bourgeois Gentil- 
homme,” Marivaux’s “Le Jeu 
L’Amour Et De L’Hasard” 
other possibilities depending 
Hurok’s views for U.S. auds. 


AUSSIE CONCERT BIZ UP 
Sablon Among Names on 
Down Under Treks 


Simple” 


“Un- 
from February 


and the 


with 
on 








Atwell, 


Sydney, Jan. 25. 

Winifred Atwell, pianist, will 
open at the Tivoli here Feb. 5. 
Supporting artists in the show will 
include ventriloquist Chris Cross, 
comedian Eddie Vitch, trick cycling 
act called “The Three Hellos,” and 
the U. S. acrobats, Ray 
and Claire. 

French crooner, Jean 
goes direct from Melbourne to New 
Zealand, before undertaking his 
scheduled season here. 

France’s Pascal Quartet and 
Munich’s Qoeckert Quartet both 
will visit Australia this year under 
auspices of the Musica Viva 
clety. 
will include performances by Hep- 
zibah Menuhin (Yehudi’s sister) 
and Robert Pikler, both residents 
in this country. 
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S’Scope Lens’ Brit. Distrib 


London, Feb. 1. 
Distribution of the Tushinsky 
Superscope lens in Britain is to 


be effected through the regular 
equipment outfits, and not through 


RKO Radio as_ previously an- 
nounced. Robert S. Wolff, RKO 
topper here, said last week that 
all leading equipment firms are 
being notified of the change, as 
well as exhibs who have signified 
interest in this lens. 


Decision was taken following 
consultation with the Tushinsky 
brothers, whe agreed that equip- 
ment houses are best prepared to 
provide theatres with afier-sales 
service. 


Yank Product Regained 
“Old Prestige in 1954 
At Holland Boxoffice 


Amsterdam, Jan. 25. 

The film trade here sees Amer- | 
ican pictures gaining prestige again 
as contrasted with the Yank losses | 
in 1952 and 1953 when several Eu- | 
ropean pictures did a tremendous | 
business. Most of the U. S. champ | 





“Caine Mutiny” (Col), “Glenn Mil- | 
ler Story” (U), “Roman Holiday” 
(Par), “High and Mighty” (WB), 
“Demetrius” (20th) and “Broken 
Lance” (20th) were the big money- 
makers here too. 

A lot of other top grossers like | 
“Egyptian” (20th), “Magnificent 
Obsession” (U), “On Waterfront” 
(Col) and “Sabrina” (Par) 
shown here yet. Gen- 
feeling in the trade is that 
with such a big number of boxoffice 
hits, the old film supremacy of the 
U. S. is coming back. | 

Of course, there were also some ; 
disappointments. Pictures like | 
“Garden of Evil” (20th), “Long, | 

| 
| 


Long Trailer” (M-G), ‘“‘Miss Sadie 
Thompson” (Col) and “Hondo” 
(WB) did not live up to hopes. 
Competition for French and Ital- | 
tougher, with the number of box- 
office champions from those coun- | 
diminishing. The 


man pix is considerably less than | 


before the occupation of this coun- } 


try. Majority of the Dutch film} 
are pro-European picture- | 
minded. Generally they do not give 
support to American pic- 
tures, but several of them have to 
admit that the U. S. film industry 
is marching ahead rapidly. 


VAF WOULD CARRY ITS 
PAY DISPUTE TO COV’'T 


London, Feb. 1. 
the Hotel and Restau- 
rants Assn. agrees to ratify within 
next 


Unless 
the an agreement 
last September for the 
introduction cabaret quota, 
the Variety Artists Federation will 


fortnight 


of a 


| appeal to the Ministry of Labor to j 


promote legislation protecting 
British cabaret performers. Nego- | 
tiations between the hoteliers and | 
the VAF ended on a compromise 
settlement of a 3314% quota after 


| the union had agitated for 50°. 


De | 


| parties 


Romaine | 


s | provision 
Sablon, | 


About a week the 


ago VAF is- 
sued its ultimatum to the HRA, 


accompanied by a warning that 
failure to ratify within the stated 
time would lead to the withdrawal 
of the compromise settlement, and 
a renewed demand for a 
one quota, 

A year ago the Ministry of La- 
bor succeeded in bringing the two 
together after the VAF 
had eampaigned~ unsuccessfully | 
for several years for protection of 
cafe performers. The Ministry in- 
timated to both sides that it was 
in favor of a quota and left it to 
them to agree on an acceptable 
percentage. 

According to a VAF exec, no 
has been made in this 
draft agreement for cafe operators | 
‘such as the Colony, Berkeley 


} 


|; Square and Cafe de Paris) who are 
| already commiited to foreign acts | 


for some time ahead. 
sonable people,” he 


“We're rea- 
said, “but 


| there has been ample time for the 


So- | 
The society’s concert season 


hoteliers to discuss such questions 


with us. We cannot overlook the 
fact, however, that since’ the 
conclusion of the negotiations 


the unemployment 
worsened.” 


Situation has 
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Israel Mozarteum Set 
For Mozart’s Anni 


Tel Aviv, Jan. 25. 

The Israel Mozarteum, headed 
by Prof. Yuval Ebenstein, musician 
and musicologist, has been com- 
missioned by the International Mo- 
zarteum in Salzburg with the job 
of arranging and coordinating the 
various Mozart memorial celebra- 
tions on the occasion of Mozart’s 
200th birthday. In this connection, 
the Israel Mozarteum has arranged 
|for the publication of a Hebrew 
‘translation of Carl Einstein’s Mo- 
zart biography. 
| During the 10 years since its 
| foundation, the Tel Aviv Mozart- 
eum has organized several local 
music competitions, 120 concerts 
dedicated to works of Mozart and 
about 30 concerts featuring modern 
Israel composers. The association, 
which has 350 members, not only 
plans to continue these concert se- 
ries but hopes to build a centre of 
modern art with an auditorium and 
stage fof music, dance and theatre 
performances, lecture halls, and an 





adjacent open air theatre. The Jew- | 


ish National Fund has secured the 
necessary ground for the project. 
Prof. Y. Ebenstein before his im- 
migration to Israel was professor 
for violin at the Vienna New Con- 
and a meniber 





New Policy For 


GI Show Tours 


London, Jan. 25. 
A new policy far booking pack- 
shows to tour GI installations 
in Europe has been inaugurated by 
Girkin, who recently as- 
at the U. S. enter 
branch at Wiesbaden 
from Major Cameron. Under the 
latest arrangements, shows are be- 
ing booked on the open 
and not through a compact group 
of agents aS in the past. As a re- 
leading British agents are 
prepping packages for the GI cir- 
cuit, including top percenters of 
the calfbre of Lew & Leslie Grade, 


Fosters, Charles L. Tucker and 
others. 

Apart from acts booked to ap- 
pear at service clubs, there are 


never less than 10 complete shows 
on tour at GI camps in Britain, the 
Continent and North Africa. These 
are usually booked for a minimum 
eight weeks plus options and _ in- 
variably play one-night stands. The 

package is paid around 
per week. 


$1,000 


‘3 Angels’ Set For 


Scot Preem in Feb. 


Edinburgh, Jan. 25. 


“My Three Angels,’ comedy 
based on the French play “La 
Cuisine des Anges,’ is set for the | 
Lyceum here Feb, 28. Cast will be | 
headed by Ron&aid Shiner, Nigel | 
Stock and George Rose. Adapta- 
tion has been made by Sam and 
Bella Spewack, who have written 


a number of plays including “Boy 
Meets Girl” and “Kiss Me Kate.” 
| ee ee, ee ” 

La Cuisine,” by Albert Husson, 
was first presented at the Theatre 


du Vieux-Colombier, Paris, in Jan- | 


uary 1952. Wilson Barrett rep sea- 
son is set to tee-off at Lyceum here 
March 7, 





John Ford’s Production Co. 


London, Jan. 25. 

John Ford has formed an Irish 
production company which will tee 
off with “Three Leaves of Sham- 
rock” next summer. The director 
will visit Ireland to cast and select 
location, and will serve as direc- 
tor. : 

The new 
Provinces 


named Four 
(a reference 


company, 
Films Ltd. 


to the four Irish previnces, Ulster, | 


Munster, Connaught and Leinster), 
includes on the board Brian Des- 
mond Hurst, a British film director, 
Lord Killalin, who chairman; 
and Michael Scott. The product 


is 


of the! 


market | 


Sez Producers 


Should Gear Pix for U.S. Market 


+ 


Glasgow, Feb. 1. 

If British producers can supply 
the right type of film for the 
American market, there will be a 
strong demand to see them, accord- 
ing to J. K. Stafford Poole, newly- 
elected prexy of the Scottish sec- 
tion of the British Cinematograph 
Exhibitors Assn. He told the an- 
nual meeting of exhibs here it was 
time British studios really got 
down to producing pix for the 
| world market. 

One answer to pessimists, he sug- 
igested, would be for the United 
| Kingdom to adopt the policy of its 
'motor industry and make film prod- 
‘uct in two versions, one for the 
| home and one for the overseas-mar- 
ket. This would avoid offending 
|the purists of British film. produc- 
tion. 
| “To cater for the tastes of a 
;great proportion of the overseas 
| population, films should have li- 





|cense to exaggerate,” declared 
| Poole. 
| Producers should make a real 


|effort to stand on their own finan- 
| cial two feet, and the only way they 
|could do this was via the export 
‘of their films. 

“In the greater part of the U. S., 
with many different nationalities 
and languages, and certainly in In- 
|dia and the Near East with their 
millions, the main appeal of the 
\film is still essentially visual as 
|distinct from verbal. Hence the 
universal popularity of the Ameri- 
can western and outdoor adventure 
; film. Somehow or other our own 
| producers must find a similar angle 
| if they are to secure world distribu- 
| tion.” 

Britain had lost many film op- 


portunities, he alleged. There 
were many folklore and _ history 
yarns, such as “Robin Hood,” 


“Treasure Island” and “Ivanhoe,” 
_all with worldwide appeal and sim- 
ply asking to be made into films. 
But they had been made not by an 
English company but by American 
companies. 
Over-Subsidized Doorstep 
It was time British producers 
were making an all-out effort to 1m- 
prove their foreign record. They 
should step off their present over- 
subsidized domestic doorstep. 
New Scot prexy called for more 
glamor and oomph in British pix, 


declaring: “We have some very 
nice and intelligent British act- 
resses, but glamor and oomph seem 
to be practically non-existent. If 
we are to crash the world market, 
we simply must have some femi- 
ninity that occasionally inspires 
the wolf in the males and sighing 
admiration in the females. Italy is 


in process of extending its film ex- 
ports, and we have seen from the 


bevy of beauty in the shapes of 
Silvana Mangano and Gina Lollo- 


brigida what Italy can produce.” 

The latest improvements from 
America in cinema_ presentation 
were listed by Poole as reasons for 
growing optimism in the British 
cinema trade. He cited good pix, 
new developments such as Cinema- 
‘Scope, VistaVision and _ stereo- 
phonic sound. 


French TV Series On 
Int’l Police Methods 
Paris, Feb. 1. 

French tv is backing a series of 
13 pix on international police meth- 
ods to be told through the charac- 
ter of a roving newspaper corre- 
|spondent. Francois Villiers will di- 
|rect this while Francois Patrice is 
lup for the newspaperman with 
| Daniele xyodet as his female vis-a- 
vis. 

Films will be shot in the various 
Continental countries, and _ will 
show the workings of the various 
police forces.on cases turned up 
by the snooping reporter. Shooting 
is to start in April. 


3-Way ‘Rhapsody’ 


London, Feb. 1. 

| A three-way distribution deal 
has been negotiated by Herbert 
| Wilcox for his current production, 
“King’s Rhapsody,” now being 
|lensed in C’Secope, with Anna 
| Neagie, Errol Flynn and Patrice 
| Wymore starred. : 

In the United Kingdom, the pic 
will be released through British 
Lion to which Wilcox returns after 
| his program for Republic. United 
| Artists will have Western Hemis- 
| phere rights while 20th-Fox will 








} Will be released through Republic. | distribute in Australasia. 
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Latin Devaluation Crimps US. Gross; 


Cheap B.0. 


Devaluation of native currencies + 


is posing a serious problem for the 
American film distribs in Latin 
America where the rise in theatre 
grosses doesn’t reflect itself in the 
companies’ net dollars-in-New York 
take. 

In reporting this in N. Y. last 
week following a Latin jaunt, Ar- 
nold Picker, United Artists foreign 
sales topper, suggested the only 
solution was an increase in admis- 
sion prices which, in most of these 
countries, are frozen by the govern- 
ment ag _ political insurance to 
working classes. Some exceptions 
have been made for CinemaScope 
pix in Brazil, Chile and Peru, but 
that they were limited to only a 
few theatres. 


Picker observed that Latin Amer- 
ica, which in UA’s case at least con- 
tributes about 20% of its overseas 
business, was already less import- 
ant dollar-wise than it used to be 
as a result of devalued currencies 
in such key countries as Brazil, 
Argentina, Chile, Peru and Colom- 
bia. Markets not affected to this 
extent include Uruguay, Venezuela, 
Cuba and generally the Caribbean 
area. Situation in Brazil is particu- 
larly serious since it alone accounts 
for about 20% to 25% of the entire 
Latinamerican market. 


UA’s business in Latin America 
in 1954, running to $3,000,000 in 
gross billings, was 20% ahead of 
1953, Picker disclosed, and he ex- 
pected it to double in 1955. How- 
ever, in view of his own observa- 
tions, he was careful to point out 
that this didn’t necessarily mean a 
proportionate rise in the net. As 
devaluation sets in, the American 
companies have to do more busi- 
ness locally to cover their dollar 
withdrawals. 


Picker, who visited eight coun- 
tries, said he found no product 
shortage anywhere and he noted 
the advances chalked up by French 
and Italian product. A good deal of 
theatre construction was going on 
in Latin America, he said, observ- 
ing that in his opinion there was a 
growing field for drive-ins in the 
area. 

Regarding UA’s 16m plans in 
Latin America, Picker said the 
company had none. Outside of 
Brazil, the 16m market is shrink- 
ing, he felt, and in Brazil it’s dif- 
ficult to get licenses. UA is con- 
stantly being propositioned on co- 
productions, but he didn’t make 
any deals on his trip, Picker said. 
The company has an interest in one 
Mexican film, “The Rebellion of 
the Hanged,” which it’s distribut- 


a Politicians Must 





Law to Regulate Print 
Inspection Again Up 
Albany, Feb. 1. 

The inspection and repairing of 
film immediately prior to shipment 
for projection, would be mandatory 
before it could be taken into the 
booth of any New York City thea- 
tre, under the terms of a bill spon- 
sored by Assemblyman Bertram 
L. Podell, Kings Democrat. A 
‘similar measure, introduced at the 
1954 session of the Legislature by 
Senator Mario M. De Optatis, 
Kings Democrat, and Assemblyman 
Irving Kirschenbaum, Manhattan 
Democrat, languished in commit- 
tee. 

Distributing and _ exhibiting 
forces registered a strong protest 
against its enactment, claiming the 
bill sought to provide “made” work 
for the New York City “backroom” 
film local. The latter urged pas- 
sage, to protect the public against 
the danger of insufficiently in- 
spected film. The State Federation 
of Labor supported the film union. 

Bill would amend the New York 
City administrative code. 


Films For Kids 
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or else there just won't be any 
made,” he said in. N. Y. this week. 
“In ‘Hansel and Gretel’ we've 
made a picture for children. 
Everyone says it’s a good picture 
for them. There are, we figure, 
some 30,000,000 youngsters in this 
country. And yet we are getting 
only about 25% exposure. Why?” 


Myerberg doesn’t pretend to 
have the answers, but he thinks 
he has a pretty good idea why his 
picture has been something of a 
b.o. disappointment despite strong 
showings in some situations. ‘The 
problem simply is how to get the 
kids to the theatres,” he opined. 
“That’s the crux of the thing.” 
Although he’s working on some 
schemes of his own to overcome 
this inherent difficulty, Myerberg 
feels that there are no adequate 
answers available now. 


seliing a children’s film, such as 
‘Hansel and Gretel,” is that it 
must be booked in over a week- 
end, when the youngsters are free 
to come to the show. Furthermore, 
an exhibitor slotting a film such 








ing worldwide but not in the U. S., 
Canada or Mexico. 


WB BALK SEES FORMULA 
HEADING FOR PREXIES 


Reluctance on the part of War- 
ner Bros. to provide billing infor- 
mation along with the other dis- 
tribs is seen forcing the whole 
question of an industry formula on 
foreign remittances and license al- 
locations up to the company presi- 
dents. 

Execs who've participated in the | 
powwows on the formula seem 








somewhat unsure as to just what | on a matinee basis only to cater to | 


-he WB position is. Some say the | 
outfit is opposed “in principle” to 
Ziving out any figures on its busi- 
ness but didn’t close the door on 


as this must resign himself to poor 
evening biz. Needless to say, it’s 
difficult to get a theatre to give 
up its profitable weekend business 
to book what amounts to a matinee 
attraction. 

In the instance of “Hansel and 
Gretel,” the first all-out children’s 
film to come along in quite a few 
years, this matinee business in sev- 
eral spots has brought the theatres 
excellent grosses, according to the 
RKO reports. In many instances 
the moveover weeks have exceeded 
the firstrun dates by considerable 
margins. 

In one case “Hansel” was held 
over in a Washington, D. C., house 


the juve trade. 
Adult Pitch Next 
Myerberg, who’s currently at 


oarticipation in the formula which | W0-k on his next puppet opus, “‘Al- 


vould be based on both domestic | 


and overseas averages. 


Others hold that WB quite cate- | 


zorically let it be known that it 
couldn’t go along with any idea 
that involved divulging what it 
considers to be confidential statis- 
tics. 

There is general agreement that 
WB, along with everyone else, 
heartily favors some solution to the 
problem of divvying up licenses or 
remittance coin which has involved 
the companies in lengthy and cost- 
ly hassles in the past. 

It’s on the basis of this feeling 
that exees are confident that, in 
good time, this issue will be put 
up to the company prexies and will 
be solved on that level. 
inal master formula, currently un- 
der study by the companies, was 
evolved by a committee consisting 


of Arthur Loew, Arnold Picker | 
and Abe Schneider working along | 
with George Weltner and Ralph 
Hetzel of the Motion Picture Ex- 
port Assn. 


The orig- | 


ladin and His Wonderful Lamp,” 
said it would be pitched more to 
an adult level. ‘‘Alladin” is due to 
be completed by Christmas, 1956. 
Meanwhile, Myerberg feels that, 
with an expected gross of between 
| $1,500,000 and $2,000,000 domesti- 
{eally, “Hansel” isn’t going to lose 
him any money, 

“It'll be profitable,’ he said, 
considering the foreign market 


“ 


| considerable 16m market in the 
schools, ete., but that’s not really 
the point. For this picture to be 
really enjoyed, it has to show on 
a large screen. So our problem is 
simply to get the kids to the thea- 
tres.” 

Myerberg minces no words in 
airing the view that the people 
who do most of the moaning about 
the lack of good films for children 
should put their money where 
their mouth is, ie., get the chil- 
| dren together with the entertain- 
|ment meant for them. 
ithat he doesn’t mean television. 


One of the prime problems of | 


and all. Then, too, there’s the very | 


Ultascope Newest System 


A new “scope” system, providing 
an anamorphic print which can be 
projected on any CinemaScope or 
other similar anamorphic lens, will 
be introduced shortly in the U. S. 
via a series of European-produced 
shorts. New squeeze process is 
known as Ultascope. 

Shorts, produced by Gene Sharin 
for Transatlantic Productions Ltd., 
are tailored for showing as fea- 
turettes with C’Scope pictures. 
First two in the series are titled 








Producer Risks 
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the hope that they would collect 
from the b.o. receipts. 


“I become the producer,” he 
said, ‘“‘when I pay the fight pro- 
moter or the producer to the rights 
to his events. I hire a special tv 
production crew, including direc- 
tors and cameramen. I pay the long 
line and other transmission costs. 
I foot the entire bill without a cent 
of guarantee from the theatres.” 


He pointed out that exhibitors 
on several occasions in the past 
have contemplated the ideawf do- 
ing it on their own, but so far have 
been unsuccessful. “Unless one or 
two chains are willing to put up 
all the money for the rights and 
then go out and sell the event to 
othér theatres, it can’t be done,” 
Halpern maintained. 


The TNT topper emphasized that 
it would be almost impossible for 
all the theatres with tv installa- 
tions to raise the coin to snare 
an event on their own. “Suppose,” 


jhe said, “there are three theatres 


in a town. How do they determine 
which house gets the event. If they 
reach some agreement, they leave 
themselves open to conspiracy 
charges.” 

Several chains have gone di- 
rectly to the International Boxing 
Ciub and to the Metropolitan 
Opera, Halpern noted. He said both 
organizations gave the circuits the 
price to the rights to their attrac- 
tions but that the chains never 
returned to make a deal. Halpern, 
who has put telecasts of IBC cham- 
pionship fights and metopera per- 
formantes, feels that neither of 
these organizations -would risk 
staging a theatre telecast on their 
own. “They’re not equipped for 
it,” he said. ‘“‘They have enough of 
a problem producing their own 
shows.” 

Halpern said the same applies to 
a Broadway producer. The TNT 
chief discounts the alleged prob- 
lems that are delaying the presen- 
tation of a Broadway show via 
theatre video. “A Broadway show,” 
he said, “can be put on immedi- 
ately if there were someone avail- 
able to take the risk. All the union 
and other problems can be solved 
easily as long the the money is 
available?’ Halpern has_ been 
weighing the offering of a Broad- 
way show, but said he won't take 
the plunge until he feels he has hit 
on the right combination of factors. 
“It'll have to be a sock musical 
with star names who have box- 
| office appeal throughout the coun- 
| try. The costs are extremely high 
and I’m not quite sure yet just how 
it'll be received throughout the 
country.” 

Halpern almost had a deal set 
for “Wonderful Town” when Rosa- 
lind Russell was the star of the 
| show, but he ran into a snag when 
| several of the authors demanded 
|a hefty advance payment. 

Halpern is of the opinion that 
|Spyros Skouras, once he decides 
| to take the plunge in theatre video 
|via his Eidophor system, will be 
| able to succeed because he’ll have 
| the risk capital to put up for the 
right events. 


| __ British Lion 




















——a Continued from page 3 


| limited volume of American prod- 
| uct. 

The NFFC stake in British Lion 
already involved an outlay of over 
$8,000,000 plus a cash investment 
}in the new company, but it has se- 
cured bank loans valued at $2.500.- 





| 000. Sir John Keeling, NFFC 
| chairman, heads the new outfit. 
| ith Sir Arthur Jarratt named 


| managing director. 
The government, according to 
Sir John, hopes to eventually bé 


And by| able to hand the company back to 


private enterprise. 


“Fiesta in Seville” and ‘“Arabes- 
ques,” both filmed in Eastman, 
‘color. 
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BOSTON 


(Continued from page 8) 
to amaze with slick $17,500 follow- 
ing.$19,000 in previous week. 
Exejer (Indie) (1,300; 60-$1)— 
“Bread, Love, Dreams” (IFE). (6th 
wk). Fine $5,800 following $6,300 
in fifth. 
Fenway (NET) 0. . 
“Gangbusters” (Indie)) and ‘Hell’s 
Outpost” (Rep) (2d wk). Solid $7,- 


1500 after $11,000 in first. 


Memorial (RKO) (3,000; 60-$1) 
—6§ Bridges to Cross” (U) and 
“Killer Leopard” (AA) (2d _ wk). 


Terrific $32,000 following $41,000 


| in first. 





|'turn From Sea” (Indie). 
| 000. 


(NET) (4,367; 60- 
is Parfs’” (U) and 


(U). Mild 


Metropolitan 
$1)—“So This 
“Ricochet Romance” 
$17,000. Last week, “Young at 
Heart” (WB) and “Trouble in 
Glen” (Rep) (2d wk), $13,500. 

Orpheum (Loew’s) (3,600; 60-$1) 
—“Vera Cruz” (UA) (3d wk). Fair 
$11,000 following $15,000 for 
second. 

Paramount (NET) (1,700; 50-90) 
—‘“Gangbusters” (Indie) and 
“Hell’s Outpost’ (Rep) (2d _ wk). 
Tasty $15,500 following $21,500 in 
first. 

State (Loew’s) 
“Vera Cruz” (UA) (3d wk). Slender 
$5,000 -following $8,000 in second 
frame. 


Prison’ Bright $10,000, 
. Seattle: ‘Chalice’ 8G 


Seattle, Feb. 1. 


Two Evergreen houses have 
holdovers, “Vera Cruz” being big 
at the Paramount and “Carmen 
Jones” good at Fifth Avenue. 
“Silver Chalice” is just okay at 
Music Hall while “Women’s Pris- 
on” ‘at Coliseum shapes fine. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Romeo and Juliet” (UA). 
Slow $2,800! Last week, “Bread, 
Love, Dreams” (IFE), $4,200 at $1 
top in 10 days. 

Coliseum (Evergreen) (1,829; 75- 
$1)—‘*‘Women’s Prison” (Col) and 
‘Masterson of Kansas” (Col). Fine 
$10,000 or near. Last week, “Violent 
Men” (Col) and “Cannibal Attack” 
(Col) (2d wk), $6,500 in 6 days. 

Fifth Avenue (Evergreen) (2,500; 
900-$1.25)—“‘Carmen Jones” (20th) 
and “Port of Hell” (AA) (2d wk). 
Good $9,000 or close. Last week, 
$12,400. 

Music Box (Hamrick) (850; 90- 
$1.25) — “Tonight’s the Night” 
(AA). Okay $4,000. Last week, 
“High and Dry” (U), $4,100. 

Music Hall (Hamrick) (2,300; 90- 
$1.25) “Silver Chalice” (WB). 
Barely okay $8,000. Last week, 
“Brigadoon” (M-G) and “Little 
Kidnappers” (UA) (2d wk-4 days), 

00 





’ 


Orpheum (Hamrick) (2,700; 75- 
$1)—“‘Destry” (U) and “Race for 
Life” (Lip). Lean $6,000. Last 


week, “Athena” (M-G) and “Tobor” 
(Rep), $6,200. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“Vera Cruz’ (UA), (2d 
wk). Big $12,000 or over. Last 
week, $20,000. 


BUFFALO 


(Continued from page 8) 
“Trouble in Glen” (Rep) (2d wk). 
Good $15,000 after $20,000 open- 
ing week. 





Center (Par) (2,000; 50-80) — 
“Prince of Players’ (20th). Mild 
$7,000 or under. Last week, 
“Black Tuesday” (UA)) and 
“Atomic Kid’ (Rep) (10 days, 
$12,000. 


Lafayette (Basil) (3,000; 50-80)— 
“Violent Men” (Col) and “True and 
the False” (Indie) (2d wk). Okay 
$7,000 in 5 days. Last week, 
$10,000. 

Century (Buhawk) (3,000; 60-85) 
—‘Americano” (RKO) and ‘Re- 
Nice $11,- 
week, “Gangbusters” 
“Bowery to Bagdad” 


Last 
(Indie) and 


| (AA), $10,000. 





| 000. 





PORTLAND, ORE. 


(Continued from page 9) 


“Return Treasure Island” (UA), 
Torrid $19,000. Last week, “Sign 
of Pagan” (U) and “Naked Alibi” 
(U) (2d wk), $8,300. 

Orpheum (Evergreen) (1,600; 65- 
90)—“‘Violent Men” (Col). and 
“Bamboo Prison” (Col). 
Last week, “Black Knight’ 
(Col) and “Jungle 
(Col) $7,600. 

Paramount (Port-Par) (3,400; 65- 
90) “Americano” (RKO) and 
“This Is My Love” (RKO), Okay 
$7,000 or near. Last week, “Des- 
try” (U) and “A Race For Life” 
(Lip), $6,400. 


(1,373; 50-90)— | 


(3,500; 60-$1)— | 


Fine $7,- | 


Man-Eaters, | 


‘DESIREE’ DANDY 256, 
TORONTO; ‘DRUM’ 1356 


Toronto Feb. i. 


Playing a two-house combo, 
“Desiree” is leading the town with 


|socko biz. “Drum Beat” .is in sec- 
'ond place with “Beachcomber” 
crowding. All three newcomers 


are landing top returns. Of the 
holdovers, second stanzas of ‘‘Vera 
Cruz” and “Romeo and Juliet” 
shape best. 

Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—‘‘Romeo and Juliet” 
(Rank). Big $8,000. Last week, 
$11,500. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
40-70) — “Yellow Mountain” (U) 
and “Ricochet Romance”. (U) 
Light $10,000. Last week, “Raid” 
(20th) and “Fast and Furious” 
(Rep), $13,500. 

Egiinton, University (FP) (1,080; 
1,558; 50-80) — “Desiree” (20th). 
Wham $23,000. Last week, “Hajji 
Baba” (20th) (2d wk), $12,000 in 4 
days. 

Imperial (FP) (3,373; 60-$1)— 
| “Star Is Born” (WB) (4th wk). 
| Hefty $13,000. Last week, $17,000. 

International (Taylor) (605; 50- 
80)—‘“‘Belles St. Trinian’s’” (IFD). 
Neat $3,500. Last week, $4,000. 

Loew’s (Loew’s) (2,090; 60-$1)— 
“Vera Cruz” (UA) (2d wk). Okay 
$15,500. Last week, $24,000. 


Odeon (Rank) (2.380; 60-$1)— 
“Beachcomber” (Rank). Big $12,- 
000. Last. week, “Black Knight” 


(Col), $8,000. 

_Shea’s (FP) (2,386; 75-$1)—~ 
“Drum Beat” (WB). Hep $13,500. 
Last week, “Show Business” (20th) 
(5th wk), $9,000. 

Towne (Taylor) (693; 60-90)— 
“Vanishing Prairie’ (Disney) (6th 
wk). Hep $4,500. Last week, 
$5,000. 

Uptown (Loew’s) (2,745; 60-80)— 
“Destry” (U). Mild $8,500. Last 
week, “Athena” (M-G) (2d wk), 
$7,000. 


WASHINGTON 


(Continued from page 8) 


and moved to make room for Lon- 
don Festival Ballet. 


Columbia (Loew’s) (1,174; 60-85) 
—‘"6 Bridges to Cross” (U). Sock 
$11,000 or close. Stays. Last week, 
“Battleground” (M-G) and “Asphalt 
Jungle” (M-G) (reissues), $6,500. 

Dupont (Lopert) (372; 65-$1) — 
“Romeo and Juliet” (UA) (6th wk). 
Very steady $4,500 after $5,200 
last week. Stays. 

Keith’s (RKO) (1,939; 75-$1) — 
“Leagues Under Sea” (BV) (6th 
wk). Still solid at $12,000 for 
second consecutive week. Stays. 

Metropolitan (SW) (1,200; 60-85) 
— “Reap Wild Wind” (Par) (re- 
issue). Fine $7,000. Last week, 
“Violent Men” (Col), $9,000. 

Palace (Loew’s (2,370; 70-95) — 
“Vera Cruz’ (UA) (2d wk). Bright 
$17,000 after $28,000 last week. 
Holds over, 


Playhouse (Lopert) (435; 70-$1) 
—‘Sign of Pagan” (U) (6th wk). 
Good $4,000. Last week, $4,200. 

Warner (SW) (1,300; $1.20-$2.40) 
— “Cinerama” (Indie) (64th wk). 
Astounding upswing, with best 
Sunday since September. Looks 
hefty $14,000 second consecutive 
session. 

Trans-Lux (T-L) (600; 70-$1) — 
“Phffft” (Col) (5th-final wk). Big 
$6,000 in final 9 days. Last week, 
$5,000. Being pulled to make 
room for “Country Girl” (Par). 


DETROIT 


(Continued from page 9) 

able $17,000. Last week, “3 Ring 
Circus” (Par) and “Masterson of 
Kansas” (Col) (2d wk),.$15,000. 

Palms (UD) (2,961; 95-$1.25)— 
“Sign of Pagan” (U) (2d wk). Stout 
$15,000. Last week, $25,000. 

Madison (UD) (1,900; 95-$1.25) 
—‘‘Leagues Under Sea” (BV) (6th 
wk). Moving up to big $14,000. 
Last week, $13,000. 

Broadway-Capitol (UD) (3,500; 
80-$1)—"‘6 Bridges to Cross” (U) 








and “Bowery to Bagdad” (AA). 
Terrific $22,000 or close. Last 
week, “Theodora” (IFE) and 


“Sleeping Tiger” (Lip), $9,000. 

United Artists (UA) (1,938; 80- 
$1)—“‘Green Fire” (M-G) (2d wk). 
Slim $9,000 or close. Last week, 
| $11,000. 

Adams_ (Balaban) (1,700; 95- 
| $1.25)—“Bad Day at Black Rock 
(M-G) (2d wk). Down to fair 
$7,500. Last week, $10,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘Cine- 
rama” (Indie) (98th wk). Wow 








$27,000. Last week, $26,700. 
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TRADE SHOWS 
THAT EVER BLASTED THE MERCHANTS OF VICE-AND-VIOLENCE 





LUPO’S 

‘KILL 

THEORY’ 

Use a good 

4s. killer—then 
t hire a better 
one to kill him! 





ALBANY 
20th Century-Fox Screening Room 
1052 Bway. > 12:30 P.M 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton St. W.W. + 2-00 P.M, 
BOSTON 
Metro Screening Room 

46 Church Street + 2.00 P.M. 
BUFFALO 

Paramount Screening Room 

464 Franklin St. + 2:00 P.M. 


CHARLOTTE 

20th Century-Fox Screening Room 
308 S. Church St. + 2:00 P.M. 
CHICAGO 

Warner Screening Room 

1307 Se. Wabash Ave. + 1:30 P.M. 
CINCINNATI 

RKO Palace Th. Screening Room 
Poiace Th. Bidg. £. 6th + 2:00 P.M. 
CLEVELAND 

20th Century-Fox Screening Room 
2219 Payne Ave. > 2:00 P.M. 








FEB.16 








STARRING 


OALLAS 

20th Century-Fox Screening Room 
1803 Wood St. + 2:00 P.M. 
DENVER 

Poramount Kreening Room 
2100 Stout St. + 2:000.4 , 
DES MOINES 

20tn Century Screening Room 
1300 High St. + 12:45 P.M 
DETROIT 

Film Exchange Building 

2310 Coss Ave. + 2.00 0. | 


ARILYN MAX 
CARROL 


Aig Sen las by CLARENCE cREENE and RUSSELL ROUSE - Directed by 








INDIANAPOLIS 

20th Century-Fox Screening Room 
326 No. Hlinois St. + 1,00 P.M 
JACKSONVILLE 

Florida Theatre Bidg. Sc. Rm. 

126 E. Forsyth St. + 2:00 P.M 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyandotte St. - 1:30 P.M. 
LOS ANGELES 

Warner Screening Room 


2025 5. Vermont Ave. + 2:00 ?°.M 








BRODERICK CRAWFORD: RICHARD CO 
LL-ANNE BANCROFT 


~ aie CLARENCE GREENE 
RUSSELL ROUSE 









MEMPHIS 

Poramoun! Screening Room 
362 Se. 2nd St. + 12:15 P.M 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. + 2:00 P.M, 
MINNEAPOLIS. 

Warner Screening Room 

1000 Currie Ave. + 2:00 P.M. 
NEW HAVEN 

Warner Theatre Projection Room 
70 College St. + 2:00 P.M. 


NEW ORLEANS 

20th Century-Fox Screening Room 
200 Liberty St. - 8:00 P.M. 
NEW YORK 

Home Office 

321 W. 44th St. + 2:15 0.M 
OKLAHOMA 

20th Century-Fox Screening Room 
10 North Lee St. + 1:30 P.M 
OMAHA 

20th Century-Fox Screening Room 
1502 Davenport S¢. + 1:30 P.M 










OF THE HOTTEST, HARDEST-HITTING PICTURE 


(// 


qee 








Suggested by 








PHILADELPHIA 

Warner Screening Room 

230 Wo. 13th St. + 2:00 P.M 
PITTSBURGH 

20th Century-Fox Screening Room 
1715 Bivd. of Allies + 1:30 P.M 
PORTLAND 

Stor Sc. Rm. 

925 NW. 19th Ave. + 2.00 PM. 
SALT LAKE CITY 

20th Century-Fox Screening Reom 
316 East Ist South + 1,00 Pm 


the sensational i 
best-seller hy ¥ 
the nation’s 
lop two 
Crime reporters, 
JACK LAIT and 









SAN FRANCISCO 

Republic Screening Room 

221 Golden Gate Ave. + 1:30 P.M, 
SEATTLE 

Modern Theatre F 
2400 Third Ave. + 10:30 AM. 
ST. LOUIS 

Senco Screening Room 

3143 Olive St. + 1.00 P.M 
WASHINGTON 

Warner Theatre Building 

13th & E. Sts. WLW, + 7:30 Pe 


at? MORTIMER. / 
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Can. Pix Board's 
$4008,421 Take 


Ottawa, Feb. 1. 


National Film Board’s annual 
report lists increases in practically 
everything except quantity of film 
exposed. Decrease here is ex- 
plained by concentration on 35m 
color shooting and considerable 
upping of black-and-white 16m 
shooting for television. Board’s fi- 
nancial statement shows $4,008,421 
income and $3,859,497 expendi- 
ture. Report covers year ending 
March 31, 1954. 

NFB’s Canadian tv bookings 
rose to 797 from the previous 
year’s 229, prints made available 
to government and _privately- 
owned stations on a royalty basis. 
Outside Canada, video bookings 
upped from 1,799 to 2,019, of 
which 1,862 were in the United 
States. NFB produced 66 tv films. 


In the 1953-54 fiscal year, 11,447 
Canadian theatres booked NFB’s 
theatrical releases, mostly its 
“Canada Carries On” series. Book- 
ings in theatres outside Canada 
went up 33 per cent to 21,505, 
nearly three-quarters of them in 
the United States. 


Non-theatrical attendance at 
NFB showings totalled more than 
14,000,000 in Canada, almost 14,- 
000,000 abroad. 


NFB’s film production included 
251 films of ali types, from news- 
reel clips to short features. News- 
reel releases rose to 613 from the 
previous year’s 451. Of its total 
film production, 33 was in French. 


‘Showbiz’ Paced 
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ing even “High Noon” and “Moulin 
Rouge” business in many spots. 

“Deep in My Heart” (M-G) 
wound up a strong fourth although 
it never rose above fourth place in 
any week during the month. This 
musical, which won _ favorable 
word-of-mouth and lasted six weeks 
as the N. Y. Musie Hall Christmas 
pic, seemingly never had the mar- 
quee impact of the other three big 
grossers. 

Fifth place went to “3-Ring Cir- 
cus” (Par), the great impetus it re- 
ceived via yearend holiday book- 
ings helping to put it over the top. 
The Martin-Lewis comedy was bol- 
stered by some socko individual 
playdates. This along with the fact 
that it was the second VistaVision 
production released by Par gave it 
a nice assist. Victor Saville’s ‘‘Sil- 
ver Chalice”. (WB) captured sixth 
position. 

“Sign of Pagan” (U) was a rous- 
ing seventh place winner, seldom 
dropping below fifth spot in weekly 
ratings. ‘‘Cinerama” (Indie), aided 
by “final weeks” notices in several 
big key cities, improved and 
grabbed off eighth money. 

“Young at Heart” (WB) took 
ninth spot despite spotty showings 
in a few weeks during the past 
month. “So This Js Paris” (U) 
managed to cop 10th position. 

Others fell into the runner-up 
category. They were “Romeo and 
Juliet” (UA); “Phffft” (Col); 
“Hansel and Gretel” (RKO), and 
“Green Fire” (M-G), in that order. 

“Carmen Jones” (20th), which 
had not finished all of its bigger 
key city playdates prior to Xmas, 
showed enough stamina late last 
month to cop eighth place one Jan- 
uary week via a batch of fresh dat- 
ings. “Young at Heart,” which 
still had several keys to play as 
January ended, brought crix ex- 
pressions of disappointment that it 
was not a musical with more come- 
dy. “Phffft,” like “‘Carmen” as to 
playdates, pushed ahead in the final 
two weeks last month. 

“Aida” (IFE) repeated its N. Y. 
success though perhaps on a small- 
er scale during the month in larger 
key cities. It displayed enough 
b.o. strength to wind as a runner- 
up pix one week. Film is playing 
arty theatres for most part. “Bread, 
Love, Dreams,” from same distrib, 
also collected sizable coin in such 
smaller theatres. “The Detective” 
{Col) did well enough to finish as 








= 








a runner-up pic in two different 
weeks. 

“Last Time I Saw Paris” (M-G), 
which has about completed its main 
key city dates, finished 10th one 
week during the month. ‘“‘Tonight’s 
the Night” (AA) did nicely on sev- 
eral key bookings. ‘Gangbusters” 
(Indie) was good in Buffalo and big 
in Boston, its first two engage- 
ments. 











All Studios 
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ing new areas of using video as a 
promoticnal medium. 


“In the early days of radio,” re- 
called Goldenson, “picture produc- 
ers would have spent millions to 
get into the homes to billboard 
their pictures and yet today, now 
that they have it, they resist it. 
The danger of over-exposure is 
ever present but guestarring to a 
limited extent could be extremely 
helpful. After picture people have 
learned to make tv work for them 
it could create the biggest boom in 
the history of pictures.” 

Goldenson pointed out the value 
of pre-selling with the proper 
know-how. One of the bigger pic- 
tures in current release will out- 
gross another because of the 
tactical selling although the high- 
grosser is on a compative lower 
qualitative level. The “hard sell” 
did it as with “20 Leagues,” he 
offered, and_ proved its point that 
the pre-sell savvy is one of Holly- 
wood’s most effective implements 
“if used right.” Radio gave phono- 
graph records their biggest boom, 
he added, and tv can do the same 
for theatres. 

Disneyland, both the tv series 
and the amusement center, is the 
“pet of the moment” with Golden- 
son. The upcoming (in March) 
“Outer Space” science-fantasy on 
tv has tapped his enthusiasm ‘to 
the highest praise. Two German 
scientists were imported to work 
on the Disney film. While he is 
highly gratified with the Disney- 
land ratings on ABC, he would 
rather that the show never hit the 
top. ‘‘When you’re high man every- 
one shoots at you; we’d rather stay 
second.” 

Radio, Goldenson believes, is 
bouncing back strong and he looks 
for the medium to make a strong 
comeback. “It’s the old story of 
guts and leadership,” he said, “‘and 
like any other medium it has its 
own vitality to stay actively com- 
petitive. The pattern of life hasn’t 
changed. Water seeks its own level 
and there’ll always be an audience 
for radio.” ABC’s owned stations 
are now super-powered and stereo- 
phonic sound is being introduced 
to make radio more attractive. 

Goldenson said he is highly 
pleased with Earl Hudson’s opera- 
tion of ABC’s western division and 
that ‘“we’re beginning to see day- 


light.” By next quarter we will 
be in the black,” he said. “We've 
turned the corner.” 


Goldenson returns to N. Y. to- 
morrow night after a press con- 
ference at Television Center. 











Faught Roasts 
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emptying threat to more than 
15,000 other theatres on that same 
night. I'd almost call that an eco- 
nomic miracle—like eating cake 
and having it too. 

“But when the theatre owners 
now turn around and form a com- 
mittee to ‘save free tv’ by making 
sure that it doesn’t get its own 
boxoffice in the home—so that it 
can then get its best sports pro- 
grams back from the theatre tv 
blackout—and protect its world 
series on tv—and maybe in the 
future even afford some _ good 
movies—and some Broadway hit 
plays; well, I’m sorry but I can’t 
keep up with the logic of just how 
all this is supposed to save home 
television.” 

As Faught sees it—though he’s 
hardly objective in his comments 
—toll-tv would aid exhibs by stim- 
ulating greater production activity 
in Hollywood. “Once _ produced, 
these added films would obviously 
be shown in both markets—in the- 
atres and on home tv; naturally not 
in direct competition in a given 
market,” he declared. 

As for the tv stations and the 
advertisers, Faught saw the advent 
of pay-as-you-see as a_ distinct 
boom to both, providing the eco- 
nomic base for double the existing 
stations. “Today television has to 
ride piggyback all the way on ad- 
vertising,’ he maintained. “When 
ltv becomes a marketing device it- 











self, with direct economic revenue | 


of its own, advertising will get its 

‘turn at some comfortable, thrifty 
and profitable piggyback riding.” 
Faught laughed off the idea that 
|fee-tv would deprive “free” tele- 
vision of programs, pointing out 
that the pay-as-you-see shows 
would have to be that much of an 
improvement over existing mate- 
rial to induce viewers to spend coin 
jon them, 


BUYS IN, TOOLS UP 





Kaufman Upgrades Pagewood 
Studio in Australia 





Hollywood, Feb. 1. 


Producer Joseph Kaufman has 
bought into Associated TV, the 
company owning Pagewood Stu- 
dios in Sydney, Australia, in order 
to expand his upcoming produc- 
tion program Down Under. He 
previously had a five-year lease. 


Construction on three new 
stages is scheduled to begin short- 
ly. The studio will import $250,- 
000 worth of equipment to add to 
the $100,000 lighting and sound 
equipment Kaufman shipped there 
for the production of “Long John 
Silver.” 

Kaufman is currently in New 
York for huddles with Fred 
Schwartz anent the domestic dis- 
tribution of “Silver’ by DCA. He 
then hops to London to complete 
release deals on the Continent 
where his deal with 20th-Fox does 
not apply. DCA holds western 
hemisphere rights and 20th eastern 
rights except in certain countries 
retained by Kaufman. 
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frame exposure now in use. This 
was made possible, he said, via 
mechanisms—remotely controlled 
—inside the puppets. The first 
film made in the process, and also 
to be offered by Larsen, is “Little 
Flikka,” a Danish folk saga. 


In the belief that Denmark is in 
a position to compete with other 
dubbing countries such as Germany 
and Italy both in cost and quality, 
Larsen reported he had set up in 
Denmark a dubbing studio subsid- 
iary called International Film 
Sound. It will seek dubbing work 
from both the U.S. and Europe. 
Larsen said he could turn out a 
feature dubbing job, with very 
good quality, for $5,000, about one- 
third of what it would cost in this 
country. 


To avoid mistakes made by oth- 
ers in the past, Intl... Film Sound 
has recruited a corps of American 
actors from all over Europe and 
has their voices on file in Copen- 
hagen. They'll be called on when 
a film is to be dubbed for the U.S. 
An improved method of dubbing, 
which at the same time allows 
lower costs, has been developed 
Ae Danish technicians, Larsen 
said. 


He reported that Scandinavia- 
American Pictures had established 
an office in Stockholm, Sweden, 
and had acquired five Swedish pix 
starring Viveca Lindfors for dub- 
bing and importation into the U.S. 
Larsen also hopes to produce a fea- 
ture in Denmark. Before return- 
ing home, he expects to appoint a 
U.S. rep to negotiate distribution 
deals for his outfit with major 
companies, 
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capital stock then outstanding. Of 
the cash received, $5,717,952 was 
used to redeem 952,992 shares 
tendered at $6. The offer expired 
Dec. 31, 1954. 

Grainger notes in his annual re- 
port that “your company’s holdings 
| have consisted entirely of cash and 
your management’s efforts have 
been primarily to husband the cash 
reserves.” 

The present holdings of the com- 
pany consist of 2,961,921 shares 
outstanding, equal to at least $6 


each. Of this total, Hughes owns 
1,262,000 and the Atlas Corp. 
1,200,000, with 500,000 spread 


among other holders. = 

Under a new federal tax code, 
Grainger notes, the substantial 
capital tax loss resulting from the 
sale of its assets continues to be a 
| capital-loss-carry-forward available 
under the right circumstances as a 
setoff against capital gains which 
might be realized in the future. 

















Continued 





support. L ou 
$600 exemption in writing. 


te a direct credit against his tax, 


been eligible. 


Current Income Tax Rules 
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But all the others contributing at least 10% must waive the 


A person 65 or over receiving “retirement income” is now entitled 


of 20% of the amounts included in 


gross income from pensions, annuities, interest, rents and dividends, 
up to $1,200, but to qualify, he must have earned wages or other com- 
pensation of at least $600 a year in each of any 10 previous years. A 
husband and wife can both qualify if they both meet the earnings re- 
quirement and the- survivor may qualify if the spouse would have 
Both husbands and wives can qualify in community 
property states on the basis of the earnings of one. 
come excludes tax free income and social security benefits. 
sons between 65 and 75, compensation in excess of $900 and social 
security and annuity benefits excluded from income, reduce the $1,200 
limit, but no such limitation applies to persons over tae 


Retirement in- 
For per- 





| 


l Widows and Widowers | 





for one who provides more than 


Widows and widowers with dependent children are entitled to a 
continuation of the benefits of a joint return the same as married 
persons for two years following the year in which the spouse died. 
Thereafter the head of a household status applies. 


The Iower tax rate for “Head of a Household” is now also allowed 


half the cost of maintaining a de- 


pendent parent in a separate household. 





| Medical 


Expenses | 





clusion does not apply. There is 


medicines. 


single taxpayer and $10,000 for 
household. 


return with their husbands. 
deduction is cut by this excess. 


Taxation Institute. 


Deductible medical expenses now include amounts tn excess of 3% 
of adjusted gross income, except for persons over 65, to whom the ex- 


a separate allowance for drugs and 


The maximum medical deduction has been raised to 
$2,500 for each exemption, with an over-all limitation of $5,000 for a 


a married couple or a head of a 


A deduction up to $600 is now permissible for total expenses in- 
curred by a taxpayer for child care which is necessary while working. 
Working wives are only entitled to the deduction if they file a joint- 
If their joint income exceeds $4,500 the 


However, this limitation doesn’t 


apply if the husband is incapable of self-support. 





Editorial Note—Ernest D. Loewenwarter is a Member of the New 
York State Society of Certified Public Accountants; ! 
Institute of Accountants and a Lecturer at New York University 
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Exhibs 








can afford to shell out the advance 
money. Many of those involved in 
the projects will take deferments. 
However, when the deferment slice 
is spread around, it doesn’t leave the 
original packager with too much for 
himself. 

The problem is most acute with 
the screenplay, according to one 
indie producer. A major company, 
before considering the deal, wants 
a topnotch screenplay. It takes 
outstanding writers to accomplish 
the job and they don’t come cheap. 
One recent demand of a name 
scribe was $60,000 to develop a 
screen treatment. 

In a nutshell, the indie pro- 
ducer’s greatest problem is finding 
pre-production coin. Except for 
United Artists, which occasionally 
will advance pre-production financ- 
ing, none of the majors is willing 
to take the gamble, sight unseen. 

- Appeals to exhibitors for this 
coin has, in most instances, failed. 
There are many examples, too of 
theatremen reneging on commit- 
ments once made to exhib-backed 
production projects. It hasn’t come 
out in the open yet, but theatre- 
men who are lending their time 
and money to efforts to increase 
production are plenty burned by 
the lack of financial support from 
fellow exhibs. 

Goldman’s Example 

William Zimmerman, former 
RKO executive now active in indie 
production, says “there are few ex- 
hibitors with vision and courage” 
as, for example, William Goldman, 
Philadelphia theatreowner. Gold- 
man is backing Gregory-Goldman 
Productions of which Zimmerman 
is a v.p. He’s providing the pre- 
production financing for ‘The 
Naked and the Dead,” the outfit’s 
initial project. 

Zimmerman has also gained ex- 
perience in dealing with exhibs via 
his partnership deal with Gottfried 
Reinhardat. After almost nine 
months of work, pair have assem- 
bled the package, ‘Rosalinda,” 
which Warner Bros. will partially 
finance and distribute. Also on the 





The capital - loss - carry - forward, 
Grainger indicates, may be as 
much as $30,000,000. 

As of Dec. 31, 1954, RKO Pic- 
tures reported total assets of $17,- 
833,567, consisting of cash in bank 
and interest receivable. Accounts 
payable were $14,649. 

The wholly-owned Hughes-RKO 
Radio Pictures Corp. turned out 
only two pictures during the year 
—‘Underwater” and “The Con- 
'queror.” Former is now in re- 
lease, with the latter slated for 
| distribution shortly. } 


Reinhardt-Zimmerman agenda are 
“Ivory Tower” and “Before Sun- 
set,” for which financing is cur- 
rently being assembled. Another 
exhibitor seen as having the neces- 
sary “vision” is Fred Schwartz, 
the Century Circuit topper, who 


| succeeded in organizing Distribu- 


tors Corp. of America. 
Theatre Owners of America Ex- 


| hititors Film Finance Committee is 


also seen as a step in the right di- 
rection, but most indie producers 
agree there’s still a long way to go 
before full exhibitor support is ob- 


All Talk . 
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tained. The theatremen want more 
pictures, it’s noted, but their gen- 
eral policy is “to let the other guy 
do it.” 





Bankers Join Goldman 
Philadelphia, Feb. 1. 

Philadelphia bankers are look- 
ing over the film industry as pos- 
sible source of investment. Two 
of town’s largest banks, Pennsyl- 
vania Company and Bankers Se- 
curities Corp., sent reps with Wil- 
liam Goldman to Coast (27). 

Goldman planed for Hollywood, 
to supervise final preparations for 
Gregory-Goldman Enterprises first 
production, “The Naked and the 
Dead.” Accompanying him on trip 
were William.F. Kelly, exec v.p. 
of the Pennsylvania Co., and An- 
thony J. Felix, president of Bank- 
ers Securities. Hays Solis-Cohen, 
Goldman’s attorney, was also in 
Party. 








Universal . 
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came after provision of $5,600,000 
in Federal income taxes and $500,- 
000 for contir.: eit liabilities. After 
dividends on the preferred stock, 
the 1954 net was the equivalent of 
$3.58 per share. 

The comparable figures for 1953 
were: Net, $2,616,356. Earnings of 
$2.35 per share. 

Report showed amortization up 
to $40,664,852 for 1954 compared 
to $38,780,282 the prior year. Sell- 
ing and administrative expenses 
were up by approximately $1,000,- 
000 in both domestic and foreign, 
the former total running to $16,- 
657,570 and the latter to $9,037,998. 

In their report Blumberg and 
Rackmil stressed U’s determina- 
tion to maintain flexibility in its 
programming. “We anticipate that 
ultimately there will be a unifica- 
tion and simplification of techno- 
logical. advances, but until that 
point is reached we shall continue 
a production policy which will in- 
sure our attaining all sales poten- 
tials.” 

There was one reference to U’s 
|stormy British tieup. “Our ar- 
| rangement with the J. Arthur Rank 
Organization continues to be a 
most satisfactory one. In our dis- 
tribution of its pictures here and 
in Latin America, we are doing all 
that is possible to augment our 
|revenue. At the same time, we 
jare fortunate in having our pic- 
‘tures distributed in Great Britain 
iby the J. Arthur Rank Organiza- 
tion.” 
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Never mind the “‘blue sky”’. . . stick to 


realities and your audience will, too. 


When your patrons are in their 
seats, your screen has their 100% undi- 
vided attention ... and that’s the kind 


of “sell”? an advertiser dreams about. 


So use this 100% attention to 


greatest advantage by selling all your 


shows in advance... features, promo- 


tions and special shows. 


Contact your N.S.S. Salesman 
today, and profit by the power-packed 


sales possibilities of your theatre screen! 
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PRIZE BABY OF THE DUSTRY 





Your screen 
gets ALL 
the attention! 
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‘Momentum’ Best 
Word to Describe 
Boxoffice Tempo 


“Momentum” is the new key 








Sherwood 
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land to cover the retreat of 
Napoleon’s army in the Russian 
| snows. The final three months will 
| be spent in Italy for interiors. 

| DeLaurentis does not name his 
| writers, saying that it’s the work 
of five collaborators, including two 





| French and three Italian writers. 
word in describing the resurgence | 


In addition, a” Hollywood writer 


in the ration’s film attendance. By | will be hired to prepare the Eng- 


“momentum”  theatremen 


buster attraction can create over 
an ex ended period. For example, 
if there’s a lull in picture attend- 
ance caused by poor product, le‘tin- 
argy, or television, a sock film 
will br’ng the crowds out not only 
for the vart‘cular picture but .a'so 
for lesser product for several weeks 
to come. if there’s a run of just 
ordinary films, the attendance will 
wane again, and it takes another 
“big” picture to start the cycle 
over again. 

The vp and down vacillation in 
attendance has been a_ by-prod- 
uct of the picture biz’s new era 


and is «itcd by the advocates of | 
“bigger ard fewer pictures” as an} 
argumen: in favor of their cause. | 


A run of pictures just for the sake 


of filling the screens, it’s noted, | 


cannot bring out a steady stream 
of cus .omers. Those favoring 
more pictures discount this argu- 
ment, saying 
more and better pictures. 

As explained by theatremen, the 
sock pictures succeed in taking 
people 
pose them to trailers for upcom- 
ing p'ciures, cause renewed inter- 


est in the picture-going habit, and | 


give: the public a taste of wuat 
it’s like to get out of the home 
again. 

Examples of the “momentum” 
cycle are cited in recent experi- 
ences. 
holiday in November, the nation’s 
theatres had a run of top product. 
Attendance was at a peak. How- 
ever, the quality of the product 
fell off during the Thanksgiving 
to Chrisimas period and aittend- 
ance tock a dive. Then such pic- 
tures as “White Christmas” and 
“Sabrina” came along to extend 
the momentum into January. 
There was a slight fall off until 
"On 


ly, racked up a new Saturday and 
Sunday record for Loew’s Thea- 
tres. On the basis of “Waterfront,” 
Loew’s expects the picture-going 
habit to continue for several 
weeks. 

The “momentum” theory has 
been employed to justify huge ex- 
penditures for occasional stage 
shows as, for example, the pre- 
Xmas outing of Jackie Gleason at 
the Pargmount, N. Y. Although 
many felt that the Par could not 
emerge with a profit because of 
Gleason’s asironomical percentage. 
the move is seen as justified on 
the ground that it brought many 
more people into theatre, placed 
the Paramount in the spotlight, ex- 
posed the customers to the trailers 
for upcoming films. The attend- 
ance for the straight films shows 
following Gleason’s appearance 
bears out these arguments. 


West. Pa. and IA Agree 


Pittsburgh, Feb. 1. 


Concluding negotiations which 
started last August, the Allied Mo- 





tion Picture Theatreowners of 
Western Pennsylvania signed a 
new two-year contract with the} 


Moving Pieture Machine Operators. | 


Local 171, International Alliance of 
Theatrical Stage Employees. 

The theatreowner’s labor com- 
mittee consisted of Harry Hendel, 
Norman Mervis, Paul Bronder, 
Morris 


Pittsburgh area. 


lhc 
mean | lish ae . ies up 
: : x _ |shoot. his film in VistaVision. 
the intcrest in film-going a block- 


the theatres need | 


awav from television, ex- | 


Prior to the Thanksgiving | 


the Waterfront” hit the! 
screens. “Waterfront,” incidental- | 


Finkel, and George Tice. | 
They represented 46 theatres in the 














THEATRE EXECUTIVE 


Years of experience all types 
theatre operation. Creative, oric- 
inal boxoffice ideas, and promo- 
tional prize-winning campaigns. 
Knows show values. Now em- 
ployed, desires change. 


Address P.O. Box 1196 

Grand Central P.O. Annex 

Lexington Ave. & 45th Street 
New York, N. Y. 
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version. DeLaurentis’ will 
meanwhile, -has_ re- 
mained quietly on the sidelines. 
He, however, reiterated recently 
that he is not abandoning his 
project. There are reports that 
Selznick 
Metro for his ‘“‘War and Peace.” He 
received a bid from Stanley War- 
ner to make the picture in Cine- 
}rama, but Selznick had made no 
| decision on the process as yet. Ben 
Hecht is writing the screenplay for 
the Selznick version. 


Selznick, 





Mike Todd: “Let ’Em” 
Hollywood, Feb. 1. 

At a press conference here at 

the home of Joseph M. Schenck, 
|of the Todd-AO Corp.. Mike Todd 
said he ‘“wouldn’t be intimidated” 
; even if other producers were doing 
the picture. Commenting on the 
fact that both David O. Selznick 
and Metro had registered the title 
with Motion Picture Assn. of 
| America, he said that the Todd 
Co. isn’t bound by the MPAA 
agreement governing stories in the 
public domain. He asserted that he 
;was “just as justified as any- 
, body” to work on the property and 
| bring it to the screen, 

If more than one version is 
made, Schenck stated, “the better 
| picture will get the money.” Todd 
‘added that “the unconscious 
| genius—the public—has a wonder- 
i {ul way of knowing the difference.” 
Todd is sending a unit man to 
| Yugoslavia in 30 days to make 
| preparatory arrangements for the 
| picture which will be filmed in 
| Eastman color, with interiors prob- 
;ably being shot in London. The 
|use of the Yugo army won't require 
| any financial outlay, Todd said, 
'since on his last visit to Belgrade 
| two weeks ago the Supreme Coun- 
, cil stressed that it was not to be 
| paid. 








| What Price? _ 
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tional in what may be an uncon- 
ventional film in some instances 
had led to something closely akin 
to misrepresentation via a stress 
on non-key scenes. This has long 
been true of the foreign imports 
with their play on the sex angles, 
almost regardless of whether they 
are there or not. 

Striking example of the diffi- 
culties experienced by a film com- 
peony in selling “arty,” ie. reason- 
ably sophisticated, entertainment 
came recently with 20th’s “Prince 
of Players,” a film about the late 
Edwin Booth in which Richard 
Burton, a British actor little known 
on this side, plays a good many 
Shakespearean scenes in dramatic 
; and expert fashion. 
| Apparently convinced that the 





| public considers Shakespeare in ‘a | 


| picture b.o. poison, ads for the film 
| barely mentioned the bard. ‘In- 
| Stead they stressed the Booth mad- 
| ness “Was he madman or genius? 

... Was he Saint or Sinner? .., ” 
Ads were plainly non-committal on 
pic’s content. 

This fits in with the 20th policy 
| of selling the Philip Dunne pro- 
|} duction as a regular commercial 
jrelease. With “Prince” getting a 
| light run at the Rivoli, N.Y., 20th 
has now come up with a new set 
|of ads stating plainly — and in 
fact emphasizing — the legit’ as- 
pects of the picture. In Los An- 
| Seles, the productions has been 
booked into the Fine Arts Theatre, 
a semi-art showcase. 


| 


theme in favor of routine romantic 
doings in the ads. Good example 
is a war pie which, in the bulk of 
its ads, showed its principals in 
what appear to be civvies rather 
than uniforms. 

According to Gordon White, in 
charge of enforcing the advertis- 
ing code at the Motion 
pAssn. of America, there has been 


no increase in recent months of | 
in pix ads, | 


“misrepresentation” 
1.e. scenes that are in the ads but 
not in the films themselves. How- 
ever, 


may be associated with | 


There have been several other | 
| pix which underplayed their main | 


Picture 


WON'T HEAR APPEAL 


Top Court Spurns 
Marco Bldwin Case 





Washington, Feb. 1. 
The U. S. Supreme Court has re- 
ifused to hear an appeal by the 
Baldwin Theatre of Los Angeles in 





its treble damage antitrust suit 
against Paramount, Loew’s, RKO, | 


: Universal, United Artists, 20th-Fox, 


| National Theatres and Fox West | 


| Coast Theatres. 

Fanchon & Marco, operating the 
| Baldwin, charged the distributors 
| with illegal conspiracy to withhold 
| first run product from the house 
| because it is not located in the mid- 
‘city. It has been getting second 
iruns on a 21-day clearance after 
I 
| the first run. 

Fanchon & Marco lost before the 
U. S. District Court in L. A., with 
ithe Ninth Circuit Court upholding 
the trial court. 
made to have the U. S. Supreme 
Court hear an appeal. 


|. Arthur Lubin 


Continued from page 2 2a 

















Fanchon & 


Final effort was | 


carey 
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India’s Many ‘Barriers’ 
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out a number of pictures in Sin-,tan. Pakistan also imposed a sales 


|halese for exploitation exclusively | tax of 20 


in Ceylon. They have set up a dub- 
i bing plant in Ceylon to dub out- 
‘standing Tamil, Telugu and Hindi 
pictures into Sinhalese. This is 
| bound to increase the revenue for 
' Indian pictures from overseas dur- 
jing 1956. 


Touring and Mobile 


| 


%o on all pictures, apart 


from the normal Entertainment 
Tax. 








Pre-Sell 
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Due to licensing difficulties,’ reviews, and certain others, but 
Cinemas | also had heard via the mysterious 


showed allround decline. Actually | word-of-mouth about them, and 
ithe number of such cinemas in op- | were looking forward to them.” 


eration is so small today that 1954 


} 


This “mysterious word-of-mouth” 


may well be said to have been a/ was what impressed Seaton most 
bad year for them. Possibly such | quring their eastern junket. “If a 
;ecinemas are on their way out a picture has been properly pre-sold, 


| quaint relic of India’s past. 


| re-codify all Cinematograph Rules 


it’s in the air,” he reported. “We 


Apart from making an effort to | found this to be the case every: 


where, in every city we visited, 


j}and make them uniform for all! and were made even more aware 


| States under one central authori- 


| 


| the Film Enquiry Committee has 
| 


been in respect of institution of | sive you~an example, 
Awards for the Best Picture and |} §00-seat house, 


in Technicolor, it was screenplayed | pocumentary of a Gold Medal from 


iby Lenore 
Reid under a 
bound.” 


new tag, 


tic independence. As he explained 


the way it should be.” 

Sometimes, Lubin conceded, it’s 
a little difficult to sell his per- 
sonal “packages.” For instance, 
he recalled, ‘Francis’ made the 
rounsd at the studios for three 
years before anyone would take 
it. But those stories of a ‘“‘talk- 
ing’ mule have shown real b. o. 
stamina for the fifth “Francis” 
film (“Francis Joins the WACS”) 
outgrossed the second, third and 
fourth entry in the series. 

Sixth “Francis” pic, 


15, may be the last for Donald 
O'Connor. He’s appeared in all 
of ’em but his U contract is up and 
whether he’ll continue with “Fran- 
cis” isn’t known. As far as Lu- 
bin’s longtime association with 
“Francis’ is concerned he puts it 
this way: “I think I’m the only 
one who can make a mule talk.” 
“Rebound,” incidentally, is the 
second of four pictures which 
Frankovich’s Film Locations will 
deliver to Columbia over an un- 
specified period. Initialer, al- 
ready in distribution, was “Fire 
Over Africa.” Third will be 
“Ghost of Drury Lane,” due to go 
before the cameras in the fall in 
Britain with Lubin directing, while 
the fourth is “Matador.” As _ pre- 
viously announced, latter will be 
co-produced, directed and starred 
in by Jos Ferrer. Allied Artists 
and Col will jointly distribute. 
Lubin, who just completed “Re- 
bound” at the Shepperton studios 
near London, was impressed with 
the economic savings to be made 
in shooting pictures abroad. “It’s 
tremendously cheap, he said,” for 
a producer can take advantage of 
frozen money and lower wage 
scales.” For that matter, he added, 
British studio workers get “so 
damn little pay, it’s shocking.” 
As an example Lubin compared 
the $75 weekly an assistant direc- 
tor receives in Britain compared 
with the $325 weekly a Hollywood 
employee. is paid for the same 
chore. But, he pointed out, living 
expenses in England are consid- 
erably less than in the U. S. So 
actually the financial gap, al- 
though a great one, isn’t quite as 
wide as it appears on the surface. 


‘Star of India’ 
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Stross and Titanus Films, “Star” 
was made in several versions. Orig- 
inal dubbing job, it’s understood, 
was rapped by Wilde who com- 
plained that it didn’t do right by 
his wife, Miss Wallace. He then 
brought suit to restrain release of 
ithe picture until revisions were 
| made. 

With UA’s funds now available, 
presumably the producers will be 
free to distribute the film—that is, 
if the new dubbing meets with 
Wilde’s approval. A swashbuckler 
set in medieval times, picture was 
|directed by Arthur Lubin. Among 
| others in the cast are Herbert Lom 
{and Yvonne Sanson. 





Coffee and Dorothy | the President and the Prime Min- 
Re- | ister. 


After holding a Children’s Film 


Lubin, who had also made five | Festival in Bombay during Novem- 
Abbott & Costello pix plus a whole | her last, the Women’s Council has 
string of Maria Montez “Arabian | decided to build a theatre in Bom- 
Nights” films at Universal, blue-| hay exclusively for children. The 
printed his plan for gaining artis-| Central Government has also taken 


'an initiative in this direction. Last 


it “I get the property, hire the| year they invited Miss Mary Fields 
writers and get the script written | from Britain® to advise them on 


|} the production of juvenile. films. 
There is widespread feeling that 
present films tend to undermine 
discipline and morality among the 
youth of the country. A petition 
was also presented to the Prime 
Minister to ban all unhealthy 
10°o, while Bombay came next 
with a drop of nearly 25%. Bengal 
seems to be the worst affected 
with the drop, well over 30%. Of 
| cougse, since Bengal was _ parti- 
i tioned to make way for Pakistan, 





“Francis | the market for Bengali pictures 
Weighs Anchor” which rolls Feb. | has narrowed and the number of 


pictures by 13,000 housewives of 
Delhi, followed with a recommen- 
dation from Calcutta that children 
should be barred from theatres. 
These verbal recommendations 
were followed by a motion in the 
Parliament for a total ban on all 
“bad” pictures. Pressure in this 
direction became very heavy dur- 
ing the last two months of last year 
and its effect can be sufficiently 
guaged only during 1955. Ameri- 
can films will undoubtedly feel 
censorship more. 


The outside impression has been 
that the censors in India do not 
love .foreigners or foreign films. 
This is untrue. 
producers equally as much! Some- 
times up to 4,000 feet of film have 
been ordered cut! The number of 
cuts ordered in one single film 


nation. 

The year under review has been 
remarkable in quite another direc- 
tion. It brought CinemaScope to 
India. Finances, need to rebuild 
theatres and slump in India’s econ- 
omy all hamper growth of wide- 
screen systems; nonetheless the 
bigger cities have installations and, 
at year’s end, Paramount’s Vista- 
Vision joined 20th’s Cinema§cope 
in representation. 

As to individual releases from 
the United States, “Roman Holi- 
day,” Paramount’s release’ with 
Italian backgrounds, played 27 
precedental weeks in Calcutta. A 
lesser release, ‘‘War of the World,” 
also caught the faney of Calcutta 
and ran nine weeks. Other imports 
to click with the populace here 
includes “The Robe,” “Knock on 
Wood,” “The Million Pound Note,” 
from Britain, and “‘Kilmanjaro.” 


There is conversation at present 
concerning the spread of “‘co-pro- 
duction” into India. Common 
enough in Europe where Anglo- 
American, Anglo-Italian and 
French-Italian co-producing is well 
established, India will necessarily 
regard co-production as an innova- 
tion. American, Italian, French 
and Swiss interests are “investigat- 
ing.” 

Last year also saw a total col- 
lapse of all film trade between 
India and Pakistan. Many attempts 





| 


were made to bring about an at- 


no result. Since the 
Customs had seized a number of 
Indian pictures and refused to 
release them, Indian 





export of Indian films into Pakis- 


! 


| year. 
| seen it; only what he had heard. 





; their minds,- that their 


of it when some of the exhibitors 


ty, the only other implementation | started to make amazing guaran- 
of the recommendations made by | tees for ‘Country Girl.’ 


“One theatreman in Chicago, to 
with only a 
bid $100,000 for 
the picture. He wanted it for a 
Mind you, he hadn’t even 


In Washington, D.C., another ex- 
hibitor sent us the key to his the- 
atre, saying he’d never before 
bid more than $25,000 but now was 
offering a guarantee of $60,000. 
He, too, hadn’t seen it; it was the 
pre-selling that had penetrated to 
him.” 

Seaton estimated that while he 
and Perlberg touched only seven 
cities they reached 30 smaller key 
cities through telephone inter- 
views arranged for them while on 
their tour. He talked with many 
film critics and one of the most 
startling discoveries made on the 
whole trek, according to the di- 
rector, was the attitude of many 
ot these in regard to their writ- 
ings. 

“They feel that they’re writing 
in a vacuum, for a blank wall, and 
nobody pays any attention to their 
reviews,” he observed. “They do 
not think that either audiences or 
the motion picture industry are 
interested, and their criticisms do 
not wield the influence that the 
dramatie eritics on the same pa- 
pers do. Some said they might as 
weal just do a short paragraph 
with who’s in a picture and let it 
go at that. 

“I think I was able to change 
stuff is 


| read in Hollywood and does carry 
| weight with the public. I pointed 
| out that producers are careful to 
| Study their findings, that if weak 


} 
} 


They hate Indian | 


|\“The Magnificent 
would stagger Hollywood’s imagi- | 


spots are found producers instant- 
ly investigate them and honest 
criticsm tends to raise the stand- 
ards of the film business.” 
Producers currently are prep- 
ping Lucey Herndon’ Crockett’s 
Bastards” for 


the next Perlberg-Seaton film, 


‘which rolls in July for Paramount 
, release. 


| 








Gen’ Teleradio 
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fully so far, General Teleradio may 


|make a deal with a major distrib 





| 


} 


mosphere of understanding, but to | 
Pakistan | 


producers | 


also imposed a total ban on the} 
| 


for the 


additional distribution. 
According to Turner, General Tele- 


|radio just doesn’t have the sales 
|force and physical 


facilities to 
reach all possibilities. Company is 
currently dickering with two ma- 
jors. Stipulation of any deal with 
a major company would be that 
saturation engagement policy be 
followed under Turner’s direction. 

As envisioned by Turner, the 
upcoming saturation dates would 
include (1) the New York area, (2) 
Philadelphia, Pittsburgh, and 
Washington, and (3) Cincinnati, 
Indianapolis, Cleveland, and De- 
troit. Picture has the added ad- 
vantage of having the full backing 
of General Teleradio’s Mutual net- 
work of 580 stations. Film has 
been plugged throughout the coun- 
try on all the Mutual crime shows. 
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| New York Theatre 


__ RADIO CITY MUSIC HALL —T 
Rockefeller Center : 
“THE BRIDGES AT TOKO-RI’ 
in color by TECHNICOLOR storring 
WILLIAM HOLDEN + GRACE KELLY 
FREDRIC MARCH + MICKEY ROONEY 
A Poramount Picture 
and SPECTACULAR STAGE PRESENTATION 
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TELEVISION'S BIGGEST GAMBL 


HALE: mT CHOW [Liebman May Do Regular Series 
er to be vec pewstee ere Com movany ees | AW MAYA AUSK Next Season (Plus Some Specs) 


when the CBS star did a guest stint on the NBC Max Liebman + 
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. Como’s Singing Commercial 


Whether by design or completely unaware of the NBC vs. CBS 
“stay on your own side of the street” talent “boycotting” that 





Max Liebman has indicated that 


PEERING TNO RT 


ee 


“Variety” spectacular. 


Como, who along with Herb Shriner represented (unofficially ) 
the Columbia contingent on the rival web’s spec, surprised every- 
one when he paid an on-camera tribute to Liebman. It was strictly 


an ad lib 


not-in-the-script testimonial 


(combined, incidentally, 


with an occasional Ed Sullivan plug for NBC on his ‘“‘Toast of the 


Town” 


tribute to radio on the same night) 
accented the “how silly can you get” 


that, if anything, only 
two-web rivalry. 








CBS-TV’s Tamiment Showcase 


Full Hour Summer Replacement Show Planned 
From Pocono Retreat 


Camp Tamiment, the summer re- 
treat in the Pocono Mts. of Penn- 
sylvania, famed as perhaps one of 
the foremost incubating grounds 
for some of tv’s most gifted talents 
(Max Liebman, Sid Caesar, Imo- 
gene Coca, etc.), may be the origi- 
nating point for a full-hour sum- 
mer replacement series on CBS-TV 
this year. Project is now being 
evolved under the collective aus- 
pices of CBS, Jonas Silverstone, 
the show biz lawyer-manager; Moe 
Hack, as producer, and agent Abe 
Lyons. 

Primarily such a series, it’s felt, 
will 4llow for a showcasing of new 
talent ‘and development of new 
techniques. The Tamiment Work- 
shop is perhaps one of the most 
ambitious in the strawhat sectors 
(camp puts on a full two-hour pro- 
duction weekly) and it’s the feel- 
ing at the web that the Tamiment 
Workshop could be utilized as a 
tryout spot for directors, pro- 
ducers, choreographers, designers, 
etc. } 

What hour the Tamiment show 
would occupy, if a deal is finalized, 
remains to be determined, depend- 
ing on a crystallization of the sum- 
mertime schedules. 


Bing's 2006 Tag 
On Pair or TV ers 


Hollywood, Feb. 
Bing Crosby's pair of 60- a 
telepix shows will carry a budget 
tag of $200,000 with sponsor split- 
ting the tab and CBS figuring on 
recouping the balance via the re- 





run route. Latter angle is also tied | licks: for the first 30 minutes 
in with the coin potential on re- | against “Toast,” with 29.7 (to Sulli- | 
lease of the Crosby twain as the- | ;van’s score of 38.2). The specola 
atrical pix abroad. | w as holding to its batting stance in 

Producer-director Ralph Levy |the 29-point class that it had built 
(who masterminds the Benny |/in the 7:30. to 8 slot, where it en- | 


shows) says the key to partial solu- 
tion of tv’s whammo appetite for 
material lies in hour long tele-'! 
filmers such as the Crosby type for 
network exposure. Fact of residual 
values, including theatrical exhibi- 
tion, gives a producer greater op- 
portunities to latch on to major 
Story properties unreachable by 








Revlon Axes ‘Panto’ 


Revion has. brought the axe 
down on its ABC-TV exposure of 
“Pantomime Quiz,” with the show 
exiting its Sunday-at-9:30 slot Feb. 


27. Wm. Weintraub agency asked 
ABC for another time slot, but 


when the web offered all its open 
time, agency found none of the 
slots acceptable. 

Net ~hasn’t come up with a re- 
placement yet. It would like to 


continue “Panto” in the time, but 
_ show is under contract to Rev- 
on, 


Sullivan's 51.8 
An All-Time High 





In Sunday Rivalry. 


In delivering its Trendex big 


blow Sunday (30) against Max 
Liebman’s NBC “Variety” telacu- 
lar, Ed Sullivan’s CBSalute to 


the radio era on “Toast” pulled a 
51.8 for its final half-hour, an -all- 
time segment record in the show’s 
seven-year span. The Lincoln-Mer- 
cury menu wound up with an over- 


all overnight rating of 45 to Lieb- | 
| Thursday night 


man’s 16.7. The spec drew a low 
calorie 12.3 while “Toast” was rid- 
ing to its plus-51 peak. 

Liebman’s stanza got in its best 


| joyed morefthan a five point edge 


over Ann Sothern’s ‘Private Secre- 
tary, ” which racked 23:5 


inot a_ single 


derms of copping a 30 





shows up with an 


By GEORGE ROSEN 


The greatest gamble in show 
business today, and you have Niel- 
sen’s word (and figures) for it, is 
the regulation half-hour tv net- 
work show. It’s a strange turn 


of events when one considers that | 
only two or~-three years ago any | 
buy would have heen char- | 
in- | 
an element of } 
But things are different vad 


other 
acterized as unorthodox and 
volving too great 
risk. 
day, as witness: 

Item One: On ABC-TV, 
half-hour show in 
the 8 to 10:30 periods, based 
on the newest Nielsens, that can 
boast a rating of 30. (Considering 
the high cost of programming to- 
day, it’s not unreasonable for a 


client to shoot for a 30; or a 28 at | 
the least, to achieve a satisfactory | 
|cost-per-thousand return 


on 
investment.) 

Certainly the best situation com- | 
edy on the ABC-TV channels (and 
one of the best in video) is Danny 
Thomas’ “Make Room for Daddy,” 
but the last Nielsen gives. it the | 
unrewarding score of 16.2. 
carries a $40,000 weekly price tag.) 
In the same cost range is the Ray 
Bolger show (reportedly in sponsor 
trouble). It doesn’t do better than 


ja 13.0. ABC does have a smash in 


its “Disneyland’”’ Wednesday night 


entry—but it’s a full-hour show, if | 
the ; 


anything a departure from 
stereotype B attractions inundat- | 
ing the video lanes that charac- 
terize the majority of the Holly- 
wood-originating half-hour product. 

Item Two: Of the approximately 
30 half-hour network shows that 
put in an appearance since the 
start of the °54-’'55 season, only 
three can be called a success in 
rating 
George Gobel on NBC-TV; “De- 
cember Bride’ Monday nights on 








there is | 


his | 


(Show 


| porary 
| he’s tired. 


; monthly 
| He’s 


Millionaire Stanton 


Frank Stanton, CBS prexy, 
has personally made $2,800,- 
000 on the ‘stock market—on 
paper, at any rate. The Wall 
St. Journal yesterday (Tues.) 
noted that the current bull 
market is bringing huge paper 
profits to execs in many U.S 


corporations, with the CBS 
prexy’s returns among the 
most spectacular. 

Stanton, since 1950, has 


been isued options permitting 
him to purchase 50,000 shares 
of the corp’s stock for $1,703,- 
000. At market prices this 
week, the same 50,000 shares 
were worth about $4,500,000 
(if Stanton bought), an ad- 
vance of 164°, according to 
The Journal. 





| Monday 








Hope Tired, No 
TV Next Season; 


Mebbe As Guest 


Hollywood, Feb. 1. 


Agent James Saphier will make 
no television deals for Bob Hope 


next season, on instructions of the | 
tem- | 


comedian, who is making a 
retirement from tv because 
Hope wants to take it 
His present NBC contract 
this cycle. 


easier. 
expires after 

Deal with General 
show runs year 
not renewing either. Tem- 
porary retirement came to light 
when General Motors~made him a 


Foods for 
to year. 


CBS-TV (w hich manages to inherit | fabulous offer for series next sea- 


some of the “Lucy” audience but | 
even so has yet to hit the Nielsen 
peak that Red Buttons attained in 
the same slot a couple 
back); and the Sunday night at 9 
“General Electric Theatre’ on 


CBS-TV, which seems to have hit | 


LESTER GOTTLIEBS = 
CBS-TV ONE-SHOT 


on the right star and story formula 
that makes for the bigtime. 
A Dismal Picture 
Otherwise it’s 
mal picture so _ far. 
“Justice” 


Even 


| TV, sandwiched between Groucho 
| Marx’s 45 and “Dragnet’s’” 44, 
|} manages no better than a 25 rat- 
ling. CBS’ Friday night “Lineup” 
has yet to hit a 30 (last Nielsen 
reading was 27.9);. the costly 
|'Mickey Rooney Saturday night 
show on NBC-TV is a flopperoo 
with its 19.1; ditto . “Father 
Knows’ Best” (the cancellation 
warning is already posted), which 

18.8; Art Link- 


~tContinued on page 46) 


| pix, 


seasons | 


been a pretty dis- | 
the | 
on NBC- | 


son. His only activity will be indie 
possibly an occasional guest 
shot on a color spectacular or a 
show of the stature of Chrysler’s 
current series. He feels he’s had 
too little time for himself. 





CBS Radio program v.p. Lester 
Gottlieb, one of the strongest ad- 
herents of the aural medium, turns 
his attention to television Feb. 16 
when he'll produce as a one-shot 
venture the Wednesday night 


“Arthur Godfrey & His Friends.” 
Godfrey will be on vacation at the 
time, and the show will feature the 


cast plus special 
Washington's 


regular “friends” 
guests. It'll have a 
Birthday theme, 

It’s Gottlieb’s first try 
sight to sound. 


at adding 


‘There’ s , Good (Gov't.) News T onight’ 


It may not show on the surface, 


half-hour pix reiners. As an ex- | but Gabriel MHeatter’s famed 
ample, Levy cited Sir James | phrase “there’s good news to- 
Barvie’s “A Kiss for Cinderella” | i 4n40 js imei ew dnnacdal 
as possible Crosby starrer being —— ae " ery oat 09 : urine 
negotiated. Incidentally, Levy’s | executives in the television news 
deal for Crosby, Burns: & Allen, | field to apply throughout the year 
and Bepny to appear in a full | ‘in the Federal Government area. 
hour ‘‘Mikado” treatment collapsed 


when the rights couldn’t be cleared, 
but the web is still negotiating. 


Crosby's first tv film will roll in | 


March, but there’s been no decision 
yet on content. 


CBS-TV ‘Morning Show’ 





Hits Revlon Coin Jackpot 


WwW ith Speaker Sam Rayburn having 


| put the kibosh on “cameras in the 
| Congress” immediately upon 
suming his lofty seat in the House 
last month, news toppers now feel 
satisfied that they are reaching the 


halls of Congress through the back | 


door, at least, with direct frontal 
invasion not too far off. 

The first dent in the lines came 
some months back when 


re- | 


Ike &'! 





CBS-TV has wrapped up one of | Co. 

biggest orders for 
Show.” 
for 


its 


Cosmetic outfit 


to 9 a.m. | film 
is taking 


at 7:40-45 and Friday | der 





and 


breakthrough, 
of the President’s news con- | 
{ference a couple of weeks ago un- 
a White House censorship to | 
which there was no known objec- 
tion before the fact. 
public 


permitted the tv cameras to 
“Morning | look in 
Revlon Products is down | Cabinet 
104 participations in the Jack 
Parr-ringmastered 7 
Stanza. 
Wednesday 
at 7:35-40 and those days thereaf- 
ter starting next week (9). 

William H. Wentraub a gency set 
the deal for Revlon. 


on them in prearranged 
session. The next big 
of course, was the 


affairs factotums take 


Some tv news | 


the product bluepencilled than not 
to have any product available at 
all. Some of them will even set- 
tle for a weekly five-minute ses- 
sion on ceiluloid, theorizing that 
such a capsule would be of suf- 
ficient impact as a highlight when 
given so regularly, whereas an ‘‘ex- 
tended play” (15 minutes to a half- 
hour) might easily become a dull 
routine with few surprises. 
Broadcasting news sectors have 
long been knocking at the door for 
permission to enter Congress it- 
self, but as has been pointed out, 
this was merely for the purpose 
of establishing a principle of equal 
(though visual) access to the news 
vis-a-vis the dailies, 


etc. These same sectors wouldn't 
turn any handsprings at being 
given the daily “live show’’ passkey 


to either of the houses of Congress; | 
the money factor is but one prob- | 


lem, but even, if the HCL—High 
Cost of Lensing—were not in- 
volved, the biggest headache would 
be in the programming field: up- 


setting of regular (including com- | 
Zuar- | 
ithe position that it is better to have , antee that viewer interest would or , lar programming. 


mercial) schedules, with no 


| committee 


| newsmen 


wire services, | 


could be maintained. (How do you 


go about producing Kefauver and 
McArmy hearings, with those De- 
Mille overtones?) 

Meanwhile, another door has 
been opened in Edward R. Mur- 
row's two-part looksee of the 
Senate Foreign Relations Commit- | 


tee in action both as an assembled | 


panel and for individual .question- 
ing by the CBS analyst via 
“See It Now.” If such a strategic 
can be cracked, it’s fig- 
ured that nearly every other com- 
mittee is wide open for a similar 
invasion. Some Washington based 
think the Murrow 
proach provided by _ indirection 
how futile it would be to pitch the 
cameras gt Congress itself. Their 


thinking is that it’s the committees | 


that produce the major news, so 
that, when an important issue 
arises that is not yet ready for kick- 
ing around in the House of Reps 
or the Senate, lensing the panel 
as a group or with individual pro- 
nouncements, is the answer. It’s 
easier, quicker, less costly and 
doesn’t impinge as much on regu- 





| daddy of 


| which the producer 
turned out the films for 


his | 


ap- | 


he may go back to a regular week- 
ly series next season, in all prob- 
ability an hour-length show. That 
being the case, he would cut dowp 
drastically on” producing the spec- 
taculars, settling for perhaps a few 
throughout the °55-’56 season. 


Liebman will not, however, re- 


| vive his association with either Sid 


Caesar or Imogene Coca (although 


| it’s understood the latter has made 
| some 
| next 


overtures toward a reunion 
season). Caesar is happy 
with the progress of his 60-minute 
night show, particularly 
|since the integration of Nanette 
Fabray in to the, permanent cast, 
;}and NBC teels assured that the 
same sponsors will be back in the 
fall. 


Liebman is still negotiating on 


| his future contract with the web, 


having met with both prexy Pat 
| Weavee and Abe Lastfogel (Wil- 
j}liam Morris). Nothing, however, 


has been finalized as yet. 

As foe the specs, Raymond Spec- 
tor will definitely yank his Hazel 
Bishop client out of the 90-minute 


|; Sunday night once-a-month series, 


(He would have done it a long time 


|} ago except for a contractual com- 
| mitment. ) Oldsmobile, 


which spon- 
sors the Saturday night specs, has 
indicated that it’ll be back in next 
{fall (client has ._been heartened 
considerably by its No. 1 Nielsen 
status for the “Babes in Toyland” 
production), and the fact that the 
Monday night “Producers Show- 
case” series is already projecting 
the Sol Hurok talent pacts in terms 
of next season suggests a. continues. 
ance of the Fred Coe productions. 


P&G Seeks Comi 
Vice Fireside’ 
Procter & Gamble plans ringing 
the curtain down on the oldest con- 
tinually sponsored telefilm series, 
“Fireside Theatre,” after six years 
with the show. Compton agency is 
currently scouting for a comic to 
step into the Tuesday-at-9 NBC 
slot in the fall as a replacement for 
“Fireside,””’ which has been riding 
the pickup from Milton Berle & 
Co. at 8 p. m. for some years now. 
Decision to cancel the show at 
the end of the season follows by a 
couple of months Frank Wisbar’s 
exit as producer. *“Wisbar turned 
in his resignation over a reported 
policy disagreement. “Fireside” 
has long been viewed as the grand- 
the vidpixers, not only 
from length of time on the air 
but from the unsurpassed record 
of residuals the show has racked 
up in rerun syndication. Original 
P&G deal on production, incident- 
ally, pioneered the pattern under 
of a telepixer 
under cost 
to the sponsor in return for a hold 
on residual rights, with the bank- 
roller also getting a share in the 
rerun coin. 





+ 





Pabst Bouts Return To 
Every Week Slot in May 
When ‘B’way’ Cycle Ends 


Pabst Beer will get back into an 
every-Wednesday kick on its box- 
ing bouts after May 4 when “Best 
of Broadway” gives the last in its 
cycle of hour long dramatics. West- 
inghouse had made a deal with 
the lager outfit to take over the 10 


to 11 p.m. slot every fourth Wed- 
nesday of the time held by Blue 
Ribbon. 


Pabst will thus be on the prowl 
to stock the stanza with bigtime 
fights on a steady pasis despite the 
fact that uniaterrupted scheduling 
of the fisticuffs with star-tagged 
bouts is difficult to achieve. The 
one upbeat factor, however, is that 
spring and summer make possible 
an al fresco setting for the fights 
and the outdoor jousts often have 


‘some interest on that basis alone. 





24. RADIO-TELEVISION 


VARIETY 


Wednesday, February 2, 1955 





CBS & NBC RADIO FLAG-WAVING GETS 
A HOTFOOT ON VARIETY OF FRONTS 





CBS and NBC were hanging out 
the banners for network radio on 
multiple fronts in “Operation Co- 
incidental” last week. Both relied 
heavily on listener surveys, with 
the chips falling as freely as 
protocol would allow on “hate tele- 
vision — hate newspapers — hate 
magazines,” though in varying de- 
grees, depending; apparently, on 
how far the aural side was per- 
mitted to go by the higher brass 
in measuring its graphs versus the 
same webs’ younger tv cousins. 

EBS “just happened” to be in a 
position to have a spot sales meas- 
urement announcement coincide 
with a program purchase bundle 
amounting to nearly $3.000,000 
wrapped under the aegis of sales 
v.p. John Karol. The gross billing 
spanned daytime 
and involved “General Foods and 
Campana, with both getting back 
into the nocturnal picture after 
dropping several shows. 

The major coup brought GF into 
camp with two nights of Bing 
Crosby’s crossboarder (Wednesday 
and Friday starting this week), 
thus giving the Groaner a three- 
for-five sponsorial score since Con- 
solidated Cosmetics handled the 
Monday freight. GF’s increased 
daytime outlay takes in the 
“Wendy Warren” dramas Tuesday 
and Thursday, and another of its 
afterdark latchons is Galen Drake’s 
new Saturday gab stanza, also as 
of current week, with Young & 
Rubicam handling the deals. 

Campana Sales Co. rides into 
full underwriting of Rosemary 
Clooney’s 9 to 9:15 Thursday show 
starting early next month. It also 
goes for co-sponsorship (with 
Philip Morris) on the Sunday “My 
Little Margie’’ and buys into the 
web’s Power Plan for cross-the- 
board Tennessee Ernie on Fridays 
(via Wallace-Ferry-Hanly of Chi). 

Starch Analysis 

Carrying the ball for NBC's 
listener survey via the Starch or- 
ganization (made originally for the 
magazine field, with supplemen- 
tary material built in on the web’s 
arrangement with the sampler) was 
radio v.p. William Fineshriber Jr. 
It was long and detailed and dem- 


onstrated to the press as a slide-| 


show. Running theme was “last 
night on the radio’—with the big 
point being that 56,250,000, or ‘al- 
most one out of every two persons 
over 10 years of age in the U. S., 
dialed in during the prime night- 
time periods (6 to 11). The main 
(Continued on page 38) 


Barber Fed Up 
With Desk Job 


Red Barber has “had it’’—he 
couldn’t see himself deskbound any 
longer, and hence has quit as coun- 
selor on sports for CBS, effective 
March 1. Hereafter he’ll divide his 
time between his prime grooving, 
that of broadcasting (‘radio-tv), to 
which he’s devoted himself for 25 
years, and finishing his autibiog- 
raphy for Doubleday. 





and nighttime | 


‘Hey, What About Me?’ 


Chicago, Feb, 1. 
Due apparently to an over- 
sight, ABC’s Don McNeill 


was a last minute entry in Ed 
Sullivan’s Sunday night ‘‘Tcast 
of the Town” toast of radio’s 
down-through-the-years head- 
liners. When Chi ABC pub- 
licity chief Ell Henry noticed 
McNeill was among the miss- 
ing in the advance guest line- 
up last week, he immediately 
called the omission to the at- 
tention of Hal Davis, Kenyon 
& Eckhardt veepee .and the 
rest was a cinch. 

After all, McNeill only owns 
one of network radio’s long- 
est continuous track records. 
He’s now in his 22d year as 
host of “Breakfast Club,” first 
on NBC and now on ABC. 


ABC Counter-Suit 








B. B Pen Co.’s_ suit against 
ABC-TV, charging the network 
with breach-of contract in connec- 
tion with last season’s ‘George 
Jessel Show,” has resulted in a 
countersuit by the network against 
the pen company, asking monies 
allegedly owed the web by the 
company. Summons were handed 
B. B and Hilton & Riggio, its 
agency last week, returnable in 
New York Supreme Court, asking 
payment of “a balance of consid- 
erable proportions still owing ABC 
under facilities and program ar- 
rangements” for the show. 

‘ABC claim that B.B’s suit, filed 
two weeks ago in Los Angeles “os- 
tensibly as an affirmative action,” 
s “really a defensive move.”’ Web’s 
general counsel, Geraldine Zor- 
baugh, said, “It is evident that the 
B. B Pen Co. action was intended 
to blunt the effect of ABC’s action 
commenced in N. Y. to collect that 
balance. Web has retained the firm 
of Hawkins, Dellafield & Wood to 
handle the counterclaim, while the 
L. A. firm of Lillick, Geary & Mc- 
Hose have entered a defense to 
B. B’s suit. Balance owed to ABC, 
a network attorney said, is “in the 
upper five figures.” 


‘Lone Ranger’ as 1-Shot 
Full Hour TY Showcase 
Vs. Sullivan’s ‘Toast’ 


“Slotting of the year” will find 
an hour-long version of the history 
of “The Lone Ranger” bucking Ed 
Sullivan’s “Toast of the Town” 
come Feb. 13... ABC-TV has sched- 
uled the one-hour special, which 
Jack Chertok has whipped up for 
Lone Ranger Inc. toppers Jack 
Wrather and Helen Alvarez on the 
occasion of the show’s 22d anni, at 
8 p. m., right opposite “Toast.” 

Filmer, incidentally, will run as 











|@ sustainer, since it’s a promotion 
| piece and General Mills isn’t foot- 
ing the bill. CBS-TV is trying to 


Barber's exit {rom his chairborne ;clear an hour of sustaining time 


vise has the same overtones as Ed 
Murrow’s ankling of the web’s 
news and special events veepeeship 
a few years ago to return wholly to 
broadcasting. It’s not expected 
that the counselor’s berth will be 
continued by the network. 
Barber, who left his 
Brooklyn Dodgers niche 
ago to cover the N. Y. 


a season 
Yankees 


with Mel Allen, joined CBS in 1946 | 


as sports director and switched to 
the counselor post four years ago 
(John Derr was named_ two-ply 
sports director for both radio and 
tv a few 
decision to 
departments 
fairs, for 


merge that and other 
(news and publie af- 
instance). Barber 


to bring in the first couple of chap- | 


ters of his book, 
Sittin’ in the 


tentatively titled 

Catbird Seat,” in 
March, the month he marks up his 
quarter century as a sportscaster. 
His previous tome was doing the 
text for the profusely illustrated 
“The Rhubarb Pateh,” about the 
Dodgers’ life and times. 


longtime | 


months ago in the web's | 


hopes | 


|for the special, with the probabil- 
ity.that it will slot it on a Saturday 
afternoon, which is when the web 
carries the repeats of the regular 
show. An ABC wag queried: “Why 
don’t they put it opposite ‘Disney- 
land’?” 


ALAN GALE AUDITION 





With Teresa Brewer as 
initial guest, the proposed 
| hour comedy-variety series star- 
ring Alan Gale undergees the au- 
Feb. 10. This is 
j}the Irving Mansfield-Ted Ashley 
| package which NBC-TV 
|} Writing as a proposed nighttime 
| Series in a bid to find new talent 
in the tv comedy sweepstakes, 

Coleman Jacoby and _ Arnie 
eosen have been pacted as the 
{show's chief writers, 





| dition route on 


InB. B. Pen Action 


SETS TERESA BREWER 


the , j 
half- | 


is under- | 


WRCA-TV ‘Go for Broke’ 
As Daytime Showcaser; 
Bill Hayes Also Set 


Veteran announcer - personality 
Norman Brokenshire is being set 
by WRCA-TV, N. Y., to take over 
a daytime cross-the-board slot with 
a variety show under his name, 
stanza, will have some service as 
well as standard entertainment ele- 
ments and will include a mixed 
pair of singers, Bill Hayes featured 
vocalist and an orch. There’ll be 
guest interviews. 

Slotting of 1:05 to 1:30 repre- 
sents an overhaul by program chief 
Steve Krantz, with “Sentimental 
You” getting the axe and with no 
word on the future of that short- 
termer. It follows the newest 
trend (as per WABC-TV) in spot- 
ting daytime entertainment. Ken- 
neth Banghart will lead up to the 
Brokenshire showcase with a news 
eapsule and Richard Willis remains 
at 1:30 with his ‘Here’s Looking 
at You” beautifier. Richard Eck- 
| ler will produce and direct and 
Bobby Lane script. Show will kick 
off middle of this month. 


WOV & WATY In 


Open Warfare On 
Italo Programs 


Bad feelings are high in N. Y. 
between Italo radio station WOV 
and the pfoducers and star of a 
new block of Italo video shows on 
WATYV. In the past two weeks mud 
slinging and tactical counterfire 
have been rampant on the airwaves 
and even in the dailies. 

Uniquely, WOV has become the 
virtual critic of another station's 
programming, and it’s also believed 
the first time that a radio station 
has indulged in open warfare with 
a tv Station in N. Y. 

First the radio outlet, which has 
held almost sole electronic sway 
among N. Y.’s large Italian popula- 
tion for a long time until advent of 
the tele shows on WATV a few 
weeks back, allegedly began with 
a dig at Aldo Aldi, who left after 
eight years with the radio station 
to take up as emcee of an hour 
daily in the WATYV Italo sked. As 
Aldi himself reports it, a regular 
WOV announcer, explained on the 
air to Aldi’s replacement why the 
former left after five years in the 
same time spot. Without mention- 
ing Aldi by name, he was said to 
have declared that WOV had told 
the emcee not to leave, because 
in time the station would have its 
own tele show. But, the announcer 
added, he decided to go anyway. 
Aldi noted that the entire tone of 
the conversation was of the “I told 
you so” genre. 

Shortly thereafter a regular cam- 
paign against WATV Italo pro- 
; ramming, which runs until noon, 
was said to have begun in strength 
on WOV. First, the radio outlet 
told its Italo audience to read an 
upcoming article in the Italian-lan- 
guage newspaper Il Progresso. 
Then the paper printed an editorial 
‘blast of the new tv shows. (The 
tvideo shows are run by Aldi and 
| the Fernand Pettinella ad agency 
|as well as WATV having a hand in 
| policy matters.) The article started 
iwith ‘ ‘the mountain has had labor 
| pains and has given birth to a lit- 
tle mouse.” The article also stated: 
What has been offered us to date 
is a jumble of variety numbers 
badly put together. We have seen 
|finer performances in the small 
amateur theatres that are formed 
by elementary schools.” It con- 
jtinued in the same tone, adding 
that the Italo video in which Aldi 
(by name) is starred “doesn’t touch 
the high quality of Italian talent 
which is presented in other spheres 
of entertainment.” The production 
and low regard for the tv audience 











were also taken to task, and Aldi | 
} (Continued on page 38) 


ducers Showcase” spec series), 


“Toast of the Town” 


view of the current 


The fun, some Say, 


stop it. 


oie 


Hurok’s Got Himself a Poser 


Sol Hurok’s newly-established consultancy with NBC-TV the’s 
currently in Europe negotiating for talent for the network’s “Pro- 


has raised the. question in some 


quarters as to Hurok’s future status in relation to Ed Sullivan’s 
on the competing CBS-TV. 

Until now the concert impresario has had an almost exclusive 
tv identity with the Sullivan show, as with the guest appearances 
of such personalities as Roberta Peters, Moira Shearer, etc. In 
“stay on your own side of the street” 
schism which finds both webs steadfastly rejecting any talent 
interchanging, the assumption is that from here on in it’s to be 
a one-way thoroughfare where Hurok-pacted talent is concerned. 
will start when Sullivan dangles those offers 
for performers in Hurok’s already-existing stable, with attendant 
reading of the fine print to determine whether he or NBC can 


talent 











Philly Nite Life Cues 


Philadelphia, Feb. 1. 


11 cafes and restaurants picking up 
tab for WPEN’s “After Hours,” 
early ayem (2 to 5) 
disk and interviews with show folk 
emceed by Bob London in station’s 
Ranch Room. 

Bill Rodstein, owner of Latimer 
Club, paved way for project by per- 
sonally sponsoring program for 
seven weeks to stir public interest 
in local night life. 

After having set pattern, Rod- 
stein turned program back to Yar- 
dis Advertising Agency, which set 
up deals with cafes. Participating 
are the Latin Casino, Celebrity 
Room, the Rendezvous, Sciolla’s, 
Orsatti’s, Frankie Bradley, the 
Wagon Wheel, P. M. Bar, 800 
Lounge, Steve Brodie’s and Hat- 
boro Inn. 


Weaver Tint Hint: 
Economic Plateau 


. Detroit, Feb. 1. 
Pat Weaver, NBC prexy, urged 
non-consumer facets of American 
industry to get aboard television in 
support of the end products of 
their customers in a speech at the 


Detroit Economic Club yesterday 
(Mon.). Building a dream picture 
of individual earnings that would 
have to find an outlet in purchases, 
Weaver’s address was punctuated 
by constant reference to the color 
era, current and upcoming, declar- 
ing that: 

“An explosion which 
business to another economic pla- 
teau is in the making, and the 
dynamite for its lifting is with us 
now. It is color television. It will 
sharpen the incentives, alert the 
minds, enlarge the spirits. build up 
hopes, harden the determination, 
_,. enlighten the views of our peo- 
ple 

Tint tv, he said, would “quad- 
ruple the impact of the incentive 
System on society itself. The trans- 
fer of information about the 
Strength of the economy, which 
sets the climate for confidence or 
fear, is and will be done by the 
mass media,” and particularly by 
color video. He described the 
color medium as one which would 
“take people out into the wide, 
wide world—to the cascades of the 
Sierras, the Everglades of Flor ida, 
the glitter of Broadway, and to the 
romance of far places. It will give 
people a new sight of the present 
that they never saw before.” 


Denning as Margraf Aide 








James Denning has been taken 
out of the legal department of NBC 
and installed as manager of talent 
and program contract operations 
under Gus Margraf, 
charge of talent. (Margraf himself 
came out of the legal end of the 
network operation a couple of years 
ago.) 

Moving of Denning has been oc- 
| casioned by the stepped-up activity 
| in formulating new program-talent 





} deals looking toward ’55-'56. 


program of | 


will - lift | 


‘A Local Makes All Stops’ 


Case of When a Network Masterminds a Local Show 
The Station May Miss the Train 
+> 


CBS-TV and its Gotham flag- 


| ship, WCBS-TV, are in the midst 


WPEN Sponsor Bonanza. 





| spot news film under 
| Supervision 


| the show strictly in the “for 


of working out a 
whereby the station 


“purchase” 
takes over 


é a. Rie i. $5 a . 
Unusual sponsorship setup finds| **” Eye On New York,” which is 


Strictly a local show to begin with. 
The web is regarded as having 
given the show too much of a 
black “Eye’ via an all-encompass- 
ing aura, sort of a panel-on-the- 
channel view that, for all its high 


flown discussion and even more 
highflown guests, didn’t hit, New 
Yorkers with what they wanted to 
see and hear—what’s wrong with 
the town and how to go about im- 
proving it. This would call for up- 
dated, up-to-the-minute accent on 
the goings-on in Gotham, whether 
it’s smog or fog, garbage collection, 
the transit and traffic situation, or 
juve delinquency. And _ without 
pulling too many punches. 

“Eye” has had a hop-skip-jump 
history in slotting and pane]mas- 
tering since its June ’53 premiere, 


with such CBS) stalwarts” as 
Charles Collingwood, Edward P. 
Morgan (now ABC), Jim McKay 


and Bill Leonard as the modera- 
tors. It’s been in various time 
periods and only recently got 
ousted from 3:30 p.m. Saturday to 
make way “Big Ten” basketball 
on the web. The pitch now is to 
install Leonard permanently as 
producer on-camera and to tailor 
New 
complete with 
the overall 
of Clancy Worden, 


Yorkers” groove, 


|head of public affairs for--the 





station. The o&o is “currently 
talking “Eye to Eye” to Leon- 
ard to work out the deal for 


switching him and the show from 
network public affairs. Idea is to 
give it a Sunday morning whartf- 
ing at 11 o’clock, preceded by the 
“Wake Up & Live” religioser and 
followed by “Camera Three” (an- 
other localite that’s been all over 
the sectrum despite its bigtime edu- 


|cational cultural-entertainment fa- 


cets). 
When and if that’s ‘settled and 


ithe show reaches an audience, the 


next move may be to provide a 
better time. The fussin’ and 
feudin’ stem from the fact that 
“Eye” would be installed as tie 
most expensive of the station's 
public service programs, with 
Leonard’s fee a not inconsiderable 
part of the bundle. Leonard is one 
of the best informed minds around 
when it comes to knowing the 
town, including its restaurants, cul- 
tural and theatrical facets, streets 
and city affairs. 


Ballantine Biz 


In JWT-to-Esty 


A major shift in beer advertis- 





|ing strategy brings the P. Ballan- 


On NBC Contract Deals 


tine & Sons account, the New Jer- 
sey outfit, into,the William Esty 


; agency camp. J. Walter Thompson 


veepee in| 


| had been operating for that client 


for some time. 

Ballantine is heavily repped in 
radio-tv with the telepix end ac- 
cented by the spot-marketed Eddie 
Cantor new comedy series out of 
the Fred Ziv production arsenal, 


| plus the longtime Shelley Rey- 
‘nolds ‘Foreign Intrigue” skein. 
Beer and ale company also !5S 


| Strong on the sports side season- 
ally. 
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These are the highlights of th 


Washington, Feb. 1, 
e Plotkin report: 


On the network front, it recommends that the FCC take steps 
to insure that “no arbitrarily discriminatory practices” are fol- 


lowed by the webs in awarding affiliations. 


The Commission 


would be required to set up standards to be followed by the nets 
in giving affiliations and stations meeting these standards would 


be entitled to contracts. 


It recommends that the FCC set up procedures to insure that 


network programs not carried by 
able to other stations. 
It further calls on the FCC t 


a regular affiliate be made avail- 


o impose restrictions on station 


choice of network programs in intermixed areas when conversion 


has reached a certain point, with 


provisions to insure that no net 


is “frozen-out” of a substantial number of markets. 
The report recommends that the Commission abolish or modify 
the option time rule “to provide that a network option should not 


be permitted to oust a national s 


able to oust the program of another network.” 


pot program any more than it is 
The nets would aiso 


be required to get out of the national spot representation field. 


The commission is also called 


on to (1) consider separation of 


AM from tv networks; (2) consider reducing the ceiling on mul- 
tiple ownership to three potions: (3) inquire whether multiple 
aw 


owners have violated antitrust 


s in securing “desirable” af- 


filiations; (4) rule out contracts binding the affiliate for two years 
but giving the network cancellation pfivileges; and (5) investigate 
reasonableness of coaxial cable charges. ; i 
On the deintermixture front, report requests FCC to reexamine 
proposals it rejected to eliminate intermixture and to advise the 


committee what action it plans. 


In respect to receivers, the report recommends that if the excise 


is to be lifted on all-channel sets 


the exemption should be granted 


only on a showing that the manufacturer would produce all-channel 


sets exclusively. , 

Both the FCC :and the Justice 
committee on recommendations w 
reports later. 


Dept. are required to report to 
ithin 30 days and submit progress 








“Why AT&T 


Grows Rich 





Closed-Circuit ‘Telephone 


Convention’ Links NBC 


Sales in N. Y., Chi, Detroit 








A new wrinkle in telephonic 
conventions was sprung at NBC 
last week when the entire sales op- 


erations in New York, Chicago and 
Detroit engaged in a_ three-way 
several-hour kickaround of the net- 
work’s sales problems and at the 
same time were given a first-hand 
glimpse by the web’s high com- 
mand into the projects being pat- 
terned for the ’55-’56 semester, All 
problems were tossed back and 
forth as though in assembly and 
network chieftains claim it-was as 
successful as an in-person get-to- 
gether. 

Immediately after the closed» 
circuit powwow, the entire pro- 
ceedings were put on tape and 
flown to Hollywood, where the 
Western Division sales staff was 
able to do a playback the follow- 
ing day to alert itself on what’s 
new in NBC sales plans. 


Albany's WTRI 
(UHF) Signs Off 


Albany, Feb. 1. 

The Albany area suffered its first 
UHF casualty Monday night (31), 
when WTRI, after spending a large 
amount of money to get on the air 
in Feb., 1954, and then to build 
modern studios and offices, signed 
off. The reason: the CBS affiliation 
was lost to WROW and no other 
network tieup was available. 

WROW retained its ABC and 
DuMont connections, 
ing up the limited Columbia feed. 

The Stanley Warner Theatre 





while pick- | 


2 


New Dennis Day Series 


Dennis Day, who planes back to 
the Coast today (Wed.) after wind- 
ing his nitery stint at the Copa- 
cabana, N. Y., will shoot a pilot on 
a new variety show format for 
NBC-TV in a couple of weeks. 

Day’s situation comedy segment 
folded last season after being slot- 
ted against “I Love Lucy.” 


Bowling Takes 
The Keg Light In 
Chi TV Hassle 


Chicago, Feb. 1. 

Sudden popularity of bowling on 
tv has touched off a dingdong bat- 
tle centered here over video con- 
trol of the nation’s top keglers. 
Background of the skirmish over 
the signing up of the name bowlers 
is the belief the sport has a net- 
work future, on the basis of astro- 
nomical ratings being knocked off 
locally by the two weekly WNBQ 
live shows and the filmed version 
sold in 62 cities. 

Squared off, interestingly enough, 
are the producer and the bank- 
|roller of the original WNBQ pack- 
|}age which first demonstrated 
| bowling’s tv wallop. Sponsor Pete 
| DeMet, Chi car dealer turned tv 
, impresario, was in New York last 
week pitching a network tenpin 
package to ABC-TV and CBS-TV. 
DeMet, who also financed and pro- 








Corp. held a 50% interest in Van! duced last year the “Champion- 
Curler Broadcasting Corp., headed | ship Bowling” film series now run- 


managed by Richard B. Wheeler. 


by Col. Harry Wilder and general- | ning in 62 tele markets, the past 


Since hitting the air, WTRI had | 
carried “some programs from the |! 
CBS Television Network”; was | 
“severely limited by the fact 
WRGB, using its power as a VHF 
Station, maintained a monopoly of 
the best tv programs of all four 
networks and made it difficult for 
WTRI to operate.” 





PHILCO UPS TWO 
Philadelphia, Feb. 1. 
Joseph A. .\Lagore has’ been 
named vice president-manufactur- | 
ing, and James D. McLean has been | 
upped to v. p. in charge of sales | 
for the Government and industrial | 
division of Pico Corp. 





several weeks, has been inking 
bowling headliners to exclusive tv 
pacts. At week’s end he reportedly 
had over 30 pactees sewed up for 
network, local and film deals. 
Since the DeMet contracts could 
preclude use of the bowlers on his 
local shows, Matt Niesen, producer 
of the WNBQ packages which ema- 
nate from his alley, has turned the 
matter over to his attorney San- 
ford (Bud) Wolff. Latter last week 
dispatched a ‘cease and desist” 
notification to DeMet, threatening 
‘necessary legal measures” to fore- 
stall the car dealer’s attempts to 
tie up a maximum of 40 top bowl- 
ers. Niesen, incidentally, owns 20° 
(Continued on page 52) 


invigoration of 





JUSTICE DEPT. 
ALol GETS NOD 


Washington, Feb. 1. 

The majority report on the Sen- 
ate inquiry into the relation of net- 
work operations to UHF problems 
places responsibility for correcting 
inequities in the tv broadcasting 
industry with the FCC and Depart- 
ment of Justice. 

The report, to be issued tomor- 
row (Wed.) by Chairman Warren 
Magnuson (D., Wash.) of the Senate 
Interstate Commerce Committee, 
was prepared by Harry Plotkin, 
Washington attorney, who became 
majority counsel when the Demo- 
crats assumed control of Congress. 

A minority report, by former 
FCC Commisioner Robert Jones, 
who was originally appointed ma- 
jority counsel by former commit- 
tee chairman John W. Bricker is to 
be issued later this week. 

Entitled a “memorandum” on 
“television network regulation and 
the UHF problem,” the Plotkin re- 
port is the first important docu- 
ment to come out of Congress on 
the role of networks in the tv 
broadcasting field. Although it was 
prepared for the committee as a 
basis for legislation, it makes few 
legislative recommendations. 

Instead, it tells the FCC, in ef- 
fect: “It’s your job to regulate the 
networks. Here’s our sanction to 
do so.” ‘ 

It also tells the Justice Dept.: 
“Don’t wait for the FCC to move 
in on the broadcasting industry. 
Exercise your antitrust preroga- 
tives.” 

UHF Problem ‘Serious’ 

In restrained but nonetheless 
pointed language, the report finds 
the UHF-network problem a “seri- 
ous” one which warrants “the most 
earnest consideration” of Congress 
and the government agencies in- 
volved. While. not claiming to 
provide “the complete answer,” it 
regards its recommendations as “a 
good starting point in an endeavor 
to find a,solution.” 

Its purpose, it declares, is “to 
devise means of increasing the 
number of tv stations in the vari- 
ous communities through a re- 
UHF operations 
and to promote full, free, and in- 
dividualistic self-expression of tv 
station licensees by mitigating the 
economic dependence of station 
licensees upon a few network or- 
ganizations.” 


“The objective,” it asserts, ‘“‘is 


vital. The price of failure as a re- 
sult of inaction would be enor- 
mous.” 





RED ROWE’S ROW 
CUES KFWB EXIT 


Hollywood, Feb. 1. 

Red Rowe has exited KFWB, 
where he’s been a disk jockey for 
eight years, the d.j. accusing man- 
ager Harry Maizlish of forcing him 
out, although his contract had 10 
months to run. 

Maizlish was not available for 
comment on the hassle. His office 
admitted Rowe had exited, but as 
for the reason, said “you'll have 
to get that from somebody else.” 

Rowe accused Maizlish of bring- 
ing him in for renegotiation of his 
pact long before the customary 
time, then offering him a new deal 
which amounted to a 60% paycut.” 








So What’s New 


Major ripley attending the 
current tv semester is the 
“suddenly taking cognizance” 
of the manner in which stars 
are being utilized to plug the 
client’s products. 

Despite the present “viewing 
with alarm,” actually the situ- 
ation goes back a full 20 years 
in radio, when the same hue 
and cry went up as Amos 'n’ 
Andy were extolling the vir- 
tues of Pepsodent; Rudy Vallee 
was carrying the commercial 
torch for Fleischmann’s Yeast; 
Eddie Cantor was a star sales- 
man for General Foods, etc.— 
all doing the personal message 





routine then, as now. 


’/ 
if 





I'll Be a Dirty— 


The gent who does the Dial 
soap pitch on the “George 
Gobel” show is being manifest- 
ly unfair to his competitors. 
Point of the pitch is that Dial 
gets off more dirt and bacteria 
than its competition, and he il- 
lustrates this through the use 
of a human figure outlined on 
a blackboard with chalk repre- 
senting the dirt. Using a dry 
blackboard eraser, he wipes 
the figure only half-clean, and 
this represents the action of 
the ordinary soap. Then with 
a wet eraser to represent Dial, 
it comes completely clean. 

Point -of all this—but he 
doesn’t make it—is that if the 
other soaps used water too, 
they’d be just as effective. 


It's Now Buy Me 
Buy My Summer 
Replacement, Too 


Looks like Jackie Gleason start- 
ed something when he convinced 
CBS that there was nothing wrong 
with a Gleason Enterprises pack- 
age (the Dorseys) taking over for 
him as a summer replacement and 
filler show, not to mention the fact 
that the selfsame Dorsey musical 
will go in back-to-back with Glea- 
son next season. All of which 
swells the Gleason coffers consid- 
erably. 

Now it’s Sid Caesar's turn to call 
the summer replacement shot, the 
comedian’s own package having 
been pitched up to NBC to take 
over the Monday 8 to 9 period dur- 
ing the 13 weeks that the regular 
show lays off. Clients are now 
pacted on a year-round basis (ac- 
tually it’s still 39 weeks, with the 
one-a-month preemptions for the 
specs making up the differential), 
but the network is now obliged to 
think in terms of 52-week major- 
league programming, rather than 
13-week puff material. Caesar’s 
package will showcase bigtime tal- 
ent. 

Similar “buy me, buy my sum- 
mer replacement” situation may 
also apply to some degree in terms 
of Milton Berle’s Tuesday 8 to 9 
slotting. It's understood Berle will 
take over complete supervision of 
the time period next summer. 


MEDICOS SET IKE 
FOR CLOSED-CIRCUIT 


President Eisenhower will open 
the first closed-circuit televised 
“Videclinic’” next Wednesday (9) 
at which doctors in some 31 cities 
will see and hear new develop- 
ments in medicine demonstrated 











and discussed by top medical re- 
searchers and_ specialists. The 
President will speak from _ the 


White House to an estimated audi- 
ence of 20,000 doctors at theatres, 
auditoriums and hotels in the 3l 
cities. 

Ike’s remarks will kick off an 
hour and one-half clinical session, 
with live and film. pickups from 
Boston, Cleveland, Minneapolis, 
Chicago and New Orleans. Session 
is being transmitted over facilities 
of Theatre Network Television, 
with Smith, Kline & French Labs 
sponsoring and producing in co- 
operation with the American Medi- 
cal Assn. and state and local medi- 
cal societies. Latter will host the 
screenings in their own cities. 





Mannings Texaco Coin 
Cleveland, Feb. 1. 

Cleveland —-Tom Manning has 
been signed by Texaco for cross- 
the-board five-minute 6 p.m. sports- 
cast, giving him at least 12 Texaco- 
pacted stints per week, according 
to WTAM-WNBK Assistant Gen- 
eral Manager Bill Davidson, 








FCC CAN REGULATE NETWORKS 


Plotkin Report Highlights Hour Dramatic Stanzas Generating 


Lots of Steam in Bid for Laurels 


Television’s full .hour dramatic 
showcasers will be on a _ super- 
binge from here in, and with some 
unusual prebuilt facets. NBC’s up- 
coming cluster of-four stanzas start- 
ing Sunday (6) alone encompasses 
a “soup to nuts” spread with (1) 
an original, (2) adaptation of a 
Broadway and Hollywood big click. 
(3) transplantation of a smash film 
(from bestselling book), and (4) a 
bona fide, Honest John “return en- 
gagement by popular demand” 
original within four weeks of its 
premiere. 

The numerals refer respectively 
to Gore Vidal’s “A Sense of Jus- 
tice” on “TV Playhouse” Sunday; 
Clare Boothe Luce’s “The Women” 
(with half a dozen stars in its all- 
femme cast) on Monday’s “Produ- 
cers’ Showcase” back-to-back with 
Charles Jackson’s “Lost Weekend”’ 
on “Robert Montgomery Presents” 
(Jackson, incidentally, has joined 
J. W. Thompson as script editor on 
ABC-TV’s “Pond’s Theatre’); and, 
with the mostest “coast to coast” 
interest, the return of Rod Serling’s 


“Patterns” next Wednesday (9) 
after its sleeper whammo last 
month on Kraft’s “TV Theatre.” 


(Kraft’s opus tonight (Wed.) will 
be John Galsworthy’s done-every- 
five-years-or-so “Skin Game” in 
adaptation by Robert Howard Lind- 
Say.) 

On the CBS side, Reginald Rose, 
who apparently does it with mir- 
rors, will be repped with his fourth 
script on “Studio One” this season 
(having opened the skein last fall 
with his acclaimed “Twelve Angry 
Men”). Rose’s Feb. 14 play will 


(Continued on page 46) 
Leontyne Price's 


‘Tosca for 0’Seas 


Gratified with the reaction from 
its two-hour “Tosca” telecast last 
week, in which the network set a 
precedent by starring Leontyne 
Price, a Negress, in an otherwise 
all-white cast, NBC has initiated 
overtures with the State’ Dept. to 
make kinescopes available for over- 
seas viewing, via Voice of America. 
In .addition, the sound portion will 
be made available for Radio Free 
Europe. 

In all, 62 stations carried the tel- 
ecast, with not a single beef regis- 
tered from any affiliate, including 
those in the south. Board chairman 
David Sarnoff has made no bones 
as to his own pleasure over the 
results. 

Of the 62-station spread -nearly 
half were over the Dixie or south- 
land “‘traditign’”’ route. These in- 
cluded Washington (D.C.), Louis- 
ville, Columbia (Mo. and S. C.,), 
Huntington, Memphis, Nashville, 
Norfolk, Alexandria (La.), Charles- 
ton, Charlotte, Columbus (Ga.), 
Durham, Greenville (N.C. and 
S. C.), Jackson (Miss, Knoxville, 
Macon, Meridian ‘Miss.), Mobile, 
Orlando, Roanoke, Wheeling, Win- 
ston-Salem, Tulsa; and Temple- 
Waco, Wichita Falls and El Paso 
(all Tex.)..Ordering the show thus 
far for kinnie exposure (delayed 
seven to 28 days) was Atlanta, in 
addition to Boston, Johnstown 
(Pa.), Toronto, Honolulu, Pueblo 
(Col.) and Anchorage, Alaska, 


SHOWERMAN HELMS 
MILWAUKEE’S WISN 


Milwaukee, Feb. 1. 

Appointment of vet broadcasting 
exec I. E. (Chick) Showerman as 
manager of WISN in Milwaukee, is 
announced by D. L. Provést, veepee 
and general manager of the Radiv 
and Television Division of The 
Hearst Corp. 

Showerman’s appointment is 
effective today (Tues.) He succeeds 
Harry D. Peck who resigned as 
WISN manager as of Jan. 27. Peck 
is to announce his future activities 
shortly. For more than two dec- 
ades ‘“‘Chick’’ Showerman has been 
a prominent figure and a key exec- 
utive in the broadcasting industry 
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Rush Memo: Detroit TOPS IN MARKET 
| = WXYZ-TV 80%, of the audience 6:00-6:30 
To: Television Management Monday-Friday “ ONLY MULTI-WEEKLY PROGRAM IN 
TOP 15 (Hooper Nov. '54) 
We're breathless —things are moving so fast - bret ae RATING 42.5 
we'll be brief. Since release to television ec. 54) LI 
a few short months ago, Los Angeles TOPS IN MARKET 
THE LITTLE RASCALS have taken over KNXT 53°, of the audience 5:30-6:00 
the kiddie audience in market after market. 5:30-6:00 WEEKLY CUMULATIVE RATING 35.9 
ie Adults are flipping too! Ratings —Sales- Monday-Friday (ARB Dec. '54) 
) Audiences—are SIMPLY FABULOUS 
— here’s a sample: Buffalo TOPS IN MARKET 
WBEN-TV 60% of the audience 5:15-5:45 
5:15-5:45 STATION RATING UP 500% 
Monday-Friday ~ (ARB Oct. '54) 
CTO FSA AES) revision cow. 
DALLAS 304 S. Harwood St. CINCINNATI 1635 Central Pkwy. TORONTO Sterling Films, Ltd. » King Edward Hote? 
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WPIX II 


LOS ANGELES KNXT 9:30 - 6:00 
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| What a record...what a program...what a TV buy...call today, MU. 2-6500 | 
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SAN FRANCISCO KRON 5:00 - 5:30 
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‘Third of a Nation’ Adopted by Radio 
In New Power Play on FDR Concept 





When Franklin D. Roosevelt de- 
veloped his “third of a nation” 
theme, he intended it to convey the 
downbeat economic status of that 
segment of the U. S. population. 


Updated to read approximately 
56,000,000 persons, the figure can 
be stretched to mean several dif- 
ferent things as far as network 
rad.o listenership is concerned. Ac- 
cording to the NBC-Starch survey 
gnnounced last week, roughly that 
many persons listened to radio 
“Jast night’ (meaning almost any 
night in the prime hours). But 
this isn’t FDR’s piece of pie, since 
NBC observes in its ‘‘Validation” 
section of the survey that “evening 
radio listeners are not simply 
paupers, ‘white trash,’ shut-ins or 
people who have no more wants.” 

Coincidentally, John Karol’s lec- 
ture stances around the country in- 
clude the 56,000,000 figure, but it 
has no direct relationship to the 
NBC theme. Karol, network sales 
v.p. of CBS Radio, makes this pitch: 
“On a Monday-to-Friday daytime 
or evening basis, network radio 
delivers enormous audiences each 
week. For example, a run-of-the- 
mill five-a-week daytime program 
on a nationwide network (wonder 
which one?) reaches 6,123,000 dif- 
ferent listeners, and a total of 
about 14,000,000 listeners during 
the week. During a four-week 
span, this same program reaches 
over 10,000,000 different listeners 
and over 56,000,000 total listeners.” 

Under this pitch, Karol wonders 
why radio hasn’t been getting the 
share of billing that its qualifica- 
tions indicate and attempts to give 
the answer. It’s this: 

“This is partly due to a feeling 
on the part of some advertisers and 
agencies that radio just isn’t so- 
cially correct since television came 
on the scene. This is a frame of 
mind or fear that time is correct- 
ing. A far more dangerous point 
of view about radio has to do not 
with the facts but rather with the 
way some agencies and clients are 
reporting the facts.” 

Karol’s example of 
able” reporting of facts: 

“If 1 tell you I know a man who 
just lost $25,000,000, you would 
think that here is a fellow who has 


“unreason- 


..indeed lost his shirt. But_if I a 4 
you that I know a man whose for- 


tune has .been’ reduced from 
$100,000,000 to $75,000,000, your 
thought—and rightly so—is on the 
fact that he still has the $75,000,- 
000. Now it’s perfectly true that in 
the past six years radio has lost 
audience. But it is just as true 
that radio still has an enormous 
audience.” 


AM-TV Dialing 
Among Teenagers 


Sid Ascher’s Teenage Survey 
Service has come up with some in- 
teresting figures on radio-tv dial- 
ing among 17,792 highschool teen- 
agers. Radio summary: 17,763 
have radios; 8,651 have more than 
one set; 563 listen less than an 
hour a day; 3,412 dial in from one 
to two hours; 11,300 from two to 





three hours, and 2,847 more than 
three hours daily. 
Television synopsis: Of 17,763 


questioned, 6,970 have telesets; 186 
rarely tune in; 816 tune in up to 


TV Stars Push Coast 
Auto Show to Top Gross 


Hollywood, Feb. 1. 

Appearance of telestars brought 
in the highest paid admish in his- 
tory of the L. A. Auto Show here, 
when 32,317 persons paid $1 plus 
tax one night at the Pan Pacific, 
crowing in to see a show toplined 
by Lawrence Welk and his orch, 
Danny Thomas, W‘lliam Lundigan, 
Roy Rogers and Dale Evans, James 
Dunne and Bill Bishop. 

They are sponsored on video by 
Chrysler, and it was Chrysler night 
at the show. Figure is three times 
higher than that recorded for any 
single night last year. John Gaunt 
produced the 45-minute show. 





Toy Council's 
AM-TV Campaign 


The Toy Guidance Council has 
made plans for a radio-tv cam- 
paign this year that looks to ex- 
ceed the $500,000 spent by the or- 
ganization for pre-Xmas ’54. Last 
year the org bought into estab- 
lished half-hour juve shows in over 
40 video markets through agency 
Friend-Reiss, but plans have been 
changed drastically for ’55: for the 
upcoming Xmas _ selling’ season, 
TGC will shoot a series of 15-min- 
ute vidfilm shows plus tape a 15- 
minute completely separate radio 
skein. 

Coin for the intense radio-tv 
campaign comes from the overall 
advertising - promotion - publicity 
budget of $1,500,000, an increase of 
$200,000 over '54. Distribution on 
both the vidfilm and audio pack- 
ages will be handled through the 
agency. 

Several toy manufacturers and 
several hundred merchandisers 
would not disclose the specific dis- 
tribution plans on the two series 
but said that greater coverage 
(based on the number of subscribing 
merchandisers) is expected (and 
therefore the budget for radio-tv 
“would increase proportionately”). 


ABC-TY’s Closed-Circitit~ 
Dept. as a Sales Hypo 


ABC-TV last week pointed up 
the gquickly-mushroomirng field of 
closed-circuit television for  busi- 
ness clients by setting up a closed- 
circuit department of its own. New 
setup, which will handle sales of 
closed-circuit shows, production, 
programming and every facet of 
the business but booking theatres 
and auditoriums for the sessions, 
will be headed by Bill Balaban, 
who moves over from the web’s 
New York flag, WABC-TV, where 
he was assistant program director. 





CBS Names Eliasberg 


For Research Projects 


CBS-TV has created the post of 
research projects supervisor under 
research director Oscar Katz and 
brought Jay Eliasberg back to the 
web to head it. He will serve as 
overall coordinator and supervisor 
of major surveys and analyses. 

Eliasberg left CBS six years ago 
| to engage in research and related 
| spheres in the ad agency field, in- 
cluding posts with Kenyon & Eck- 
hardt and Foote, Cone & Belding, 
and latterly with ABC Radio, his 
most recent position. 


Flynn’s “March or Die’ 
As 1st CBS Film Series 
To Be Produced Abroad 


CBS Television Film Sales goes 
into its first foreign production 
deal, an “adult” Foreign Legion 
series starring Errol Flynn titled 


“March or Die.” Film Sales is 
financing and will distribute the 
series, to be produced in Britain 
and French Morocco by the Jersey 
Corp., a new corporation headed 
by telepix producer Tony Bartley 
and his wife, Deborah Kerr. 

Bartley leaves for London tomor- 
row (Thurs.) to set up production 
with Aubrey Baring, a British film- 
maker who’s in on the deal, with 
the first 26 to roll about Feb. 14. 
Series stars Flynn as narrator, tell- 
ing stories of why men joined the 
Legion, etc. First teleplay in the 
series was scripted by Paul Mo- 
‘nash, 


30-Year Zenith Stripes 
For Robertson, Kaplan 


Chicago, Feb. 1. 

Zenith Radid prexy Eugene F. 
McDonald Jr., presented special 
30-year service awards to exec 
veepee Hugh Robertson and vee- 
pee-treasurer Sam Kaplan, both 
up-through-the-ranks executives. 
Robertson joined Zenith as office 
manager in 1924 and worked up to 
the exec v.p. post 10 years later. 

Kaplan started working in the 
company’s mail room right after 
graduating from high school in 
1923. While working in the ac- 
counting department, he earned 
his degree from the Northwestern 
U. night school. He was made a 
v.p. in 1948 and became treasurer 
in 1952. 


HAPPY CHIRPING FOR ‘BIRDS’ 
Dallas, Feb. 1. 











——- So meee 


oldest live breakfast airer, doubled 
its air time yesterday (Mon.) and 
now has a 120-minute showcasing 
six ayems weekly, 6-8:30 a. m. 
Show debuted in March, 1930, 
and has run continuously Monday 
through Saturday, on WFAA-820, 
7:15-8:30 a. m., with a quarter- 
hour news break. For the past 18 
months there has been a Sunday 
45-minute transcribed “Birds” air- 
ing, which continues. This week, 
in advance of its soon due 25th 
| anni, live show added the extra 
| hour, 6-7 a. m., on WFAA-570, com- 





WFAA'’s “Early Birds,’ world’s | 


WXIX’s ‘Little Germany 


Milwaukee, Feb, 1. 


Milwaukee isn’t “the best beer town In the country” by coin- 


cidence. It’s the German-born 
tion that rides the lager grap 
not to 
Americans who are not averse t 
where one suds outfit (Schlitz, 


out of “the beer that made Milwaukee famous.” 


and German extraction popula- 
hs way up to the. stratosphere, 


mention the addition of the homegrown non-Teutonic 


o quaffing the stuff*to the point 
of course) made national capital 
When CBS-TV 


bought WOKY-TV ‘changing the letters to WXIX to dovetail 
with the Roman numerals for channel 19), it began stocking the 
station with staffers from New York, Los Angeles elsewhere, 
with a good many of them bearing ‘Fritz’ names. 

The web sent in such last-namers as John Lathrop Viemeister, 
newly ordained business manager; Arthur F. Schoenfuss, direc- 
tor of operations; By Colvig ‘when he writes a feature piece, it 
goes under the Gertrude Stein-ish byline of By By Colvig), who’s 
the new promotion and publicity chieftain; and, as the latest 


appointment, 


Robert Heuberger, 


the chief engineer (he’s been 


supervisor of technical operations) in Gotham. 
Others tapped by Columbia for Milwaukee (with or without 


German connotations) 


are Leon Drew, 


program director, from 


KNXT, Hollywood, and Theodore Shaker, general sales manager, 
from CBS-TV spot sales in N. Y. The new general manager js 


Edmund C. Bunker. 








State Laws—Plus Television—Cloud "6 





Looks Like Atlantic City Is Under-Equipped for 
Republicans, Democrats 





> 
——__ 


ag 


ARF Survey on Ratings 
Up for Chi Discussion 


Chicago, Feb. 1. 

Dr. E. L. Deckinger, Biow 
agency’s research veepee, has been 
set as the featured speaker at the 
initial luncheon meeting Feb. 23 
of the Broadcast Advertising Club. 
Deckinger’s topic will be the first 
public exposition of the contro- 
versial Advertising Research Foun- 
dation report on radio-tv rating 
services. 

Newly organized club, comprised 
of Windy City radio-tv and adver- 
tising execs, was formed through 
the merger of the Television Coun- 
cil and the Radio Managemehi 
Club. 


CBS Rolls Pilot 
On ‘Navy Log’ Pix 


Pilot film of “Navy Log,” which 





CBS Television Film Sales will 
finance and distribute, goes into 
production Feb. 15 with location 


shooting by the Navy at Key West. 


Pilot will bé produced ontiie coast | 


by Joel Malone, who turns out “The 
Whistler’ for Film Sales, 


package-owner Sam Gallu as exec-| The 


producer and Bud Andrews as 
director. 

Initialler in the series is 
the Navy frogmen, 


about 


is sending a five-man camera team, | Off the air. 


| 
} 


along with a Snorkel submarine, to 


Washington, Feb. 1. 
The Republican National Com- 
mittee meets Feb. 17 to select a 
city for the 1956 G.O.P. Conven- 
tion, with the choice expected to 
be made between Chicago and 
| Philadelphia. 





Although Atlantic City is also 
lin the runnning, its lack of facili- 
| ties for the networks to pipe out 
| television coverage of the sessions 
|appears to eliminate the s-ashore 
lresort town which, otherwise, 
‘would be ideally suited as a con- 
| vention site. The broadcasters have 
'made clear they would be unable to 
|provide proper video coverage 
|from Atlantic City. 
| The Democratic National Con- 
; vention is expected, as usual, to 
| be set in the saine city as the Re- 
| publican conclave. The broadcast- 
lers pointed out that the cost 
| would be prohibitive, if they had 
to set up radio and television fa- 
| cilities in two different cities. 
| However, there is considerable 
|of a problem in the Democratic 
announcement that its convention 
AS ould be at the end of August, with 
|the Republicans feléowing in mid- 
|; September. This would require a 
‘change in the election laws of 
}some states which now provide 
|that names of candidates must be 
| certified at least 60 days before 
| date of election. It will also_pose 
a headache for the networks, both 


with |radio and tv. 


old custom of having the 
| conventions at the end of June and 
early in July medns that, gener- 


|ally speaking, mostly summer re- 
and the Navy | Placement shows must be knocked 


However, a mid-Sepe- 
| tember convention means the webs 


Key West to shoot underwater se- | will have to pre-empt the more exe 


quences. Other location 
studio shooting will be done on! 
the Coast. Only permanent mem- 
ber of the cast, the narrator, hasn't | 
been set vet, but Film Sales v.p. | 
is talking to Arthur Godfrey about | 


and 





i panion station here. 


doing it. 





Washington, Feb. 1. 

The age of the broadcasting em- 
pire builder is at hand. Television 
has given him the impetus to 
spread out. More and more oper- 
ators are shooting for the limit on 
station ownership. Despite the high 
investment needed for getting into 
the field, the proportion of multi- 





ple owners in tv is far greater than 


an hour a day; 4,735 from one to|in radio. 


two hours; 1,084 from two to three } 
149 more than three} that more than one-third of the tv 


hours, and 
hours daily. 

Many expressed a desire for pre- 
grams slanted to them. They re- 
sent “brain wash” programs sup- 
posedly for teenagers (with ex- 
amples given). They don't 


but by the same token they want 
shows devised for them. 


Survey covered about 30 of the 
largest cities. 





Kansas City—Edith 
been appointed 
KCKN, She succeeds 
Cyhel, who joins continuity de- 
partment of the R. J. Potts-Calkins 
& Holden, Inc., ad agency, 


has 
Station 
Florence 


Sacco 
chief at 





A study of FCC records reveals 


stations on the air are owned or 
controlled by multiple license hold- 
ers. There is, in addition, a sizable 
number of companies or individuals 


| With minority interests in two or 
want | More stations, 
programs “written down” to iinem, | sagt a 
| ship in television has been stepped 
|up in recent months by expansion 
| of such stalwarts as Westinghouse, 
| Storer 
|inere laid out over $20,000,000- to 


The trend toward group owner- 


and Hearst. These three 
increase their holdings. This group 
alone ‘assuming FCC okay of the 
Hearst channel 12 purchase in Mil- 
waukee) has a total of 13 stations 
worth perhaps $65,000;000. 

There are other tv empires, es- 
jtablished or in process, among 


Television’s Empire 


(them Crosley with four valuable | 
properties, General Teleradio with | 
five, Meredith Publishing with four, ! 
Time-Life with two and a half, | 
Scripps-Howard with three, the! 
Gannett newspapers with three, | 
Donald W. Reynolds newspapers | 
with three, the Samuel I. Newhouse | 
newspapers with two and a half, the 
John T. Griffin group with three, | 
and the Steinman newspapers with | 
three (including WDEL-TV in Wil-| 
_mington, Del., just sold), 
Nor do these include the net- | 
works with their 16 owned and 
operated stations, Only DuMont, | 
among the webs, has reduced its | 
holdings (through sale of its Pitts- | 
burgh outlet to Westinghouse). 
NBC and CBS are in the process | 
of expanding to reach the “five 
plus two” limit and ABC may do 
likewise. DuMont’s only indication 
of going after more stations is its 
participation in the contest for 
channel 5 in Boston. 

The multiple owners are most- 
ly in the two-station class and quite 
a few of them are newspapers. 
They include John E, Fetzer, Cen- 
tral Broadcasting Co., the Cox 
newspapers, the Washington Post, 





Ree | 
| 


Builders | 


Ridder Publications, Jefferson | 
Standard Life Insurance Co., the | 
Chicago Tribune and New York| 
Daily News (McCormick), the San 
Francisco Chronicle, Cincinnati 
Times-Star (Taft family), the Harry | 
M. Bitner family, the John J. Louis 
family, Jamestown Broadcasting | 
Co. (John Boler), and R. H. Drewry | 
and associates. 

On the whole, the empires in tv 
have been built by those with | 
broadcasting knowhow, as witness | 
Storer, Westinghouse and Crosley. | 
In the early post-freeze days, many 
newcomers planned to enter the} 
field, some with the full limit of | 
stations. Multiple applications were | 
filed by wealthy oil men, theatre | 
operators, manufacturers, actors | 
(Including Bing Crosby and Mary | 
Pickford), labor unions, and engi- 
neers, 

Most of those who filed for VHF 


| channels dropped out when they 
|found they'd have to go through | 


hearings. A few merged their ap- 
plications with competing appli- | 
cants, Some of the applicants for | 
UHF channels got permits but only | 
a few went through with construc- | 
tion. 





pensive, sponsored fall shows, 


TvB Taps Nelson 
As Nat'l Spot Chief 


The new Television Advertising 
Bureau pencilled Raymond E. Nele 
son, ex-ad agency chieftain, as its 
director of national spot sales. Si- 
muitaneously, the sales promotion 
org for video announeed that Blair 





TV had become the first station rep 


outfit to join. 

Appointment of Nelson, who sus- 
pended his Keystone Advertising 
Agency as well as Nelson Produc- 
tions, to take up the TvB post, was 
in part at least an effort to satisfy 


| members of the Station Represen- 


tatives Assn., who drumbeated last 
summer for the original tv industry 
sales promotion group, which was 
to be without network ties. (The 
“no network” agency was intended 
to avoid what SRAers then felt was 
a weakness in TvB’s radio counter- 
part, Broadcast Advertising Bue 
reau, in not paying special atten- 
tion to the needs of spot.) How- 
ever, NARTB stepped in, and TvB 
was finally conceived as an “‘all-in- 
dustry” group, with a stipulation in 
the original org precepts aHowing 
for station rep membership. 

Ollie Treyzs, TvB prexy, pointed 
out that national spot tv was only 
4% of the national ad dollar. He 
said Nelson’s job will be to “lift the 
tv national spot expenditures above 


| the $190,000,000 1954 level.” 








| 











| 
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NBC-TV’S ‘SUN. MATINEE’ SPECS 


Everybody s 


In a Meeting 


Everybody’s in a meeting these days. Call a network exec and 
it’s a 100 to 1 safe bet that the answer’ll be: “He’s in a meeting.” 
The surprising part of it, the secretary isn’t kidding. If there are 


more of them going on at NBC 


than at CBS, the chances are it’s 


because there aren't as many meeting rooms at Columbia. Prob- 


lems, yes. 

The baffling part of the who 
on at such a clip and in such 
time in between to do somethin 
vious meeting. 


le thing is that the meetings go 
fast succession that there’s little 
g about the decisions of the pre- 








NCAA Decision on TY Grid to Be 
Revealed Feb. 26; Set Web Parley 


" Chicago, Feb. 1. 

Network, agency and advertiser 
reps have been invited to sit in-on 
the public hearings the tv commit- 
tee of the National Collegiate Ath- 
letic Assn. has scheduled for Feb. 
10-11 in New York. With its 1955 
football policy still very much up 
in the air, the NCAA tv planners 
will use the two-day session as a 
sounding board for all and sundry 
proposals on how to handle the 
vexing video problem. 

On the surface, the two-day 
closed meeting held here last week 
was productive of little more than 
a timetable and a new tv commit- 
tee chairman. Elected was E. L. 
(Dick) Romney, commissioner of 
the Mountain States conference 


who succeeds Harvey Cassill, U of 
Washington athletic director. Rom- 
ney was chosen as a “neutral,” not 
being identified with either the 
status quo camp plugging for the 
continuation of the single national 
“Game of the Week” program, nor 
the regional jurisdiction camp 
spearheaded by the Big 10. 
Walter Byers, NCAA exec direc- 
tor and spokesman for the tv 
group, confirmed that the recent 
flurry of state legislative interest in 
the football tv situation as it ap- 
plies to tax-supported schools came 
in for discussion. os 
After the Feb. 10-11 gettogether 
the committee expects to convene 
here again the following weekend 


eto tinahize tieeSs5-tv--plan: ---Its 


hoped to get the proposal into the 
mails on Feb. 25 for the member- 
ship referendum which _ closes 
March 8. Byers said he probably 
will be able to reveal the plan pub- 
licly on Feb. 26. 


Lamb Hearing To 


Resume On Feb. 9 


Washington, Feb. 1. 

FCC hearings before Examiner 
Herbert Sharfman on Commie 
charges against broadcaster - pub- 
lisher Edward Lamb, will resume 
next week (Feb. 9) after a recess of 
nearly three months. The pro- 
ceedings had been twice postponed 
at the requests of attorneys for 
both sides. 

At a conference with lawyers last 
week, Examiner Sharfman upheld 
a contention by FCC counsel 
Joseph Kittner that the govern- 
ment has not “rested” its case. His 
ruling, in effect, disposed of a mo- 
tion filed by Lamb for an im- 
mediate dismissal of the proceed- 
ings on the grounds that the Com- 
mission offered no substantial evi- 
cence to sustain its charges. The 
motion was based on the premise 
that FCC had completed its pres- 
entation. 

Kittner refusing to disclose 
whether he plans to call more wit- 
nesses against Lamb and Sharfman 
denied a request by Philip Berg- 
son, counsel for Lamb, to require 
him to do so. 

The hearings will resume with 
cross-examination of William Cum- 
mings, one of four government wit- 
nesses which Lamb’s attorneys 
have requested be recalled. 





7% 
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‘PERSON TO PERSON’ 
~ SLOTTINGS ON BBC 


London, Feb. 1. 


Telerecordings of a selected 
| number of “Person to Person” pro- 
grams presented by Edward R. 
Murrow on his live CBS-TV show 
in the U. S. will be seen here dur- 
ing the first quarter of 1955, ac- 
cording to an announcement in 
BBC’s’ Television Broadcasting 
News. (Specific programs had al- 
iready been announced in the 
States. Among them was the 
screening last February of Mrs. 
Eleanor Roosevelt at her home in 
New York and Captain Sorrell on 
the Queen Mary when berthed in 
Gotham.) 

In the programs, 
,/making considerable use of the 
| technical process of inlay (dubbed 
| ‘picture window” remotes in the 
| U. S. when applied to “P to P”), 
| viewers saw an interview with Lily 
| Pons on Jan. 
;Gabor on Jan. 26, and coming up 








| are Eddie Fisher and Ralph Bunche | 


on Feb. 17. In later slottings, the 
| “Person” subjects are Earl Wilson 
| and Jacqueline and Floyd Odlum. 


Kukla at Sat. 
| Whirl for Kids; 


ee ee oe 


Chicago, Feb. 1. 


Burr Tillstrom, whose ‘Kukla, 
Fran & Ollie” family is now firmly 





hour co-opped strip, is strongly 
considering the web’s invite to en- 
ter the Saturday morning sweep- 
stakes with a new experimental for- 
| mat angled for the kids. Gordon 
| Baking, sponsors of the daily show 
|in four markets, is anxious to cut 
itself in on the weekender in five 
; major cities in its distribution area. 


Tillstrom’s present thinking is 
| to give the Saturday show a whirl 
| this spring on a shortterm basis, 
| with the idea of rounding out a for- 
| mat for a full-season ride next fall. 





| His plans do not include an ex- | 
| pansion of the KFO family into the | 


| sixth day, but rather the develop- 
|ment of a new stable of puppet 
| characters and the use of fairy tales 
| and fantasies along the lines of his 
| Xmas treatment of James Thur- 
| ber’s “Many Moons. 

ABC-TV will send out the Sat- 
|urday program under the same 
|“‘per program” deal as for the 


| cross-the-boarder with the affili- | 
| ates, excepting those ordered out- | 


| right by Gordon, paying a percent- 
| age of their rate card for the show 
| and then selling it locally. 

Meanwhile, the strip continues to 
| gain “subscribers,” although now 
| that it’s in its second 13-week cycle 
| the tab has gone up from 10 to 20% 
| of the stations’ highest Class A 
| hourly rate. Forty-two ABC out- 
| lets are carrying the show, includ- 
jing New York and Chicago where 
|the baking firm bought the show 


direct, and Detroit and Elkhart | 


| where it came in under the co-op 
deal. 
Tillstrom has received bids to 


film commercials for some of the | 


/various local KFO_bankrollers 
around the country and is studying 
}a move in that direction. 


described as | 


18 and with Eva |} 


entrenched as an ABC-TV dinner- | 


res 


0,000,000 okt 
OE] FOR Od 0b 


Spec-happy NBC is shooting in a 
new direction, now that its night- 
time 90-minute rotating 
have been put in order. This time 
the network’s big tv noise is ‘Sun- 
day Matinee’’—a $5,000,000 enter- 














its blueprinting, the most ambitious 
venture yet into before-nightfall 
programming. Unless it’s pre-sold 
prior to kickoff date (and a lot of 
flexible sponsorship patterns are 
currently being evolved to expedite 
the ban rolling) the whole thing’s 
off. But NBC is eonfident the who'e 
$5,000,000 kaboodle will be in the 
client bag long before the fall 
premiere, with agency nibbles and 
feelers already rolling in. 

This, in essence, is the plan (and 
it’s already been closed-circuited to 
key personnel, sales people, poten- 
tial clients, etc.). 


Maurice Evans series of eight 90- 
minute productions, in which Evans 
will star in at least two productions 
(“Hamlet”) and ‘“Devil’s Disciple” 
which will be slotted once a month 
in either the 3:30 to 5 p.m. slot, 
or from 4 to 5:30, depending on 
what happens to existing sponsor- 


Evans series is Oct. 23. However, 
in the c2se of “Hamlet,” it will be 
| expanded to two full hours. 

(2) An every-other-week produc- 
tion of ““‘Wide, Wide World,” either 
in 90-minute or 60-minute form, in 
which NBC-TV camera crews will 
roam far and wide to bring d:f- 
ferent aspects of Americana into 
the living room. This has been one 
of the long-cherished program am- 
bitions of NBC prexy Pat Weaver, 
| and a full series complement is al- 
;} ready in working order. Only last 
week NBC tested the initial entry 
for execs of American Tel & Tel, 
which has indicated sponsorship in- 
terest. 

(3) A one-a-month slotting of the 
NBC-TV Opera Theatre, in -90-min- 
ute form, with the present sched- 





full season of every-fourth-week 
production from October to May. 





| Tiras, ~ all-~thiree--separate  produc- 


Film Com|s' 


tions will be rotated week to week, 
with ‘Wide Wide World” to get the 


shows will be in color. 


Evans is down for a 90-minute 
| tint production of Shaw’s “Man and 


| dates the new series, going into the 


(as have Evans’ previous Shake- 
spearean productions on tv), George 
Schaefer will continue his longtime 
association as Evans’ director. 


NBC will sell the three program 
units (Evans, ‘Wide World” and 
Opera) to different clients, either 
wholly or participating, with each 
designed to bring in $150,000 week- 
ly ($75,000 cost of production; $75,- 
000 for 90 minutes of Class B time). 
Evans, meanwhile, was pacted to 





week, 


| Already mentioned as possible 
| guest stars when Evans will be pro- 
| ducing and not appearing are Kath- 
| arine Cornell, Katharine Hepburn 
; and Vivien Leigh. 

{ Jack Rayel heads-up the Evans 
| unit production staff; veepee Da- 
|vidson Taylor is doing exec duty 
jon ‘Wide World,” and Samuel 
Chotzinoff is production factotum 
on the opera series, 





‘Stand-By Broadway’ 


Philadelphia, Feb, 1. 

Mike Ellis, who currently does 
“Tonight in Philly” five times a 
week on WPTZ, has a new one 
coming up on the station. It’s a 
Sunday 6:45 to 7 show called 
| “Stand-By Broadway,” which starts 
| Feb. 13. Sponsor is Tronrite. 

Show will highlight talent quests, 
using a panel of name judges. Win- 
ners will get professional auditions, 
at Bucks County Playhouse and 
| elsewhere. 





prise which represents, at least in | 


> 





ABC Come to 


CANADA B’CASTERS 
FACE NABET STRIKE 


Toronto, Feb. 1. 
Trans - continental 





rosters , 


NABET Strike Averted as NBC, 


Last-Minute Terms 


* Threat of a strike against NBC 


{and ABC by the National Assn. of 
| Broadcast Engineers & Technicians 
| dissolved this week when the net- 
| works and the unions came to last- 
;minute terms. NBC settled over 
ithe weekend, but ABC’s agreement 


television | didn’t come until the last minute, 


screens of the Canadian Broadcast- | Monday night (31), the date of the 
ling Corp. will be dark and many|e¢xPiration of the contract. Both 
| radio programs will also be blacked | three-year agreements are subject 
|out tomorrow (2) should the voie | © ratification by the NABET mem- 
‘of technicians, held in 20 centres, | ¢?ship, with ratification probably 
leall for a strike. |to take the form of a mail ballot. 


Tomorrow’s de- 

'cision would empower the Na-| Final settlements represented 
| tional Assn. of Broadcast Engineers |compromises on both sides, with 
i/and Technicians Union (CIO) to; NABET finally -dropping demands 
| call a walkout if satisfactory agree- | for a pension from ABC, one of its 
|ment is not reached by Feb 16. The major demands. Contracts call for 
‘union says the average wage of its| a 10°o salary increase within the 


ship schedules. Kickoff date of the | 


ule to be expanded to encompass a | 


Superman” in March, but this pre- | 


Hallmark Sunday afternoon period | 


an exclusive NBC contract last | 


To Preem in Philly 


members is $63 a week and wants 
a 30°) increase. 

On stalemate, up to current 
threat of tomorrow's action, 


There will be three separate and | NABET’s membership of 700 signed | 
distinct program operations—(1) A | its first: contract with the CBC in| 


| July, 1953, with this expiring in 

August last year. Negotiations for 
|'a second contract were begun in 
| May, 1954, with frequent talks in- 
| volving three top issues—wares, 


| overtime rates and job classifica- | 


itions. The dispute then went on 
to a conciliation board. 





Berle Still Can't 
Make Up His Mind 
On Film Vs. Live 


Milton Berle still can’t make up 
his mind whether he wants to go 
film or stay live next season, with 
|result that, until the matter is 
| firmly resolved, NBC is holding 
| him off from sale for the ’55-’56 
season. (His present 
| Buick, has cancelled out in prefer- 
|ence for Jackie Gleason.) 

Berle doesn’t want to work as 
hard next semester. He’s alternat- 
Ling with. Martha Raye and Bob 
Hope in the Tuesday 8 to 9 slot 





| this season, but even if he goes live | 


most frequent exposure. All the | again next year, he may cut down | 


to as few as 10 shows. But also 


hanging in the live vs. film bal- | 


ance is disposition of the entire 
8 to 9 segment, which in turn in- 


| Raye, Hope and several others. 


powers in trying to convince Berle 


to remain live. 





Tenn. Solons Relieve 


Radio-TV Stations Of 


‘Defamatory’ Liability 


Memphis, Feb. 1. 
Tennessee’s State Senate passed 
}a bill by a count of 27-3 at the 
| Nashville state capital this week 
“relieving radio and_ television 
stations from liability for defama- 
|tory statements’ made _ during 
| broadcasts by anyone other than 
| persons connected with the sta- 
|tions. The bill which was hypoed 
iby broadcasters all over the state 
| was engineered by the Tennessee 
| Association of Broadcasters. The 
| TAB also received the greenlight 
ijfrom the parent NARTB on the 
measure. 

The radio-tvy bill was an after- 
math of the $2,000,000 law suits 
filed by Edward Lamb against Pat 
Sutton, defedted candidate for the 
| U. S. Senate and WSM, WSM-TV 
|and WLAC last year. 


Set Chrysler Stars 


| Johnnie Ray and nitery comic 
Larry Storch have been signed by 
| CBS-TV as costars with Harry 
| James and Betty Grable in ‘“‘That’s 
| Life’ on Chrysler “Shower of 
Stars” Feb. 17. 

It’s adapted from the legit musi- 
cal that played Las Palmas Thea- 
jtre here last year. 





volves the future siotting of Miss | 


NBC is using its full persuasive | 


| three years of the contract, with an 
i8°o increase to come in_ the 
ifirst 18 months, a 2% hike in 
jthe second half. A key compro- 
mise on the part of the union was 
its relinquishment of jurisdiction 
;over film production at both net- 
| Works, a move which will enable 
| the webs to produce their own tv- 


\fiims (see separate siory in TV- 
| Films Section). 

| Re the pension fund negotia- 
tions, ABC pleaded hardship, 


| claiming that if it granted NABET 
|a pension, it would have to insti- 
tute a pension plan not only for 
ABC’s 2,500 personnel, but for 
the 35,000 at United Paramount 
i Theatres in order to achieve the 
|tax writeoff. Web estimated this 
| would cost $50,000,000 to put into 
iefiect. Union countered by pro- 
|posing a 6% trust arrangement 
| similar to NBC’s pension plan, but 
'couldn’t sell the proposal. Martin 
Romanoff, NABET New York top- 
per, said a strike was averted only 
through the desire of NABET re- 
gional directors to avoid one if pos- 
sible. 


“Watch Daly’ Cue 


sponsor, | 


To lke TY Pickups 


| ABC, which will carry half-hour 
television and rddio 
President Eisenhower's Wednesday 
press conferences, has set up a 
| novel method of notifying stations 
whether the press footage will be 
|} available that night. Web has no- 
tified stations that John Daly's 7:15 
news show will be used as the net- 
work “closed-circuit” wherein Daly 


will cue them as to whether the 
network will air the half-hour 
wrapup. 


Web is planning te air the show 
Wednesdays at 10 on tv and 9:30 
on radio. Since there may be 
times when the President either 
doesn’t hold the news conference 
or decides not to release its con- 
tents to television, the web has to 
face the problem of notifying sta- 





| tions there will be no show, and 
|notifying them in time. So the 
web has put out a special memo 
instructing stations to watch the 


Daly show. In the event there’s 
to be no television footage, this will 
be considered “sufficiently news- 
worthy” to be mentioned by Daly 
on the show, thus serving as the 


cue. In this case, there will be no 
network service for television at 
{10 p.m. 





KRON-TV’s Cutback 


Feb. 1. 
and 


San Francisco, 
In a cutback of personne! 
live programming, KRON-TV has 
dropped four engineers and fou 
members of the art department 
ithis week and also cut Marjorie 
| Trumbull’s live show from 30 to 15 
minutes, dropped Bonnie Keever's 
“Designs for Leisure” as a live pro- 
duction and let the Dick Lane trio, 
featured on the show, go. 
| The engineers and art depart- 
ment men were not on the perma- 
jnent payroll, although union 
| spokesmen said that the net of the 
| deal would be to give the station 
}a smaller payroll than it had prior 
to the successful contract negotia- 
|tions of last fall. A similar situa- 
jtion is reported brewing at KPIX. 


Vor ne of ~ 
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At 9:00 P.M. on December 18th a little toy soldier 
stepped in front of a TV camera. Ninety minutes later 
he walked off...and “Babes in Toyland” had 


become the number one-rated program.* 


A Max Liebman color Spectacular, “Toyland” was 


seen in over 14,500,000 homes with a rating of 50.5. 


Our toy soldier was joined in the Nielsen Top Ten by 


“Dateline” a Producers’ Showcase Spectacular. 


Thus far this season Eleven Spectaculars have 


appeared on NBC. Here is the record. 


@ Eight of the eleven won Nielsen Top Ten 


rating honors. 


e Average rating — 40.3 


e@ An average of more than 11,400,000 homes 


reached by each Spectacular. 


In addition to “Babes In Toyland” and “Dateline” 
four other NBC programs were in the Top Ten, 
bringing the total to six for the latest Report. That’s 
twice as many as the second network. Such program 
leadership as this over the last fourteen weeks has 
enabled NBC evening shows to deliver an average of 


576,000 more homes than the next network. 


) 


All of which puts our advertisers a big step ahead, too. 


Exciting things are happening on 


TELEVISION 


*Nielsen second December Report. All data verified by A. C. Nielsen Co. 


NBC PROGRAMS IN THE TOP TEN 


Babes in Toyland 

Dragnet 

Buick-Berle Show 

Groucho Marx — You Bet Your Life 
Martha Raye Show 

Producers’? Showcase (Dateline) 


RATING 


50.5 
44.1 
42.0 
41.1 
40.4 
40.3 


HOMES REACHED 


14,569,000 
12,824,000 
12,243,000 
12,063,000 
11,655,000 
11,506,000 
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SAN FRANCISCO TONIGHT 
With Bill McGraw, Barbara Mc- 
Ritchie, Glen Kerr, George El- 
liott, Otto Clare, the Cerutti 
Combo (3), Phil Bovero’s orch 
(9), Mel Torme, guest 
"5 Mins. M-F, 10:45 p.m. 
Executive Producer: Bill McGraw 
Producer-Director: Jim Baker 
Participating 
KGO-TV, San Francisco 
By all odds the most ambitious 
live tv show in local history, this 
new nighttime Bill McGraw catch- 
all got underway with an _ open- 
ing performance that, despite 
creakiness, dull spots and a nerv- 
ous emcee, was outstanding for an 
electrifying guest shot by 


ful job of lighting directed by 
Milt Cooper. 

Whether or not running an hour 
and a quarter nightly can continue 
to come up with interesting gim- 
micks and interesting guests is 

roblematical. At any rate there 
K no doubt that if it can do so, 
despite ail the fauits inherent in 
such a lengthy tv spectacle, it is 
going to provide more interesting 
fare to the nighttime viewemp than 
the streaky prints of old, bad 
films. 

- Emcee of the show, and the 

ersonality who ties it all together, 
s Bill McGraw who,-with most of 
the current mob, formerly did an 
afternoon grab-bag on KGO-TV. 
As a nighttime host, he has all the 
ease and fluidity of Ed Sullivan. 
Understandably nervous in his 
opening show, he nevertheless got 
completely hung at times, recited 
lines from memory and seemed 
unable to dispense with the word 
“bit’—at last count it was up to 
12, more than two per quarter- 
hour seg. Not only does McGraw 
do the commercials (and here he’s 
much more at home, giving with 
a powerful sell) but he essays oc- 


casional vocals singly and with 
Miss McRitchie. . Majority of his | 
numbers were sung in squatting 


or sitting positions and this is al- 
ways awkward unless handled in- 
telligently. 

Miss McRitchie, who shares bill- 
ing with McGraw, is a very good 
gal singer and, blessed with the 
superb lighting and the excellent 
camera work on this show, looks like 
a million dollars and was particular- 
ly effective on her solo of “April 
in Paris.” 

The Cerutti combo, accordion, 
bass and guitar, is innocuous, cock- 
tail lounge style music spotted 
throughout the show and coming 
across well enough but marred 
somewhat by the forced comedy 
antics of bassist Glenn Kerr. The 
Bovero orchestra is a good, clean 
house band, but nothing is going 
to make a lively personality out 
of the leader and he might better 
be left in the background. 

George Elliott, sax and vocals 


_—— ——witl*the band, got in a few extra 


spots on the opening show but 
suffers from a sort of unfinished 
stage presence and an _ inability 
to hold attention while vocalizing. 
Voice is okay though. 

Highlight of the opening show 
was the appearance of Mel Torme 
who did two songs, accompanying 
himself on te piano, and ended 
the show sitting on drums with 
the band. Torme’s sock rendering 
of “Goody Goody” and “Lullaby 
of Birdland’ makes you wonder 
why he’s never had the kind of 
tv show where he just sits and 

lays and sings for 15 minutes. 
fie came across like “Gangbusters.” 

Throughout the show, intelligent 
use was made of the superior fa- 
cilities of ABC’s new big Studio 
A with the camera panning from 
set to set, and occasionally Mc- 
Graw walking with the mike from 
one through the curtains to an- 
other. 

By almost any standard, the 
show is a definite bright spot in 
local tv and should grab a majority 
of the late evening viewers. The 
lighting alone gives it class. But 
the load of emcee is too much 
for McGraw who drops _ into 
strained casuality and the entire 

roduction would be greatly aided 

y the development of an assistant 
to him. Rafe. 


WWRL All-Night Foreign 
Language Deejay Show 


In going all-night WWRL, the 
specialized market radio indie in 
N. Y., is presenting what may be 
the first allnight foreign language 
deejay show in the met area. On 
Monday (7), the station will start a 
six-night a week, midnight to six 
ayem “Spanish Night Patrol,” show 
being a request session. 

Allnighter will up to 83 hours 
weekly the total of Latino carried 
on the station. Edith Dick, station 
boss, has so far inked old station 
hand Rafael Diaz as one half of the 
gab combo which'll handle the 
stanza. 





Me! | 
Torme, some fine singing by Bar- | 
bara McRitchie and a truly master- 


> 





|new writers weren't disposed to 
'vyok it up some 
|comic’s new format “preemed” last 
Friday in the 8 to 8.30 Pontiac 
slot. For basically there’s nothing 
wrong with Buttons’ new situation 
comedy (which at least has a point 
of view) that a half-dozen good 
| guffaws won't automatically cure. 
| That, coupled with the fact that 
they gotta plant a couple of 
“segues” into the script which will 
permit the comic to go into his 


were missing last Friday. 
Otherwise the Buttons show has 
some refreshing aspects in which 
he plays himself—a tv comic—with 
some understandable _ intra-trade 
kidding-on-the-square barbs (even 
the guy who played a Coast net- 
work program veepee, if you didn’t 
look too close, suggested a kinnie 
version of Fred Wile, who’s the 
Hollywood mccoy counterpart). 
Buttons has surrounded himself 
with some pleasant people, notably 
in Bobby Sherwood, who’s as good 
a foil as they come; Phyllis Kirk as 
his wife and Paul Lynde as the 
Fred Wile viz a viz. Bill Davenport 
and Johnny Green (ex-“Ozzie & 
Harriet,’”’ Danny Thomas, et al.) 
are the show’s new writers (signed 
by the comedian to a lifetime con- 
tract, says the network), and, save 
for the aforementioned lack of 
some hearty laughs, the aura of pro 
writing is evident. Rose. 





The “Hamlet” that was or migh 
have been, contrasted with  to- 
day’s Melancholy Dane interpreta- 
tion, comprised the meaty portion 
| of Sunday’s edition of “Omnibus.” 
A vislual dissertation on fencing 
;}and a technical exposition on the 





| development of aviation provided 
the trimmings. It was the com- 
mentary of Walter Kerr, the N. Y. 
Herald Tribune drama critic, and 
the playing of the Canadian Play- 
ers, an itinerant repertory group, 
that made for worthwhile viewing. 

The “Hamlet” sequences were 
valuable from a number of view- 
points, among them the “discoy- 
ery” of Kerr as a candidate for the 
television ranks and the unveiling 
of Douglas Campbell, who played 
the contrasting Hamlets, as an ac- 
tor of the first rank who should 
catch fire by virtue of this expo- 
sure. Although his theme, the 
modern-day changes in the stag- 
ing and interpretation of the play, 
wasn’t the strongest of arguments 
nor the most provoking of com- 
mentaries, it revealed Kerr as an 
articulate and telegenic gentleman 
of letters who no doubt will be 
in greater demand among tele- 


outing. 

Even more effective was Camp- 
bell in his dual interpretations; on 
the one hand the moody, hesitant 
soul-tortured man of thought 
rather than action as in the 20th 


other, the virile, hell-bent-for-re- 
venge man of action of what Kerr 
indicated might have been the 
Elizabethan Hamlet, unfettered by 
what he termed “Chekovitis” and 
the Freud-inspired mother-incest 
angle, for example. Campbell was 
socko throughout, rendering both 
parts colorfully and articulately. 

No-less a factor in the success- 
ful “experiment” was the staging 
of Eliott Silverstein and the di- 
rection of Seymour Robbie. Kerr 
worked on an open stage, with the 
settings blacked out behind him 
until the scene was ready to be 
played. Scenes were highly ef- 


played for its broad melodramatic 
and action values, 
humdinger. 

Fencing segment, which opened 
the show, featured members of the 
U. S. Olympic Team, with an ex- 


detailed by 
Capriles. 
cellent study, with Tad Danielew- 


fine points of the action flawlessly. 
de Caprile’s excellent explana- 
tion, written by James Bleach, 
kept the segment an above-par one 
for this type of fare. Other seg- 
ment was Maj. Arthur Murray, 
who set the world altitude record, 
first explaining the technical de- 
velopments in aviation 
assist from the British animation 
team of Halas & Batchelor with 
excellent animated visualizations) 
and then describing what it feels 
like to break the sound barrier 
and to fly at 85,000 feet. Some- 
what overlong and overinvolved, 
with the recordholder’s personal 








reactions the most _ interesting 
part. 

Chan. 
| Johnnie Ray should get an 
jartists & repertoire man to pick 


out his scripts. “The Big Shot,” in! berton, Jack Howarth. 


now standard buffooneries, which! minuter and could bring lots of | 


-Visioaeproducers afeer his Suré@ny% 
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{ = Tele Follow-Up Comment 


more when the| 
| plodding drama of a small town 
| boy on his way to a singing career 





| attention to the 


| 


| 
| 
| 


| 
| 


| on the trite side. 








Century interpretation, and on the | With Frank Owen, Michael Good- 


} 





| 
| 
| 


fective, and the final duel scene, | ies. 


was a real ideally suited for the introductory 


| 


| 


planation of the art and its history | in which a bullet fired from a Ger- 
captain Jose R. de/|man rifle ended ‘‘up the spout” of 
Visually, it was an ex-/ja British rifle about to be fired by 


ski’s camera direction catching the | happening were estimated to be in 
te region of 1,000,000 to one this 


| 


(with an/| tury 





It’s regrettable that Red Buttons’ which he made his tele thesping! 


debut on CBS-TV’s “General Elec- 
tric Theatre” Sunday (30), was a 


in New York. It missed in all de- 
partments. 

Although the stanza did nothing | 
for Ray’s thesping career, it may | 
help push his current Columbia | 
disk release, “Paths of Paradise,” | 


| 
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cast. Bond looking pretty much 
agonized as the sheriff, Montalban 
determined as the vagrant, Lup- 
ton properly villainous as_ the 


heavy. Barbara Ruick, as the 
sheriff's daughter, the most im- 


probable character of all, did a 
fairly convincing job of delineat- 
ing her shifting moods, Remain- 
der of the cast, Richard Reeves, 


Gale Robbins and others, were 


into the big money bracket. Tune, | Competent. 


which was penned by Ray, got a| 
solid showcasing during the 30-); 


viewers into the record shops for | 
copies. It’s a sensational, emotional | 
ballad right up Ray’s piping alley. | 

Tune is used as audition copy to | 
launch Ray’s career in the big city. | 
Once he gets there, however, the 
agency people want him to change 
his singing style and his name. He’s 
willing to go along with them in 
the crooning department but he 
bolts on the monicker switch. He’s 
been Johnny Pulaski all along and | 
no career is worth a change to 
Johnny Harvard—so he goes home 
to his father and his girl. 

Nancy Gates was properly sac- 
charine as the hometown gal and 
Stephen Geray was okay as the 
father. Other cast members were 
competent. Mel Goldberg scripted. 

Gros. 








“Climax,” which up to now has 
concentrated on straight mystery 
and suspense stories, turned its | 
“adult” western | 
last Thursday (27) with “The 
Mojave Kid,” a pseudo-psychologi- | 
cal story of a sheriff who loses his | 
nerve and lets a gunman take over | 
the town. In spite of the psycho- 
logical overtones, the play was more | 
plot than character study, and the 
plot was right out of the Class B |} 
western category. Only unusual | 
facet of the show was the unusually | 
facile and fast gunplay, which got | 
a credit line at the close, to wit: | 
“coached by Fred Carson.” 


Otherwise, it was pretty much 
Ward Bond, the | 
sheriff, loses his nerve when chal- 
lenged to a draw by John Lupton, 
the Mojave Kid, and Lupton then 
takes over the town, waiting for 
Bond to show himself. Sheriff 
loses face with everyone except 
Ricardo Montalban, a_ vagrant 
whom Bond’s helped out. Montal- 
ban is taught to draw and shoot, 
rises to the occasion and runs the 
Kid out of town, but not before 
Bond has shown that he’s regained 
his nerve. 


Story line couldn’t elicit much 
more than posturing from the 





| Crockett legend. 


William H. Brown Jr.'s direction 
kept the story by Louis L’Amour 
(adapted by Gil Doud) moving 
pretty quickly, but it was strictly 
a throwaway so far as dramatic im- 
pact went. 


Topper was the fact that this | 


was probably the only hoss opera 
ever staged without a horse. 
Chan, 





“Camera Three” on WCBS-TV, 


N. Y., has a rep as a master educa- | 


tional stanza that’s ready to ex- 


plore anything. Last Sunday (30) | 


the pubserv program, done by the 
State Education Dept., featured an 
original ballet story (choreography 
by John Butler) of the Davey 
It was the finale 
to a series on “Frontier Ballad.” 

In trying to be imaginative, the 
stanza exceeded its limits; the 
show was more interesting than 
educational, although occasional 
comments between terp scenes by 
host James Macandrew supplied 
some history. The nature of the 


experiment was exciting but the) 
|result was often a failure. 


Butler choreoed, to guitar-song- 
and-whistle accompaniment, sever- 
al scenes lacking in continuity, but 
perhaps this was due to the time 


limits of a half-hour show. 


| were unevenly conceived too. The 
| first depiction done by Butler’s 


own dancers was on the birth of 


They | 


SPLATTER PARTY 

With Tom Pickering, guests 
Producer: Grover J. Allen 
Director: Doug Gabrielle 

60 Mins.; Sat., 11:30 p.m. 
POLK BROS. 

WBKB, Chicago 


There’s the nub of a good, out- 
of-the-rut teevee idea in this off- 
beat deejay variation remoted 
from the Town Club swimming 
pool in the Sheraton Hotel. Also 


| there’s the guess that the dialers 
still dawdling around at 11:30 at 
night are pretty easily entertained 
birds. However, the party watched 
(22), while long on novelty with a 
few flashes: of fun, lacked that 
overall spark that wins friends and 
infiuences viewers for keeps. 


Most of the flaws can be reme- 
died, especially when host Tom 
Pickering becomes more sure of 
| himself, weeds out those cliches 
and shines up his patter. His task 
too will be easier when producer 
Grover J. Allen gets the format 
shaken down. The routining went 
awry this outing with too much 
programmed for the hour with 
| time out for those marathon Polk 
| Bros.’ spiels by Bill Hamilton, 

It all added up to a little bit of 
everything and not much of any- 
thing. Best of the lot was a pickup 
of a handball game from the Club 
court and a relay swim featuring 
|a cute tribe of sub-teens. Okay 
eee. Bat hurried was a quickie Red 
| Cros demonstration on _ water 
| safety and an amateur water bal- 
| let. Lolita Lynn, state of Arizona’s 
| Chi tubthumper, was on hand with 
'two sunshine state fashion dis- 
|plays. One was plenty. Name 
guest was pic starlet Cleo Moore 
| whose entertainment values were 
|; more visual than vocal. She’s the 
| same lass whose last visit to the 
| Chi ABC-TV station touched off a 
blast of righteous indignation by 
| the brass that caused the firing of 





| gabber Jack Eigen when they tried 
|to set a new video smooch record. 
| Pickering and Miss Moore kept the 


Crockett, and, hoping to. be true | table between them. 


to the nature of the legend, he did 


In between the turntables were 


a session in which the hero ended} given an occasional whirl and the 


up by spanking his parents (to 
show his phenomenal strength). In 
reality, 
cute motions but no dance. Then 
after unimpressively twirling a 


| femme to the tune of “Hey, Black- 


Eyed Susan,” Crockett, danced by 
a strutting Glen Tetley, met with 
another man almost as big and 
tough (according to the legend and 
the musical narration) as he. But- 
ler didn’t make any demands on 
gracefulness but composed a dance 
in which the two men squared off 
against each other like awkward 
four-footed animals. This was 
slightly better than other scenes. 
A song by Ed McCurdy at the same 
time consisted solely of animal- 
like shouts. 





= =. 


Foreign TV Review 








NINE DAYS WONDER 


life, Ella Slack, James Ottaway, 

Austin Trevor, Arthur Ridley, 

Paul Whitsun - Jones, Frank 

Pemberton, Jack Howarth. 
Producer-Director-Writer: Michael 

Mills 
30 Mins.; Mon. 8:45 p.m. 

BBC-TYV, from London. 

This new BBC-TV series played 
live from the studios in London 
and beamed throughout the coun- 
trywide state web, is introduced by 
Frank Owen, a noted local news- 
paperman. Object of the feature 
is to present some of the odd 
things that have happened in the 
past and then to probe the myster- 


Owen’s robust personality proved 


chore and also as the connecting 
link between the three items 
portrayed in the initial show. The 
first oddity was from World War I 


a Tommy. As the prospects of this 


piece conveniantly led into the 
second feature, a boy mental-wiz- 
ard who could do abnormal mental 
calculations but was unable to do 
the simplest arithmetic on paper. 
And, finally, there was a third 
feature of a man in the 18th cen- 
who could see beyond the 
horizon and determine the arrival 
of ships several days before they 
were spotted by lookout men. This 
man was billed ‘‘the human radar.” 

Success of the series will obvi- 
ously depend on the interest con- | 
tent of future programs, on the) 
basis of the first, it has bright pro- | 
spects for a healthy future. In the 
issue reviewed, principal roles were | 
competently enacted by Michael | 
Goodlife, Ella Slack. James Otta-| 





| way, Austin Trevor, Arthur Ridley, 


Paul Whitsun- Jones, Frank Pem- | 


Myro. 


~Biitler~fared better later—en~in 
a boy-girl dance to a folk love 


|tune, but this was really a devia- 


tion from the Crockett story. It 
seemed that Butler felt more at 
home with symbolic touches than 
with a literal story telling. Art. 





Satire is a rough production job 
anywhere and video is no excep- 
tion. Wise, crisp scripting by Van- 
couver columnist Eric Nichol saved 
Canadian Broadcasting Corp.'s 
presentation of “Antiquity—1954 
or The Big Dig” from being a weak 
spot in the CBS “Scope” series 
(Sun., 11:15 p.m.). Norman Camp- 
bell produced the satire on ex- 
plorers of the year 6155 AD dig- 
ging deep into Canadian soil and 
finding relics of the 1954 city of 
Toronto. They dug so deep, said 
the script, that 1954 “is about as 
low as you can get!” However, 
with the assistance of a 1954 
femme who had slept those thou- 
sands of years, the show sort of 
proved 1954 wasn’t such a bad 
time to have lived, main argumenv 
being that women completely dom- 
inated the 6155 world, their dom- 
ination beginning with the Flat 
Look which progressed to the point 
where they showed no signs of 
femininity, even sprouted whisk- 
ers. Campbell had to battle space 
restrictions and his sequence on 
the exhibit of 1954 customs and 
people, done in ballet, was over- 
long. Stanza was strong enough to 
fill the time capably and keep the 
“Scoop” series on top. 


McCutcheon Exits WPTZ 


Philadelphia, Feb. 1. 

Dick McCutcheon, news director 
at WPTZ, has resigned in a sur- 
prise move. Producer of the high- 
ly regarded “Telerama,” McCut- 
cheon’s crusading tactics have kept 
him in the forefront of local tv 
newsmen since coming to the sta- 
tion a year ago. 

Although there was no official 
comment, talk around the station 
was that there had been friction 
over the allotment of top newscasts 
to another commentator. 





there was mugging and) 


| “studio” guests provided the visual 
| background splashing around in 
the pool. If nothing else, it’s 
“clean” fun and could well become 
real fun for once Allen and cohorts 
figure out just where thev’re go- 
ing. Dave. 


BOWLIN’ WITH MOLEN 
With Sam Molen 

Producer: Ken Greenwood 
Director: Joe Adams 
Saturdays, 5-6 p.m. 
SCHOLZMAN MOTOR CO. 
KMBC-TV, Kansas City, Mo. 


What probably is the most ex- 
tensive coverage of bowling by 
television is this hour session on 
Satuaday -. afternoons 
Molen, sports director of KMBC- 


TV and KMBC. It began months 
ago as a half-hour evening show, 
then moved to Saturday and then 
extended time a few months back. 
It has been steadily gaining in 
popularity ever since. 

Cameras are set up in the Plaza 
Bowl, one of the town’s leading 
maple pin centers. There are 
gathered a delegation of bowlers 
who qualified the preceding week. 
They compete for a long list of 
prizes which Molen has lined up, 
ranging in values upwards to a new 
Ford car. An elimination process 
sifts the gang of keglers down to a 
few finalists, and Molen covers 
these closely in the runoff for the 
prizes. 

In addition he embellishes the 
hour with a session of younger 
bowlers, and the femmes, too, have 
their inning. Growing interest is 
seen from fact that bowlers from 
outlying towns, St. Joseph, Topeka 
and Emporia, now seek to qualify 
every week. 

Show is sold in quarter-hour 
segments, Scholzman Motors (Ford 
dealer) presently being, on a 15- 
minutes. At various times Molen 
has had all segments sold. Curi- 
ously, the show has bigger inté@r- 
est in the. summer, the usual off 
season, than it does in the winter. 


Standard commercial segments 
are devoted to the sponsor with a 
pressurized type of delivery by 
Molen himself. 

Channel 9 now has an impor- 
tant hour-long show every Saturday 
afternoon out of what began as lit- 
tle more than routine coverage of 
another sport. Molen has the 
bowling world here tuned in on 
this one for sure. Quin. 





MEEKER BUYS KCOH 
Houston, Feb. 1. 
Robert C. Meeker, former man- 
ager for KCOH, has purchased the 
outlet for a reported sum of $86,- 
500. 


William A. Smith was former 


prez of the Call of Houston, Inc., 
operators of the outlet.. 





by -Semee- 





~ 


AEA IM LLL IR ALE IT 


— oa - 


UR NE 

















| Wednesday, February 2, 1955 VARIETY TELEVISION REVIEWS 35 
} * >. ¢ 7 STAGE 7 | CONVERSATION WITH EDWARD | VARIETY . 
ll Van S Toast to Radio (‘The Deceiving Eye’) | STEICHEN With Perry Como, Herb Shriner, 
With Frank Lovejoy, Ann Robin- With Wayne Miller Buddy Hackett, Kitty Kallen,» 
son, Jean Howell, Russ Conway,’ Producer-exec-director: Henry! Pat Carroll, Bill Hayes, Jack 
Ed Sullivan’s “Toast of the Town” took a swing down memory Hugh Sanders ; | Salomon | Russell, Danny Scholl, Claire 
lane on Sunday (30) in an hour-long salute to radio on the occasion | Producer: Warren Lewis | Director-editor: Isaac Kleinerman| Chatwin, Ray Charles Singers, 


ot its 35th anniversary. 


The stanza was jampacked with person- 
aiities—those of a bygone day and some still carrying the AM 


Director: Alvin Ganzer 
Writers: De Witt Bodeen, Norman 


| 30 Mins., Sun. (30) 5:30 p.m. 
| NBC-TV, from N. Y. (film) 


Charies Sanford orch, others 


| ProducerDirector: Max Liebman 


torch. As a bit of nostalgia, it had some memorable moments, Pye ye * p.m | NBC-TV’s series of, filmed con- | ™ — a 2 gl a 
spotlighting the comedians, the singers, the announcers, the com- | RBRISTOL-MYERS =x |versations with “eldéF wise men”| Sehwartz, Fred Saidy ‘ 
mentators who made the bigtime in network radio and recalling | CBS-TV, from Hollywood (on film) brought Edward Steichen, dean of Choreographer: Rod Alexander 
some of the highlights spanning a three-decade period in the (Young & Rubicam) | American photographers, to the | 99 Mins., Sun., 7:30 p.m. 
sound-oenly medium. , “Stage 7,” a replacement for )/t¥ screen Sunday (30), for what | SUNBEAM, HAZEL BISHOP 


CO TR Ree RWIS RIEL 


To the veterarr recalling the days when Rudy Vallee was topdog 
in the Crossley rating sweepstakes; when Milton Cross was the 
commercial spieler on the A&P Gypsies, when Rubinoft’s violin was 
as universally known as Liberace’ 
Pickens wes still singing with sisters Patty and Helen 
for this occasion after 18 years), the “Toast” salute packed the de- 
sired wallop. But Sullivan’s stanza made no further pretensions. 





S piano is today and when Jane 
(reunited 


|Your Favorite Playhouse” in the | 
same CBS-TV spot under the same | 
| pharmaceutical 


banner, was 
launched Sunday night (30) with a 


{routine Hollywood-filmed mystery | 
|meller. The script was an assorted 
| collection of whodunit chestnuts | 


proved to be an ennobling experi- 
ence. Halt-hour started 
awkwardly, but built quietly, sure- 
|ly .to a waHoping close, to hold 
one spellbound. 

It was an impressive study of a 


slowly, | 


| NBC-TV, from N. Y. (color) 


| specola 


(Perrin Paus; Raymond Spector) 
Max Liebman’s “Variety” 
last Sunday (30) was of 


|/a pattern that for most of the way 
| displayed the entrepreneur of the 


great mind and a great American. | 


90-minute weekend showcasers at 


| 
: . ° ° : thile g "eS rere y ; © was -apj ~ ee . : “ec J ~ re’ 
It had no point of view and no particular sense of direction—save | ™ et or on te ange dl bei Young-looking at 75, serious of |/the top of his “Show of Shows” 
to go backward—and it’s regrettable that somewhcre along the — | ™&@?Xe lated unctory character | mien, halting and jerky of speech, | form. With no apparent try at 
Eager e ~ ldn’t he di ee ar a gee . not caiculate to promote either!) Steichen was however alert of | bringing in any segment with a 
line “Toast” couldn't have dedicated itself to-a forward look in | cregibility or suspense. Total im-| mind, lofty of thought and elo-| wh: o whip. this was a Liebms 
constructing a format that would champion the radio of tomorrow, | : , y & whammo whip, this was a Liebman 


or even today. In this respect, ther 


|} pact was that of a grade B Holly- | 


quent of phrase. Talking informal- 


in a mood for pitching smooth and 


e were too many “In Memorium” — | wood pic of the 1930s. lly, colloquially, gesticulating fre-| extremely pleasant entertainme 
undertones and not enough “let’s bring it back” overtones. | Climax of half-hour ‘drama had | es ge po A ae his pane, he | or ceele biteaes ied Toa 
Sullivan spotlighted a representative group—16 heroines of the | all the suspects in a murder case | discussed himself and his work | ponents and some very bright sec- 
daytime soaps in a “Happy Birthday” salute; Rudy Vallee and his | assembled in the D.A.’s office |jmpersonally but honestly, with | tions that led up to the half-hour 
inevitable “Your Time Is My Time,” “Vagabond Lover” and “Stein | where the strained logic of the quiet pride. His early painting \.““Pinafore”-in-jazz finale, No. 1 in 


Song”; some standup reminiscing 


was a bad one for comedians; that’s the year George Gobel was 


born”), with George Burns on for 


David Ross-Milton Cross-H. V. Kaltenborn roundtable recollection 
ct fluffs and memorable occasions; Harry Von Zell from the Coast; 
Edgar Bergen and Charlie McCarthy reminiscing on 17 years of 


appearance by Ed Murrow (with some of his “Hear It Now” down- 


through-the-years playbacks) and 
dio-tv execs scroll to Sullivan by 
Introduced from the audience 


by Jack Benny (“The year 1920 


a briefie; a Norman Brokenshire- | 


“Miss Brooks” radio broadcasts; 


finally the presentation of a ra- 
Roger Pryor. 
(both N. Y. and L. A’) were a 


evidence finally entraps the guilty 
party. The buildup to this windup 
was in the same predictable groove. 


| The yarn revolved around a college 


criminologist who gets hooked on 
a murder rap after posing as a 


look bad for him until he discov- | 


ered the vital clue which implicat- 


ed his landlady. The meller’s cen- | 
tral theme thae eye witness ac-| 


counts are usually deceiving was 


years in Paris, his war experiences | 


with the camera, his stint 
the onetime mag, Vanity Fair, pho- 
| tographing such greats as Charles 
| Chaplin, were woven fascinatingly 
into what was essentially a mono- 


simply letting Steichen talk). 
What made this an exalted half- 

hour, however, was Steichen’'s re- 

action to his war experiences (he 


with | 


| 


the good news department was the 
teledebut of Buddy Hackett, the 
amply proportioned comic who’s 
been scoring in Sidney Kingsley’s 
“Lunatics & Lovers” legiter. Hack- 
ett has a catching style amid his 


radio; Paul Whiteman fronting the band and with Vincent Lopez at in agg se ree a ge ag log. (Wayne Miller, his young | capers and shenanigans and is a 
the piano (“Pops” reprising of “Day Is Done” as featured 25 years ro the killing oad Gait tok wren Seen 1 friend and _ fellow-photographer, | visual wallop. He fronted a pair 
g he N. Y. Palais Royal ras > of ; ’'s b bits): : S seen | was a clever interrogator, asking | of efforts, both with Pat Carroll, 
ago at the p ° aials oyaie was one of the show’s est ats ) > on the scene of the crime made it: : é . 43 a te } lovetails itl hi beauti- 

* Eve Arden reprising one of her | just a few, pointed questions and | Who dovetails with him beau 


fully; first in a free-wheeling, semi- 
whimsical subway conductor role 
that set off his way with a line and 
situation, and later in the fray as 
the irate husband to Miss Carroll’s 


pafade of personalities representing a who’s who in radio: Hal | completely contradicted by the plot eneteecemnes bo ny his | ditto wife meeting at a lawyer 
Peary, George Givot, John Gambling, Bob Burns, Jean Hersholt; since the denouement hinged pre- vaith J: xh i 2 nner a , | friend’s office to work themselves 
Ken Murray, Ed’ Wynn, Art Linkletter, Ed & Pegeen Fitzgerald, cisely on the murderess’ perfect | faith in love and ma ‘~,.-;| into a divorce lather. Liebman has 


Rubinoff, Jimmy Wallington; Don McNeill, J. Carrol Naish, radio- 
tv critic Ben Gross (whose “I Looked and I Listened” tome inh- 


spired the Sullivan salute), ete. 


vision and memory. This, however, 
was a minor flaw in an overall lack- 
lustre production. 


rugged American pioneer like Carl 
Sandburg (incidentally, his brother- 
| in-law), he looked the part of a 


himself a click team for later use 
in the color specs. 
Click No. 2 was no particular sur- 


: : , : ae rejoy man groping for perfection, for wakes : 
And Adrian Murphy, the CBS Radio prexy, who, like his net- Pe gy Pg Lae Rt cance, ae fighting bigotry, hate | Prise in Perry Como; not merely a 
work, is slightly more concerned about the radio of tomorrow. skill. Rest of the cast walked| and fear. When Steichen came to | S!nsing Como, the perennial pleas- 
Rose. through ‘their improbabie roles! the time that war halted his cam-| €> but a Chesterfield man_ set 











FORD THEATRE PLAYBILL 

(Mr. Finchley vs The Bomb) 

With John Drainie, Kate Reid, Aus- 
tin Willis, William Shatner, 
Richard Gilbert, Bob Sherriff, 
Murray Westgate, others 

Producer: Murray Chercover 

Writer: Rod Serling 


STUDS TERKEL’S BRIEFCASE 

With Burr’ Tillstrom, Warren 
Brown, guests 

Producers: Charles Carnegie, Ter- 
kel 

Director: Dan Schuffman 

30 Mins.; Sun., 11 p.m. 

LEADER CLEANERS 


without conviction. The settings, 
editing and camera work were okay 


but could not compensate for the, 


inferior script. 

Plugs for Mum, Ipana toothpaste 
and Sal Hepatica were slugged 
over with quasi-scientific pitches. 
Mum, it says here, now contains a 
new ingredient, M-3, while Ipana 


‘era experimenting, he paused for 
moments as his mind mulled over 
the ugliness and waste of war, 
| before he would discuss it. These 
silences, so well caught by the 
tv camera, were eloquent. 
Steichen referred to the unique 
weapon that a camera was ig pho- 
| tographing a war. But whén he 


shrewdly into a thin but service- 
able story line on a level that fit 
him like a mitten. It was a re- 
hearsal as the jumping off point 
for songs and dialog, meantime 
serving him well for production 
tunes with the Ray Charles Singers 
(plus the choreos devised here and 
elsewhere by Liebman mainstay 
Rod Alexander) and solo efforts 


i ie al di . y ; claims that no other paste can| was asked whether he was Satis-|that emhraced “P: sven aaa 
30 Mins, Wed. 8 pm | After a toolong layoff since the| Cl€aM More effectively, a plug fed with such work, he rushed | bo." “Youll “Always, be My Lite. 
FORD MOTORS (CANADA) LTD.! gemise of “Studs’ Place,” Studs| little.’ Herm, | over to. Miller, slapped him on| time Sweetheart” and an especially 


CBC-TV, from Toronto 
(Cockfield, Brown) 


Terkel is back regularly on teevee 
with this informal, easygoing half- 


THREE TO MAKE READY 


the thighs like’ a worried parent, 
“Photographing 
we call 


remarked: 
monstrosity 


and 
this horrible 


lively “Kokomo.” Interlarded un- 


der a neat story device that got 


Py rs : : . Como offstage via a phone conver- 
| Though Leng ve had a three-| hour that’s something of a lineal} Producer - Director: Nat Campus! war, this butcher shop; how can] sation was oxitty Kaltén’s best- 
| months’ strike on their hands at| descendant of those earlier inti- (Carmipus Film Productions) an artist be satisfied with this?” | seller “Little Things Mean a Lot.” 


“sons 


their three Canadian plants, with 
obvious dropoff in Spring sales on 





mate projects that bore the “Chi- 


cago school” tag. As such, this 





30 Mins., Sat. (29), 2 p.m. 
WRCA-TV, New York (film) 


Then he added, as slow after- 
thought, “I don’t know what satis- 





For the windup of his stint (which, 
incidentally received the same type 


k +3 : ..| entry is one of the most refresh- To launch the $500,000 New| fied is.” of careful writing and staging, in- 
ee es f ye we |ing bundles to come down the | york drive of the Institute for the As director of photography for | ¢luding insertion of cute Beverly 
country, Ford Motors of Canada| video pike in a long spell and) Crippled and Disabled, WRCA-TV | the Museum of Modern Art, N. Y.,| Lunsford and two other kids pos- 
Ltd. has switched over from its | should have no trouble snagging 4) siotted “Three To Make Ready”, | Steichen is responsible for an ex- | ing as his offspring, that was a big 


radio play series of past four sea- 
to tv, with new Wednesday 
night 30-minute play program go- 


following despite its late Sunday | 
eve slotting. 


| 
P = . + Mae +i 
Essentially a feejay tormat with'®métropolitan 
1a different twist, unadorned layout | case 





out of Campus Film Productions,” 
to lure coin from viewers in the 
area, ~ Well-mwe 


history of three _ persons 





hibition now running, titled 
“Family of Man.” He disgussed, it 
jat length, pointing to the need 
for a greater accent on the sweet, 








scorer for, Frank Sinatra in his 
initial appearance under the Lieb- 
man banner earlier in the season) 
Como gaye his typically restrained, 


8 ing across Canada to a 19-stations | has Terkel spinning both jazz and | struck down by various ailments simple things of life. “The danger | effective treatment to the hymnal- 
hookup for a 32-weeks’ tenure. longhair disks, backgrounded by | (polio, cerebral palsy, etc.) had its | of our misunderstanding the mean- | type “Peace of Mind” (by Mrs. Gus 
Apart from this economic prob- | his anecdotal familiarity with both | upbeat factor in detailed demon- | ing of life is more dangerous than | Kahn). Mitchell Ayres expertized 
lem and the company’s decision | fields. Then there are guests, ob-| stration of the rehabilitation proc- | tye A-bomb.” he said Bron. |0n the baton for Como’s session? 
to still keep the brand name of | Viously invited because they have ess, whether of children or adults, | : ; re | Herb Shriner’s one spot was the 
makes—Meteor, Lincoln, Mercury | something to say rather than/and without touching moments in | | capsule fillup anchored at about 
—before the Canadian public, “Mr. | something to sell. On board on|the mental struggles of the af-| play NATCO | 8:30 to immediately precede the 
Finchley vs The Bomb” is a fast- | chapter w atched (23) were the Chi- | flicted before they have been in- With Jimmy Valentine, Ruth Targ | syncopated “Pinafore.” It was a 
moving comedy-drama, with plenty | cago American's Warren Brown, | spired by words and medicine to Producer: Ken Barry long, lively play on the G & S 
of production values, dealing with | since bey coors 4 Greatane mice | face the battle. | Director: Earl Niemi songs, wordage and libretto, along 
an adamant old desert rat wae eee du ong Te snd Mad Overall theme shows evolution | 90 Mins.: Sun., 1:30 p.m. with snappy staging of the produc- 
refuses to move out of his Nae Ophelia ote swale the from incapacity to productivity,| KSTP-TV, Minneapolis tion facets aboard H. M. S. x he 
and sandy acreage even though = a Fran & Ollie” lz Se giving subjects new hope for ac- | Involving a comparatively small toppel _, Was e 5 Queen s| 1 avy 
this is in the middle of a test | “Kukla, Fran & ie cian accoM- | tive life and livelihood. There was | 4 Mambo” led by “Admiral” Jack 
tn? a et ied by “+r Tillstr It was 4 . 4S production cost and apparently ao ieee ee a 
site that has been selected for| panied by Burr Tillstrom. It was goo0q covering narrative as well : : ’ ors be Russell (ex-‘Show of Shows”) and 
> ex , , ty a meaty parlay with Brown chin- | Pypjc; ea ee Pipe ,| 8rabbed eagerly by sponsors be- ae an. ha arty ‘Gletera 
the exploding of a new type of | @. y Pp 5 ~| Typical public service stanza®and cause of its direct and indirect ac- there was a_ hearty Sisters, 
aerial bomb. | ning about the early days of Jack | with dignified pitch for funds. pinch Pk Miia ai ge : .;.., | Cousins and His Aunts” workout by 
| -av’s career adame | : complishments as an inexpensive | : a pc piper At. 
Wi : ap takes oe on | Dempsey’s career and Madame | Trau. . ' -,|the ensemble operators. Miss Car- 
ith scenes alternating between | 4) 4) ss giving Studs the| sales medium, tv bingo under vari-| © a pease 
Dead Man’s Flat and the city fo aeon on Secon W.ddocdby 7 oleae | ous names and forms-has caught | T°! fia be be 4 i ete. Bass 
; er eee. ae a singers. La ae 3 sa pies Opi ih as did Miss Kallen (playing Jo- 
Serling's Fe sd RF neey, Bee was an amusing bit in Tillstrom’s GO ’ on like glue and spread like wild- sephine) and “Gob’”’ Bill Hayes 
i { Sort tat ‘its 30 “nq | best tongue-in-cheek style. With Edward R. Wallace, narrator; | fire in this video ares. (another “Show of Shows” alum- 
w ith the aaa eid Gamamion Least Also in the longhair vein was Mayor Anthony J. Celebrezze, WTCN-TV started the vogue and nus) in solos and pairings. The big 
with squirrel gun, defying the | Terkel's “poolhall” version of Car-| Curtis Lee Smith, Albert s, {he show proved such an instan-/| voices were Russell's and Hayes, 
Army to put him off the porch of ; men as seen through the eyes of| Porter ; | taneous SUCCESS and attracted SO) with Danny Scholl piping in’ as 
the home he established many | Longshot Sylvester. Runyonesque proqucer-Writer: E. R. Wallace | much _ ty ~ atten ie cole |Capt. Corcoran. A good show, easy 
years before, this despite the pres- | Narration of the operatic classic is | pirector: Charles Dare: ) that KSTP-TV and WMIN-TV loSt|to take and moving rapidly, with 
° 7 , : ay sm: ‘lassie itself. Jazz fans : aries Dargan no time in launching similar pro-|the brilliant hues and shadings of 
j ence of Army tanks and the plead-|@ Small classic itself. Jazz fans 30 Mins.: Sat. 6 td an winkae Gen a te the brilliant hues and shadings © 
ings of the “area general and the leame in for a slice of Muggsy ’ VINS.; Sat. p.m, grams fol W 11¢cn ey ounc bank- the NBC -RCA compatible tint giv- 
ultimate threat of the 30-mins. | Spanier. WNBK, Cleveland rollers waiting, eager and willing.| ing it all an added bright fillip. 
“ ea ac MINS. | ae é a This is a provocative series of | Each station has its own different Trau 
4 deadline when the military will} Client's simple, yet effective in- aitenamee . i hey 1show name—WTCN’s is “Marko”: | ; 
leave him to be blown into obliv- | stitutional blurbs, were given a|@liments _ dealing Win § Grester [= war. a Aaa "Fh (eeianeacimenamamnerac ss ctr acacia “med 
ion. Though the land in a 100-| sincere sell by the host Dave Cleveland’s traffic problems. Pur- | KSTP-TV's, “NATCO, and| :, ; : , 
ay Us = 8. 7 ‘ : vis if pose is to present to cor ty a, WMIN’s, tv bingo. There also are | staffers, Jimmy Valentine, and his 
mile radius has been expropriated | — press o community @\ slight differences in the manner | pretty assistant, Ruth Targ. Vale 
by the Federal government. with |~ *” | film, report of. the complexities a a Seer aneee aes ee Samet | PEONY ASSIA, HIND Sarg. V Rete 
aif ‘Venaas accuaas tea aie: tee | yy ;' a aa oe dealing with a metropolitan area’s ©! calling the numbers, | filling | tine explains the game’s rules, 
: ses can , qd boy porter who solves the problem | arterial traffic headaches ; at | cards and handling winners’ phone | spins a wheel and calls off the 
demands his pioneering. territorial : / sede - arterial traffic headaches and, at . . | ‘ 
2 pare at t om pioneering, territorial | with understanding feminine in-|the same time, through narration /¢alls. But each is on the air at a|}numbers, announces the “Natco” 
ights w rere I built this house. | tuition; and Austin Willis, an un-| and interview put experts on the | different time so that bingo addicts | (bingo), takes the telephone call 
Apart from the comedy values} canny double for Robert Taylor spot in eliciting possible cures. can-play on all three stations. Un-|from and interviews the winner 
of crusty characterization, as con-| of films, is outstanding as the In the opening stanza (15) Ed|doubtedly biz is being hurt for|and checks back with the latter to 
trasted with the grim but human | Army general in his pleading exas-| wallace offered film-clip high- | legalized bingo games in the flesh. | make sure the victory is bona fide, 
gas of oe Army general to | peration, ‘ lights of traffic problems to be| Video players pick up  their| Miss Targ posts the numbers on a 
th ” aa on man forcibly from} Whole opus is taught on tension, | probed in fuller detail in weeks | cards at grocery and food stores blackboard that s a replica of the 
oite danger zone, plus the tense/from bomb test to city room|to come. For studio interviewees | handling the advertised items or | Player's card. 
tuned aoe scenes on what has} scenes, with plenty of credit to|he presented Cleveland’s Mayor | sponsoring the show—a lure to There are plenty of commercials 
int OG. Om $8 be a great human | Rod Serling, writer; and the hefty | Anthony J. Celebrezze; Chamber bring them into the establish-| and the show has no entertainment 
- of —— story versus the progress / direction of Murray Chercover.|of Commerce Prexy Curtis Lee! ments. Manufacturers of the ad-| value for non-players, as far as can 
ley” — procedure, ‘Finch- Commercials between both acts) Smith, and County Engineer Al-| vertised food item foot all or part} be detected. In this latter connec 
the le weed profoundly moving inj are commendably tight, plus re-| bert S. Porter. Their kickoff re-| of the television cost. The appeal,|tion, a morning newspaper this 
e democratic acceptance of per-| laxed delivery of Mavor Moore,| marks presaged 13 weeks of com-| of course, is the gambling angle,| week published a reader's letter 





~ 


sonal property’ rights. 


John Drainie plays the part of } 
the Squatter-curmudgeon as any | 
competent actor could in bearded | 
makeup, with those lines and such | 


the host-announcer. If the dramat- | 
ic and comedy calibre is main- 
tained, Ford Motors should have 
no difficulty in maintaining its tv 
audience across “Canada, despite 


munity enlightment through a 
highly documented traffic series. 
As narrator, along with having 
planned the stints, Wallace keeps 
program moving, ably assisted by 


whatever fun results from playing | 


'the game of chance for free and 
the opportunity to win valuable 
prizes without risking any loss, It’s 
all within the law. 


protesting because the Twin Cities 
area video viewers wouldn't get 
the NBC-TV network presentation 
of the opera ‘‘Tosca’’ Sunday (23) 
because “the time on its NBC sta- 


a ‘Surefire situation; Kate Reid is|the present plant stoppage of new efficient camera-and-film-handling. This KSTP version is well han-_| tion ‘KSTP) will be taken by a lo- 
excellent as the big-city girl re-| car models. McStay. 4 Mark. {died by one of the station’s ace|cal bingo game.” Kees. 
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syndicated TV series 





ER BELL 


You feel its heartwarming humanity and enjoy its hap»y 
twists of plot. And no one in all the world of the theatre so 
captures that “feel of America”, makes it live so lovably, so 


genially, so memorably as Gene Lockhart. 


Through 39 half hour episodes; he lives to the full the 
home and professional life of a fine engaging man. And he 


creates a warm response for your name and your product. 


NBC FILM DIVISION 


SERVING ALL SPONSORS... SERVING ALL STATIONS 
30 Rockefeller Plaza, N. Y. 20 
Merchandise Murt, Chicago, ill. * Sunset & Vine Sts., Hollywood, Calif. 
In Canada: RCA Victor, 225 Mutual Street, Toronto; 1551 Bishop Street, Montreal 
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7 on WGN-TV, with Gottfried Mo. ° e 
. tors aboard Fridays and the other t enud 
; hae nights being sold in participa- Sl e ul a i10- 
@ evision a er tion slices .. Frankie Masters 
hosting Tom Duggan’s Tigh =~ The top radio-tv newsmen in the field in an attendance of nearly 400 
Soteeae teaae tas some bl eee turned out for the awards dinner of the Sports Broadcasters Assn, 
New York | Sunday (6)... Jack Livesey plays | ation Cole-Finder Mercury | held at New York’s Park Sheraton Hotel last week. 
H Seunik, ree | lead on tonight's (Wed.) “Kraft bought “Paregon Playhouse” series | gt which citations were presented to Leo Durocher, Billy Talbert 
y Sosn musi rector > i | ] z 4 i jad , 
of the NBC-TV. Sredarers ie | pee MRE ge Atte nd rng ! three nights weekly on -WNBQ. Lou Little, Hank Greenberg and Sunny Jim” Fitzsimmons.) 
case spec series, composing spe- | works, flagships and indie stations were repped in John Derr, 


cial score for next Monday’s (7) 
preseniation of “The Women.” 


It’s Marv (‘for Marvin) Camp—not 


Mary!—as public affairs coordi- 
nator in Bill Berns’ dept. at 
WRCA-plus-tv . . . MMM (Scotch 
Tape) drops “Arthur Godfrey 
Time’ Monday and Wednesday 
segments after Feb. 16... Glenn 
Hasselrooth, WCBS-TV’s ‘“film- 


flammer,” 
ment at University Hospital with 
Virginia Allison subbing him on 
the celluloid continuity . Hal 
Holbrook of CBS-TV’s “Brighter 
Day” started nitery date at the 
Purple Onion . . Larry Spivak, 
headman of ‘Meet the Press,” to 
Miami for fortnight, putting in at 
the Fountainbleau where they're 
rumored to be installing an indoor 
ocean ... Judy Johnson relieving 
Betty Cox for a week starting Feb. 
7 as latter vacations in Cuba, with 
Miss Johnson doing vocal work- 
outs with husband Mort Lindsey on 
George Skinner’s WCBS-TV morn- 
ing stanza... It’s “Esso News” 
with John Wingate for WRCA-TV 
capsule breaks on “Today” at 7:25 
and 8:25 a.m. with Wingate also 
operating at 6:45-55 p.m. and Tex 
Antoine -sustaining to 7... After 
finishing as stage mgr. of “Tea- 
house of Aug. Moon” on B’way, 
Paul Davis goes into ABC-TV’s 
“Pond’s Theatre” tomorrow (Thurs.) 
. Martin Ashe tapped for NBC- 
TV's “Big Story” Friday (4) .. 
Irving Gitlin, CBS-TV public af- 
fairs director, back at his desk 
after sampling three weeks of Key 
West fisheries. Web’s Ed Shurick, 
nat’l director of station relations, 
speeching at Ad Club on “Network 
TV” during radio-tv clinic Feb. 17 

.. Add CKCW-TV, Moncton, N.B., 
and CHCT-TV, Calgary, as second- 
ary, hon-interconnected affils of 
CBS. 

Five former child stars, 
Coogan, Dickie Moore, 
Breen, Robin Morgan and 
Ann Garner, appear on “Juvenile 
Jury” Sunday (6)... Nina Talbot 
into NBC’s “Producers Showvase” 
version of “The Women” next 
Monday (7)... Jamie Smith on 
“7.8. Steel Hour” Feb. 27 .:. 
Ford Rainey, who did a “Danger” 
show last week, repeats on the 
CBS’er Tuesday (8) Brenda 
Lewis into another “Opera Cam- 
eos” on DuMont April 10 ; 
Tomorrow's (Thurs.) ‘‘Pond’s Thea- 
tre” outing on ABC, “Thirty; 
Honey, Thirty,’ was scripted by 


Jackie 
Bobby 
Peggy 


Bob Emmett, hubby of actress Kim | 


Hunter... Marge & Gower Cham- 
pion guest ‘on Ed Sullivan’s “Toast” 


plays a return engage- | 


' 





Lisa Howard pacted by Stark- 
Layton for a lead in ‘Modern Ro- 
mances” all this.week, and then 
goes into’ rehearsal for the femme 
lead in Feb. 11 “Big Story” 

Ben Pratt is business rep for ac- 
tresses Mary Reid, Patsy Campbell, 
Treva Frazee, Peggy Lobbin, Patti 


O’Neill, Doris Van Treek, Bunny 
Lewbel and Beverly Lunsford, 


whose ages range from 9 to 35. 
George C. Castleman from CBS 
Spot Sales to account exec at Free 
& Peters, station reps... Al Hodge 
will have been “Captain Video” 
1,100 times after tomorrow’s 
(Thurs.) performance . Cel- 
luloider Constance Binney shaking 
retirement to kick off some tv with 
an appearance Sunday (13) on Igor 
Cassini’s WRCA-TV_ casing.. 
Herminio Traviesas a new BBD&O 
v.p. He’s been on the American 
Tobacco accounts since ’50 ... 
Latest of ‘‘The Fourth R” skein via 
WRCA-TV last Sunday (30) gave 
over time to Union of Ameriean 
Hebrew Congregations in a video- 
dized ‘‘Sunday School’ sesh... 
WATV’'s got a ‘“telespondence” 
course in labor-management rela- 
tions+going on its “Report From 
Rutgers” one-a-week stanza. 


Chicago 

Marlin Perkins, headman of 
NBC-TV’s Zoo Parade and director 
of the Lincoln Park zoo, elected 
prez of the Windy City Adventur- 
ers Club... There were 33,662 tv 
sets installed in the Chi area dur- 
ing December, bringing the total 
to 1,838,813, according to the latest 
Electric Assn. tally ... Atlas Film 
veep and general manager Larry 
Mominee in Florida om combina- 
tion biz-vacation jaunt ... WGN- 
TV will play host to 2112 City of 
Hope telethon Feb. 18-19... 
WBBM-TV’s weatherman P. J. Hoff 
beaming a late afternoon forecast 
to the kiddie audience ... Pro- 
ducer Phil Patton and Mary Hart- 
line, Claude Kirchner and Cliff 
Soubier of ABC-TV’s “Super Cir- 
cus” planed up to Winnipeg for 
a Kellogg sales convention first 
part of the week .. . Fred Living- 
ston launching a monthly survey of 
Chi viewing habits... H. W. (Wee) 
Risser, who has been heading up 
Chi NBC-TV’s staging services, de- 
parted the web to set up his own 
senic shop ... Lever Bros. is ex- 
panding Johnny Coon’s Saturday 
morning moppet show to 31 CBS- 
TV outlets next month . . Ron 
Terry bowed with a Monday, Wed- 
nesday and Friday midnight show 





WOV & WATY 


Continued from page 24 jaan 








was personally chewed for not 
speaking Italian properly. 
The day after the article ap-| 


peared in Il Progresso Aldi took | 


the air during his own show 
to read the piece and then to blast 
WOV and II Progresso. The emcee 
flavored his comments with impli- 
cations of “hand-in-hand” efforts by 
the radio station and the paper to 
get Italo tv off the air, and said 
that it was strange that the station 


where he so long worked should | 


suddenly support an article berat- | 
ing the way, he’s always spoken. 

The next step at WOV was to 
air comments about not approving 
of morning Italo tv unless it is 
done with dignity. To that Ferdi- 
nand Pettinella, second in com- 
mand at the agency, shad his own 
answer: “As far as we’re concerned 
WOV is trying to defend itself be- 
cause between 9:30 and noon in 
which they broadcast in Italian it is 
disintegrating commercially.” He 
pointed out that the 11 to noon tv 
segment with Aldi already had 
four program sponsors and several 
adjacencies. He said that “we 
have recently gotten inquiries from 
several more of WOV’s morning 
sponsors.’ 


Another ramification of the en- 
tire affair is the negotiations that 
went on between WATV and WOV 
at just the time (around Jan. 1) 
that it became definite there’d be a 
morning Italo video block. WOV, 
long wanting its own tv outlet (it | 
was up for a UHF channel until | 
four months ago in a tiein with the 
I] Progresso-owned radio station 


WHOM) had alone engaged in 
meetings with WATV for two 
hours on Sunday nights. Those 


dealings/were believed still in prog- 
ress until Bert Lebhar, sales boss 
of WATYV, disclosed last week that, 
in light of the way WOV has let the 
matter fade, he can only assume 
that to start negotiations and then 
announce them to the public as a 
near-fact was probably a method 
to confuse Italo advertisers as to 
what video show they should buy. 
WOV would have run its own 
shows and reaped its own profits, 
it has been explained. 














Photography 








in the March issue of 





sounds off on 


DISC JOCKEY, MOVIE-MAKER 


ART FORD 


“HOW TO HELP YOUR COMMUNITY” 


through photograpHy 




















Red 
Barber, Mel Allen, Jim McKay, Bill Hickey, Connie Desmond, Vincent 
Scully, Tom Gallery, Jim Corbett, Lindsey Nelson, John Kieran Jr., 
Russ Hudges, Don Dunphy, Dean Miller (prexy of SPA), Sam Taub, 
Bill Stern, Ted Husing, Howie Cosell and Guy Lebow. 

Boston’s Bill Cunningham was emcee of the strictly-stag shindig at 
which a film was shown of Fitzsimmons receiving his award from 
Clem McCarthy at Hialeah Park, Miami. 

Dance Magazine will announce in its March issue the first of its an- 
i nual television awards in the terping department. Honors are evenly 
divided between CBS (shows) and NBC (individuals) in the four 
citations. Columbia rates the kudos on “Omnibus” and “Adventure,” 
both of which are Sunday slottings. John Butler has done several 
dance sequences on the latter. 

On“the NBC side, spec producer Max Liebman is plaqued for his 
consistently good dance contributions over the years (‘his current 
choreographer is Rod Alexander; his dance deviser on “Show. of Shows” 











was James Starbuck). Tony Charmoli is cited for his work on “Hit 
| Parade.” 
Jack A. Pegler has planed out to the West Indies, upper South 


Mexico to put the ‘zoom’ into studio production at 
various tv stations there. The prexy of Television Zoomar Corp. will 
be gone on a six-week looksee of operations to showcase Dr. Frank 
G. Back’s new lens developed especially for studio use. The Studio 
Zoomar is a vestpocket version of the longrange parent lens used 
at conventions, prizefights and field sports. 

Pegler will take in Cuba, Puerto Rico, the Dominican Republic, 
Venezuela, Colombia and Mexico, plus the southwestern U. S. 


Simon & Schuster, the book publishing house, is breaking out with 
four titles that will have an NBC-TV tag attached. Coming up this 
month are “Somebody Up There Likes Me” ($3.95), by Rocky (Martha 
Raye) Graziano, written with Rowland Barber, and “Steve Allen’s 
Boy Fables” ($1). In April S&S will make with Paddy Chayefsky’s 
six miniature dramas, “TV Plays” ($4), and Wally Cox’s “A Sort of 
Novel” ($3.50). 


America and 








Henry Kaplan of Toronto, who shuttles between there and N. Y. di- 
recting plays for both CBC-TV and ABC-TV, had to pass up a chance 
| to direct Marlene Dietrich in order to complete a third project—di- 
| recting George McCowan ir “The Biggest Thief In Town” at Crest 
| Theatre, Toronto’s winter stock. He was asked to helm a pilot kinnie 
of Miss Dietrich in a projected tv version of her radio “Cafe Istanbul,” 
but had to refuse because of his Crest stint. Soon as it’s done he flies 
to N. Y. to direct Carleton Carpenter in “Good For You” for ABC-TV. 


CBS & NBC Radio 


Continued from page 24 


pitches for an advertiser are a bee of daily newspapers” (with ad- 
he can: cover 90.7% of all house-/|vertisers in N._Y., for instance, re- 
holds by adding evening sound to | quiring 35 dailies to cever the 
evening sight; use the medium| basic area of its o&o0; and 12 and 
nighttime as a supplement to day- | 29 dailies, respectively, required in 
time tv and reach 31,203,000 un- | |Chi and L. A.). Brochure points 
duplicated households; use ’em Ito declining circulations among 
both together and reach 34,193,000 large metropolitan dailies since 
unduplicated. 11946, with line rates having in- 

Other figures: | creased 43% during that period in 

On any given night 19,704,000 | the 14 spot sales markets of the 
households are tuned to radio. | web. Each market is broken down 


Percent of households with one | ,in minute detail. 
or more radio sets is 94.3, com- 
pared with 60.3 for telesets. 


In the northeast, with its high 
tv saturation, night radio reaches 
more than one out of every three | 
persons On an average evening. | 

In cities with over 500,088 popu- 
lation—‘“tv’s main stronghold’— 
evening radio had 9,675,000 listen- 
ers “last night.” 

In the biggest markets, evening 
radio reaches 36.7% of all persons 
over 10 years of age on an average 
evening. In rest of country, it 
reaches about one out of every 
two. 

Of the 56,000,000-plus listener- 
ship “last night,” nearly 35,000,000 
in urban areas and upward of 21,- 
000,000 ia cities over 25,000,000 
dialed in. 

Also covered were age and in- 
come levels, sex divisions, marital 
status, farm families; home, ap- 
pliance and auto ownership, the 





























AN IMPORTANT 
NEW POLICY... 


Yok 


is now under the direction of 


JACK LOW 


formerly managing director of 


“gd Tobin: 


The same world-famed 


hospitality will prevail 


‘| d 1 *.: daily per person 
from double occupancy 


INCLUDING MEALS 


listeners’ grocery bill, ete. Breakfast and Deluxe Dinner 
The “versus tv and magazines” EUROPEAN PLAN AVAILABLE 

was covered in a section that 

stated: SUN SHINES 


ALL DAY 1-O-N-G 
on our pool, cabanas and private beach. 


AIR CONDITIONED 


Of the nighttime listeners, 37,- 
597,000 did not watch evening tv | 
at all; 43,046,000 did not read a| 
current issue of any of the four | 
major weeklies, and 50,354,000 did 
not watch daytime tv; in tv house- 
holds with tv sets up to one year 
old, 15.9% listen to nighttime ra- 
dio, but in homes with telesets five 
or more years old, 26.6% listen to 
the evening stanzas. Starch said it 
interviewed 16,000 “pre-selected” 
individuals living in 13,100 “pre- 
selected” households. 

CBS fronted a spot sales pane- 
gyric under a panoply of statistics 




















EVERY DAY (2) 
VF EVERY CHANNEL 

















| covering “Radio Vs. Newspapers in \BRO OKS 
|14 Major Markets.” Web's New 

| York, Chi and Los Angeles stations od J 
|(WCBS, WBBM, KNX) are given COSTL M E S 


as models of 
coverage, 


“dominant market | 


3 West 6lst St. N.Y.C,-Tel. PL. 7 5800 
equal to expensive com- 
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Eurovision: A Progress Report 


By JEAN D°ARCY?*444444444444444 





(General Manager, Radiodiffusion-Television Francaise) 


Paris, Feb. 1. 

The year 1954 gave Europe a 
Television Network. We call this 
network Eurovision. In less than 
five years Europe did for television 
more than the continent did in 30 
years for radio. 

Eurovision resembles any Amer- 
ican network, the only difference is, 
that it connects eight different 
European countries and six various 
languages. An international Radio 
Network was an impossibility. An 
international Television Network 
became a reality, which only proves 
how much more cosmopolitan a 
mass medium television is. 

Eurovision, the first international 
network in history of visual com- 
munications (motion pictures not 


being counted) has an affiliation of 
50 tv stations and 100 relay-trans- 
mitters and covers 4,000 miles. of 
territory in England, France, Bel- 
gium, Holland, Germany, Denmark, 
Switzerland and Italy with a poten- 
tial listening audience of 220,000,- 
000 people. 

From the very beginning Euro- 
vision faced many problems and 
obstacles. The main problems and 
obstacles being: the distance, the 
various identification standards and 
the unification of six different 
spoken words. With a limited 
knowhow and very limited funds 
we had the task not only to spin 
Europe with 6,000 kilometers of 
cable, but at the same time cross 
the Channel between Calais and 
Dover and push through the for- 
midable barrier of Alps on the 
Franco-Swiss-Italian border line. 
The mountains had to be conquered 
the same way as Hannibal solved 
his problems. High towers and 
relay equipment were transported 
to the top of the mountains, new 
power stations erected and the val- 
ley of Piedmont connected with the 
shore of the Atlantic. No perma- 
nent solution was found immediate- 
ly for the Channel. At present 
only a Herzian Wave beam is used 
to carry the signal from the con- 
tinent to Great Britain. This sys- 
tem provides only a One Way Traf- 
fic, and it is very unsatisfactory. 


Takes Time & Money 


We hope to overcome this ob- 
stacle with more time and money, 
the solution being an underwater, 
double coaxial line. 


Three different standard identi- 
fications for the European televi- 
sion: 405 lines in Great Britain, 
819 for France and Belgium and 
625 for Germany, Switzérland, 
Italy, Holland and Denmark, neces- 
sitated the ereation of a giant 
transformer, in Lille (Northern 
France) where the three standard 
identifications are being adapted 
to one system. As for the language 
barrier, we learned quickly that 
there is really no barrier at ail. 
The picture being the main part, 
the universal appeal was based on 
vision, and the commentary in each 
country given in its own tongue. 
(Kept to the strictest minimum.) 

For obvious reasons, it was de- 
cided to build the programming of 
Eurovision around special events, 
news and artistic presentations, so 
that the spoken -word--would not 
interfere with the universal import- 
ance of the item. At the present 
time Eurovision is on the air three 
times a week, on a selected and 
predetermined hour (not always 
the same). 

The highlights of Eurovision in 
1954? 

Well, sports were leading. We 
televised the International Soccer 
Matches from Switzerland, tennis 
from Wimbledon, Chataway estab- 
lishing a new record, ski-jumps 
from Chamonix and Megeve, swim- 
ming in Copenhagen and six days 
bicycling from Paris. 

The music lovers in Europe 
heard Yehudi Menuhin from Lon- 
don (Covent Garden) and Mozart’s 
Operas from La Scala in Milano. 


The midnight Mass on Christmas 
Eve was telecast from the Notre 
Dame in Paris and during the East- 
ern, Europe saw and heard Pope 
Pius directly from the Vatican. 

The opening of the Parliament 
in England, the film festival at 
Venice and Cannes, the Mardi Gras 
On the Riviera and many other spe- 
Cial events and features made the 


headlines in our International tv 
effort. 

Of course it is only a beginning. 
What we are striving towards is a 
regular program day after day, 
when we will be able to intercom- 
municate between all the nation 
members of the Eurovision and ex- 
change news and entertainment, as 
well as features and educational 
material. 

We hope to be able to establish 
in the next 10 years the Univision 
in cooperation with the United 
States. 


Hearst M Waukee 
Buy Brews Beef, 





Washington, Feb. 1. 


Hearst acquisition of WTVW 
(TV) in Milwaukee (channel 12) 
may run into rough weather, it de- 
veloped last week as the FCC re- 
ceived word that theatreman L. F. 
Gran, a _ substantial stockholder 
in WTVVW, is filing a competitive 
application for the channel. 

Notice came from Gran’s Wash- 
ington counsel, Marcus Cohn, who 
advised the Commission he is also 
petitioning for a hearifg on the 
WTVW transfer application which 
was filed Jan. 24. Cohn told FCC 
he ‘“‘assumed”’ it will wait the usual 
30 days before acting on the Hearst 
purchase. 

Sale of WT VW for approximately 
$2,000,000, Cohn informed the 
Commission, was agreed to by the 
directors despite the objections of 
Gran who had previously offered to 
meet Hearst’s terms. As chairman 
of the board, Gran made this offer 
at a stockholders’ meeting on 
Dec. 17. 

The record of Gran’s remarks at 
the board’s last meeting on Jan. 7, 
which was submitted to FCC, dis- 
closed that sale negotiations start- 
ed about a month after WTVW 
went on the air (Oct. 27) and as 
Gran was returning from a vaca- 
tion in Hawaii. Gran said he was 
advised that an “immediate” deci- 
sion was required as Hearst was 
planning to merge with the com- 
peting applicants for channel 6 in 
Whitefish Bay and had the ABC 
affiliation “in their pocket.” Gran 
said the WT VW contract with ABC 
carried a six-month cancellation 
clause. 

The record recounts that Gran 
originally offered to “better” 
Hearst’s offer, that Hearst later re- 
vised its offer, and that three days 
before the agreement was made 
Gran proposed to organize a new 
conrpany to operate the station and 
to subscribe to 15% of its stock. 

Gran concluded by saying that 
he undertook “‘community” as well 
as business obligations in joining 
in the operation of WTVW and 
that he was opposed to selling to a 
company whose owners “think of 
Milwaukee the same as they think 
of any other city in which ‘they 
own- a newspaper, a radio station or 
a tv station.” 

Gran said he thought the pro- 
posed sale ‘‘comes from fear” over 
the relationship with ABC. The 
affiliation problem, he added, “can 
and will be solved.” 

“I did not enter into this ven- 
ture light-heartedly or half-heart- 
edly,” he said, “nor did I enter 
into it for the purpose of making 
what I would describe as a ‘fast 
dollar.” I have lived in Milwau- 
kee the major portion of my adult 
life. It has been good to me and 
my family. 

“Of course, I want the tv station 
to make a profit but I never would 
have become associated with the 
venture if I thought the time 
would come when a sale would be 
made simply because there was an 
opportunity of making a profit on 
our investment. 

“It is particularly disappointing 
since the venture which is pro- 
posed to be sold is only in its in- 
fancy and has really never been 
given an opportunity to demon- 
strate its pdtentiality—not only as 
reflected on a profit and loss state- 
ment, but equally important, doing 





the public service job which we 
pledged ourselves to~do.” 


Competitive Bid 





coo Fal’s Ski Jaunt  |‘Bigotry’ Vs. Fast Buck’ Enigma 


panied by his wife, leaves Friday, 
Feb. 11, for a month in Europe. 

He'll spend most of the time 
skiing in the Alps. 


NBC's UHF Buy 
May Precipitate 
A Major Battle 


Hartford, Feb. 1. 
A stiff fight is threaten by sev- 
eral tv stations of the area over 
the proposed sale of neighboring 
WHNB-TV (New Britain) to NBC. 
Sale of the uhf’r and the upping 





of its power to 1,000,000 watts has | 


already been protested to the FCC 


by WNHC-TV of New Haven. Pro- | 


test was filed immediately after the 
filing of an application by NBC, 
on Wednesday (26) to up the sta- 
tion’s power. 

WNHC-TV protest may result in 


the matter of the sale and upping | 


of power going to a hearing be- 
fore an FCC examiner. If this 
happens, it will be months before 
action is taken. 

Several other tv casters of the 
area have joined WNHC-TV in the 
protest. Both WNHC-TV_ and 


WWLP-TV of Springfield, Mass., | 


see a serious impact on program- 


ming if NBC is aliowed to acquire | 


the New Britain unf'r. Both stand 
to lose NBC programming. 
soon-to-come finalizing of a decree 


for the stiffly contested Channel 3 | 


fight in Hartford will remove an- 
cther major net from the station’s 
programming possibilities. Chan- 
nel 3, a vhf’r, will definitely become 
a CBS outlet, if NSTC is allowed to 
retain WKNB-TV. 

Accerding to Edward C. Obrist, 
manager of WNHC-T\V, the protest 
before the FCC will cover the en- 
tire ficid of FCC aluiocations. 

NBC recentiy purchased WKNB- 
TV for some $1,103,000. WNHC- 
TV is ihe state’s pioneer telecaster 


and was one of the few stations | 


licensed before the FCC “froze” 
all applicants for a new distribu- 
tion of channels 


Nashick’s Fla. Post 


Miami, Feb. 1. 

Appointment of Robert Nashick 
as promotion and advertising man- 
ager of WGBS-TV, Ft. Lauderdale, 
has been announced by Noran 
(Nick) E. Kersta, managing direc- 
tor of the new Storer property. 

Nashick was formerly associated 
with Loew’s-MGM publicity de- 
partment, New York, as director of 
radio and television exploitation 
and publicity. 





The | 





By ART WOODSTONE 

| The impression left after a meet- 
| ing on Negro radio (and, in effect, 
itv also) was that it was an evil 





groes who feel that because there 


|is no immediate way out of a big- | 
oted set of social and economic cir- | 


cumstances Negro “community” ra- 


dio can be made to do some good ; 


|'and (2) by powers, regardless of 
| the negative effect their efforts 
might have, seeking the almighty 
buck. There _was no way 
from a Radio and Television Exec 


Society clinic-luncheon last Thurs- | 


day (27) whether the make-the- 
most-of-a-bad-situation guys or the 
easy-buck bandit prevailed in pro- 
' gramming for the Negro. 

To one Negro leader the current 
set of social circumstances “‘make 
radio what it is.” He was the man 


who also said that ‘‘the words ‘Ne-| 
gro radio’ are an abomination.” To. 


a man speaking from the floor of 

the RTES meeting, it seemed to all 

observers that Negro radio was still 
|a money matter — that “popular” 
programming (inference being 
rhythm and blues and other types 
|of “idiomatic” programming that 
has often been disdained) was, 
after all, the only way to make 
money and justify the continued 
| existence of Negro radio. 


If the intelligent Negro com- 


Miner ‘Brief Case’ 





Of ‘Medic’ Seri 

What the Tony Miner-produced 
“Medic” series has accomplished 
for the men in white fraternity 
will find its counterpart in a 
dramatization of the legal profes- 
sion on the basis of a new half- 
hour series already blueprinted. 
This one will also carry the Miner 
stamp, out of the Ted Ashley 
stable, and will bear the tag “Brief 
Case.” (Ashley office also repre- 
| sents “Medic” series.) 
“Brief Case” carries the “in as- 
| sociation with’ California Bar 
| Assn. tag, with the series to be 
| based on actual documents of the 
| organization. Pilot will be shot on 
| the Coast. In view 6f Miner’s NBC 
| identity, series is being projected 
for that network. 





perpetuated (1) by intelligent Ne-| 


to tell! 


Legal Counterpart 








A Panacea for Cancer Scare? 


The Station Representatives Assn. is out to sell spot radio and 


tv as the cure for the cancer scare. 


Speaking in behalf of the 


reps who thrive on spot biz, the outfit is making capital of the fact 
that Brown & Williamson (Viceroy, Kool and Raleigh), using spot 


very heavily in its budget, was 


the only ciggie manufacturer to 


show an increase of any kind in sales during cancer-scared 1954. 
Likewise, SRA takes a rap at glamor programming, inference be- 
ing that the big-rated “Lucys,” ‘‘Dragnets” and Bennys don’t pay 
off in commensurately big ciggie sales, much less stave off a 


decline. 


Spot rep outfit documented a rise for all three B&W brands, 
with the explanation that the company, long a believer in spot 


(often spending as much as 85% of the total ad budget in that 


area) leaped over 25% in ciggie sales from 1953. 


Not one of the 


bankrollers supporting “glamor” programming saw a rise among 


standard ciggie types. 


Using consumer advertising as his only yardstick (‘only con- 


sumer advertising sells cigarets. 
point of purchase have little to 


Nothing else. Salesmen, display, 
do with it”), SRA chieftain Tom 


Flanagan says that through spot advertising B&W has been able 
in a year to jump from sixth among ciggie makers to fourth in 


manufacturing. 
before it got 5.4%. 


Also B&W gets 9.4% of all ciggie biz whereas 


Taken individually, all three B&W brands were up, but of the 
standard brands, according to SRA figures, Camels was off the 
most, followed by Chesterfields, then Philip Morris, Luckies and 


Old Gold, in that order. 


Among king-size and filter ciggies, there 


was a general biz upbeat, but not one great enough to offset the 


overall decline. 


Flanagan feels that while filters were up 23 


billion in sales in 1954, he attributes it only to the cancer scare, 
pointing out that “it still takes advertising for a manufacturer to 
secure his volume and maintain his place in the industry,” since 
Kent and Parliament “lost ground” and several filters “sold prac- 


tically none.” 
Chesterfield kings were up as 


Raleigh, Old Gold and Cavaliers—all in the king size class, 
Morris (despite ‘“‘Lucy”) were the only kings to fall off. 


were Tareytons (a filter as well), 
Philip 
(Those 


other ciggie firms bankrolling top rated stanzas have suffered in 


sales generally too.) 


Since appearance of Flanagan’s observations re spot and ciggie 
sales, Chesterfields, hitherto a network only buyer, has made its 


first real jump into spot radio-and tv. 


ningham & Walsh, has bought 


Ligget & Myers, via Cun- 
15 major markets in both “radio 


and tele at a undisclosed “very high” budget. 


Puts Spotlight on ‘Negro Radio’ 


j munity leader wishes then to con- 
|tinue programming specifically for 
(the Negro to help him with com- 
' munity news and pointed education 
(for so long as the bigotry situation 
exists), he must also accept the ex- 
istence of the highly commercial 
type stanza to pay station bills. 
‘The attitude, before, during and 
after the RTES meet, \:as that this 
enigma would remain. 

George W. Goodman, one of 
three speakers at the powwow, 
‘took a middle view in answering 
the theme: “Is Negro market radio 
an asset or a liability?” He de- 
clared that Negro programming “‘is 
no more obsolete than radio itself; 
it depends directly on the measure 
of service rendered.” yoodman, 
who is director of community re- 
lations for station WLIB, N. Y., 
continued: “If the objective is 
purely one of making a ‘quick 
buck,’ then there is no e1.d to the 
depth to which this programming 
|/ecan descend—as it is quite appar- 
ent in many cases about the coun- 
| try. On the other hand if there is 
jan honest and sincere effort to give 
| value for value rendered, there is 
| likewise no foreseeable end to the 
constructive services that may be 
rendered and audiences captured.” 


Goodman said that keen competi- 
tion in other markets of radio was 
“the point where the Negro came 
into the picture as a_ possible 
source of revenue.” And noting 
that “the venture paid off,” he add- 
ed that it was because the Negro, 
in striving for recognition among 
all men, met part of his urge 
through an identification with ra- 
| dio. 

‘Unduplicated’ News 

| The WLIB exec expressed a de- 
'sire to bring news to the Negro 
'commundty that no other communi- 
cations source duplicated. (It might 
be noted paranthetically that even 
this need may eventually fade be- 
cause there are early traces now of 
“white” publications taking cogni- 
zance for the first time of Negro 
society.) 

“Unfortunately, at the moment 
the majority of the industry that 
beams at the Negro market is still 
of the opinion that straight blues, 
spirituals, boogie and rhythm rep- 
resent the height of the Negroes’ 
appreciation.” Goodman concluded 
his speech by labeling this kind of 
showcasing “Juke Box” program- 
ming. 

J. B. Blayton, Jr., topper at 
WERD, a Negro station in Atlanta, 
also spoke. He concurred with 
Goodman in saying that “it is an 
advantage of any station to identify 
itself to the community it is trying 
to reach.” 


The third speaker was Madeleine 
Allison, media director at the 
Herschel Deutsch ad agency in N. 
Y. Inferred from her words was 
the idea that station reps and sta- 
tion management were exaggerat- 
ing the power of the Negro market, 
She said that there was insufficient 
info available on which to base an 
intelligent appraisal of a Negro ra- 
dio buy. It was she who noted that 
there are some 300 radio stations 
covering the Negro market. 


But it was in the after lunch q.a. 
period and in the very informal 
asides after the meeting broke last 
week that most of the revealing 
dissatisfaction with Negro radio 
came to light. ; 

One of the men from the floor, 
trying to diminish Goodman's point 
of view toward using programs 
that have a tangible tie to the Ne- 
gro community (like spot news or 
facts re the National Assn. for the 
Advancement of Colored People— 
news that most likely would be 
sloughed off elsewhere, according 
to him), asked of the WLIB spokes- 
man: “Would you hald to the prin- 
cipal that a speech by Walter 
White would pull as much as 
rhythm and blues?” Goodman an- 
swered by allowing that there 
should be a certain amount of “di- 
versification” but that it shouldn’t 
get out of hand. 


After the meet, one Negro sta- 
tion exec commented that Negro 
radio was as necessary as Italo, 
Spanish or German radio—other 
“specialized” groups. Answer to 
that was being unable to speak 
English offers a much more real 
need for specialized radio than the 
color of a person's skin. 
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THE FIRST TOP-RATED NETWORK TV SHOW AVAILABLE 
FOR LOCAL OR REGIONAL SPONSORSHIP! 


All New Half-Hour Dramas Made Expressly for TV! 
Each episode of ‘‘Man Behind The Badge’”’ is a true-life story 
throbbing with the danger and the drama in the law enforcement 
agencies dedicated to public service throughout the nation. 
All facts are taken from files of police, fire and treasury 
departments, postal service, sheriffs’ offices, etc. Produced 
by Bernard J. Prockter, the man behind “T Men In Action”, ‘Big 
Story’, ‘‘Playhouse 15’”’ and many other top TV shows. 


























conracr your NEAREST RAC A=T ¥V orrice ror AUDITION PRINTS TODAY! 





NEW YORK: 598 Madison Ave. CLEVELAND: 1172 Union Commerce Bldg. SEATTLE: 203 White Building 
BEVERLY HILLS: 9370 Santa Monica Blvd. ROANOKE: 116A West Kirk Ave. SALT LAKE CITY: 212 Beason Bldg. 
ATLANTA: 515 Glenn Bldg. NEW ORLEANS: 504 Delta Bldg. MINNEAPOLIS: 1048 Northwestern Bank Bldg. 
BOSTON: 45 Newbury St. CINCINNATI: 3790 Gardner Ave. PITTSBURGH: 550 Grant St., Suite 146 
KANSAS CITY, KANSAS: 6014 W. 76 Terrace, DALLAS: 2102 No. Akard St. PHILADELPHIA: Bellevue-Stratford Hotel, 
Overland Park DETROIT: 837 Book Tower Broad & Walnut Sts, 
CHICAGO: 430 North Michigan Ave. SAN FRANCISCO: 105 Montgomery St. $T. LOUIS: 1700 Liggett Drive 
wey CANADA: 111 Richmond St., West, MCA-TV FRANCE: 49 bis Ave., Hoche, Paris ©MCA-TV ENGLAND; 139 Piccadilly, London wi 
e 1209, Toronto, Ontario 
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| Inimitable Paul Hartman stars in this hilarious 
mm | situation comedy .... 40 fun-filled films now 
ja available in many leading markets. 
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_THOMAS MITCHELL 







PRESTON Ny “FOSTER 


WATERFRONT 


Sell your product through these outstanding 
family situation adventures with a.salty tang, 
Starring Preston Foster. 65 films available. 









Thomas Mitchell stars in 39 exciting topical 
dramas. Consistently a top-rated radio and TV 
show for years. Sold in over 100 markets. 


LOUIS HAYWARD 












SPACE 







° 2) COSTELLO 


America’s funniest comedy team stars in 52 
hilarious films, in the style that has kept them 
on top for 15 laugh-filled years. 
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Louis Hayward stars as the world’s mast famous 
adventurer, fighting evil and intrigue every- 
where... an electrifying series of 39 films. 










» 2, PAUL HARTMAN 


OF THE 


FAMILY 


ROD CAMERON 


CITY 

















65 half-hour mystery and adventure films, star- 
ring Rod Cameron. In its third year of success- 
ful selling for sponsors, 


daring exploits, presented 
with Ken Murray as host. 





GEORGE RAFT 


Rae 





Fresh, crisp film highlights of the previous 
week’s top sports events, air expressed to you 
every Monday. 


TOUCHDOWN 


13 half-hour films covering top college games 
during football season, 






George Raft plays the role of a metropolitan 
police officer in 26 hard-hitting films of drama 
and mystery. Top ratings in leading markets, 






star vocalist each week. 


ALAN HALE, JR. 








JE, FAMOUS 
=" PLAYHOUSE 


Over 200 films in this high-rated anthology of 
comedy, mystery, adventure and drama, featur- 
ing famous Hollywood stars. 


ROCKY JONES 


RANGER 


39 films that hold adult and juvenile audi- 
ences speilbound. Backed by merchandising 
guaranteed to give your product top recognition, 


KEN MURRAY 


Great heroes, war personalities, famous events, 


‘us ROYAL CANADIANS 


39 half-hour films, featuring America’s No. 1 
musical favorite and a famous female guest 





JOHN RUSSELL 
CHICK CHANDLER 


SOLDIERS 
FORTUNE ©: 


26 exciting, new adventure-packed films. With 
an all star Hollywood cast. Already sold in 100 
markets to 7-Up Bottling. 
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(Also known as “City Assignment’’). Pat McVey 
and Jane Nye, as crusading newspaper reporters, 
bring you drama and suspense. 91 films. 



























am 


“COUNTERPOINT 


78 dramas to build prestige for your commer- 
cial. Sponsored as Fireside Theatre by Proctor 
& Gamble. One of the highest rated film shows. 





in documentary style 
26 films available. 














CURTAIN 
CALL 


13 encore dramas with such famous Hollywood 
stars as Lew Ayres, Joan Bennett, Miriam Hop- 
kins. Available under your own title. 
































RALPH BELLAMY 










RANDY STUART ~'\ MELVYN DOUGLAS 
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~|HOLLYWOOD | 
” OFF-BEAT 


Melvyn Douglas stars as a private sleuth in 13 
exciting and unusual dramas mixing love and 
adventure, With an all star Hollywood cast.. 





























Klan Hale, Jr. and Randy Stuart star in 26 half- 
hour films of international mystery and intrigue, 


A surefire combination appealing to all viewers. run in over 100 markets, 
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STRATA CE ONE OM OSE BC SLEREIC II 


78 neatly produced 15-minute dramas, each 
with a surprise twist ending. Available first 















Ralph Bellamy-stars in 82 exciting films made 
expressly for TV... realistic, action-packed 
adventures that every family will enjoy. 















every product, 
| every market, 
every budget! 























42 RADIO-TELEVISION 


VARIETY 


Wednesday, February 2, 1953 








From the Production Centres 


4444444644444 4444444 





IN NEW YORK CITY... 


John Royal to Mexico for several weeks . .. Singer Joan Edwards 
convalescing in Miami Beach and hopes to report back to work soon 
for WCBS . . Jacquelyn Hyde on CBS “Nora Drake” tomorrow 
(Thurs.) and Lynn Thatcher on web’s “21st Precinct” tonight (Wed.) 
... Helen Hayes, Mary Martin, golf champ Ed Furgol, playwright Clif- 
ford Odets and Harold Stassen are Bill Leonard’s string of guests on 
WCBS “This Is N. Y.” this week .. . June Colbert, radio-tv producer- 
writer, to McCann-Erickson as creative supervisor in tv (from three- 
year hitch at Young & Rubicam where she was contact on “Talent 
Scouts” and did live commercials and jingles for various clients . 
Four Biow-Beirn-Toigo copy chiefs became agency veeps last week, 
Guild Copeland, Edward Sherry, Thomas Greer and Wilson Shelton 

.. ABC Radio has wiped out its post of director of program sales 
and shifted Addison Amor from that to the sales department as ac- 
count exec. 

Fritz Kreisler, who turns 80, wll be feted tonight (Wed.) via WQXR. 
Fiddle faddler’ll be interviewed in a rare speaking chore by Abram 
Chasins .. . Burt Lambert ankles WNEW after 15 years with the music- 
news station. He was ass’t director of sales... N. Y. Publicists Guild 
gonna yak tomorrow (Thurs.) with Bill Berns, WRCA; Nancy Craig, 
WABC-TV and Eloise McElhone in a “Radio and Television Round 
Table” at the Warwick ... Joel (Home Boy) Tunero is in his second 
week in a new WOV 8 to 9 p.m. strip . . . His Excellency Abba Eban, 
Israeli striped pantser, 0.0.’s the “Hebrew Heritage” today (Wed.) on 
WMCA’s “The Challenge” stanza... 
the “Voice of Prophecy,” being feted by Mutual on a tribute show 
Sunday (6). 


IN CHICAGO ... 


James Shelby, ex-McCann-Erickson, joins MacFarland, Aucyard 
this week as veepee and radio-tv director . . . Edward Borroff, former 
ABC veep and most recently Chi rep for Broadcast Advertisers Re- 
ports, has signed on with the Chi NBC radio network sales crew... 
Deejay Bill Evans into his 12th year as WGN wakerupper... In one 
of the fattest bundles of the week, WBBM inked North American 
Airlines for a year’s schedule of 40-minute blurbs weekly . . . Bill 
Wright (and Mrs. W.) of the Wright-Campbell ad shop vacationing in 
Arizona and Mexico ... Hal Fredericks, ex-KXOK, St. Louis disk 


LAN-LAY 


TOP STARS OF STAGE AND MOTION PICTURES AND TELE- 
VISION MAKE-UP ARTISTS have been using Lan-Lay for 
three years. Through their praise and use of Lan-Lay, 
Lan-Lay has spread throughout the United States and foreign 
countries. IT 1S THE PERFECT MAKE-UP REMOVER, MAKE-UP 
BASE AND NIGHT CREAM. Keeps the skin soft and protects 
from make-up allergies when used as a base. 

















® NOTE ALL the OTHER USES FOR LAN-LAY—the WORLD’S FINEST OIL COSMETIC 


FOR WOMEN | 


H. M. S. Richards, regular on | 


spinner now freelancing here, helming two cross-boarders on WAAF 
.. + WMAQ airing pub-service series in conjunction with the Chicago 
Chamber of Commerce & Industry. Producer is Chi NBC’s assistant 
public affairs and education director Betty Ross with Morgan Perron 
scripting . . . WTAC, Flint, Mich., in a novel promotion stunt played 
host to Windy City timebuyers and other interested parties in a week- 
long “open house” aboard a trailer parked on Wacker Dr.... Robert 
Elrod has departed his national sales slot at WSBT, South Bend, to 
become assistant to Chi NBC network ad-promotion chief Hal Smith 

. Margie Koeka new assistant in the WBBM flackery, vice Mary 
Lines. 


IN MINNEAPOLIS .. . 


Eric Sevareid to be presented U. of Minnesota’s Outstanding Achieve- 
ment Award Feb. 4 at Northwest Radio-TV News Association meeting 
to be held in conjunction with university’s radio-tv news short course 
Feb. 4-5 ... WCCO radio staged two-hour kickoff rally in local Armory 
for March of Dimes’ Mothers’ March on Polio, participated in by 
many of its top personalities, and carried show over air... - Minne- 
apolis and suburban high school basketball games being televised for 
first time, new station KEYD-TV choosing one of contests each day 
... Sev Widman, WTCN-TV personality, named his station’s program 
director, succeeding Judy Bryson who resigned to take similar post 
with KEYD-TV ... New station KEYD-TV doesn’t start programmin 
until 2:45 p.m. daily, compared to WCCO-TV’s 6:30 a.m., KSTP-TV's 
7 am. and WTCN-TV and WMIN-TV’s 8 a.m. ... Lem Singer from 
WCAN-TV, Milwaukee, joined KSTP-TV where he inaugurated Monday 
through Friday space show, “Commander Saturn” . . . Bob Woodbury, 
WCCO radio sales service and traffic manager, always carries about 
with him in his inside coat pocket a pocket-sized portable radio which 
is connected to his ear with a hearing aid attachment . . . Mrs. Carrie 
Lorenana, traffic manager of the two Manila, P. I., radio stations the 
past eight years, spending a month at WCCO-TV studying American 
| tv and radio techniques. 


IN CLEVELAND ... 


Keith Baldwin, ex-WGAR, has resigned as WAKR-TV sales mana- 
ger ... WSRS newest disker is Roy Morris formerly of Chattanooga 
... Paul Wilcox moves from WGAR to WEWS ... WJW’s Pete Lee 
conferencing with Raymond Burr about taking his Radio Nanigans 
on military installation tour in February . . . Heile Dodge purchased 
5-minute daily WGAR 5 p.m. newscast with Charles Day ... La Riche 
Olds pacted 10-minute Monday-thru-Friday 6:10 p.m. WTAM news 
stint with Karl Bates ... WGAR’s Karamu Quartet touring South... 
NBC Sports Director Tom Manning in Florida hiatus with “Skip” 
Ward doing verbals . . . WGAR Sales Manager Bob Forker reporting 
record number of 325 local and national accounts carried last year 

. . Flo Roth ex-WJW promotion-publicity director, into town with 


4 Denise Darcel. 


IN DALLAS ... 


Lightly” on WFAA . .. KGKO d. j. staff debuted a new weekly show, 
“The Best for Sunday,” rotating in a 150-minute wax stint . . . Cass 
County Boys, who graduated at WFAA here, with Gene Autry at 
Houston’s Fat Stock Show, Feb. 2-13 ...KRLD-TV drew $8,500 for 
the March of Dimes in a four-hour auction, variety show and grunt- 
n’-groan exhib at the Sportitorium ... Allen Jones, WFAA-TV staff 
singer, officially changed his tag-to Allen Kase on “The Jerry Haynes 
Show” Thurs. (27) in a contest tieup ... Ralph Widman, for seventh 
year, did blow-by-blow airing of Golden Gloves regional boxing tour- 
nament, Jan. 26-30, on WFAA .. . Bernadette Whitehead, local ac- 
tress set for NBC-TV filming of “My Man Sing” Coast series, home 
on a visit, accompanied by Eddie Foy 3d . “Horace Heidt Show 
Wagon” set for live telecast Feb. 19 from State Fair Auditorium. 


IN PITTSBURGH ... 





CORRECTS DRY SKIN 
(Used as a night-cream) 


SMOOTHES DRY WRINKLED LIPS 


(Used as make-up remover 
and base) 


ELIMINATES DISHPAN HANDS 
(Used as a hand lotion) 


KEEPS CUTICLES SOFT 
(Used as a manicuring oil) 


HELPS FEET STAND-UP 
(Used as a foot-oil) 


SUN AND WIND BURN 
(Used as a sun-tan lotion) 


FOR MEN 


A MAN'S HAIR GROOMER 
(A little goes a long way) 


A MAN'S SKIN PROTECTOR 
(No alcohol, no water, 100% pure) 


PROTECTS OUTDOOR WORKERS 


(Hands, Face, Lips Won't 
Crack or Chafe) 





LAN-LAY IS YOUR BEST 
COSMETIC BUY 


“IT’S GOOD FOR YOUR SKIN” 
4 OZ. SIZE $400 


16 OZ. FAMILY SIZE $950 


Sold by Beauty Salons, 
Barber Shops, Drug and 
Cosmetic Counters 


SHIPPED DIRECT IF YOUR COSMETIC 
COUNTER DOES NOT STOCK 
PREPAID, IF MONEY WITH ORDER, 
ANYWHERE 


~ LAN-LAY INC. 


NECESSITY FOR SPORTSMEN 


(An all-weather all season 
protection oil) 


CORRECTS SCRAPED SKIN 
(Used as an after-shave lotion) 





LICK'S KID'S COWLICKS 
(Lays Jr.'s hair where he wants it) 


IDEAL VACATION SKIN AID 
(Used as a sun and wind burn oil) 
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Pete Shore, who did parttime announcing at WCAE last summer, 


| has become a regular member of the staff ... Sam Sliver cooking up | 


| a new radio sports format for Nick Perry . .. Sterling Yates, an ex- 
| associate of Rege Cordic’s at WWSW, has rejoined Cordic & Co. on 
| KDKA, where Yates is also regularly employed ... Paul Shively has 
started his 13th year as boss of the control room at WJAS... George 
| Peppard, drama student at Carnegie Tech, breaking in as a Sunday 
announcer at WLOA in Braddock ... Jack Cvetic is back in the 
KDKA-TV engineering department after a two-year stretch in the 
service . . . LuAnn Simms and her husband, Loring Buzzell, in town 
to exploit her records, house-guested with Joe Deane, the KOV dee- 
jay. Deane and LuAnn both hail from Rochester, N. Y., and are old 
friends, 


IN WASHINGTON ... 


Film star Tyrone Power, currently dividing his time between his 
chores in the Broadway-bound legit, “The Light Is Dark Enough,” in 
which he is co-starred with Katherine Cornell, and tubthumping for 
his latest film, “The Long Gray Line,” guested on Art Lamb’s tv 
show over WTTG-DuMont .. . Latter show, “Lamb’s Session,” inci- 
dentally, conducting a “long Gray Line” contest, which accounts for 
Lamb picking this choice guest plum . . . Dorothy Looker, producer 
| of WTOP-CBS’ educational telecast, “Ask It Basket,” has teamed with 
local terp teacher Evelyn Davis in a new dramatic school venture ... 
Norman Plotnick, music librarian for WWDC-MBS, has been tapped 
by Uncle Sam for military duty, and will be replaced by Robert Paris, 
recent Maryland U grad... Roger Shea, WTTG director, transferring 
to WUSN, Charleston, S. C., where he will act as executive director, 
with Bob Goodman replacing him on staff of WTTG. 


IN DETROIT... 


WXYZ-TV preems an hour afternoon show Sat. (5) titled “A World 
| of Speed.” Host will be station’s sports director, Don Wattrick, and 
| featured will be Floyd G. Lawrence, Detroit editor of Steel Magazine 
|} and prexy of Detroit Sports Car Assn. Format includes films of 
| jalopy races, line shots of new cars, introduction of new inventions, 
| safety devices and appearances of top personalities in auto industry 





ing studio crowds for the two-hour Saturday night broadcasts and 
radio sales reps are using it as case in plant in stressing cameras are 
not always necessary ... Thomas F. O’Leary, for 23 years a radio 
and tv sales rep at WXYZ, died last week. 


IN PHILADELPHIA ... 


Jack Valentine, WCAU-TV featured staffer and Western songster, 
| has been pacted by MGM Records ... Mr. and Mrs. Edward D. Clery, 
(he’s general manager of WIBG) to Laredo, Tex., to see Edward, Jr., 
receive pilot wings . . .Morton Simon, tv and radio legal specialist, 
will address dinner meeting of Television Assn. of Philadelphia (Feb. 
| 2) at Poor Richard Club . . . Chef Halftown (WFIL-TV staffer) will 
| attend American Bowling Congress in Chicago in April... Mary Dorr, 
WFIL-TV celeb and licensed pilot, is off in family plane for Carib- 
bean to collect film shots and native gadgets for her “At Home” pro- 
| ram ,.. “Romper Room,” Claire Coleman’s popular tv kindergarten, 
| returned to full-hour schedule (10 to 11 a.m.), Jan. 31. 





Reuben Bradford started his sixth year of “Opera Once Over | 


. . » “WWJ Square Dance,” starring Ed Dingler as caller, is attract- | 


KayKyser’s Educ'l 
TV for Masses 


Chapel Hill, Feb. 1. 

Kay Kyser, former radio quiz- 
master and bandleader, has thrown 
all his: time into the new U. of 
North Carolina educational tv’er, 
As no-pay executive director, he 
got WUNC-TV underway earlier 
this month on a 41-hour-a-week 
telecast basis. 


Kyser, who is still pressing for 
a unique tieup with commercial 
video operations with regard to 
taking their top network feeds 
(sans commercials) to build his 
audience, has so far skedded 27 
hours of live programming per 
week. Station’s first regular tele- 
cast was basketball game between 
U. of N.C. and Wake Forest. A 
fortnight ago, WUNC-TV did a 
two-hour and 50-minute stanza of 
the complete “Marriage of Figaro” 
(with “full costumes, scenery and 
a 24-piece orchestra’). To date, 
the station does 41 hours weekly— 
all of its own. 


Kyser seems to be aiming for a 
“popular” fillup in educational tv, 
idea being that the best way to 
pull an aud for educational pro- 
gramming is to give them teaser 
shows geared to compete with reg- 
ular commercial channels. His 
plan to pick up network casings is 
part of his ‘“‘educational tv for the 
masses” theory. 


In building the station staff, 
Kyser is said to have relied heavily 
en experienced tradesters. [ro- 
duction and writing staffers are 
from commercial operations by 
and large. 














WYLIE TOME CLIX 
SAYS NIX 
TO TV'S CRIX 


Ad Alley and TV Row are 
finding plenty of red meat in 
Max Wylie’s new book, “Clear 
Channels: TV and the Ameri- 
can People.” It’s a real back- 
of-me-hander aimed at the 
snipers and potshotters who've 
been putting the blast on TV. 
Wylie, novelist, playwright, and 
longtime network staffer, does 
a bang-up job of legwork, gives 
the lowdown on _ who’s-doing- 
what-to-whom. 


“Clear Channels,” an aggres- 
sive and witty report, should 
trigger some studio and agency 
veeps into a little more daring 
when skedding programs. Wylie 


gives them ammunition to 
spare. Frxample, book digs 
deep into TV and Baseball, 


comes up with some surprising 
answers. Another topic is TV 
and Reading Habits. Old Miss 
Public Library isn’t as down on 
video as some people think. 
Wylie also dives headfirst into 
TV and Juvenile Delinquency. 
There's solid food for thought 
here, with TV not coming out 
the villain some critics would 
have us think it is. 


Chapter on TV, cigarettes 
and lung cancer is worth price 
of book alone. Required read- 
ing for tobacco men and their 
account execs. “Best study of 
its kind ever printed,” said one 
reviewer. “Should go far to- 
ward clearing the air over this 
vital subject.” 


Check on bookstores reveals 
stock of “Clear Channels” is 
moving fast. Priced at $4.75, 
with pix, charts, special appen- 
dices on NARTB Code. Just 
published by Funk & Wagnalls, 
153 East 24th St., N. Y. 10. 
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and lots of solid assistance producing your 
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available 
wide TELEVISION—Radio—Theatre 
back ground 
PRODUCTION and SCRIPT 
Box V 13155, Variety, 154 W, 46 St., N. Y¥. 

















ve 








om on 22 68 a2 Gees us 


‘atten it~ Lett... 4 











«) 


~~ 











Wednesday, February 2, 1955 


VARIETY 


RADIO REVIEWS 


43 





ST. PAUL WINTER CARNIVAL 
SHOW 

With Robert Q. Lewis, Carmel] 
Quinn, Chordettes (4), Jaye P. 
Morgan, Lois Hunt, Earl Wright- 
son, Jan Arden, Don: Liberto, 
Lee Vines, Whoopee John’s 
Band (16), Bob Mantzke’s Chor- 
alaires (60), Cedric Adams, Bob 
DeHaven, Wally Olson’s Orch 
(25) 

Producer: Bob McKinsey 

Director: Ed Viehman 

Writer: V. A. k. Linder 

120 Mins.: Sat. (29), 8 p.m. 

Participating 

WCCO, Minneapolis 
This two-hour show before a St. 

Paul Auditorium audience of 10,- 

000 that paid up to $5.50 a seat and 

also on the air via live audio was 

the first salute to the current St. 





Paul Winter Carnival civic celebra- 
tion by enterprising WCCO, a radio | 
station that continues to do big} 
things in a big way. 

It was in the same fashion as' 
WCCO’s contributions to the Min- | 
neapolis yearly Acquatennial, | 
which also is a mardi gras affair. | 
And, judging by public reaction, it 
should take its place permanently 
as an outstanding Carnival attrac- ; 
tion, just as the WCCO Acquaten- | 
nial shows have been doing since | 


1947. | pe 


That the St. Paul shindig should 
have called upon WCCO to dupli- 
cate its Minneapolis whoopdedos’ 
promotions seems in itself a recog- 
nition of the important place this 
radio station still occupies in the 
local airlanes’ scheme of things de- 
spite tv’s encroachments. 


And, as to be expected, in the 
manner that has kept WCCO so 
very much in the swim, the sta- 
tion did it up in topdrawer enter- 
tainment style to further cement 
its high place, providing a big 
boost for the Carnival, making its 
participating advertisers happy 
and reflecting credit on itself. 

Such Minneapolis WCCO Ac- 
quatennial shows have been head- 
lined by top stars like Bob Hope, 
Arthur Godfrey, Victor Borge, Ed- 
die Cantor, George Jessel, Dennis 
Morgan, Edgar Bergen and Ken 
Murray. On this Carnival occasion 
WCCO brought in Robert Q. 
Lewis, also a leading luminary, and 
his entire Saturday morning radio 
show cast, including announcer 
Lee Vines. These performers were 
supplemented by songstress Carmel 
Quinn from the Arthur Godfrey 
show and some local topnotch | 
talent. 

Emceed by breezy, good-natured. 
friendly Lewis, who has a smile in 
his voice, and following the format 
used so successfully for the Min- 
neapolis Aquatennial shows, the 
performance stacked up as almost | 
a carbon copy of his Saturday net- 
work shows expanded to two hours. 
Dominating the scene completely, 
Lewis worked like a trojan. He 
was on much of the time with his 
jabbering. Even Milton Berle 
probably has never monopolized 
the video or audio spotlight more 
completely and the Lewis fans had | 
a feast. 

With warbling by such an array | 
of vocal stars as Carmel Quinn, the | 
Chordettes, Jaye P. Morgan, Lois | 
Hunt, Earl Wrightson, Jan Arden, | 
Don Liberto, one of the nation’s | 





JAZZ ALBUM 

With Andy Chappell 
25 Mins., Sat. 6 p.m. 
WAVE, Louisville 


“Jazz Album,” a new disk show | 
featuring the nation’s currently | 
lively musical craze, teed off on; 


WAVE radio Saturday (29), emceed!ton Churchill 


by Andy Chappell, and was made | 
up of jazz both old and new. { 

The new “cool” jazz was repre- |! 
sented by such exponents as Dave | 
Brubeck and the George Shearing | 
Quintet, the latter to appear in} 
person at a bash to be held at the! 
Jefferson County Armory shortly. | 
These small combo men, together | 
with Gerry Mulligan and Errol | 
Garner, will be spelled by such; 
new-style big bands as Stan Ken- | 
ton, Les Elgart, and Dan Terry. | 
Longer established “hot” jazz ex- | 
ponents—Gene Krupa, Duke E!- 
lington, Louis Armstrong, Art Ta- 
tum, Lionel Hampton, Benny Good- 
man, and Eddie Condon, some rep- 
resented on the initial show, will 
have their innings on ‘subsequent 
airings. 

Aim of “Jazz Album” is to com- | 
bine the best of the New Orleans, | 
Chicago, and West Coast schools, | 
of one of the most basis types of | 
all pop music—jazz. Andy Chap- 
1 is a young, enthusiastic m.c. 
who gives the tunes modestly fit- | 





Radio Followup 








| 


; 


“Hallmark Hall of Fame” came 
up with an unexciting tribute to | 
British Prime Minister Sir Wins- | 
last Sunday (30). | 
CBS airer saluted Sir Winston | 
with a half-hour dramatization of | 
an incident from his early days | 
as a newspaper’ correspondent. | 
Tagged “The Escape of Winston | 
Churchill,” program dealt with the | 
former reporter’s coverage of the | 
Boer War, specifically his capture | 
by the enemy and his eventual 
escape to neutral territory. 

Script by Antony Ellis was void 
of any dramatic punch, with char- | 
acters appearing much too cool, 
even for Englishmen. Interesting | 
sidelight to the proceedings was 
the spotting of Gary Montgomery, 
23-year-old nephew of Field Mar- | 
shall Viscount Montgomery, in the | 


} 


| title role. Actors performed 
| capably, but William Froug’s di- | 
|rection failed to give show a 


needed boost. “Hallmark” series is 
produced by Froug and hosted by 
Edward Arnold, with Frank Goss 
as announcer. Jess. 


] 


' 


CENTENNIAL THEATRE | 


| “Skee” 
| service 
| highly worthwhile venture in the 
‘realm of international understand- 


| Virginia Renaud, 


| of 


THE SEVENTH CONTINENT 
With Fahey Flynn, Everett Clarke, 
Dr. William McGovern 
Producers-Writers: Virginia 
naud, Budd Blume 
Director: Doug McKay 
30 Mins.; Thurs., 7:30 p.m. 
Sustaining 
WBBM, Chicago F 
Although a far cry from those 
earlier award-winning WBBM doc- 
umentary probings into hometown 
problems such as “The Quiet 
Answer” on race relations and 
“The Untouchables” on narcotic 
addiction (both produced by Perry 
Wolff), this latest public 
series is nonetheless a 


Re- 


ing. As always, when the Chi CBS 
station sets out to do a job in the 
pubservice vein, the pursestrings 
are loosened with slickly profes- 
sional results. 

A product of the station’s educa- 
tional department headed up by 
“The Seventh 
Continent” takes dialers overseas, 
via narration and tape recordings, 
for a peek at the lives and habits 
other nations. Overall 
being that what happens in Tim- 
buktu affects the guy in Pearia. 
Country examined on _ chapter 
heard (27) was Tibet, effectively 


depicted as that “introvert among | 


ting introes. He doesn’t get techni- With John Corrigan, Don Morin, | nations.” 


cal, nor does he indulge in hep! 
lingo. ‘Notice that 4/4 beat to-| 
ward the end,” says Andy, and | 
that’s just about enough to lead | 
the listener into a full enjoyment | 
of the rendition. This show should | 


Bill Casey, Bill Holland 
Producer: Holland 
Writer: Charles Edward Wright | 
15 Mins.; Sun., 5:30 p.m. | 
Sustaining 
CFRA, Ottawa 


Fahey Flynn and Everett Clarke 
handled the descriptive backgound 
which neatly limned in the domi- 
nant role the Buddhist tradition 
plays in Tibet. The best segment 


thesis | 


| was an interesting taped interview 


be solid with the “Cats,” as well| Built as a gesture to the 100th | 
as with the less hep listeners. | year of Ottawa as Canada’s Capital, | 
Spotted in a choice slot, “Jazz Ai-| “Centennial Theatre” is running | 
bum” should rate sponsorship, and|52 weeks on CFRA, local indie | 
probably will achieve that status | which, though not affiliated with 
in short order. ied. | any network, manages to keep its | 
_|24-hour programming extremely | 

| alive and attractive. Offered as a) 
alaires, and even Lewis himself, ; public service in the Capital’s cen- 
the show, of course, was much the | tennial year, “Theatre” has ae | 





strongest in its melodic portions, | of color to draw on for scripting, 
which isn’t amiss for a radio pro- | teeing with the arrival of the ex- 


| succession 
|eredit, too, to ace staffers Cedric 


| smooth 


gram. Faltering somewhat com-| 
edically because of mostly light-| 
weight material and some unhappy | 
excursions into patter, it neverthe- | 
less in toto hit an entertainment 
high. 

Lewis was only moderately suc- | 
cessful in generating mirth with | 
pedestrian topical and local quips, | 
gags, yarns, jokes and drolleries. | 
In addition to his patter he also ex- | 
tracted some fun from a “Dr. I. Q.” | 
spoof. But it was in his usual | 
lively and personable emcee role, 
rather than as a comedian, that he | 
scored. As always, he was ar-| 
resting and his own evident enjoy- | 
ment in performing his chores | 
must have‘ been contagious to his | 
audience. Incidentally, he didn’t | 
overlook pitches for his own and |} 
associates’ records as well as for 
ae city of St. Paul and the Carni- 
val. 

Chalk up another ace WCCO 
public relations job, one more of a 
of successes. Give 





Adams and Bob DeHaven for their 
handling of commercials 
and to such others as Bob McKin- 
sey, Ed Viehman, V. A. I. Linder, | 
Don Stolz, Wally Olson, Ernie 
Garven and Vine Bastien, all of | 
whom played prominent parts in 


plorer-discovery group and running | 
from Indian days to 1955. | 

Because the formation of any | 
capital is accomplished by long- 
drawn mull sessions between city | 
and national powers, some stanzas | 
of the 52 are bound to be dry but 
scripter Charles Edward Wright | 
manages to keep them interesting 
enough for cast to carry effectively. 
Players, incidentally, will change 
as stanzas reach various points in | 
Otiawa’s history with different 
demands for voices. Show caught | 
(23) had John Corrigan as narrator, 
producer Bill Holland doubling ds 
Sir Richard Sdott, a member of 
parliament; Don Morin as Ottawa’s 
first mayor, J. B. Lewis, and Bill 
Casey as a councillor, Edward 
McGillivray. 

Production was close-knit and 
lightness was maintained in spite | 
of heaviness of the episode. | 


Gorm. | 





Broadcast- 
operators of | 


Hartford—tTravelers 
ing Service Corp., 


|WTIC here, has named Walter C. | Connelsville, 


Johnson a member of its board of | 
directors. Johnson has been with | 


the station since 1925, its first year | 


| jockey, 


with Northwestern U. prof. Dr. 
William McGovern who told of his 
1923 visit to the country. Disguised 
as a native, McGovern was one 
of the first Occidentals to penetrate 
the Tibetian interior. Half-hour 
was backgrounded by some excel- 
lent sound effects to give a realistic 
flavor. Dave. 


TRI-STATE NETWORK 





FOR WCKY’S DISKER. 


Cincinnati, Feb. 1. 


A tri-state network of 12 sta- 
tions has been assembled to carry 
the Monday through Friday 5:05 
p.m. platter hit tune series origi- 
nated here by WCKY with its 
Rex Dale, in command. 
Kicks off today. Bavarian Brewing 
Co., Covington, Ky., opposite 
Cincy, is the tagger. 

Along with spinning three or 


|four of the current top song faves 


in the area, Dale will ring in an 
occasional interview with a celeb 
or gab about a new number that 


'listens promising to him. 


Linkings in Ohio are WBNF, Co- 


lumbus; WHIO, Daytor; WPAP, 
Portsmouth; WMRN, Marion; 
WBEX, Chillicothe; WMVO, Mt. 


Vernon; WCHO, Washington Court 
House; WOHP, Bellefontaine, and 
WHIZ, Zanesville. Others are 
WFTM, Maysville, Ky.,. and WCNB, 
and WKBYV, Rich- 
mond, Ind. 

Regional netting idea sparked 
from the indie 50,000-watt WCKY, 
headed by Charles H. Topmiller, 


| GOSPEL TRAIN 

| With Prof. Charles Taylor, Daniel 
Singers, Kate Smith, Skylites, 
Alfred Miller and the Miller,- 
aires, Kaiser Singers, Candle- 
light Chorus of Belleville, John- 
son A Capella Chorus, Sunset 
Jubilee Singers, Angeli Lights, 
Sons of David, Golden Jubilee 
Singers, Five Gospel Tones, 
others; Victor Bozeman, Hal 
Jackson, emcees 

| Producer: Bill Jenkins 

| Director: Nat Rudich 

| 300 Mins., Sun, (30), 7 a.m. 

| Participating 

| WLIB, N. Y. 

| N. Y. audio indie WLIB got its 
| second annual “Festival of Negro 
| Musie and Drama” (14 days from 
| Franklin Roosevelt’s birthdate Jan. 
130 through Lincoln's birthday 
| Feb. 12) off in a five-hour (30) ex- 
|pansion of its regular Sunday 
{morn “Gospel Train.” Event was 
| held in the Lawson Auditorium up 
|in Harlem, with cuffo tix for 
| pewsters. 

Tenor of stanza was semi-religi- 
ous in character with several gos- 
| pel warblers, solo and group stuff, 
presenting before WLIB_ mikes. 
However, the station’s face could 
only be red due to the absence of 
CBS’ Mahalia Jackson, who was 
publicized as star of the casing. 





Wha’ happen hasn’t yet been 
divulged. 

In all though, there was an 
abundance of gospel talent, with 


24 groups involved—ranging from 
solo Prof. Charles Tay.or (with 
three femmes in support) to the 
30 voices of the Johnson a Cap- 
pella chorus. Taylor, a w.k. in the 
religioso song field, clicked with 
“That Old Time Religion.” John- 
son group did “Lord’s Prayer” (as 
with Taylor’s piece, a disk click), 
but its offbeat rhythm might have 





been unfamiliar to outsiders. Most 
acts heard presented more popu- 
lar stuff Kaiser Singers with 


“Beautiful City of God; Skylites 
did version of “Lord Have Mercy,” 
Daniel Singers gave out with “By 
and By” and the _ Milleraires 
wrapped up their turn with “Job.” 
| In early morning segment of show, 
Five Gospel Tones whacked out 
their tunalog with authenticity. 
Emcees Vic Bozeman and Hal 
Jackson, former doing daily record 
edition of the Sunday gospelacu- 
lar kept the show clipping along 
with minimum gab. One down- 
beat fillip is that this five-hour 
show, handed to the aud as sort 
of at one-shot special feature, was 
packed with commercial time (all - 
; to the good of the station coffers, 
| it’s sure) with a voice offstage de- 
| livering spiels over emcee’s voices 
|and other auditorium sounds so as 
/not to bother live audience. Gave 
| listeners to the radio show the im. 





| pression they might be missing 
| something. 
JLIB’s “Festival” continues 


lthrough Feb. 12 with a total of 
125 special shows. One reviewed 
jhere was only one of four free 
|concerts to be held by the outlet. 
It’s a pretty ambitious sked for a 


|small indie in the fiercely com- 
‘petitive N. Y.- specialized radio 
| mart. Art. 





Dallas—Cecil D. Hobbs, salesman 
at KLIF, has been promoted to sta- 
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First half hour 38.2 
Other Party 21.1 
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It isn’t every night you can turn on TV and get 
Radio. But you could last Sunday, when 
Ed Sullivan gave Radio one of its finest hours. 


The competing program was truly spectacular, 
and had a half-hour head start. But when it 

came time for ‘“Toast of the Town,”’ twice as 
many people showed up. And by the time the 
whole thing was ending, “Toast’’ was entertaining 
four times as many. (Trendex ten-city rating.) 


It all goes to prove two things: The way people 
rally round CBS Television. And the way people 
rally round Radio...wherever they happen to 
find it. For as usual Sunday nights from 8 to 9, 
many millions were off somewhere else, enjoying 
a couple of other fine shows: “Our Miss Brooks’? 
and “My Little Margie’’ on... 


CBS, RADIO 


_2 


. 
a 












Second half hour 51.8 
Other Party 12.3 
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Hitz Appraises Midwest Marts 
And Sees Big Year on Daytime TV 


Chicago, Feb. 1. 

This is the year daytime network 
television will really come into its 
own and by the time the new sea- 
son rolls in next fall it should reach 
boom proportions. 
diction of Chi NBC-TV sales veep 
Edward R. Hitz after a first-of-the- 
year appraisal of the midwest 
marts. 


Hitz, whose 25-year sales career | 
with the web spans the radio cycle | 


and the arrival of tv, sees the AM 
pattern being repeated in 
with 


time hours now that SRO status 
has become an established fact of 
life for after-dinner tv for the top 
two networks at least. -With many 
advertisers still shaping up their 
budgets for the current year and 


looking ahead to next fall, Hitz |} 


claims that interest in tv generally 
is at a new peak and that there's 
more activity in sunlight fare than 
ever before. 

It's his theory that heretofore 
lots of bankrollers and their agen- 
cies blinded themselves to daytime 
values with their 
with the “glamor” overtone of being 


associated with a bigtime evening | 
show. Like in radio this novelty as- | 


pect is disappearing as they become 
more value conscious. And now that 
daytime shows have established 
track records with concrete cost- 


per-thousand data, the hep buyers | 


are recognizing they ofttimes can 
get more for less on the day shift. 
But the daytime perkup is more 
than just a matter of nighttime 
overflow, Hitz argues. Through the 
various flexible participation pat- 
terns evolved for the daily cross- 
the weekers, the little guys can 
stake out a national claim and the 
ins-and-outers can tailor their ex- 
posure to their sales drives. It’s 
pointed out that the current sea- 
son has seen a whole flock of new 
spenders hitching onto the daytime 
bandwagon and that the list of net- 
work tv ‘rookies” is just starting to 
snowball under the impetus of 
competitive self-defense. 


For example, there’s the .John 
Morrell packing firm which is mak- 
ing its NBC-TV bow Feb. 3 with 
a Thursday insert in the afternoon 
Pinky Lee show. It’s a 52-week 
ride. Then there’s Rath Packing 
entering with 26 participations on 
“Today.” Next month Morton Salt 
makes its network debut with 13 
identities each on the “Today- 
Tome-Tonight” tripod. Salt work's 
entry also marks the first associa- 
tion with the THT roundelay of its 
agency, Needham, Louis & Brorby. 

The Rath and Morton biz alone 
exceeds $400,000, all of which here- 
tofore went into other media or re- 
mained in the company treasury. 


+ 
| 


That’s the pre- | 


video | 
more and more advertising | 
coin being channeled into the day- { 


preoccupation | 





‘Ozark’ Snares Client 


ABC-TV has come up with its 
| first client for the hour-long “Ozark 


Jubilee” Saturday nighter, with 
| Regal Pale Beer buying a _ half- 
hour of the show regionally for 
the entire state of California. 
Regal picks up the 9-9:30 segment 
of the hillbilly outing, which origi- 
nates in Columbia, Mo. (it moves 
to Springfield, Mo. as soon as 
‘AT&T installs cable). 
Sale came out of 
Francisco office. 


ABC's San 





Week of Pitt Hoopla As 
Westinshouse Takes Over 


WDTV (Now KDKA-TV) 


Pittsburgh, Feb. 1. 

Westinghouse Broadcasting Co. 
and its head man, Chris J. Witting, 
really taking over the town these 
|davs with a week-long celebration 
| officially bringing Channel 2 into 
ithe WBC family. Station. formerly 
WDTYV and now KDKA-TYV., was re- 
|}eently acquired from DuMont for 
| $9.750,000. 

Big doings began on Bill Burns’ 
noon news show yesterday (Mon.) 


used for the first time. Today 
|(Tues.) Witting is addressing a com- 
bined luncheon meeting of the 
Radio and Television Club and the 
Pittsburgh Advertising Club at the 
William Penn Hotel on ‘Broadcast- 
ing’s Job in America’s Future 
Growth.” 
dition to Witting, will be Harold 
Cc. Lund, general manager of 
| KDKA-TV, who. also. directed 
| Channel 2 for three years under 
| DuMont ownership, and L. R. Raw- 
| lins. general manager of KDKA. 
Changeover program had _ as 
guests, along with 
Lund, Gwilyn Price, president of 
Westinghouse Corp. Last 


consumer products is being shown 
at the Gateway Center, where 
KDKA-TV is located. Station is 
releasing 5,000 helium-filled bal- 
loons daily, some containing $2 
bills, symbolic of Channel 2, and 
there’s a helicopter flying all over 
the Golden Triangle towing a 
KDKA-TV banner. 

Big fireworks exhibition also 
carded for one of the nearby hills, 
with displays ending in colored 
lights spelling out KDKA-TV. In 
addition, during the entire week, 
there will be an interchange of 
personalities on KDKA-TV_ and 
KDKA house shows, with radio 
| people appearing on the tv pro- 
grams and vice versa. 
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when the new call letters were | 


Guests of honor, in ad- | 


Witting and | 


night | 
“Studio One” saluted WBC’s new- | 
ést property, and all week West- | 
inghouse atomic energy display of | 


| 


Joe Deane’s TV Deal 


Pittsburgh, Feb. 1. 


| Joe Deane, KQV disk jockey, has | 
| been signed by Kaufmann’s depart- | 


| ment store for its first big venture 


| into local tv, a daily morning strip | 


| cross - the - board, 9:15-9:30, on 
KDKA-TV. It'll be a_ shoppers 

| show with Deane doing the whole 

| thing himself. 

| Video spot won't interfere with 

‘his several hours a day of platter- 

| spinning on radio. 


TV's Major Role 
~(& Bankroll) In 
Chi Mayor Race 


Chicago, Feb, 1. 
Television so far is the big win- 
ner in the dingdong political bat- 
tle under way to determine who'll 
be the Windy City’s® mayor the 
next four years. Orders booked 
| with three of the four tv stations 





by the competing primary candi- | 
dates. already total nearly $75,000 | 


with the expectation expenditures 
will top $110,000 before the Feb. 
22 balloting. 


And once the two party candi- 
dates are named additional coin 
will flow video’s way when the 
organizational resources are tossed 
into the fray between the primary 
and the regular election April 5. 


petitive three-way race for the 
| Democratic mayoralty nod, it’s the 
Republican hopeful Robert Mer- 
'riam, running virtually unapposed. 
| who's setting the tv campaigning 
pace. Big factor in the rise of 
Merriam’s political star which saw 
him switch from the Democratic 
ranks to earn the blessings of the 
GOP slatemakers, was the video 
expose of the seamier side of this 
city’s affairs he conducted last 
year on WGN-TV. 

| “Young alderman running under 
the ‘‘cleanup” banner is back on 


the Chi Tribune station, this time | 


as a paying customer. While he has 
no major competition in his pri- 


ithe line for about $11,000 for a 
13-week séries of half-hour Sun- 
| day night telecasts to keep his 
| name in public view. 

| To date, WGN-TV is snagging 
ithe bulk of the political biz with 
'something like $45,000 already 
| logged in and more to come. Be- 
sides the Merriam series, Mayor 
| Martin Kennelly, the Democratic 
;}incumbent is aboard for 15 quar- 
ter hours and a spot campaign. At 
| the moment, the mayor, who is 
| waging a determined fight after 
| being dumped by the Dem ma- 
| chine, ranks as the No. 1 tv spend- 
| er. Benjamin Adamowski, an- 
|other Dem candidate, is likewise 
| going in heavy for WGN-TV -+time 
| with seven quarterhour and two 
‘half-hours ordered. 

WNBQ has cut itself in for about 
$20,000 with heavy spot orders 
from Kennelly and Richard Daley, 
the Democratic organization’s “of- 
ficial” entry. WBKB so far has 
lined up nearly $10,000 from the 
polis as Daley is down for four 
15-minute periods and Adamow- 
ski with a Monday night half-hour. 





' | Balance is a $6,000 spot schedule | 


|from the Republicans’ Citizens 
| tight schedule, so far hasn’t found 


room for any of the political biz. 





Prep Coast Versions Of 
‘Jr. Champs,’ ‘Finders’ 


Hollywood, Feb. 1. 

Gerry Gross, of Gross-Baer pack- 
aging team, arrives in Hollywood 
tomorrow (Wed.) to prep Coast 
versions of WABD treasurehunt, 
“Finders Keepers,” and WRCA- 
TV juve sports opus “Junior Cham- 
pions.” 

Latter garners an award this 
week when WRCA-TV veepee Ham 
Shea accepts plaque from Jewish 
Welfare Board, for show's “out- 
standing contribution to youth of 
the community,” 





TRAMPOLINE SERIES 

Trampoline Walter Dick (& His 
All-American 
Hetzer, head of the Hetzer Theatri- 
cal agency of Huntington, W. V., 
have formed the Zerick Corp, to 
produce a syndicated telepix series 
featuring the trampoline troupe. 

Films will be shot this spring and 
summer, 





~_,___ | DALLAS STATE FAIR 














Hour Dramatic 


Continued from vage 25 Sanam EYED AS NBC TINTER 
Neer ‘ : Dallas, Feb. 1. 
show him in a change of reins via; The State Fair of Texas may be 
“Broken Spur,” his initial try at/seen throughout the nation via 
| the horse opera motif (and follow- | NBC color television this fall, ac- 
ing: closely on last week's “The | cording to Barry Wood in a talk 
Mojave Kid,” a horseless gunplay | here before the Salesmanship Club 
on “Climax.” But still tops in tv last Thursday (27). The Fair 
on the westerner spree was ABC- | scenes will probably appear on the 
_TV’s “The Last Notch” of some | new ty series, “Wide, Wide World.” 
/months ago which has been grabbed | wood was introduced by Ralph W. 
by Hollywood), Nimmons, manager for WFAA-TV, 
| Rose’s other works on the West-!jocal NBC-TV outlet. 


| inghouse Monday series this se- | Wood envisaged the approaching 
|mester were “An Almanac of Lib-| gay when “women at home will 
lerty,” inspired titlewise by the | jook at depactilient store displays 
| Justice Douglas book of that name, | of furnishings, clothing or shoes_— 
| and “12:32 A.M.” His other ‘Studio | 41) in color on their screens—then 
| One” contributions were “Remark- | pick up the phone and order.” 

able Incident at Carson Corners,” 
“Thunder on Sycamore Street” and 
“Death and Life of Larry Benson” 


for a virtual 7-for-7 score with | TV’s Biggest Gamble 




















varying degrees of qualitative trim- 
mings. The Westinghouser’s two-in- ' j_—_—_ Continued from page 23 
/a-row adaptations by one writer | oe ae 
will find William Templeton in be- | letter’s “People Are Funny” Sun- 
- Ce Rn ‘ | day nights at 7 on NBC-TV settles 
tween-covers workovers of Frank | : “cage st as 
per es a ie -. | for a 24.8; the Celeste Holm CBS- 
Owen’s spy thriller, “The Eddie | pny oy tated ant wale 23.0: tl 
Chapman Story,” on Feb. 21 and ] t ye 4 os ¢ ht “Will ao ; the 
Curt Siodmak’s terroristic ‘“Dono- | *4t¢ Saturday nigh ily” entry 
van’s Brain” on the 28th. owe CBS-TV takes it = the chin 
And that now-he’s-a-comic-now- | — i a -- s po Reon dl evap- 
/he’s-an-actor Jackie Gleason will sr pre ct ith skein 
| be going tonight (Wed.) for West | vio Al hones i Se ough - 
|inghouse on the “Best of Broad- | **!© sens been posted on its suc- 


} 








Although there’s a fiercely com- | 


mary bid, his camp has laid it on | 


Rally. WBBM-TV, with its drum- | 


Boys) and Jim|} 


way” series in George Kelly’s old 
“The Show-Off,” with Thelma Rit- 


| the 


| cessor show, “Professional Father,” 
critical reaction thus far 


ter, Kathy O'Donnell, Alice Ghost- | 40esn't bode too well for it. 


ley, Carleton Carpenter and Rus- 
sell Collins in the troupe. The 
| adaptation is by Ronald Alexander, 
whose “The Grand Prize” opened 
on Broadway last week. Gleason 
| did the w.k. Aubrey role in the 
strawhatters a few years ago. The 
comic’s first straight part in tv was 
on “Studio One” a couple of 
months ago when he played the 
| controversial prosecutor in “Short 
| Cut.” The Kelly play opened on 
Broadway 31 years ago this week 
(5). It was still running that Octo- 
ber (and into the following June) 
at the Playhouse when the Theatre 
Guild preemed Molnar’s “The 
Guardsman” at the old Garrick 
, Theatre with Lynn Fontanne and 
Alfred Lunt. “Best of Broadway” 
| will front “Guardsman” next 
|month (2) with Claudette Colbert 
in the Fontanne part. 

| And then there’s “Lux Video 
| Theatre,” the Thursday nighter on 
| NBC-TV, which will come in with 
|a quartet of Academy Award films 
| starting’ March 3—as “‘ruffles and 
| flourishes” leadups to the March 30 
(Wed.) fullblown Oscar presenta- 
| tions as an hour and a half (10:30 
|'to midnight) extra-added Oldspec- 
tacular. They’re calling this one the 
| “Oldsmobillion.” 


“Why Only Us?” Beef 
Radio-TV Execs On 





Brooklyn Ad Probe 


| While promising support to 


| Brooklyn D. A. Edward Silver in| 


lcurbing “bait and switch” advertis- 
le . : 

ing, radio and tv execs in N. Y. 
; were a little perturbed that they 
|were the only media picked on. 
| After a closed-door session Thurs- 
|day (27) with reps from 21 of 
N. Y.’s 23 radio-tv stations, Silver 
said that he’d received assurances 
| that industryites would work more 
closely with the Better Business 
Bureau (which, incidentally, has 
been up in arms over these ad mal- 
practices for several years), but it 
seemed to observers that the threat 
of legal action by the D. A. ’s office 
[tactics continuing downbeat ad 


tactics seemed unlikely for the 
present. 

Silver, it’s understood, informed 
|the broadcasters that he -wouldn’t 
| list the sponsors which he discov- 
jered to be guilty of “switch” ad- 
| Vertising in eight months of inves- 
| tigation unless the Rackets Grand 
|Jury brought in an _ indictment. 
Silver is said to have admitted 
there is little his office can do to 
radio and video, and that all he 
| was really trying to do was to let 
the industry know what was wp 
and then turn matters over to 
them for policy. Future action by 
‘the D. A. will depend on steps 
taken by the media involved. 
Attending the Thursday meeting 
| with broadcasters was BBB prexy 
lin N. Y., Hugh Jackson. He re- 
| served comment. 


|at Silver for not bringing malprac- 
tices of print advertisers to light 
also, 
|that radio and tv came in for a 
| blast because 90° of the com- 
plaints he received were against 
| them, 


Broadcasters have become irked | 


Silver reportedly explained | 


P&G’s Thinking 
NBC-TV is still waiting for the 
| initial Nielsen verdict on the new 
|“This Is Hollywood” Saturday at 
| 8:30 series, but this, too, is inviting 
j}anything but handsprings. 


Imo- 
gene Coca, another high-budgeted 
| entry, has a strictly lowercase 16.5, 
| with Red Buttons faring no better 


ithan a 15.3. 


Item Three: Certainly indicative 
{of the growing awareness of the 
| risk entailed in»springing new half- 
| hour properties on the video public 
| was the decision of Procter & Gam- 
ible (one of the most significant 
| moves in recent years) to drop out 
|of the showmanship picture com- 
| pletely and settle strictly for cir- 
|culation by buying into established 
|hits on a share arrangement. For 
|the privilege of buying advertising 
|space on “This Is Your Life,” it’s 
| paying enough coin so that Hazel 
| Bishop now gets a free ride on it, 
|P & G deal for alternate sponsor- 
| ship on “Lucy” is pretty much the 
| same. 

| Item Four: The Nielsens of re- 
;cent vintage show the growing ac- 
{ceptance of shows in the Top 10 
breaking away from the long-ac- 
|eepted half-hour format of week- 
in-week-out exposure. True, 
“Lucy,” “Dragnet” and Groucho 
are still in there, but it’s the 60- 
minute ‘‘Toast of the Town” (with 
its element of week-to-week new- 
ness) the Max Liebman spectacu- 
lars and Producers Showcase, the 
full hour exposure of Jackie Glea- 
|son, Milton Berle, Martha Raye, 
| Bob Hope, and the new and more 
jadventuresome “Disneyland” that 
|are attracting the audiences. 

Item Five: Hollywood's continu- 
ing quest to come up with another 
“Lucy” is in reality contributing 
toward spelling the doom of the 
| Situation comedy; most of them 
have been second-grade stereotypes 
| that come out as variations.of bad 
|B product. If they’re on film (with 
|20 or 30 in the can) the sponsor's 
stuck with them. 








St. Louis—William T. Cook, film 
director for WTVI, Belleville, IIl., 
| was robbed of $60 last week by 
three men who seized him in an 
alley near his home in St. Louis. 




















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. | 
Mgt.: William Morris Agency 
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RECORDS 


Now Available in New York at 


‘| CHARLES MICHELSON, INC. 
15 W. 47th St. Plaza 7-0695 
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Matty Fox’s ‘Let Reub Do It’ in Deal 
Turning Over All MPTV Features To 





Guild on Straight Distribution Basis 


Deal by which Matty Fox turned | tures, some of which he owns but 
over his entire Motion Pictures| most of which he had acquired un- | 


feature 
under a 


for Television 
to Guild Films 
term distribution contract was 
consummated yesterday (Tues:). 
Guild takes on the entire library 


of 1,000 subjects, including some} 


600-odd features and_ westerns, 
along with about $13,000,000 in 
contracts, of which $5,000,000 is in 
cash contracts, the remainder in 
station deals for announcements, 
about half of which will be con- 
verted into cash via sales to spon- 
sors within the next few days. 


Effect of the transaction, which 
parallels that made by Fox a cou- 
ple of months ago when he turned 
all MPTV syndicated product over 
to UM&M for distribution, is to 
put him and MPTV completely out 
of the sales-servicing end of the 
telefilm business. But the deal by 
mo means puts Fox and MTPV out 
of the television business, al- 
though he said he’ll devote more 
time to his Skiatron tollvision 
operation, but leaves him to “de- 
velop and finance” new properties 
for television (under his UM&M 
deal, he’s committed to deliver 
five new shows a year for 10 years; 
there’s no commitment for fresh 
product in the Guild deal, how- 
ever). 

Guild’s deal set by Prexy Reub 
Kaufman, is merely a distribution 
one, under which Guild will sell 
the films and service the clients 
for a percentage of the gross take, 
just as in the case of syndicating 
films for a producer. In this case, 
the deal again parallels that with 
UM&M, which is distribbing the 
MPTV half-hour and quarter-hour 
programs for a 25% distribution 
fee. Guild’s cut isn’t known. But 
Fox retains all rights to the fea- 


eemomet 
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longterm lease deals from 
other sources. Deal places the re-| 
maining shell of MPTV as an or- 
ganization in the position of a “re- 
leasing company,” under which it 
develops, finances, purchases, | 
leases or owns film, but turns it | 
over to a sales organization for 
distribution. 
Set Up MPTV Films, Inc. 
Under mechanics of the trans-| 
fer, the entire MPTV feature film 
department (which at _ present 
nearly comprises all of MPTV) 
moves over to MPTV Films Inc., 
a newly organized, wholly-owned 
subsidiary of Guild, set up to han- 
dle the features. Some 300 people, 
headed by Erwin Ezzes, MPTV 
veep, will handle sales, servicing, 
booking, etc., on the features. 
Ezzés becomes v,p, of MPTV Films, 
reporting’ to Guild sales v.p. Man- 
ny Reiner. New subsid will oper- 
ate as a sales division of Guild. 
Major initial effort will go toward 


PLAYING NAGS VIA VIDPIX 





‘Hollywood Handicap’ Gets Okay 
Ruling as Game of Skill 





Hollywood, Feb. 1. 

Now there’s a “hoss race,” tagged 
“Hollywood Handicap,” being pack- 
aged for television. 

Moeller & Somerfeier ad agency 
received their patents on the game 
which features an electronic brain. 
They also got word from the U. S. 
Attorney’s office that the show had 
been ruled a game of skill, and 
since no money was involved in the 
playing of the game, it was okay 
from a legal standpoint, agency 
said. 

Game amounts to a “pinball ma- 
chine” of the air, with 18 in audi- 
ence operating their different 
“jockeys” at the same time. Agency 
seeks a merchandising tieup with a 
chain store, then will negotiate 


| with stations. 





Royal Crown In 
$1,000,000 Vidpix 
Buy (Ames Bros.) 


Royal Crown is shelling out in 





converting the ‘time’ contracts 
into cash. Contracts exist by vir- | 
tue of MPTV’s deal with stations 
whereby they turned over availa- | 
bilities in exchange for film, with | 
MPTV then selling the spots to | 
spensors for cash. A Guild exec | 
said that about half of the $8,000,- | 
000 in “time’’ contracts would be) 
sold in a few days. 

Feature deal, which puts Guild | 
among the largest of the country’s 
producers-distributors, in no way 
affects MPTV’s arrangement with | 
UM&M, the distribs of their syn- 
dicated product, Ed Magden re- 
mains with MPTV as v.p. and su- 
pervisor of the UM&M setup. At 
the same time, Kaufman said ac- 
quisition of the features will not 
affect Guild’s plans for flew pro- 
gram production, with several new 
properties in the works in addition 
to those already under production. 
Vitapix stations, with which Guild 
has a working agreement, will get 
first call on the features after their 
present runs, in addition to the 
new program properties. Kauf- 
man said the Vitapix station line- 
up has now been expandedy to 
more than 50. 

Immediate effect of the deal, 
from the Guild end, will be to ex- 
pand the firm’s regional offices to 
16, with six new offices due to be 
set up in~. Buffalo, Philadelphia, 
Atlanta, New Orleans, St. Louis 


the neighborhood of $1,000,000 for 
time and talent on 26 15-minute 
vidpix starring the Ames Bros. 
Stanza is to start on April 1 on 
195 tele stations, figure comprising 
one of the largest national spot 
program buys in tele. Deal has a 
big syndication angle too, with all 
residuals being returned to the 
singing stars after each of the 26 
has been played for the fizz maker. 

Pact was made by MCA for the 
Ames foursome and by BBD&O for 
Nehi Corp., the Royal Crown par- 
ent org. Bill Ficks, singing group’s 
manager, looks to be set as the 
show producer, but actual filmer 
remains to be fixed by the talent 
agency and BBD&O, though Holly- 
wood will be lensing locale. 


Show will be of variety genre, 
with Harry Geller as cleffer and 
Jack Baker as director. Sloane Nib- 
ley will scribble. RC _ contract 
promises exposure in Class A time 
only. 





Science Fiction 


On Tap for Ziv 


Having all but wrapped up the 





and Minneapolis. Guild held a 
special sales meeting over the | 
weekend for all its field men and |} 
all the new personnel moving over | 
from MPTV, at which the new | 


| sales territories were set up and| 


| 


|new production, sales and service | 


plans were unveiled. 
Though the transfer doesn’t | 
(Continued on page 52) 
















No more fluffs, 
Ad libs, remakes; 
Shoot it once — 


The first shot takes. 
WITH 
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FRED BARTON 
1346 Connecticut Ave. 


SW. CALDWELL, LTD. 
447 Jarvis St. 


—and other principal cities in the U. S$. and Canada 





nationwide sales picture on _ its 
“Eddie Cantor Comedy Theatre,” 
Ziv Television Programs is putting 
its next property, ‘Science Fiction 
Theatre,” into sale this week. Se- 
ries, produced for Ziv by Ivan 
Tors, is described as an anthology 
series based on extension of ‘‘es- 
tablished scientific fact.” Series is 
hosted by news commentator Tru- 
man Bradley, with the first episode 
starring William Lundigan, Ellen 


| Drew, Tom Drake, Bruce Bennett, 
| Douglas Kennedy and Basil Ruys- 
| dael. 


Planning of the science-fictioner, 
incidentally, throws a spotlight on 
the “gotta be different” trend 
among syndicators today. Ziv prexy 
John Sinn, explaining the reason- 
ing behind the show, said that 


| While anthology shews are used by 


“more major advertisers and con- 


| sistently achieve the highest over- 


all ratings of all television shows,” 


| there are so many such shows, “all 
| cut from the same cloth, that spon- 
| sor identification with the series is 


| all but lost.” Sponsors, Sinn said, 
|‘‘want programs that are distinc- 
tive.” 


| 


| 


TWO NEW SERIES 
ON DESILU AGENDA 


Hollywood, Feb. 1. 
Desilu Productions has -~skedded 
two more telefilm series, and Janet 
Blair and Betty Garrett are up for 
a role in one of them, “Those Sis- 





ters.” Up for the other lead is 
Barbara Whiting. Madeline Pugh 
and Bob Carroll, who write “I Love 
Lucy,” conceived’ series which 


is being produced by Sam Marx, 
exee producer of Desilu. 

Second series is “Girls in Grease- 
| paint,” also produced by Marx. 
| Rose Marie and Anna Marie Alber- 
ghetti are being discussed as pos- 
sible leads for this one. 





| 


| 
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Interstate’s Hot Comedy Shorts: 


$850,000 Gross in 22 Markets 


+ <A batch of 10 and 20-minute com- 





A. P. JAEGER BACK 
TO PROCKTER FOL 


Andrew P. Jaeger, who once 


headed up Bernard Prockter’s syN-| track record. 


| 


edy shorts are the hottest item in 
| the Interstate Television vidfilm 
stable. ‘Little Rascals” originally 
i“Our Gang” comedies by Hal 
|Roach) have in a few months of 
|actual selling, achieved quite a 
The 92 shorts (15 


dication operation, Prockter Syn-| of ’em dating back to silent days) 
dication International, has rejoined | have grossed an estimated $850,000 


the packager, this time as v.p. in 
charge of sales of Prockter Tele- 


| through sales in only 22 markets. 


| Ratings indicate that the telepix 


|are leading the afternoon kiddie 


vision Enterprises, Prockter’s over- | pack in at least five markets. Ac- 


all packaging-sales operation. Jae- | 


ger will head up all national, re- 
gional, syndicated and foreign sales 
for PTE, doing direct selling as 
well as coordinating sales of Prock- 
ter packages syndicated by Nation- 
al Telefilm Associates and MCA- 
TV. 

Jaeger headed syndicated sales 
for PSI from 1951 until Prockter 
sold the firm’s properties in 1953, 
at which time he joined Screen 
Gems as New York sales manager. 
Before joining Prockter initially, 
he was network film director at 
DuMont, having moved into tele 
from a foreign sales stint at 20th- 
Fox. Jaeger’s also a past president 
of the National Television Film 
Council. 


Pimpernel Set 
As Telepix Series 


Harry Alan Towers, whose Tow- 
ers of London Ltd. is one of the 
more prolific transcription outfits, 
has finally made the _ telefilm 
plunge. Towers last week set a deal 
with Official Films for distribution 
and financing of “The Scarlet 
Pimpernel” (which he’s done on 
transcription inethe past) with Ma- 
rius Goring as star. Pilot’s already 
completed, and Towers starts shoot- 
ing the first 39 at Nettlefold Stu- 
dios near London on March 1 for a 
September release date. 

_ Deal further accentuates Offi- 
cial’s plunge into the costume field, 
with “Pimpernel” coming on top 
of deals for “Robin Hood” and 
“Three Musketeers,” It also further 
points up Official’s yen for foreign 
production, what with “Robin 
Hood” being filmed by Hannah 
Weinstein at the same Nettlefold 
Studios and “Musketeers” turned 
out by Thetis Films in Rome. (Miss 
Weinstein also produced ‘Colonel 
March” for Official.) Unlike the 
other two, however, Official won’t 
put “Pimpernel” into immediate 
syndication, but will hold out for a 
national deal. 








GARDINER’S ‘BUCKLEY’ 
Hollywood, Feb! 1. 


Reginald Gardiner stars in a new | 


cording to ARB rundowns late last 
year, the pix pummelled “Howdy 
Doody” in L. A. as well as each of 
the other five stations in the mar- 
ket during afternoon kiddie time. 
And that with the pix being on 
ttheir third go around, having start- 
ed last spring sometime (KNXT, 
L. A., was the only buyer until 
August). The pix lead also in De- 
troit against “Captain Video,” 
Gene Autry and the like. It rapped 
Pinky Lee in Buffalo and copped 
the lead as well in Seattle and San 
Francisco. 

Interstate has devoted almost all 
its effort to sale of the Roach pix 
lately (outfit also has 39 “Douglas 
Fairbanks Presents,” which it is 
| negotiating still to sell to Eliot Hy- 
man of Associated Artists; it has 13 
Ethel Barrymore half-hours, plus 
several color science shows, etc.), 
and the surprising fillip is that 
while the films are offered under 
a library plan, normally signifying 
that they’ll be used as filler in some 
existing kid shows, everyone of the 
22 stations has of will build a spe- 
cial juve show around them. 





Name Don Mack 
New head of Filmack’s N. Y. 
office is Don Mack, veepee with 
the organization and Chi sales chief 
for eight years. Replacing him in 
Chi is Lou Kravitz. 


























Eileen BARTON 


Latest CORAL Album 
“Barton on Broadway” 


Direction 
WILLIAM MORRIS AGENCY 




















. >! . | 
vidfilm series, “Buckley,” created | 


by Don Quinn, and packaged by 
Goodson-Todman, 

Edmund Hartmann is scripting 
pilot, die to roll soon. 


| agented by Ted Ashley office. 


HIGHER RATINGS! 





Deal was | 


TELEPHONE SOLICITORS experi- 
enced, courteous men for radio 
station in Boston. Sober. Can 
start at once. Contact BEacon 
2-2261, 9 to 5. No collect calls. 




















MORE RENEWALS! 


BIGGER RESULTS! 





CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE - 
MEET CORLISS ARCHER 
MR, DISTRICT ATTORNEY 
1 LED 3 LIVES 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIE 
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ETHEL MERMAN - 
RED SKELTON 


Y/ 





BETTY and JANE KEAN 


BOBBY VAN 


DAVID ROSE e@ SEYMOUR BERNS @ GENE NELSON e HERBIE BAKER 
STANLEY STYNE @ HARRY KING e BUDDY BREGMAN e BUSTER DAVIS 


NAT PERRIN e@ BOB LEE @e MARY ANN NYBERG e 


MILTON PASCAL 


GEORGE HAIGHT e CECIL BARKER e@ PAT HORNE e NAT FARBER 


SYLVIA HERSCHER 


and GEORGE GILBERT—For Your Wonderful Creation 


and to the entire crew of experts of all the crafts that helped me. 


P.S.: And to all you Guys and Dolls who sang and danced their heads off! 


4K 
3 
SHOWERS OF PRAISE! 
WALTER WINCHELL, Daily Mirror: \\ 
SHOWSTOPPERS—"A flawless show .. . fast and funny... crowded 


with swift entertainment. Excellent program.” 





JACK O'BRIEN, New York Journal-American: 

SHOWSTOPPERS—“’One of the best TV musicals ever... ‘Show- 
stoppers’, an idea fool proof in theory, for a change, has theory 
improved by sparkling fact and it should be followed by many 
more along the same richly reminiscent lines. This would provide 


a stylish, solid nucleus of a whole series of same... More please.” 


JACK GOULD, New York Times: 
SHOWSTOPPERS—“With no tiresome book to clutter the proceed- 
ings, the show was a tuneful and pleasant hour, much the best of 


this season’s CBS musicals in color.” 


JANET KERN, Chicago American: 
SHOWSTOPPERS—"A superbly selected, edited and produced pot- 
pourri of theatrical highlights . . . the kind of show which could 


easily be repeated.” 
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BILLBOARD, Leon Morse: 
SHOWSTOPPERS—“'Slickly produced musical comedy numbers of N 


Proven entertainment merit .. .“ 
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DAILY VARIETY—Heim: 

SHOWSTOPPERS—“A panorama of entertainment that embodied 
every facet of what the title ‘Showstoppers’ implies. Elaborate 
Staging .. . in the Broadway tradition . . . the touch of class that 


attended Broadway presentations of the dim, misty past.” 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities 


reported by American Research Bureau 


ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the-latest reports. 


This VARIETY chart represents 


tion abcut film in each market, whic 


a gathering of all pertinent informa- 
h can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 


show in the snecific market. 


Attention should be paid ta time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 
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TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS ae TOP COMPETING PROGRAM 
AND TYFE STATION DISTRIB, TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,190,000 Stations—WBZ (4), WNAC (7) 
1. Range Rider (W) We Seat We ah cen: a Wt evays ees sees - ES ve. ee 2 SE 2 WU stare Soke 55.1 $US Steel Hour. .;..... 225... WE ww see 16.6 
2. I Led Three Lives (Dr)...... WINAG UA© cei sors BAN. Sweepers sone 8 PE COU=0aU bs ose see 1 Gh ae ee 5 gt Ae BG FO ae. wa Bead. oe ct on a 2.2 
Nightly News-Teller ..... . 0 a -< fe 4 
B PRG TIE CGA) i 6 onicoew ec ue Ws sia 4 RC ee ee as Fae Wed. 6:30-7:00 ........ 3 ot rc (eee 35.4 | News—Victor Best......... AS hr 9.5 
¥6u and Your Fealth..<. WES 5. 6..5 6.2 
4 Soperman (Ady). ...........  WNAGC....6005. Flaming. on. <36.-<o BPO T OO. 6 2:4, nines SECO? acs aesaiie ove ee 35.9 | News—Victor Best......... i. See 8.6 
RO. Be eM ala On kia wie arse Sa 25.7 
GS. Annie Oakley CW). osc. cccs ss Wieme oe os 04. OS «5 ia ca ae Et, WU. S0. se vale ss oe eS pea ee as Sa en 27-6 te 10 HATO as. os vo es WOR .6cesee 4.2 
6. Gene Autry (W).......... Lh. S.C ane WBS... sc Sy Nee ween, 9250-7:00 =... cae >, Se ee _ eee. 29.0 | News—Victor Best......... | re BE 
0). a Ae ee eee 6 ne 4.0 
7. Wild Bill Hickok (W)......... WAG . 26.05% Flamingo. <0. v6. Tides. 6:30-7:00 cc ...008: eR igs ot BP? 32.3 |News—Victor Best......... ee 8.6 
Starring the Editors...... as rke.0 
8. Death Valley Days (W).... 30 | McCann-Erickson.. .Fri. 10:30-11:00 .-..... i Pets BT ixts atts 40.1 | Cavaleade of Sports. ....... ED go's sea oa 25.8 
Sports; Greatest Fighters. WBZ ........ 12.3 
9. Liberace (Mus) a ee i uickes soc RNMNONT 4; ong ts cata erardin eT ee aS Ce: 2 a eee as Wee Bee PR OGEeNL. «ks os oon. ka wean ee 19.1 
10. City Detective (Myst)....... | ae MCAS: cnet ed Tues. 16:30-11:00 ....... cS See eee Tek ss a arte eon 34.4 | Mr. District Attorney....... 2. ae 16.5 
CINCINNATI Approx. Set Count—530,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. I Led Three Lives (Dr)........ WLW-T........ 5 EI = SO oy: SE eee. C3000 wk ccc ees Pa ee >.) OF PE as. 5 crs. ose dy «ee WR ees 25.3 
S. Cineo Mid 0)... oo. 2 eee Ae) eee YA a an Sipe, Bi Oc00-6:00 2a. vs oe PE is sae rare 46.8 | Meet the Press..........3:. Witwer ...... 13:2 
3, Cepernee 400Gs).. one sess . Ooi 2.) i CE iS vis es eiateeoen py ae sl I bind oe wanw :* ears O49 | Cee Time... a.<6s cavasiass io 2 ie 15.6 
News Caravan 42.3 4.6: Waieeel ......12.2 
4. The Whistler (Myst)......... WRC. x56. cope elie eie ars ta-> cc aes Wed. 9:00-9:30 ........ PIGS. oko: an ee eae . 60.61 Kraft TV Theatre. .:..¢. i. WeW-r ......25.8 
5. Badge 714 (Myst) ' iP) Es es J eae ee ee iy es, ries 20.3 .. Pa. areas, seme 52:9 | You Asked for It... ...%.%. o~ ae s23: 
6. Mr. District Attorney (Myst)... @LW-T........ +) a ee scensis gD MAGEE ETOO nics os. PEs du5). -iale sb ee 30:1 [eeep the MUusi¢. . 2.06.6 ys MPO. . 06-5. 14.1 
7. Passport to Adventure .WLW-T eR, ok ae Fy ee ‘Tues. 10:00-10:30 -....... i). Sane go) ee ERT ce SR ee SEMOOE FIO ok ee kis amie . “46 ee 26.0 
8. Superman (Adv) SITING. , bk en ..Flamingo.... » 3 Bion 6:06-6:30 ......66- ec. ares . 23.9|Early Home Theatre....... Wie. occ. OR 
9. Annie Oakley (W)....... Rees Co ee, >) |" ee” oe Cs ee i rare 6G........«. ZO@ teariy -Home Theatre... .<.. io ee 4.3 
10. Favorite Story (Dr)........ i Pes Sree MUCH. FICOrSUO 2. nce cads ee aac cve.n's wie | rr aes 2 Sae (SGN BOOTS. So occ le es Wien veces 24.4 
‘ TOWE. TCOTOVOR, <<to ewes cu L be CS ire 19.3 
INEFAP 2_¢ PAT] ; — ’ : __ WCCO (4) Minneapolis, KSTP (5) St. Paul, - 7" 

MINNEAPOLIS-ST, PAUL Apprex. Set Count—460,000 Stations WMIN (11)* Minneapolis, WTCN (11)* St. Paul “*Share-Time 
3; Badec 726 (Rivet)... ..4 22.26% KSTP CP aes cow eines pron. 9:00-10:00- o>. 06568 A Sh a OE iia v4 Cenc 55.1 |Studio One.... Oe sie neta inet Lo & «0 Sain 21.6 
2 Life of: Riley (Cem).......... KSTP.. >. Pod eae Sun. 6:00-6:30 .. ee: ere Ret eer 4741700 Asned for 1€.6..2<.:%.. , 3 3: ere 14.4 
3. Foreign Intrigue (Adv).... KSTP . Sheldon Reynolds. . Sun. 9:30-10:60 .. i ae tei TAR nce ey fel. HRootball Pilm...;. 2225 0. .2. én 21.8 
4. Hopalong Cassidy (W) .... WCCO 1 CS a Oa Sat. 6:00-6:30 | ne ar?! Be ee FOUN 5 os ica ls oes x See yy ee 8.9 
5. Mr, District Attorney (Myst)... KSTP BAN Cie os ce gy By Be) re dy ae eee NNO 2 Me. ag ha att ord 2 > 2) Saree 2.7 
6. Ramar of the Jungle (Adv) WwCcco sy Aa ee sr ge Sat. 4:30-5:00 ......:. vas 1 91 23.3 |: World. Around Us........«. tl. Sea 2.0 
7. Wild Bill Hickok (W)......... WCCO Flamingo.. ..... Sat. 5:30-6:00 | ee is 25.7 }Cantain W..... a 3.9 
S. Liberace Gas) «5 ww cece WCCO 0, | ere .. Tues. 7:00-7:30 7... 33 Gk POCEVe AION . oss dc wok 03 8 ae 18.9 
9. Annie Oakley (W)......... WTCN i Ae Se BOO Se kk. OS a he 36.8 | People Are Funny ......... | er 13.3 
10. Ellery Queen (Myst)...... WCCO 2 Ae oor ae Nae pe 1 Ee): rr OT Ce oe | ee 4721 Your Hilt Parade. cick cs aces ira 28.7 
Lone Wolf (Myst).. WCCO... ons cs ease 8 Sat 10°18-20:45 6. canes BOR 5 c.gsi.o afd 20% ae eh Zen tern. Dance... .isvsser tune 3. ie 8.7 











COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
e. Eoeract (iin) © «0.4. eos: ove WBNS AE ae MCG. “T:O0-TE0 65. .ciac ea ees eta a8. 54 44.6|It's a Great Life..<.....<a¢ Sl aaa 6.7 
©. Baten Tie Olivet)... c56 5. cc Wine at eu 1 a eee: Wee oS 9: | re eg a "Se ee a OO i lll 30.5 
3. Ames ’n’ Andy (Com)... . WTIVN. +. .: ye, A ae Mon. 7:30-8:00 ......<-. a2 4: . ek 51.4 CBS News—D. Edwards:...WBNS .......- 18.3 

Perry Como .«. ... o's sos nce 3+ 3 we wee 
4. Mr. District Attorney (Myst) WW Ow kkk eed A ia eae ..s wed. 20:30-77:00. ....... 7) aaa 48 .0<; 45.8 Best of Broadway. .......0< WHIM ss cceee 20.2 
Secret File, USA......... MPTAING, Soorivinsa se Official op ekhks MS ORTO OD wg cadccas + RE See eee Net G52 |e Wise 6 -vonthian sean So) ee 11.5 
The Fiving “Wl” «osc: secs WLW-C. x... 77.5 
6. Superman (Adv) WONG | 664 645 . Flamingo.......... Wed. 6:00-6:30 . ee te Se ce. 26.0 Early Home Theatre....... ee a 
7. Waterfront (Adv) ke) MCR chance ve os es EO 6d. cane | er Oe gat 34.0 | Ozzie and Harriet.......... \ .* Ss ieee 12.2 
8. Hopalong Cassidy (W)... SANE ys sos ae \ ae eS Se eS Sora Aa gicie heer 49.1'CBS News—D. Edwards....WBNS ....... 15.0 
Bee oe ae OA eee WENS ...-.+-29.0 
| osu Mc cae WBNS .......22.7 
9. Beulah (Com) ; PPC 2d. APCS Flamingo.......... Tues. 8:30-0:00 ........- | Sere lt. gla. erate G80: Steve AVOW : .io. ss cleo lS ces WLW ...2: 28.5 
10. I Led Three Lives (Dr)... i  - S Wes) At SS os oe 6a as Py ee J.) Se “| re eee 2 63.4/9 O’Clock Theatre.......... ee. ee 35.7 














r . ‘7. ~ 1 my a wl r r Ue _ “ rmyTUr J 
BAKERSFIELD, CAL. Approx. Set Count—80,000 Stations—SERO (10), KBAK (29) Bakersfield; KNXT (2), 
. PI sie KRCA (4), KTLA (5.). KABC (7), Los Angeles 
3. Waterfront (Ady) :.......... KERO:., S JRA, OF Belcan dia ota Thurs. 8:30-9:00 ed Sram ete «ecole e's Ta. sastetaee 70.9 | Justice Ser yes ar Ree Ol ol rere 8.8 
B Bemeee TRG: THE BR: 6 oso co ceeds KERO... Bio: Sr ae > i rr Nigar Tes a's a st ee 61.2} Two for the Money......... eg ¥s0 06-0 7.9 
3. Range Rider (W).... ee ss ae EE a Sa Sasa Cee TOUTE. FOTG0 cesses 1 SE RR er Be 58.0 | Death* Walley- Days. ..i2 > 22 o> y rer i 
4. I Led Three Lives (Dr) ...... KERO.. BA sis a3 5 og ER EO by asp ows os MR 5S a ava ’n o Oke cus ah 66.5 | What's De SAGO. oss re ee jo 10.0 
5. Life of Riley (Com).... .. KERO.. Mee ea (oie g EE AMER sb sata aes ee SR eee 66.8| Gundlach Movie Time...... RM, astaces 9.4 
: : Lawrence Welk ......... MELA 4.3 ss: 10.6 
6. Annie Oakley GHP. ....05 cuss <: KERO.. ey. Fees Setar eat. Gemb-7600 . sca es. Ay SL Sean / er 55.4 | Saturday Night Fights......KBAK ......- 1().6 
a Football Scores ......... i ee - 4.7 
7. Racket Squad (Myst)......... KERO.. 2) ae Tues. 7:30-8:00 ......... ee OPCS 57.4, Stop the Music............. aes 6.5 
8. Lone Wolf (Myst).......:..... KERO.. A MMM, Sha WIS 6 344.04 40s THuTe 7:30-8:00 26 ce sce 3 rn pe 61.8|Gene Autry .......... a! | 16.8 
9. Death Valley Days (W).......KERO......... MceCann-Erickson.. Sun. 6:30-7:00 ......... Rebs 2 50a isiwetes, TER ee iss oe.krs 53.9| Frontier Theatre .......... BEAM «+.-+> 11.2 
10. Mr. District Attorney (Myst). KERO......... Ziv. ....cccceeeees Wed. 6:15-8:45... cccsass ee Oe atk eiark x ake 67.1 | Disneyland .......0....s0%% ee 37.1 
Ba eae. ee 12.9 

‘I> 4 ie A Ps en F B 

SPOKANE Approx. Set Count—80,000 Stations—KREM (2), KXLY (4), KHQ (6) 
1. Vaterfront bY a ree: (~ R neRe e) MCA... .sccccceses egy ey 2h) aes |, i. Sele OB, ds 0 ¥ ove 74.6|Max Liebman Presents.....KXLY ....... 27.7 
2. Cisco Kid (W) a x EE < cea Kg Sea ae RAG ere Snurs. T0O°F:30 oc ceeks Mee. sae ot ae 66.2 | Star Showcase ............ SS 11.4 
3. Ramar of the Jungle (Adv)....KXLY.......... OEP og. 6 alae o ov slo eae THmurs. ‘7:30-8:00... ese ee © ) ee ee GG.1 | Dinan GHGGS .. . cc. cn oc ck cc soceee T7.7 
if r af . , as News Caravan ....... CP aoe 16.8 
4. Life With Elizabeth (Com)....KHQ...........Guild............. Tues, 7:00-7:30 ........ "Lt See ee Te. bacawors 55.0 | Life With Father.......... KXLY .......12.9 
5. Liberace (Mus) MG ee er KHQ........... 2, Gee Be cy a Bet. 3 caetee Be vs dlcaetls G73 | StudieOme fil. ick. ices Ge 26.2 
6. Hopalong Cassidy (W)........ 3. Fee - Thurs. 6:00-6:30 Moise Gr oe eats Bie aise 48.9 Barker Bill’s Cartoons...... KXLY ....... 10.9 
aver. : ; Western Movietime ...... KREM . yaa 
7. Kit Carson (W) ic <: * Bee le ae .. Wed. 6:00-6:30 38.5... » 89.....0050- 46.0 Top Secret “ me — eT ee 5.5 
if Sporte- Tene sic. 1 ss. MALY . .. 41 
8. Life of Riley (Com)..........KHQ........... NY, Eee Fri. 8:30-9:00 .. 38.0. 59... Rei. lee ee . 2 ey 
9. Badge 714 (Myst) .......... KXLY......... Rape eit: Tues. 8:30-9:00 ........37.5.. 52......... 72.1 |Milton Berle .. me: rer 
10. Wild Bill Hickok (W) *.......KHQ........... Flamingo.......e- ts OBO oc iaeseeas a oe Re aes arcane 43.2 | Beulah ER Se ys I, re 8.2 
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Agencies Better Get Hep About 
Film Syndication or Be Bypassed 


Agencies are going to have to+ 


dig in and learn all they can about 
syndication if they’re not to be 
eventually bypassed entirely via 
straight seller-to-buyer relation- 
ships. That’s the opinion of a num- 
ber of industryites who have noted 
a sharp increase in sales of syndi- 
cated film by distributors directly 
to clients, with the agencies play- 
ing an afterthought role. 

Practice of selling direct to the 
client isn’t completely new (Ziv 
has done it for years, much to the 
chagrin of the agencies and its 
competitors), but it’s becoming a 
matter of course for nearly all dis- 
tribs now. The agencies, it’s felt, 
have for the most part ignored 
syndication to the point where 
clients now know more about the 
field than their reps. As a conse- 
quence, the syndicators feel they 
get a fairer and more realistic deal 
by working directly with the client. 

Moreover, the merchandising as- 
pect of syndication has evolved to 
the “must” point, and in a fashion 
by which the agency generally 
plays no role in merchandising, 
with the distrib working only with 
the client. Once a deal is set 
through an agency, the percentary 
is only involved in renewals and 
print delivery to the station, with 
all other promotion, merchandising 
and sales service operations worked 
out directly with the client. It’s 
this direct working relationship 
with the client that’s opened the 
door for the salesmen. 

Final factor in the syndicators’ 
desire to sell direct is the time fac- 
tor. With salesmen covering a large 
territory, they try to close a deal 
as quickly as possible, and the “go 
to the top man” principle operates 
here as in other businesses, It’s 
generally the salesman who can 
get the client’s ear who swings the 
sale, and for competitive reasons if 
no other, most field salesmen at- 
tempt a direct contact with the 
client. 

Feeling is that unless the agen- 
cies do more than simply beef 
about the situation, they're likely 
to be eased out the picture alto- 
gether. What’s involved is not sim- 
ply a “get tough” policy—that’s 
failed in the past—but one of ac- 
tive participation in every phase of 
a film campaign, from purchase 
through merchandising and sales 
promotion. 

















= Continued from page 3 | 


of the film package being syndi- | 


cated by Walt Schwimmer. 


The Chi NBC tele station also | 


has a big stake in the bowling 
“talent” situation. It was WNBQ 
general manager Jules Herbuveaux 
who launched the original show 
with Niesen which was_ subse- 
quently picked up by DeMet as a 
regular sponsorship buy for his car 
dealership. After the success of the 
first hour display, Herbuveaux had 


Niesen package a second half-hour | 


show, now sponsored by Robert 
Burns cigars. Because of the suc- 
cess of the televised head-and-head 
contests locally and around the 
country via the celluloid version, 
Herbuveaux likewise has been con- 
vinced there’s a network potential 
for the sport and has been working 
in that direction. There’s been talk 
of an NBC-TV pitch to the top 
bowlers which would top the ante 
being offered by DeMet. 

Under the DeMet contract, bowl- 
ers competing in the matched 
singles games on a web show would 
get $500 as winner of a three-game 
series; $200 as the ioser; $50 for 


each single game won, and $5,000 | the Wonder Horse; Bob Custer, and| for a two-week visit 


for rolling a 300 game. 





Canny on Cartoons 

Matty Fox’s deal turning his 
feature library over to Guild 
Films for distribution doesn’t 
include cne noteworthy pack- 
age, the Walter Lantz Univer- 
sal cartoons which Fox ac- 
quired a few months ago. 

Fox will continue to sell the 
cartoons himself, the only 
property which he’ll actively 
distribute. He figures that he 
only needs a couple of men, 
since they’re sold under two- 
year library deals, and further 
reports that most major mar- 
kets are already sold. 


Guild - MPTY 


aaa Continued from page 48 =a 


spell the end of MPTV as a tele- 
film outfit, it does close the book 
on the firm as a Sales organization, 
a fact which alone ends a phase of 
telefilm history. For a period after 
its formation, MPTV and Unity 
controlled between them virtually 
all the feature product available 
for television. MPTV was formed 
in the summer of 1951, when Fox 
bought out Eliot Hyman’s Asso- 
ciated Artists Productions and the 
Harris Group’s Flamingo Films 
and merged them into MPTV. Fla- 
mingo had been formed at the be- 
ginning of 1950, AAP some six 
months earlier, and the new or- 
ganization not only took over both 
catalogs, but added to them, so 
that at its peak, MPTV had some 
700 features, not including west- 
erns or short subjects. Ironically, 
while MPTV goes out of the dis- 
tribution business, both Flamingo 
and AAP are back in it, both hav- 
ing been reactivated earlier this 
year by their original owners. 


ABC To Distrib 
Sharpe's Sheena 


ABC Film Syndication this week 
closed a deal to distribute the 
“Sheena, Queen of the Jungle” 
vidpix series which Don Sharpe is 
producing jointly with the Nas- 
sours (Ed & William) and Warren 
Lewis. Sharpe is currently work- 























ing on a Safari to Africa to shoot 
backgrounds for the show. 

Deal gives ABC its fourth half- 
hour show, a_ series for which 
|prexy George Shupert has been 
shopping since the “Mandrake the 
Magician” series fell through. 
“Sheena” has been in the works 
for Over a year now, was once re- 
portedly signed by CBS Film Sales, 
|}and several months ago received 
the dubious distinction of making 
the first telepix suspension when 
it dropped Anita Ecklund, who was 
skedded for the lead, after she 
| failed to show for filming. 


Hyman’s ‘Kiddie Show’ 


| Eliot Hyman’s Associated Artists 
Productions is bringing out a new 





| package, a series of 39 half-hours | 
compiled from current AAP prod- | 


|/uct under the title of “The Kiddie 
Show.” Show will offer a variety of 
| subjects, from westerns to come- 
| dies, all of them aimed at the juve 
| audience. 

| Featured in the series will be 
{such diverse subjects as “Johnny 
| Jupiter,” from the series which 
| AAP is marketing separately; Tom 
| Tyler; Jack Perrin and Starlight, 


' Rin-Tin-Tin, 
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® 10 Minutes from 





ATTENTION FILM PRODUCERS! 


Now Available for Your New Season’s Production Schedule 


TELSON FILM STUDIOS 


ASTORIA, L. 1. 


© Fully Equipped 35 M.M. Sound Studio 
® 60x60 Clear Shooting Space 22 High 


For Added Information Call Carl Ritchie 
Phone RAvenswood 8-8988 


Mid-Manhattan 














ABC’s Two-Way Italian 
Stretch ia ‘Playhouse’ 


ABC Film Syndication set its 
ing its “The Playhouse’ dramatic 


work, for telecasting throughout 
Italy. Deal has a couple of twists, 
in that RAI will do the dubbing 
themselves and then return dubbed 
prints to New York, where ABC 
then will market the Italian-lan- 
guage soundtracks for tv show- 
ings in American markets with 
| heavy Italian populations. 

Deal, which takes effect imme- 
diately, was set via Paul Talbot’s 
Fremantle Overseas Radio & TV. 
Talbot’s currently talking Conti- 
nental deals for another ABC seg- 
ment, the Cesar Romero-starring 
“Passport to Danger.” 


MCA Asking %, 
On Autry, Rogers 
Pix Sale to TV 


Negotiations are proceeding be- 
tween MCA-TV and Republic Pic- 
tures for the deal under which the 
agency will take over some 120 





for television distribution, but the 


for feature film distribution. In 
contrast to most feature film dis- 
tribution deals, MCA will sell the 
oaters to television for a percent- 
age of the gross against a yearly 
guarantee. 

Pictures were first offered on the 
customary basis of a lease deal, 


$30,000 per pic for the Autry films 
and $40,000 for the Rogers pix for 
all television rights over a three- 
year period during which time the 
distrib pockets all 

from television sales. 
usual arrangement for feature pix, 
unless they’re sold outright, which 
Republic of course refuses to do. 
The MCA deal, however, follows 
the pattern of syndicated distribu- 
tion deals, under which a distrib 
sells the pix for a 30-40% fee and 
guarantees the producer his nega- 
tive cost within a specified time. 


Exact fee which MCA would 

take isn’t known, but it’s believed 
well below 30%. Guarantee would 
probably be in the neighborhood 
of $15,000 per pic over a three-year 
period, with Republic, of course, 
standing to make far more than 
that, since it would get 70% of the 
|take, for example, if MCA’s fee 
is 30%. 
_Big puzzler in the trade con- 
tinues to be why Republic is by- 
passing its own tv subsid, Holly- 
wood Television Service, in selling 
the pix to tv. HTS has been firm- 
ly established for a couple of years, 
handling all Republic’s tv releases 
in addition to its syndicated “Sto- 
ries of the Century.” 
explanation making the rounds is 
that Republic feels an outside déal 
will make an impression on the an- 
nual statement, whereby a guaran- 
tee from HTS would merely in- 
volve a bookkeeping notation. 


Vidpix Chatter 
New York 


Associated Artists 
v.p. Ken Hyman planed 
Coast over the weekend 
three-wéek session to negotiate 
new feature product for the firm 

. . Official Films veep Herman 
Rush back from the Coast, where 
he’s to set up permanent offices, 
While on 
| the Coast, he set up a Denver of- 
| fice, with Barney Mackall, for the 
| past three years with Ziv Radio, 
in charge... Telecast Films moved 
to larger offices last week . . . 
Sidney Dash, formerly traffic and 
billing manager of United Artists 
| Television, joined the sales staff of 
| Rapid Film Technique, the film 
| renovating outfit... John T. Dun- 
phy, formerly with the Kudner 
agency's tv copy department, re- 
joined Sound Masters (after seven 











to the 





years in the agency field), this time | 


'as director of television for the 
commercials production firm 
Bill Howard in town dickering 
distribution deals on the projected 
South Seas telefilm series which 
| would star Dorothy Lamour, his 
| Wife, 


Vidpix for 0’Seas, U.S. 


series with RAI, the Italian net-| 


Gene Autry and Roy Rogers oaters | 


deal has taken on a unique pattern | 


under which a distxib would pay | 


coin derived | 
This is the | 


Only logical | 
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| EDDIE CANTOR COMEDY THE- 


first foreign deal this week, pact-| AaTRE 


| With Cantor, Brian Aherne, Joe 
| Besser, others 

| Producer: Ziv Television Programs 
| Director: Eddie Davis 

| Writers: John Rapp, Lester White 
| 39 half-hours 

| Distrib: Ziv Television Programs 
There were a lot of risks inher- 
/ent in Ziv’s deal with Eddie Can- 
itor for a syndicated show, not the 
|least of which was the necessarily 
‘high budget required for such a 
layout and the resultant high 
| prices the distrib would have to 
'charge and get to come out on 
ithe series. That this has been 
' achieved is evident from the spread 
of 180 markets in which the series 
has been launched. If the kickoff 
show was used as the audition 
print, it’s easy to see how Ziv 
did so well. 

For the production advantages 
that lie in film as opposed to live 
have brought back the Cantor of 
old in the type  zingily-paced 
| variety-revue format that’s unfor- 
|tunately almost non-existent on 
| television today. “Comedy Thea- 
|tre’ is a far cry from the Cantor 
|on the latter-day “Colgate” shows. 
| There’s no mawkish sentiment, no 
| long and dragged-out segments 
{that failed to reward in laughs 
| or visual values. The filmed Cantor 
| is a singer, dancer, emcee and 
| sketch player par excellence, and 
the entire segment is a fast-paced 
and brisk-and business-like layout 
that succeeds in being entertain- 
ing even in its few slower mo- 
ments. 

Cantor has taken full advantage 
of the physical advantages of film- 
| making. He sings with the old 
| prancing movements, he uses 
closeups for the eye-rolling, and 
he does a couple of double-ex- 
posure bits, one with Maxie the 
Taxi and the other a challenge 
| version of “If You Knew Susie,” 
vis-a-vis his image in the mirror. 
And the ability to. do a short take 
without his having to stay on- 
camera afterward enabled him to 
do the kind of singing-dancing 
“Ma” as a strong closer. 

The two blackouts were on the 
so-so side, but 
make the snappers effective. Brian 
Aherne as guest first did a bit 
with Maxie and Cantor (the double- 
role) and then starred_as the baby- 
sitter in a baby-and-dog sketch 
with voices dubbed in for the 
moppet and collie. Sketch was so- 
so, but Aherne got neatly off the 
hook by virtue of the fact that 
the premiere show was in the form 
of a preview of the series. He said 
he’d learned never to play in a 
scene with babies or dogs, so he 
wouldn't do the bit in Cantor's 
future segments. Other sketch was 
a patent-office bit with Cantor and 
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Same machine, an automatic pop- 
corn job for television sets. Again, 
just so-so in the writing, but 
helped by Cantor’s broad playing 
and Besser’s straight work. 

Of course, it’s all a matter of 
the quality holding up, but Ziv 
| Should have a field day with the 
| Series. It’s got a unique quality 
in that it’s the only variety series 
in syndication, it’s got Cantor at 
his best, and it’s a thoroughly 
| professional job of filmmaking. Ziv 
| has always been regarded in the 
| trade with a mixture of enmity 
| and admiration. The Cantor series 
| Should raise the proportion of 
| admiration, for Ziv has pioneered 
| the high-quality, star-name, high- 
budgeted series for syndication. If 
others follow in Ziv’s footsteps, 
it means a boost in stock for the 
entire industry. Chan. 








EXCLUSIVE 

With Fulton Lewis Jr. 

Producer: Washington Video 
Productions 

Director: George F. Johnson 

13 Quarter Hours 

Distributor: General Teleradio 
Flton Lewis Jr., described by a 

WOu-TV, N. Y., publicity release 

as a “renowned radio commenta- 

tor and syndicated writer,” bowed 

inauspiciously Sat. (9) in a new 

filmed series tagged “Exclusive.” 

| For this 15-minute stanza, in which 

| Lewis will act as a roving global 

| reporter, debuted with a stagey in- 

| terpretation of the Far East crisis 





| which appeared more dramatic 
than factual. 
| Opening installment in _ this 


General Teleradio package was 
episode one in what will be a five- 


short enough te! 





Joe Besser as the inventors of the | 








| part “The Formosa Story.” For! 
| the initialer Lewis led off with a! 


| brief commentary to establish the 
| time and locate, then served up 
| his “scoop of the week”—an inter- 
view with Wen Slau Ling, said to 


ibe “the only top-ranking Commun- 


|same_ stuff: 


ist officer ever to defect to the 
Nationalists.” 


Through an interpreter Wen 
gave a picture of dire unrest in 
Communist China, discounted the 
effectiveness of Red China’s mili- 
tary forces and opined that he 
doubted an invasion of Formosa 
would be attempted “at the pres- 
ent time.” With Wen having 
struck an optimistic note, Lewis 
chimed in to recall that Gen. Clair 
Chennault (of Flying Tigers fame) 
had said the Nationalists could 
make a successful invasion of the 
China mainland. 

In his rapid-fire delivery, Lewis 
bubbled enthusiasm for the Na- 
tionalist cause and emphasized 
that Formosa, as the “center link 
in the chain, must be held at al] 
costs if we are to check Commun- 
ism.” There’s nothing wrong 
about enthusiasm as such but the 
viewer gets the impression that 
Lewis’ excitation was too affecied 
in light of graver opinions held by 
a number of other authorities. 

Produced by Washington Video 
Productions and distributed by 
General Teleradio, “Exclusive” is 
being sold in the New York mar- 
ket via 15-minute airings in the 
Sat.-Sun. 7:15 p.m. slot. Harris, 
Upham Co., investment brokerage 
firm, is picking up the WOR-TV 
tab via the Lewis, Williams & Say- 
lor agency. Plugs are handled by 
Milton Cross who appears a bit 
pompous in delivering the pitch. 
Withal, “Exclusive” has fine pos- 
sibilities if Lewis will try to be 
more factual and impartial in coy- 
ering the global scene. Gilb. 


LITTLE RASCALS 
Producer: Hal Roach 
Distributor: Interstate Television 


It might seem odd reviewing as 
a vidpix series celluloid made 
years ago by Hal Roach for theatri- 
cal distribution, but the product 
in its brief tv history hasn’t been 
used either as feature film is used 
or as filler in an already existing 
show. Interstate’s ‘‘Little Rascals” 
—actually the late silent-early 
talkie days flicks originally known 
as “Our Gang Comedies’’—has been 
put in each of its 22 markets into 
a program all its own. 

Latest station to hit the air 
(though not the last to buy them) 
was WPIX, N.Y., Gimmick at that 
Gotham outlet (to build the pix 
into a half-hour format) was to 
place gabber Joe Bolton, dressed 
as a copper, in a rickety-looking 
clubhouse set where he has as- 
sembled tot pewsters. Around the 
old pot belly he leads into the 10 
and 20-minute Roach shorts. It’s 
a clever wrapup for the pix, which, 
incidentally, were bought at quite 
a fancy price. 

The comedies, 15 of which are 
from the silent days, aren't ol 
equal quality. Of the three seen 
during the past week (two on one 
half-hour and the other in a seg- 
ment of another 30 minuter), a 
brace last Thursday (27) were 
click material. A 20-minute film— 
with familiars Spanky, Alfalfa, 
Dicky (Moore), et. al.—re “Our 
Gang” in a little football scrim- 
mage that ends up in “poor little 
rich boy’s” cellar while mater plays 
“cahds” with the ladies was tops- 
for-tots slapstick by tots. In the 
other, a 10-minute reeler, same 
gang went through a hooky-from- 
school routine that was typical— 
a thoroughly absurd piece of 
buffoonery involving a satanic kid 
brother, a washing machine and a 
sweat box. Naturally, the kid 
brother tied his elders, Spanky 
and Alfalfa, in painful knots. The 
third pic was seen a few “days 
earlier, and intrinsically it lacked 
the film itself was 
jumpy andthe quality was poor, 
and scene fades (montages too) 
were too complicated for juve eyes. 

As recalled, the “Little Rasca! 
pix mostly all had the same easl'y 
identifiable, likeable kids (with 
changes as in “Life With Father 
when one of the tot thesps got too 
big for the ragamuffin role), but 
sometimes the heavyhanded traces 
of humor Roach designed for adult 
theatregoers are misleading to kids 
watching tv or else they’re cryptic. 
An intended burlesk of a selfish 
mother ,for instance, might have 
seemed funny to the adults and 
teenagers of the 30’s but there’s no 
way for a kid of four or five to 














know that mama’s only kidding 
for the movies. Art. 
WANTED 
T.V. AND COMMERCIAL SHORT 
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Jocks, Juke 


The Gaylords: “Chow Mein”- 
“Poppa Poppadopolis” (Mercury). 
“Chow Mein” is an expertly-fash- | 
ioned novelty number that won't 
have any trouble moving to the top 
of the bestseller lists. It blends wit | 
and rhythm for socko results. The | 
Gaylords realize the value of the | 
property and give it all they’ve got. | 
Reverse is tailored like a previaus | 
click, “Little Shoemaker,” but this | 
time it’s about a Greek locksmith. 
An okay spinning bet. 

Jaye P. Morgan: ‘‘Danger! Heart- 
break Ahead’’-‘‘Softly, Softly” (Vic- | 











tor). Thrush has a solid followup 
to her current high-rider, “That’s | 


All I Want From You,” in ‘“Dan- 
ger! Heartbreak Ahead.” It’s a po- 
tent ballad entry with a persuasive 
lyric and captivating beat. Miss | 
Morgan sells it winningly. Flip side 
is a pleasant ballad, also good for | 
some spinning attention. 

Kitty Kallen: 
Myselt’’-““Honestly” 


“I'd Never Forgive | 
(Decca). Kitty 


Best 


By MIKE GROSS 


| of workover 


driving cut 


s and Disks 





ballad and Ray gives it an inspired 
reading. Flipover is in a much 
lighter vein and should go over 
well with the coinbox trade. 
Vaughn Monroe: “What a Differ- 
ence a Day Made”’-""Main Event” 
(Victor). The w.k. oldie “‘What a 
Difference a Day Made” will see 
plenty of new action via Vaughn 
Monroe’s waxing. He gives the kind 
that wins jock and 
juke attention. Crooner switches 
back to the Chile groove on “Main 
Event” but it’s only a mild effort. 
Claude Cloud and His Thunder- 
claps: “Cloudburst’’-“One Bone” 
(MGM). The vibrant tenor sax solo 
tooted by Sam (The Man) Taylor 
makes “Cloudburst” a socko bet 
for rhythm & blues fans. It’s a 
with a matchless 
frenzy. “One Bone” is a fair r&b 
entry which Cloud and his boys 


| whip up with enthusiasm. 


Bill Hayes: “The Ballad of Davy 
| Crockett” - “Farewell” (Cadence). 


Bets 








THE, GAYLGRDS  ....626.05 6: CHOW MEIN 
§. (occits 2) err mr vs Poppa Poppadopolis 
JAVE PB. MORGAN . 6 6anepes DANGE R! HEARTBREAK AHEAD 
CHARTOLY UF). Soin a cee diving actreee teas ons .Softly, Softly 
Rie Y BARGE 26a eis oean% YD ‘NEVER FORGIVE MYSELF 
ICCERD, cigs ced es ce exam Pe Honestly 
PRET PAGE ....saeceve dees Wi ae . EVERLOVIN’ 
(Mercury) ..... Sie ccd ee ike wine You Too Can Be a Dreamer 
Kallen’s hot-selling spree won't, This is a coupling of two folk bal- 


lose any momentum with this 
coupling. Both sides serve as stand- | 
out ballad material for her 
warmly enchanting piping style and 
it’s a tossup as to which slice will | 
step out. Jocks may give the edge 
to “I’d Never Forgive Myself” 
which shapes up as the more effec- 
tive cut. 

Patti Page: 
Too Can Be a Dreamer” (Mercury). 
One of the steadiest hit-deliverers 
around today, Patti Page has an- 
other high-scorer in 
It’s a breezy tune with an ingra- 
tiating lilt and she gives it one of 
her tiptop readings. “You Too Can 
Be a Dreamer” is a slow but ap- 
pealing ballad that’s cadeemale 
suited to Miss Page’s warbling 
style. It’s warm and enticing and 
should get a good ride on all spin- 
ning levels. 

Johnnie Ray: “Paths of Para- 
dise’-“Parade of Broken Hearts” 
(Columbia). “‘Paths of Paradise” 
received that important tv play 
over the weekend when Johnnie 
Ray guested on CBS-TV's “General 
Electric Theatre” 
it should get the slice off to strong 
selling start. Song is an emotional 
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10. TWEEDLE DEE (1) ...... 
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NO MORE 
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DIM, DIM THE 
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“Everlovin’ ’’-““You | 


“Everlovin’.” | 


Sunday (30) and | 


NAUGHTY LADY OF SHADY LANE (9) ....... 


lads that created a stir on Walt 
Disney’s ABC-TV show a couple of 
| weeks ago. Bill Hayes gives ’em 
| both a solid wax sendoff. “The Bal- 
lad of Davy Crockett’ 
lier of the two and could some out 
| of left-field for a nice rackup. 
Mantovani Orch: 
lier”-““Longing” (London). 
vani is no stranger to richly melodic 
| compositions, so when one turns up 
he knows just what to do with it. 
His treatment of “Lazy Gondolier” 
is lush and attractive and looks 
| like a natural for deejay program- 
mers. Interesting sound gimmick 
of gondola oar hitting the water 
enhance disk’s overall charm. 
“Longing” is in the same posh 
groove but far less attractive. 
Louis Armstrong-Gary Crosby: 
“Ko Ko Mo”- “Struttin’ With Some 
Barbecue” (Decca). Louis Arm- 
| strong and Gary Crosby have a lot 
|of fun with both sides and their 
| gaiety rubs off. Although their 
| version of “Ko Ko Mo” 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
177th Consecutive Week, Aragon 
Santa Monica, Calif. 
Exclusively on Coral Recerds 
Latest Album 
VIENNESE WALTZES 
(For Dancing) 








Album Reviews 


Polly Bergen: “Little Girl Blue” 
(Jubilee). This is Polly Bergen’s 
first LP album and it’ll please the 
following she’s built up in nitery 
dates around the country. Thrush 
has a winning way with a tune and 
makes every lyric count. Her song- 
bag in this 10-inch package is tops. 





is the live- | 


“Lazy Gondo- | 
Manto- | 


is a little | 


Among the standout are ‘Little 
Girl Blue,” “The Way You Look 
Tonight” and “Someone to Watch 
Over Me.” Jack Kelly’s arrange- 
ments are slick and to the point. 

The Chordeties: “Close Har- 
mony” (Cadence). The Chordettes 
go on a barber-shop quartet binge 
ion this 10-inch LP. Gals dish out 
plenty of harmony and make each 
of the 11 tunes attractive listening. 
It’s a good bet for their ready- 
made teenage fans as well as the 
older folk. 

Greta Keller: “A Group of Inti- 
mate Songs” (Heritage). Popular 


as she caresses nine songs for this 
10-inch LP. She’s got a warm, 
throaty delivery and sings 
feeling. Her workover, en anglais, 
of “One for My Baby” 
plenty of emotional punch. Also in 
English are “Lazy Afternoon,” 


Things” and “I Get Along Without | 
You Very Well.” A neat Frenchie 
item is “J’ai Ta Main Dans Ma 
| Main” and a fine German entry is 
i*Das Ist Ein Liebesbrief.” 








late on the market, it rates plenty | 


| of attention for the duo's carefree 
treatment. “Struttin’ 
Barbecue” 

(Continued on page 60) 


is delivered with the | Royal, 


Bill Haley & His Comets booked 


With Some) for a return stand at the Casino 


Washington, April 25 for 


one week. 
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Way? SONG a! “a a ee ae oe } Charms Pie es ee 
DP CROTOGILOS: 26 cases sas Cadence 

ces CERT CE TTT ee ee Pr ee ONE ROEM Ot es 6e saa .Decca 
) Lancers ee .Coral 

oe nes McGuire Sisters .Coral 

OM You Oe Jaye P. Morgan . Victor 
{ Ames Brothers ..... Victor 

‘) Archie Bleyer Cadence 

RI G00 icc ists avcxsewar'es { Sarah Vaughan Mercury 
) Peggy King Columbia 

{ Perry Como Victor 

ol ieee eg he | Saar ake a ee {Crew Cuts Mercury 


{ Georgia Gibbs 


| Lavern Baker ...... .. Atlantic 
) Vicki Young Capitol 
{ DeCastro Sisters Abbott 
}Jo Stafford . .Columbia 
( DeJohn Sisters nS ere Epie 
‘) McGuire Sisters .Mercury 


{ Penguins 


ONTESSA 


{Crew Cuts » ove AMeTCUry 
Bill Haley’s Pa sie ok « OOS 
Johnny Maddox ...........Dot 
Julius LaRosa ....... Cadence 

. Hugo Winterhalter . Victor 
{ Cowboy Sunday School...Decca 
* ) Lancers eae et ie Coral 
eee “Cena Victor 
| Georgie Shaw .......... Decca 
Bill Haley’s Comets ..... Decca 


‘Figures in parentheses indicate number of weeks song has been in the Top 10) 
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10 Best Sellers on Coin-Machines .....ss+s+sss+es 


Mercury 


. Dootone 





| hotel 
| Rouge, 


ithe old days when this hostelry, 


|some 15 years ago. Since the war, 


| of young 
| Swinging, 
| gets ’em out on the hotel floor. 


Band, however, is touched with | right. 
;}enough imagination in its musi-| “Paper Valentine” 





Band Reviews 











i this crew a sticko 
circuit. 


WOODY HERMAN BAND (15) 
With Lea Matthews 
Hotel Statler, N. Y. 
" he few | 
W cody Herman is one - the pies, if anythieg. 
holdover names from the swing | ver the years, 
era of the 1930s who is still regu-| shadings are as e 
larly operating in the band biz. And | on the blues and 
for his current New York stand |! k 
i ; ; ooker, 
Herman is playing at the only! the band last year. 
room, the Statler’s Cafe | /voice with a strai 
which is still showcasing ' | jection. 


In the vocal department, 
man is still standout stylist. His 


ut on the hotel 
Her- 


have improved 
while the jazz 
ffective as ever 
ballads. Sharing 


the vocal assignments is a brunette 
Lea Matthews, who joined 


She has a good 
ghtforward pro- 
Herm. 





traveling bands as it did back in 


then known as the Pennsylvania 
Hotel, featured the Benny Good- 
mans, Glenn Millers, Tommy Dor- 
seys, et al. 

Herman, of course, has had sev- 
eral different crews since he had 
the band that played the blues | 


Cut from 


| “Paper Doll,” 
“Paper 


notified Stratton, 


he’s had three bands and this one, | *°° mer 
tagged the “Third Herd,” is prob- Vaientine 
ably his most commercial. Crew letter 
sidemen play 
danceable’ beat _ that 


petes with its 


i that it will take action if 


Marks Sez ‘Valentine’ 


‘Paper Doll’ 


E. B. Marks Music is alleging 
copyright infringement of its tune, 
by Stratton Music’s 
Valentine.” 


Marks _ has 
a .Houston firm, 
“Paper 


is not withdrawn. In a 
sent out this week, Marks 
with a claimed that the Stratton tune in- 
fringes as well as unfairly com- 
“Paper Doll” 


copy- 


was penned 


cal conceptions also to rank as by Dave Coleman and recently was 


one of the fave outfits of the hip- 
per jazz set. 

Herman’s crew has a conven- 
tional makeup of five reeds, seven 
brass and three on rhythm, with 
the bandleader featured on clar- 


recorded by the 
Decca. Incidentall 
skyrocketed into 


iit for Decca. 


Mills Bros. for 
y, “Paper Doll” 
the hit lists in 


1944 when the Mills Bros. etched 





inet and alto sax. While Herman 
has demonstrated, at the Basin 
Street nitery in N.Y., that he can 
generate plenty of excitement in 
the big band jazz genre, he’s wise- | OW? 
ly accenting the smoother tempos 
for the Statler’s customer hoofers. 
The arrangements still 
an inventive, offbeat quality in the! 


Dave Kapp, 
indie disk 


the label’s artists 


Menzies’. will 


Menzies Joins Kapp 


who heads up his 


operation, has 


added crooner Hamish Menzies to 


roster. Menzivs 


evidence had been a longtime Decca pactee. 
make his 


Kapp 


, texture of the sound that makes Records debut next week. 


German thrush goes on a U.N. kick | 


with | 


packs | 


“C’est Magnifique, ” “These Foolish 
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Survey Week of January 21-27, 1955 
All Of You—*“Gilk Stockings” .........ccccese.ss0- 
Blue Mirage Wen be re re ee EPS 
Count Your Blessings—*“White Christmas” ¥ nie ee 
PUENGR NU k  eees ew o  O KT eae cae D este 
Green Fire-—?7‘ ‘Green Fire” ory ee 


Hearts Of Stone 
Hey Punchinello—?* “Three Ring Circus” TR ET 
EGRET BOW om osetia etek cee ee iw ae 
Ce <a 
ee SO IS MN 8 8h i a Shao ee bee eae 
Life Of The Party—7*“Five Against The House” 
Make Yourself Comfortable 
PABIDONONA oe kewéan need cns 
mresoey. Of Love... vis ccesce 
IOI a coho ic hd x SatBelix cw wadees soc 
LUN RS, ED BES 3 en ee Dee PD ee ea ee 
My Own True Love—*“‘Gone With The Wind”. 
Naughty Lady Of Shady Lane 
No More ...... f 
Papa Loves Mambo Rs 51k SRA ed Ya doe tana ak aly atahs oe 
Sand And The Sea 
Silk Stockings—*'‘ 
Teach Me Tonight oe 
That’s All I Want From You. ee eon: 
These Are The Things We’ll Share Re ita. (Pg ae 
This Ole House .... 
RIOR ROE, oe ao oh ae ode ees 
Vera Cruz—7“Vera Cruz” 
You Too Can Be A Dreamer 
Young And Foolish—*‘Plain 


OW Ss C0 Be 0 * 6 ee «eh Ok 6 Ce 
er 
ee | 


The eeeeeanaeeevesecas es 


‘Silk Stockings” ee oe ie mee 


eee eees 


And Fancy” 


Top 30 Songs on TV 


(More In Case of Ties) 
A Man Chases A Girl—*"Show Business 
All Of You—*'Silk Stockings” 
Count Your Blessings—7“White Christmas”........ 
POBVOY: OV OCE REE a x ca ale's a Se a oa Oe ae ne se 
Dim, Dim The Lights 
Hearts Of Stone 
High And The Mighty—** 
I Need You Now 
eg OR EAI sc ai a ag oe OH i SS SUN 
A ee GO. PAGO aoc cca fed nk ie S. abe 
Long, Long Ago 
Make Yourself Comfortab! e 
Melody Of Love 





‘High And The Mighty” a 


Mister Sandman .. 

Mobile . Siete tia -aoh lea ound ae alatate ie ale ew aee a eee 
Muskrat Ramble liaein at bin dieia nt Gus Kaka ee 
paugnty Tadr Of Shady Tane 24s. 656s cs veo ween’ 
No More 


SeSP ROHS CECE A ROKK DODO SOCAS 


Papa Loves Mambo 
Pupalina 


TCR uMY Me ees ee eee ee) oe el 


SWeH sss oe Heb see eae s + Fu'o en hacen rsemses 


Silk Stockings—**‘ ‘Silk NN oe aks ow beanda 
Sisters—j‘‘White Christmas” ...%..........ccs0ce08 
a ae ee 


RN tS et ae 
Teach Me Tonight .... ere 
That’s All I Want From You de 

This Ole House 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 


based on 

Trend Index. 

ray Peatman, 
t Film, 


Chappell 
Mills 
Berlin 
Southern 
Robbins 
Regent 
Paramount 
Miller 
Meridian 
H&R 


.. Broadcast 


Rylan 

Marks 
Shapiro-B&P 
Morris 
Ardmore 


. Remick 
. Paxton 


Maple Leaf 
Shapiro-B 
Winneton 
Chappell 
Hub-L 
W&B 
Famous 
Hamblen 


... Progressive 
. Feist 


Mills 
Chappell 


Berlin 
Chappell 
Berlin 
Disney 
Republic 
Regent 
Witmark 
Miller 
Meridian 
H&R 
Fisher 
Rylan 


_.. Shapiro-B&P 
. Morris 


Ardmore 
Simon 
Paxton 
Maple Leaf 
Shapiro-B 
Pincus 
Chappell 
Berlin 
Shapiro-B 


.. Melrose 

. Hub-L 
-_W&B 
. Hamblen 





re oe ey a Ss hr cae Progressive 
RIO TION aoa ie ii bid be x 06d k hohe ae Ad -. Tee Pee 
Were Crtitee® Were Crue”. os os :c<osdoewansbudecn Feist 
Without Love—7“Silk Stockings” ...........eeee0. Chappell 
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DISK PRICE CUT: BOON OR BANE? 





Comics Going Seriously for Own 
Musical Cos. and TV Tune Tie-Ins 


Television comics 
into Tin Pan Alley. The laugh 
boys are setting up their own pub- 
lishing firms with plans to tie-in 
their tunes with ‘their shows. 

Latest comic to make the plunge 
into the music biz is Sid Caesar. 
He’s already set up an ASCAP firm 
and is prepping another pubbery 
with a BMI tieup. The ASCAP 
operation is tagged Flo Music. 
Caesar has brought in vet music 
man Nick Campbell to head up the 
firms. Campbell has been operat- 
ing his own pubbery for the past 
several years. 

One of Caesar’s first copyrights, 
tentatively titled 


Jan. 24. It’s expected that future 
tune acquisitions will be given 
similar spreads on his’ show. 

Red Buttons is now operating 
three firms, Helene Music, Arbee 
Musie and Lord Music, all ASCAP. 
Lord was activated recently to 
hold the new copyrights. Buttons 
is partnered in the firm with Jack 
Wolf. One of the new Lord tunes, 
“My Mother’s Lullaby,” will be 
showcased on Buttons’ NBC-TV’er 
Feb. 25. Buttons, incidentally, re- 
corded the tune with Molly Gold- 
berg for Columbia Records. 

Jackie Gleason’s Songsmiths 
Music firm ¢€ame up for a solid 
push last month when the comic 
preemed ‘My Love Song To You” 
on his CBS-TV show. Tune, which 
was etched by Bob Manning for 
Capitol, 
because of the 
also absorbs 


Gleason’s original 


compositions which he occasionally | 


showcases on his tv outing. Song- 
smiths is headed up by Leo Talent. 


MGM Gearing For 





Allout R&B Push 


MGM Records is gearing for an 
allout push in the rhythm & blues 
field. “Operation R&B” will be | 
kicked off with the Feb. 11 release 
in an artists lineup that includes | 
Johnny Oliver, Baby Dee, The}! 
Hide-A-Ways and Claude ~° Cloud 
and his Thunderclaps. 

Diskery has set up a new line 
for its forthcoming r&b releases. 
Henceforth the disks will be cata- 
loged in the 55,000 series and will | 
get special promotion and exploita- | 
tion treatment. The four new re-| 


leases will. be shipped to 500 r&b! 


deejays and disk librarians around 
the country. Other r&b artists on 
the MGM roster are,Sam Tayler, | 
The Ramblers, Bobble Prince and 
Mamie Thomas. 

MGM’s r&b department is headed 
up by Jimmy Vienneau, who re- | 
cently replaced Dick Lyons as aide 


to Harry Meyerson, label’s pop a&r | 
chief, 


ASCAP Coast Meet 
Skedded for Feb. 24 


Semi-annual meeting of Coast) 
members of the American Society | 





of Composers, Authors & Publish- | 


ers has been set for Feb. 24 at the| 
Beverly Hills Hotel in Los Angeles. | 
L.. Wolfe Gilbert, ASCAP board | 
member and Coast rep, will pre- | 
side. He returned to the Coast 
Over the weekend after attending | 
ASCAP meetings in N. Y. 

ASCAP prexy Stanley Adams, | 
veepee Louis Bernstein, comptrol- | 
ler George Hoffman and board 
member Alex Kramer are skedded 
to make the trip westwards to re- 


Port to the 600 Coast members and | 


reps of 110 estates. 





TRACY CARDENS’ 50G FIRE 
San Francisco, Feb. 1. 
A $50 000 fire destroyed the |} 
old Tracy Gardens in San Jose, 40 
miles south of here, last week. 
| Tracy Gardens had long been a 
eg Stop on the itinerary of | 
vesi. and folk music artists play- | 
‘ng Northern California. 





are moving+ 


“Mambolero,”’ | 
was introduced on his NBC-TV’er | 


hit a hot 280,000 disk sales | 
.v plug. Songsmiths | 


_|ing consistently 


Anything for a Plug 
Berlin, Feb. 1. 

The Russian broadcasters 
are scooping the Armed Forces 
Network here on pop songs. 
Because pop music is the top 
entertainment for the armed 
forces personnel stationed in 
this area, the Russians have 
pulled a coup in beaming top 
U. S. disks to the west even 
before, they have reached the 
AFN. 

How these platters reach 
the Russians so quickly is one 
of those east-west mysteries. 











There’s Still Gold 
In Hillbillies: DJs 
Bally N.J. Dates 


While the rhythm & blues cycle 
is going full blast, the 
j}are still swinging in the N. Y. 
ropolitan area. 
ple of disk jockeys on WAAT and 





| Meadowbrook has been piaying to 
,capacity houses with lineups of 
names from the country & western 
field. 

Under their deal with Dailey, 
| deejays Don Larkin and Lyle Reed 
rent the Meadowbrook by giving 
ithe full take on the bar and food 
| Sales to Dailey while they cash the 
admissions at $2 per head in the 

1.500-capacity room. Despite a 
Monday-Tuesday slotting each 
month, the shows have been play- 
to capacity, with 
ithe jockeys doing their plugging 
exclusively via their WAAT shows. 

Top country & western names, 
;such as Hank Snow, Hank Thomp- 
son and Faron Young, have already 
| played the two-night stand. Webb 
| Pierce is set for Feb. 7-8, with Eddy 

| Arnold, Roy Acuff, Johnny & Jack, 
Kitty Wells and others due to fol- 
low. 
$1,000 per night for doing 
i shows, the customers dance. 
| Via the Larkin-Reed promotions, 
ithe Meadowbrook has become the 
! only spot in the N. Y. area where 


|the top country names can be show- | 


j;cased. This fact is evidently im- 
portant to the talent, since Hank 
Snow 
|transporting his crew from Okla- 
|homa and back than he got for the 
| date. When he played the Meadow- 
brook in November, 2,000 custom- 
;ers were turned away. 


PAT BALLARD RETIRES 





music biz after 
writer and _ publisher. Ballard 
made his move last week after 
| placing a. half-dozen new tunes in 
New York and while he’s riding 
with a current bestseller in “Mr. 
Sandman.” In fact, 
| lard’s top year with a parlay 
“Sandman” and “I Get So Lonely,” 
| both published by E. H. Morris. 


Ballard,” an ASCAP member 
since 1932, plans to live in Troy, 
| Pa., where he was born. He start- 


ed to write at Pennsylvania Univ., 
where he wrote two Mask & Wig 
shows. 





Milt Gabler to Slice 
Some Mambo in Cuba 


ertoire chief, headed for Havana 
last week to slice some mambo 
albums at its source. While there, 
| he’ll cut numerous sides with Bibo 
| Valdez. 

Meantime, Paul 
country & western toppe 
back in N.Y. this week 
| Coast business trip. 





Cohen, Decca’s 
r, arrived 
after a 


| heavier 


hillbillies | 
met- | 
Sparked by a cou- | 


The talent gets as much as | 
two | 
| shows of 45 minutes each. Between | 


reportedly spent more coin | 


FROM MUSIC BUSINESS 


Pat Ballard has retired from the | 
35 years as song- | 


1954 was Bal- | 
of | 


Milt Gabler, Decca artists & rep- | 


| 
| 
| borhood stores 
} 


ACK UPBEAT 


THERG Itt 





under reduced price schedules for 
longplay disks, industry execs are 
still split in their reactions. While 
RCA Victor, originator of the 
price slashes, 
has climbed 
some other 


through 
diskeries 


January, 


reductions. 





ae 


| Liberty Music Shops, 
reports that unit and dol- 


stance, 


lar volume went up as did the net | 


take for Several neigh- 
in the metropoli- 
| tan area, such as the Arcade Music 
Shop in Queens,. also _ reported 
sales on longplay disks 


advent of the price re- 


January. 


since the 
ductions. 

While the cut-price N. Y. 
lets, such as Sam Goody’s, are also 
doing solid business because of 
drastic discounts ranging up to 
40%, these stores have not 
complete stocks they once 
Hence, more traffic is being 
rected to the stores which 
; selling at list price. 

One concern of the industry is 
the source of merchandise for the 
price discounters. One major store 


out- 


had. 
di- 
are 


!is reportedly buying 12-inch disks, | 
|; WATV in Newark, Frank Dailey’s | 


retailing. at $3.98, for $2.01, 
is the price to the distributor. 
(Continued on page 56) 


which 
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Court Moves To 
Expedite Trial 
Of ‘33’ Vs. BMI 


The 33 plaintiff songwriters in- 
volved in the .$150,000,000 anti- 
trust suit against Broadcast Music 
Inc. and the broadcast industry 
won a key motion in N-Y. Federal 





;to expedite the pre-trial examina- 


tions. Federal Judge John C. 
Knox ruled in favor of a song- 
writer’ proposal that a master be 


appointed to preside over the pre- 
trial questions and answers. 

BMi and the broadcasters are 
| due to wind up their examinations 
of the songwriters this month. The 
songwriters’ attorney, John Schul- 
man, will then open his pre-trial 


master will speed up the pre-trial 
procedures to the point where the 
case may eome to bat late this 
year or early in 1956. 

The 33 plaintiffs are suing BMI, 
the major networks and RCA Vic- 





which are affiliated to networks, 
to force a dissolution of the ties 
| between BMI and the broadcast 
industry. They charge the broad- 
casters and the®*disk companies 
with allegedly conspiring to limit 
the performances of non-BMI 
songs. All of the plaintiffs are 
members of the American Society 
of Composers, Authors & Publish- 
ers, but ASCAP is not involved in 
the action. . 


Hal Desfor Exits RCA 
For Food Fair P.R. Post 


Harold D. Desfor, pub relations | 
exec for RCA in Camden, N. J., 
for many years, has exited the | 
company for a post with Food Fair 
Stores. 

He has been assigned to do pub- 
relaiions for the stores with 
headquarters in Philadelphia. 





| lie 





ROSEN ANKLES SEECO 
Bob Rosen has ankled his promo- 
tion post at Seeco Records for a 
berth with the Charles H. Hansen 
and Ethel Smith music firms. 
He’ll function on the promotion 
j ang sales level. 





After one month of operating | 


finds that business | 


are less en- |; 
thusiastic about the impact of the | 


On tbe retail level,the reaction | 
| to date has been generally positive. | 
for in- | 


the | 


Court last week that was designed | 


examination of the defendants. It’s | 
| expected that the court-appointed | 


tor and Columbia Records, both of | 





How’s Petrillo Gonna Collect AFM 





Playing No Favorites 

Louis Armstrong is getting 
around to duet with each sing- 
ing member of the Crosby 
clan. A couple of years ago, 
he joined with Bing on “Gone 
Fishin’,” 

Currently, Satchmo has 
teamed with Bing’s son, Gary, 
on a coupling of “Ko Ko Mo” 
and “Struttin’ With Some Bar- 
becue.”’ 











Decca, Universal 


In 2-Way Talent 
Traffic Payoff 


| Ever since Decca bought out the 
majority stock interest.in Universal 
Pictures, there has been some 
heavy talent traffic between the 


disk and picture companies for mu- | 
Univer- | 


tual promotional purposes. 
sal has furnished several highly 
successful soundtrack albums to 
Decca, while the 
shuttling some of its top 
between wax and celluloid. 

Kitty Kallen, 
for a couple of big hits for Decca 
|last year, has now been signed for 
a featured role in the U film, 
| Second Greatest Sex.” She follows 
iin the footsteps of such Decca 
|names as Eileen Barton, the Four 
| Aces, Sammy Davis Jr., Karen 
jC handler, Webb Pierce, Bill Haley 
|& His Comets, Georgie Shaw and 
!Don Cornell, all of whom have had 
picture " isnments at Universal, 
whether shorts or full-length 
- ewe len 


Reverse traffic from the studio 
fa the diskery has seen such film 
|/names as Jeff Chandler, Gloria De- 
'Haven and Tony Curtis cutting 
isides for Decca. Disk releases 
have proved to be excellent plug- 
ging mediums for the film stars 
with the disk jockeys, who had 
natural openings to mention their 
Universal pic titles. 


bonanza in the soundtrack album 
lot “The Glenn Miller Story,” a 
Universal pic which was also a box- 
oftice smash. In addition, Decca 
| has released soundtrack sets of ‘So | 
This Is Paris” 
cent Obsession.” 





MEX TOOTERS UNION 
| IMITATE AFM UKASE 


Mexico City, Feb. 1. 

The Mexican musicians union, in 
retaliation to an American Federa- 
tion of Musicians ban on foreign 
tooters playing in the U. S., is| 
generally nixing dates of AFM | 
bands in this country. “As long 
as there is no reciprocity,” Mexi- | 
can tooters chief Juan Jose Osorio | 
said, “we are obliged to refuse to 
allow any American orchestra to | 
play for profit in Mexico.” 

Although the ban is directed 
against U. S. bands, Harry James 
is scheduled to play in Mexico as 
trumpet soloist with the Mex Luis 
Arcaraz orch. Arcaraz recently | 
| played with the James crew in Los 
Angeles. 





Chappell Projects 
Jerome Kern Salute | 
Music 


Chappell 
promotional salute to the late 
Jerome Kern. The Kern push is 
being launched as tribute to the 
| composer on the 10th anniversary 
| of his death. 
| Drive, which will include special 
tv and radio salutes as well as a 
Kern pic festivial, will be kicked 
off in November. Max Dreytus, 
Chappell prexy, has named Norman 
Rosemont to handle the promo- | 
‘tional details. 


latter has been | 
names | 


who came through | 


“The | 


Decca also has come up with a} 


and “The Magnifi- | 


is prepping a| 


Dues from RCA’s Electronic Tooter? 


» + 


The coolest cat that ever blew 
a horn is evolving in the labora- 
tories of RCA. Board chairman 
| David Sarnoff disclosed this week 
that his company’s engineers have 
come up with an Electronic Music 
Synthesizer which is capable of 
| generating any tone produced by 
'the human voice or any musical 
instrument. 

Sarnoff said the synthesizer is a 
| means for producing electronically 
an infinity of new musical com- 
| plexes employing the sound of 
human voices and conventional in- 
| struments, or tones that may never 
| have been heard before, either in 
| solo performances or blended in 
'any kind of orchestral arrange- 
; ment. 

The new system of making mu- 
| sic, Sarnoff said, will encourage 
composers to write new composi- 
tions that can take advantage of 
the wider scope and superior char- 
acteristics offered them by elec- 
| tronics for the expression of their 
| genius. With unstated implications 
for the future of the human inter- 
preters of music, Sarnoff said that 
“electronics performs in marked 
contrast to the musician, whose 
playing is limited to the use of 10 
| fingers and sometimes also two 
feet.” 

Sarnoff foresaw new opportuni- 
ties for disks, since the synthe- 
sizer can produce any kind .of 
sound that can be imagined. Fur- 
ther, he said, “with this new sys- 
tem, old recordings can.be rejuve- 
nated into new phonograph records 
free from distortion and noise,” 

Sarnoff stated that with the syn- 
thesizer, it is not necessary that a 
composer play a musical instru- 
ment. However, he said, ‘the vital 
factors of correct interpretation of 

(Continued on page 56) 


ASCAP Cleffers 
Form USO Unit 


As part of its expanded public 
relations program, American So- 
|ciety of Composers, Authors & 
Publishers has formed the first unit 
of songwriters which will tour Eu- 








| 

|ropean defense installations next 
| month to entertain American 
| troops. In cooperation with USO 
|Camp Shows, the group was or- 


ganized by Paul Cunningham, 
| ASCAP board member and the So- 
|ciety’s Washington representative. 

Mack Gordon will emcee the 
| show, which will consist of such 
| cleffers as Abel Baer, Rube Bloom, 
| Gerald Marks, Johnny Kedmond, 


| Lou Handman and his wife, Florrie | 
| LeVere, and Bee Walker. The 
jwriters will perform their own 


|works before the overseas troops. 
|The ASCAP troupe will he as- 
| sisted by Fran Russell, ‘eee i Grant 
'and Marion Spellman. 

| Army transport planes will fly 
| the group to Europe Feb. 15 from 
ioe for a three-week tour. 


Richmond Latches Onto 
‘Camera’ Pic Theme Rights 


Howie Richmond has latched on 
to the western hemisphere publish- 
| ing rights to the theme music from 

the upcoming pic, “I Am a Cam- 
lera.” Deal was set with German 
| publisher- composer Ralph Maria 
Segal. 
\" Tune was a click in Germany last 
|year under the title of “Ich Hab 
Noch Einen Koffer in Berlin.” It 
| was written by Segal and Aldo Von 
'Pinelli. The English lyric assign- 
i'ment has been turned over to Carl 
Sigman. Richmond will place the 
|song in his Dartmouth Music sub- 
| sid. 

Pic currently is being completed 
in London. Julie Harris and Shel- 
ley Winters are starring. Film is 
based on John van Druten’s legit 
version of Christopher Isherwood’s 

“Berlin Stories.’ 
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SHUBERT ALLEY GOES TIN PAN 





Inside Stuff—Music 


Songwriter Abner Silver, who’s residing in Miami Beach, has writ- | 
ten the first theme song for a hotel, “At the Fontainbleau.” Vaughn 
Monroe introduced it during his recent stand at the Florida hotel. 
Silver has also gotten in solid with the local Chamber of Cemmerce 
via another new tune, “Miami Beaca Is a Paradise.’’ Meantime, Irving 
Caesar was invited by Gov. Dan Thornton of Colorado to help that 
statets fight against highway fatalities. Caesar, who has written a 
series of “Friendship” and “Safety” songs, was in Denver last week to 
address the state’s public school children on safety and human re- 
lations. 





Along the lines of last year’s serialized Bing Crosby autobiog, “Call 
Me Lucky,” the Saturday Evening Post is tying up with Decca Records 
on a joint promotion of the mag’s series on Ethel Merman. Seven- 
part story opens in the Satevepost Feb. 12 and Decca is spotlighting the 
series via dealer posters, deejay mailings and a special interview disk 
with Miss~ Merman. Latter stars in five Decca albums, including 
“There’s No Business Like Show Business,” “Annie Get Your Gun,” 
“Call Me Madam,” “Songs She Made Famous” ahd the “Ford 50th 
Anniversary TV Show.” 





If “mood music” can sell cocktails, maybe liquor stores can sell 
disks. That, at any rate, is the thinking of Decca Records in their 
new promotion of “Music For Your Mood” albums in conjunction with 
the Schieffelin company, vermouth importers. Photo displays, spot- 
lighting a Decca set titled ‘Very, Very Dry,” will be placed in key 
liquor shops around the country. Reciprocal liquor displays by disk 
retailers are being prepped by Decca. 





Although hillbilly singer Hank Williams died more than two years 
ago, MGM Records continues to dig into its vaults for new Williams’ 
platters. Latest release, due Feb. 11, is a coupling of “Please Don’t 
Let Me Love You” and “Faded Love and Winter Roses.” Williams 
accomps himself on guitar on both sides. Label also has packaged 
an album of eight previously released religiosongs etched by Williams. 
Album will be tagged “I Saw the Light.” 





New Jersey is looking for a state song. Frederick M. Raubinger, 
State Commissioner of Education, appointed a State Song Study Com- 
mission Jast fall and the group finally has completed its plan of op- 
eration. A bulletin containing the regulations under which songs may 
be submitted to the Commission will be mailed to musicians and 
musical organizations through the state in the near future. 





B. F. Wood Music, educational and standard firm, now is taking~a 
crack at the pop field. Pubbery jumped into the pop race a few 
weeks ago with “Blue Mirage” and already has tagged six disk ver- 
sions. Ballad was imported from Germany and published by arrange- 
ment with Teoton-Verlag of Munich. Marty Mills, Woods profes- 
sional manager, plans to add more foreign pops to the catalog. 





MGM Records is packaging the ballet music from a flock of Metro 
filmusicals for a 12-inch LP album. Set will include such ballets as 
“Slaughter on 10th Ave.” from “Word and Music,” “The Girl Hunt 
Ballet” from “The Band Wagon,’ “The Pirate Ballet” from “The 
Pirate,” and “Lili and the Puppets” from “Lili.” 





Liberace has joined the list of performers who are also members 
of the American Society of Authors, Composers & Publishers. Among 
Liberace’s compositions which made him eligible for ASCAP mem- 


bership are “‘I Don’t Care,” “Rhapsody by Candlelight,” “Bailet of | 


the Clouds” and cther concert pieces. 


POP WRITERS 
DO MualGALS 


Legituner producers are appar- 
| ently casing the pop bestseller lists 
with an eye for new show score 
writers. In the past year a flock 
of Tin Pan Alley tunesmiths have 
been getting the nod from the mu- 
sicomedy managers. 

Latest cleffer to be tabbed for a 
tuner assignment is Bob Merrill. 


Robert L. Joseph and Henry M. 
Margolis to pen the score for their 
musical version of James Cain’s 
novel, “Serenade.” Merrill current- 


Yourself Comfortable, Baby” and 
*‘Mambo Italiano.” 

Other writers shifting from Tin 
Pan Alley to Shubert Alley are 
Robert Allan & Al Stillman and 
Ervin Drake & Jimmy Shirl. Both 
teams currently are at work on pro- 


The Allan-Stillman team clicked 


idays,” 
a big splash with “I Believe. 
Legituner yen for tyro pop writ- 


came through with the score for 
“Pajama Game.” Adler & Ross re- 
ceived the assignment after break- 
ing into the hit lists with “Rags to 
Riches.” “Pajama Game” score had 
two top bracket clicks Mm “Hey 
There,” the first showtune in many 
years to pass the 1,000,000 disk sale 
mark via Rosemary Clooney’s Co- 
lumbia waxing, and ‘‘Hernando’s 
Hideaway.” Team currently is prep- | 
ping the score for “Damn Yan- 


way in May. 

Click of “Young at Heart’ last 
year won the “Peter Pan” 
chore for 
She was teamed with another Tin 
Pan Alleyite, Moose Charlop, 





| casing. 





He’s been set by Martin Gabel. | 


ly is riding the hit lists with ‘Make | 


jected musicomédy productions. | 


recently with “Home For the Hol- | 
while Drake & Shirl made. 


ers moved into full swing last year | 
when Dick Adler & Jerry Ross |} 


kees,”” new musical due on Broad- 


cleffing 
lyricist Carolyn Leigh. | 


whose monicker was ch.nged to 
Mark Charlop for the legit show- 











Lou Levy 
special material songs. 
ASCAP affiliate which 


will also 


First tune in the company’s catalog is 


Sliced for RCA Victor. 





Example of the importance of the pic tune plug is the switch of the 


title of the theme from the WB 


title was “‘Are You Still Mine” but the publishers decided to retag it 
“Unchained Melody” to cash in on the promotion. 


publishing. 


Leeds Music topper, 
He’s calling it Out of This World Music, an 


ROGERS AT ATLANTIC; 
PREVIN JOINS DECCA 


Berkeley, Feb. 1. 


Shorty Rogers, jazz trumpet 
player featured with Stan Kenton 
on tour, who has been a top jazz 
artist with Victor the last two 
years, was signed as musical di- 
'rector of Atlantic Records Monday 
| (31). This is part of Atlantic’s big 
scale effort in the modern jazz 


has set up a new. company for 
handle any science fiction tunes. 


“The Heel,’ which Eartha Kitt 


pic “Unchained.” Tune’s original 


Frank Music is 





Nonsense Tune Sweeping 
Japan; Even Its Author, 
Top Crooner Dislike It 


Tokyo, Jan. 25. 

Top pop record in Japan today is 
a ‘‘Mairzy Doats” nonsense tune 
called “Oh, My Otomigsan.” Al- 
though critics and even the author 
and singer deplore it, the disk has 
sold 441,000 copies in only four 
months, by far a record here. Imi- 
tations are flooding jukeboxes and 
the original ‘blares from jukes, 
bandstands and theatre stages all 
over the country. 

The crooner who introduced the 
tune, Hachiro Kasuga, has risen 
from cheap cabaret spots to the na- 
tion’s top theatres and ranks No, 1 
on the popularity polls. Reluctant 
to sing the song at first, Kasuga 
recorded it “for the dough” and 
now says he can’t understand its 
popularity. 

The composer, Masanobu Ta- 
kuchi, of Okinawa, rolling in roy- 
alties, is swamped with orders for 
new tunes. The lyricist, Tadashi 
Yamazaki, who used an original 
poem of his to work out the tune 
with the- composer, says, “They 
turned my fine original work into 
a miserable thing, but the miser- 
able thing has made me wealthy.” 

Like the crooner, the composer 
and Yamazaki had been scratching 
Out an existence since the war. 

King Record Co. 
the original, 


package field. This follows ap- 


COL PACTS AL HAM TO 
COORDINATOR SLOT 


Columbia Records has appointed 


vr gp Abc oe yb 0 re 'and signed with Decca. Previn and 


operations. Ham will act as liaison | Rogers’ RCA album, “Collabora- 


between the label’s various a&r tion,” was released this week. 
departments and the recording and 
research operations. 

Post was developed to bring 
about a closer tie between the a&r, 
technical and research divisions. 


Atlantic Pacts Barabin; 
Ertegun Heads to Coast 


As part of its current jazz line 
ee —— os age et | their 
week pacted Paul Barabin and his ‘ 
New Origans Combo. Group eut | Parting on tour 
its first sides for an album release Miss O'Reilly recently closed a 
under the direction of Nesuhi Erte- four-month engagement at the new 
gun, label’s new vecpee. revue at the Versailles 

After the sessions Ertegun took York 
off for Chicago and the Coast ; 
where he'll head up more dates 
for the jazz album line. Barabin 
currently is playing at Child’s Para- 
;mount, N. Y. 


cently as Atlantic executive. Erte- 
gun, formerly with Contemporary 
in Hollywood, worked closely with 
Rogers on several LPs. 

Andre Previn also left Victor 





Sauter-Finegan Sign 
Chirp Rosemary 0’Reilly | 


Pittsburgh, Feb. 1. 
Rosemary O'Reilly, Pittsburgh 
singer who was featured here on 
both radio and tv and late of both 
the Broadway and* Hollywood ver- 
sions of ‘“‘New Faces,” has been 








featured vocalist. She’s de- 





Owen Engel to Front 
Jazz-Crew’s O’Seas Trek 





pointment of Nesyhi Ertegun re- | 


signed by Sauter-Finegan band as | 


with them imme- | 


in New 


has recorded | 


Cook’s Field Survey 





v.p., is swinging through the south 
and midwest huddling with the la- 


the field. 
He’s due back at his New York | 
idesk Feb, 8. 


Hal Cook, Capitol Records sales | 


bel’s distributors: and managers in | 


Owen Engel, clarinetist, is head- 
ing a modern jazz combo that’s 





In each country visited, Engel will 
add a topflight native sideman and 
will play compositions by native 
| composers, 

Engel is taking along eight men 
;on the goodwill jazz tour. 


slated to tour U.S. Army bases in | 
England and Europe this spring. | 





‘Aussie ‘New Vegas 





Louis Jordan Joins X 


After a year with the indie Alad- 
din label, Louis Jordan is shifting 
to Label X, RCA subsid. Jordan 
| will cut his first sessions for X 


| Within the next few weeks. 





/one year after a longtime associ- 
ation with Decca. 





TV Tune Plug 
Front Widens 


The scramble to develop a hit 
via an integrated video plug, a la 
Joan Weber’s “Let Me Go, Lover” 
smash for Columbia Records, is 
being extended on _ all fronts. 
Latest is a tune titled “Mopshilu,” 
which is getting showcased on the 
| ‘Ray Milland Show” oun the CBS- 
TV web next Thursday (10). 
is a comedy about a hep song- 
writer. Ross Bagdasarian, who 
| cleffed “Come On-a My House” 
| with William Saroyan a couple of 


| 





years ago, wrote the number for | 
the tv airer. 
RCA Victor, meantime, is rush- 


ing release on Henri Rene’s ver- 
sion of the theme of “The Lost | 
Weekend,” in time for the tv 
| adaptation of the film on Robert 
|_ Montgomery’ s show on NBC-TV 
Monday night (7). The old Al 
Goodman recording of the tune, 
however, is being used as_ back- 
ground for the video show. 
Latest tv tune to stir up ex- 
citement in the trade is “The Bal- 
lad of Davy Crockett,” which was 
|aired several weeks ago on Walt 
| Disney’s ABC-TV show. 
| Archie Bleyer, Cadence Records 
prexy, got wind of the flood of de- 
| mands coming into record retailers 
for an etching of the tune and im- 
mediately jumped in with a Bill 
Hayes’ slicing. Tune was coupled 
with “Farewell,” an adaptation of a 
poem written by Davy Crockett. It 
also got an airing on the Disney 
tv’er. Both tunes, incidentally, are 
published by Wonderland, Disney's 
publishing operation. 


MURRAY NASH SETS UP 
OWN PROMOTION FIRM 


Nashville, Feb. 1. 
Murray Nash, formerly’ with 
Acuff-Rose Music in this city, has 








set up his own agency here for ad- | 


| vertising, publicity and promoticn 


in the country field. Nash is also | 


| organizing a publishing firm. 

Before joining Acuff-Rose, Nash 
was a rep for several top disk la- 
| bels, including RCA Victor and | 
| Mercury, in this area. 
turned here over the weekend fol- 
lowing confabs with disk execs in 
N. Y. last week. 


| 
‘Cincy Greeting Card Co. 





Sued on Song Infringe 


Cincinnati, Feb. 1. 
A copyright infringement suit | 
against the Barker Greeting Card 
|Co., filed in U. S. District Court | 
here last week, charged the Cincin- 
'nati firm with wrongfully publish- 
ing words and music of the song, 
“Let Me Call You Sweetheart.” 
Plaintiffs, Shawnee Press Inc., a | 
Pennsylvania concern, and Shapiro, 
| Bernstein & Co., New York, con- 
tend they 
tune, which was copyrighted in 
1910. They seek $250, at least, for 
each of the infringements, alleged 
to have been made repeatedly since 
June, 1950. 





Espagnols $8,100, St. Louis 
St. Louis, Feb. 1. 
Ballets Espagnols was a disap- 
pointment in a week’s run at the 
American, ending Saturday (29). 
Spanish terp troupe garnered | 
+ $8,100. 


| Jordan switched to Alladin for | 


Show | 


Nash re- | 


held sole rights to the} 


If Fees Are Right; 


Spike Jones Tour Will Cost $150,000 


San Francisco, Feb. 1. 


1 “American bookers have another 
| Las Vegas in Australia—that is, 


if 
they don’t ruin it with high 
prices,” says Al J. Richardson, of 
Catro Valley, who is setting up the 
Spike Jones tour of Australia this 
month, 


Richardson, who last week 
|}signed a contract with Jones to 
robo. the entire troupe of 21 per- 
formers to Ausvalia for a three- 
| week tour beginning Feb. 22 at a 
} cast of approximately $150,000 
(transportation alone is going to 
run to $28,009), represents a group 
of Australian businessmen who are 
planning to spend $700,000 a year 
bringing in 10 shows every 12 
months. ' 

The® Spike Jones package, on 
which Richardson says he and his 
partners will be willing to break 
even in order to set up their opera- 
tion, is reported to be the biggest 
dollar deal in American entertain- 
ment ever set for Down Under. In 
addition, it’s believed to be the 
biggest package to leave the U.S. 
for Australia since the John Philip 
Sousa troupe of 50 years ago. 


Richardson, who formerly oper- 
ated Luna Park in Hong Kong and 
{is a veteran Australian promoter, 
jis repping an outfit composed of 
Aussie businessmen who have 
| joined with him and Sydney pro- 
_ moter Mike Castor to form Castor 
Productions of Sydney. Castor 
brought in the Globetrotters last 
year. 


| “7m acting as U.S. booker and 

they’re not going to gouge me,” 

Richardson said. “I know what we 

; want and what the Australian pub- 

lic will want. If they put the 

prices up too high, it will ruin it.” 
Talent Cost 


Richardson’s biast against the 
high cost of talent came after a 
trip to Hollywood where, apparent- 
ly, he was quoted some prices— 
rumored to be $12,000 and $15,000 
a week for bands—which he con- 
sidered out of line. “The high 
prices have already ruined more 
than one of the Australian pro- 
moters,” Richardson said. 


The Jones deal was set through 
Merle Howard of the Frisco ,office 
of Music Corp. of America. In or- 
der to get the 49 cubic tons of 
equipment necessary for the show 
to Australia, it is being shipped via 
the General Steamship Co.’s S.S. 
Parakoola, which left San Pedro 
Friday (28). Howard, who has 
headed the MCA operations in 
| Frisco for the past couple of years, 
is leaving the office to go out on 
|his own, repping talent and acting 
|as buyer for the Australian syndi- 
cate and other groups. 

Jones is set to open in Sydney 
Feb. 22 and play a week there, fol- 
lowed by a week in Melbourne and 
| then two days each in New Castle, 
| Brisbane and Adelaide. There’s a 
| possibility of an additional week in 
Tasmania, and New Zealand will 
| be set later.. The troupe will play 
| two shows a day and three on Sat- 
| urday. 
| Richardson, who has been living 
'near San Francisco for the past 
| couple of years in semi-retirement, 
|says that the Australian govern- 
}ment has agreed to arrangements 
| whereby blocked funds in Aus- 
| tralia sufficient to pay for all the 
expenses of the tour will be made 
|available and the U.S. performers 
will be able to take out their full 
itab in U.S. dollars. 
| Richardson, Castor and the other 
men involved got together after 
| the initial talent package deals by 








U.S. promoters last year proved 
the commercial draw of U. S. 
talent, 





New Two-Year Decca 
Deal for Janet Brace 


Janet Brace has been repacted 
by Decca Records to a two-year 
deal. Thrush, who scored for the 
label with “Teach Me Tonight,” cut 
four sides in New York last week. 
Initial release from the session will 
be out within 10 days. 

Warbler currently 


is appearing 


}at Ruban Bleu, New York nitery. 
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Angel Cuts Prices 
To Meet Majors; 
‘Thrift’ Line Hypo 


Angel Records, one of the top 
indies to hold its price line after 
RCA Victor’s first-of-the-year slash, 
followed the Ieader this week and 
sliced the tab on its whole catalog. 
Move was made after confabs with 
Electrical & Musical Industries 
(EMI), Angel’s parent company in 
England. 

Deskery lowered the price on its 
“factory sealed’ red label series 
from $5.95 to $4.98. The “thrift 
package,” which previously ped- 
dled at $4.98, has been cut to $3.48, 
while the blue Conéinental and 
black jazz series will be priced at 
$3.98 for the 12-inch LP, $2.98 for 
the 10-inch LP and $1.49 for the 
EP set. 

The cut on the “thrift package,’ 
incidentally, continues to keep it 
below the price set by rival diskers 
for similar 12-inch LP platters. Be- 
fore the cuts, it sold for close to $1 
less. With new schedule, it now 
sells for 50c less. Diskery will be- 


gin an extensive push to promote | 


the “thrift package.” 

Dario Soria, Angel prexy, expects 
sales to stay up and increase. Disk- 
ery is making adjustments so that 
no dealer will suffer an inventory 
loss by the new schedule. EMI will 
absorb the total depreciation of 
dealers’ Angel inventory, and on fu- 
ture purchases the dealer will be 
given a 100% return privilege on 
all its “factory sealed” sets. Soria 
also stated that there would be no 


change in the Angel product be- | 


cause of the lowered prices. 
The new price schedule went in- 
to effect yesterday (T1es.). 





King Ups 78s 
Cincinnati, Feb. 1. 

In line with the rest of the in- 
stustry, King Records has upped its 
prices on its 78 rpm disks to 98c. 
The dealers cost will be 60c, Fed- 
eral excise taxes included. 

King is holding the lines on 
longplay disks, 45s and EPs. Com- 
pany policy applies to such labels 
as King, Federal, De Luxe and 
4-Star, 








Disk Prices 


Continued from page 55 








believed that out-of-town distribs, 
stuck for ready cash, are unload- 
ing their stocks at cost. 

The discounters, however, are 
feeling the squeeze in their mail 
order operation. While Goody, for 


instance, sells 12-inch LPs _ for 
$2.50 over the counter, his mail 
order price is about 70c higher. 


With mailing and handling charges, 


the final price is practically at the | 
original list. Hence, out-of-towners | 
have the incentive to/} 


no longer 
buy from N. Y. discounters. 
Too Early to Tell? 

In contrast to the Victor opti- 
mism, execs at Columbia and Decca | 
state that “it’s too early” 
accurate picture. Both Paul Wex- 
ler, Columbia sales chief, and Sid | 


Goldberg, his Decca counterpart, | 


use the identicak phrase: “The pub- 
lic isn’t knocking down any doors.” 
Wexler, 
ot February, the situation will be 
clarified. He said that February is 
generally a good month in 
case. > 


Goldberg reported a_ general 


caution by dealers on stocking up| ary was strong, but he wasn’t sure 


ot packaged goods. He said that | 
some isolated dealers around the 
country, on the momentum of 
heavy advertising, are doing good ! 
business, but generally there is a 
feeling of watchful waiting. Gold- 
berg, howeve 


business, especially for his label, 
was great. 
Victor sales chief Larry Kanaga 


stated that business has begun to 
spurt sharply in the last two weeks. 
That was particularly encouraging 
because there has been little 
vertising on the price cuts. 


the Victor ad campaign opens the | 
middle of this month, the full im- 
pact of the price reductions wil | 
be felt. Several other disk execs | 
also frankly were aaticipating the 
effects of the Victor ed campaign 
Since it will bring customers intc 
the stores for across-the-board 
Purchases 

Mercury execs also believe the 
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to get an | veepee, 


however, said by the end | 
{neat clip. 


any | 
| sales 


r, said that the | 


; tapped by Waldorf Music Hall Rec- 


ad- | 
When 


San Antonio, Feb. 1. 


schedule from dealers, distributors 
or one-stoppers. Fowler also stated 


jthat there has been no startling tion, stemming from alleged copy- 
rise in biz since the new prices | right infringements on four popu- 
went into effect although Cap’s jar songs, has been brought in Fed- 
jalbum biz has been rolling at a 


eral Court here against Don Al- 
bert, operator of tre Keyhole, lo- 
cal night spot, by a group of music 
| publishing houses. 

The plaintiff companies and the 
tunes on which they are suing are 


head of London’s 
stated that the 
biz during Janu- 


Harry Kruze, 
operat ion, 
| diskery’s album 


| whether the cut price was a con- 





tributing factor. | Frank Music, “Hey There,” De- 
{Sylvia, Brown & Henderson, 
|“September Song;” New World 
Tap Jazz Artist Flock 'Corp., “Embraceable You,” and 
Harms, “Fine and Dandy.” Mini- 


For New Waldorf Label mum statutory damages are $250 
A flock of jazz artists have been per infringement. 





ords. new lowprice label. Diskery’s 
jazz series, which will be produced 
by Enoch Light, will feature such 


MGM Adds Andrews Bros., 
Johnson to Hillbillies 


jazzsters as Will Bradley, Bobby 

Byrne, Bud Freeman, Eddie Saf- MGM Records added to its hill- 
ranski, Rex Stewart, Bill Stegmay-_ billy roster last week with the pact- 
er, Louis Stein, Barry Galbraith, ing of the Andrews Byros., vocal 
Trigger Alpert, Paul Kashman, combo, and thrush Mary Ann John- | 
Cliff Leeman, Billy Maxted, Pea- son. 

nuts Hucko and Pee Wee Irwin. The new 


The albums will be peddled in 
national department store outlets. 
ihe LP sets will be priced at 99c 


Miss Jonhson’s coupling is “Blue 


Teardrops” and “Keep 


while the EP packages will go for , Change,” while the Andrews Bros. 
9c. George Simon will co-pro- cut “That's Why We Drifted Apart” 
duce the series with Light. and “You Said Goodbye.” 

















Suit for damages and an injunc- | 





the music written by the composer, 
the heart, the soul and the mood 


of the composition, continue to be 
the task and function of the human 
being who synthesizes the music 
from the score. That person must 
be a good musician.” 


Just Press The Keys 

According to Sarnoff, the mu- 
sical score of a composer can be 
keyed through the synthesizer for 
results that would be achieved by 
conventional musicians. And the 
men who operate the machine 
don’t have to know how te play 
any instrument, They can simu- 
late instrumentalists by merely 
pressing typewriter-like keys that 
actuate electron tunes and tran- 
sistors. 

Sarnoff’s address before the 
American Institute of Electrical 
Engineers in N.Y. last week was 
illustrated by a film showing the 


| synthesizer in operation. The film 
| was supplemented by a magnetic 


tape recording of synthesized mu- 
sic made by engineers at the RCA 


pactees will debut on Princeton laboratories. In excerpts 
MGM in the label” s Feb. 11 release, | from several classical and popular 
| works, the machine simulated such 
The | instruments 


as the clavichord, 


piano, electronic organ, a hillbilly 


band and an orchestra, in addition 
“conceptions” by 


to a couple of 
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the engineers with no instruments 
simulated, 

Sarnoff revealed that Alfred 
Wallenstein, conductor of the L. A. 
eine Orchestra, recently ob- 
served the machine in operation. 
While hailing it as a “fountain of 
inspiration,” Wallenstein stated 
that “in its present state the elec- 
tronic system of synthesized music 
is not at the point where it can 
replace live artists or orchestras. 

‘“‘However, the ideas expressed for 
further development of the system, 
when realized, should make it pos- 
sible not only to expand the boun- 
daries of music as we know them 
today, but also to achieve musical 
results that can now be achieved 
only through human hands_ or’ 
voices and with existing musical 
instruments.” 

Research and development work 
on the synthesizer is under the di- 
rection of Dr. Harry F. Olson, 
director of the acoustical and 
electro-mechanical research labora- 
tory in Princeton, 

Sarnoff also described RCA’s 
progress in developing an _ elec- 
tronic refrigeration system, a light 
amplifier and a magnetic tape re- 
corder for video and films. RCA 
previously had disclosed operation 
of the latter device. 
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SHUBERT ALLEY GOES TIN PAN 


POP WRITERS ‘Aussie ‘New Vegas’ If Fees Are Right; 





Inside Stuff—Music 


Songwriter Abner Silver, who’s residing in Miami Beach, has writ- | 
ten the first theme song for a hotel, “At the Fontainbleau.” Vaughn 
Monroe introduced it during his recent stand at the Florida hotel. 
Silver has also gotten in solid with the local Chamber of Cemmerce 
via another new tune, ‘Miami Beach Is a Paradise.’”’ Meantime, Irving 
Caesar was invited by Gov. Dan Thornton of Colorado to help that 
statets fight against highway fatalities. Caesar, who has written a 
series of “Friendship” and “Safety” songs, was in Denver last week to 
address the state’s publjc school children on safety and human re- 
lations. 





Along the lines of last year’s serialized Bing Crosby autobiog, “Call | 
Me Lucky,” the Saturday Evening Post is tying up with Decca Records | 
on a joint promotion of the mag’s series on Ethel Merman. Seven- 
part story opens in the Satevepost Feb. 12 and Decca is spotlighting the 
series via dealer posters, deejay mailings and a special interview disk 
with Miss~Merman. Latter stars in five Decca albums, including 
“There’s No Business Like Show Business,” “Annie Get Your Gun,” 
“Call Me Madam,” ‘‘Songs She Made Famous” afd the “Ford 50th 
Anniversary TV Show.” 





If “mood music” can sell cocktails, maybe liquor stores can sell 
disks. That, at any rate, is the thinking of Decca Records in their 
new promotion of “Music For Your Mood” albums in conjunction with 
the Schieffelin company, vermouth importers. Photo displays, spot- 
lighting a Decca set titled “Very, Very Dry,” will be placed in key 
liquor shops around the country. Reciprocal liquor displays by disk | 
retailers are being prepped by Decca. 





Although hillbilly singer Hank Williams died more than two years 
ago, MGM Records continues to dig into its vaults for new Williams’ 
platters. Latest release, due Feb. 11, is a coupling of ‘Please Don’t 
Let Me Love You” and “Faded Love and Winter Roses.” Williams 
accomps himself on guitar on both sides. Label also has packaged 
an album of eight previously released religiosongs etched by Williams. 
Album will he tagged “I Saw the Light.” 





New Jersey is looking for a state song. Frederick M. Raubinger, 
State Commissioner of Education, appointed a State Song Study Com- 
mission Jast fall and the group finally has completed its plan of op- 
eration. A bulletin containing the regulations under which songs may 
be submitted to the Commission will be mailed to musicians and 
musical organizations through the state in the near future. 





B. F. Wood Music, educational and standard firm, now is taking~a 
crack at the pop field. Pubbery jumped into the pop race a few 
weeks ago with “Blue Mirage” and already has tagged six disk ver- 
sions. Ballad was imported from Germany and published by arrange- 
ment with Teoton-Verlag of Munich. Marty Mills, Wood's profes- 
sional manager, plans to add more foreign pops to the catalog. 





MGM Records is packaging the ballet music from a flock of Metro 
filmusicals for a 12-inch LP album. Set will include such ballets as 
“Slaughter on 10th Ave.” from “Word and Music,” “The Girl Hunt 
Ballet” from “The Band Wagon,” “The Pirate Ballet’ from “The 
Pirate,” and “Lili and the Puppets” from “Lili.” 








Liberace has joined the list of performers who are also members 
of the American Society of Authors, Composers & Publishers. Among | 
Liberace’s compositions which made him eligible for ASCAP mem- 
bership are “‘I Don’t Care,” “Rhapsody by Candlelight,” “Ballet of | 
the Clouds” and cther concert pieces. 

Lou Levy, Leeds Music topper, has set up a new. company for 
special material songs. He’s calling it Out of This World Music, an 
ASCAP affiliate which will also handle any science fiction tunes. 
First tune in the company’s catalog is “The Heel,’ which Eartha Kitt 
Sliced for RCA Victor. 








Example of the importance of the pic tune plug is the switch of the 
title of the theme from the WB pic “Unchained.” Tune’s original 
title was “Are You Still Mine” but the publishers decided to retag it 
“Unchained Melody” to cash in on the promotion. 
publishing. 


Frank Music is | 


COL PACTS AL HAM TO 
COORDINATOR SLOT. 


Columbia Records has appointed 
Albert W. Ham to its newly-created 
post of coordinator of recording | 
operations. Ham will act as liaison 
between the label’s various a&r 
departments and the recording and 
research operations. 





Nonsense Tune Sweeping 
Japan; Even Its Author, 
~ Top Crooner Dislike It 


Tokyo, Jan. 25. 
Top pop record in Japan today is 
a ‘‘Mairzy Doats’’ nonsense tune 
called “Oh, My Otomigsan.”  A\l- 





though critics and even the author 
and singer deplore it, the disk has 
sold 441,000 copies in only four 
months, by far a record here. Imi- 
tations are flooding jukeboxes and 
the original ‘blares from jukes, 
bandstands and theatre stages all 
over the country. 

The crooner who introduced the 
tune, Hachiro Kasuga, has risen 


Post was developed to bring | 
about a closer tie between the a&r, 
technical and research divisions. 


Atlantic Pacts Barabin; 
Ertegun Heads to Coast 


As part of its current jazz line 





DO MUSICALS 


Legituner producers are appar- 
ently casing the pop bestseller lists 
with an eye for new show score 








Spike Jones Tour Will 





Louis Jordan Joins X 


After a year with the indie Alad- 


writers. In the past year a flock / din label, Louis Jordan is shifting 


of Tin Pan Alley tunesmiths have 
been getting the nod from the mu- | 
sicomedy managers. 

Latest cleffer to be tabbed for a | 
tuner assignment is Bob Merrill. 
He’s been set by Martin Gabel, 
Robert L. Joseph and Henry M. 
Margolis to pen the score for their 
musical version of James Cain’s 
novel, “Serenade.” Merrill current- 
ly is riding the hit lists with ‘““Make 
Yourself Comfortable, Baby” and 
‘““Mambo Italiano.” 

Other writers shifting from Tin 
Pan Alley to Shubert Alley are 
Robert Allan & Al Stillman and 
Ervin Drake & Jimmy Shirl. Both 
teams currently are at work on pro- 
jected 
The Allan-Stillman team clicked 
recently with “Home For the Hol- 
idays,” while Drake & Shirl made 
a big splash with “I Believe.” 


Legituner yen for tyro pop writ- | 


ers moved into full swing last year 
when Dick Adler & Jerry 


two top bracket clicks tn “Hey 
There,” the first showtune in many 
years to pass the 1,000,000 disk sale 
mark via Rosemary Clooney’s Co- 
lumbia waxing, and ‘‘Hernando’s 


Hideaway.” Team currently is prep- | 
“Damn Yan- | 


ping the score for 
kees,” new musical due on Broad- 
way in May. 


Click of “Young at Heart’’ last | 


year won the ‘Peter Pan” cleffing 
chore for lyricist Carolyn Leigh. 
She was teamed with another Tin 
Pan Alleyite, Moose Charlop, 


whose monicker was ch. nged to | 


| within the next few weeks. 





musicomédy productions. | 


to Label X, RCA subsid. Jordan 


will cut his first sessions for X 
{ 

Jordan switched to Alladin for | 
one year after a longtime associ- | 
ation with Decca. 


TV Tune Plug 
Front Widens 


The scramble to develop a hit 
via an integrated video plug, a la 
Joan Weber’s “Let Me Go, Lover” 
smash for Columbia Records, is 
being extended on all fronts. 





| Latest is a tune titled “Mopshilu,” 


Ross | 
came through with the score for | 
“Pajama Game.” Adler & Ross re- | 
ceived the assignment after break- | 
ing into the hit lists with “Rags to | 
Riches.” “Pajama Game” score had | 


| Which is getting showcased on the 
| ‘Ray Milland Show” ou the CBS- 
TV web next Thursday (10). Show 
is a comedy about a hep song- 
writer. Ross Bagdasarian, who 
cleffed “Come On-a My House” 
with William Saroyan a couple of 
years ago, wrote the number for 
the tv airer. 

RCA Victor, meantime, is rush- 
ing release on Henri Rene’s ver- 
sion of the theme of “The Lost 
Weekend,” in time for the tv 
adaptation of the film on Robert 
Montgomery’s show on NBC-TV 
Monday night (7). The old Al 
Goodman 
however, is being used as_ back- 
ground for the video show. 

Latest tv tune to stir up ex- 
citement in the trade is ‘“‘The Bal- 
|\lad of Davy Crockett,” which was 
|aired several weeks ago on Walt 
Disney’s ABC-TV show. 

Archie Bleyer, Cadence Records 


Mark Charlop for the legit show- prexy, got wind of the flood of de- 


casing. 


ROGERS AT ATLANTIC; 
PREVIN JOINS DECCA 


Berkeley, Feb. 1. 


Shorty Rogers, jazz trumpet 
player featured with Stan Kenton 
on tour, who has been a top jazz 
artist with Victor the last two 





years, was signed as musical di- | 
|rector of Atlantic Records Monday 


(31). This is part of Atlantic’s big 
scale effort in the modern jazz 
package field. This follows ap- 
pointment of Nesyhi Ertegun re- 
cently as Atlantic executive. Erte- 
gun, formerly with Contemporary 
in Hollywood, worked closely with 
Rogers on several LPs. 

Andre Previn also left Victor 
and signed with Decca. Previn and 
Rogers’ RCA album, “Collabora- 
tion,” was released this week. 





Sauter-Finegan Sign 
Chirp Rosemary 0’Reilly 


Pittsburgh, Feb. 1. 
Rosemary O'Reilly, Pittsburgh 
singer who was featured here on 
both radio and tv and late of both 
the Broadway and* Hollywood ver- 
sions of ‘“‘New Faces,” has been 
signed by Sauter-Finegan band as 


mands coming into record retailers 

\for an etching of the tune and im- 
mediately jumped in with a Bill 
Hayes’ slicing. Tune was coupled 
with “Farewell,” an adaptation of a 
poem written by Davy Crockett. It 
also got an airing on the Disney 
tv’er. Both tunes, incidentally, are 
published by Wonderland, Disney's 
publishing operation. 


MURRAY NASH SETS UP 
OWN PROMOTION FIRM 


Nashville, Feb. 1. 

Murray Nash, formerly’ with 
Acuff-Rose Music in this city, has 
set up his own agency here for ad- 
| vertising, publicity and promotion 
in the country field. Nash is also 
organizing a publishing firm. 

Before joining Acuff-Rose, Nash 
was a rep for several top disk la- 
| bels, including RCA Victor and 
, Mercury, in this area. Nash re- 
| turned here over the weekend fol- 
| lowing confabs with disk execs in 
'N. Y. last week. 











Cincy Greeting Card Co. 
Sued on Song Infringe 


Cincinnati, Feb. 1. 
A copyright infringement suit 





recording of the tune, | 


Cost $150,000 


San Francisco, Feb. 1. 

“American bookers have another 
Las Vegas in Australia—that is, if 
they don’t ruin it with high 
prices,” says Al J. Richardson, of 
Catro Valley, who is setting up the 
Spike Jones tour of Australia this 
month, 

Richardson, who last week 
signed a contract with Jones to 


| bring the entire troupe of 21 per- 


formers to Australia for a three- 
week tour beginning Feb. 22 at a 
cost of approximately $150,000 
(transportation alone is going to 
run to $28,000), represents a group 
of Australian businessmen who are 
planning to-spend $700,000 a year 
bringing in 10 shows every 12 
months. : 

The® Spike Jones package, on 
which Richardson says he and his 
partners will be willing to break 
even in order to set up their opera- 
tion, is reported to be the biggest 
doilar deal in American entertain- 
ment ever set for Down Under. In 
addition, it’s believed to be the 
biggest package to leave the U.S. 
for Australia since the John Philip 
Sousa troupe of 50 years ago. 


Richardson, who formerly oper- 
ated Luna Park in Hong Kong and 
{is a veteran Australian promoter, 
is repping an outfit composed of 
Aussie businessmen who have 
joined with him and Sydney pro- 
moter Mike Castor to form Castor 
Productions of Sydney. Castor 
brought in the Globetrotters last 
year. 


“Y’m acting as U.S. booker and 
they’re not going to gouge me,” 
Richardson said. “I know what we 
want and what the Australian pub- 
lic will want. If they put the 
prices up too high, it will ruin it.” 

Talent Cost 


Richardson’s biast against the 
high cost of talent came after a 
trip to Hollywood where, apparent- 
ly, he was quoted some prices— 
rumored to be $12,000 and $15,000 
a week for bands—which he con- 
sidered out of line. “The high 
prices have already ruined more 
than one of the Australian pro- 
moters,” Richardson said. 

The Jones deal was set through 
Merle Howard of the Frisco, office 
of Music Corp. of America. In or- 
der to get the 49 cubic tons of 
equipment necessary for the show 
to Australia, it is being shipped via 
the General Steamship Co.’s SS. 
Parakoola, which left San Pedro 
Friday (28). Howard, who has 
headed the MCA operations in 
Frisco for the past couple of years, 
is leaving the office to go out on 
|his own, repping talent and acting 
|as buyer for the Australian syndi- 
| cate and other groups. 

Jones is set to open in Sydney 
| Feb. 22 and play a week there, fol- 
| lowed by a week in Melbourne and 
l then two days each in New Castle, 
| Brisbane and Adelaide. There’s a 
| possibility of an additional week in 
|Tasmania, and New Zealand will 
| be set later.. The troupe will play 
| two shows a day and three on Sat- 
| urday. 
| Richardson, who has been living 
| near San Francisco for the past 
|} couple of years in semi-retirement, 
lsays that the Australian govern- 
ment has agreed to arrangements 
whereby blocked funds in Aus- 
| tralia sufficient to pay for all the 
expenses of the tour will be made 
available and the U.S. performers 





from cheap cabaret spots to the na-| expansion, Atlantic Records last their featured vocalist. She’s de- agtndt, Se Set ae eat § fal be able to take out their full 





tion’s top theatres and ranks No. 1 
On the popularity polls. Reluctant 
to sing the song at first, Kasuga 
recorded it “for the dough” and 
now says he can’t understand its 
popularity. 

The composer, Masanobu Ta- 
kuchi, of Okinawa, rolling in roy- 
alties, is swamped with orders for 
new tunes. The lyricist, Tadashi 
Yamazaki, who used an original 
poem of his to work out the tune 
with the composer, says, “They 
turned my fine original work into 
a miserable thing, but the miser- 


| gun, label’s new veepee. 





able thing has made me wealthy.” 
Like the crooner, the composer | 
and Yamazaki had been scratching | 
Out an existence since the war. 
King Record Co. has recorded 
the original, 


| the field. 
idesk Feb. 8. 


week pacted Paul Barabin and his 
New Origans Combo. Group cut 
its first sides for an album release 
under the direction of Nesuhi Erte- | 


After the sessions Ertegun took 
off for Chicago and the Coast 
where he’ll head up more dates 
for the jazz album line. Barabin 
currently is playing at Child’s Para- 
mount, N. Y. 





Cook’s Field Survey 





Hal Cook, Capitol Records sales | 
v.p., is swinging through the south 
and midwest huddling with the la- 
bel’s distributors-and managers in | 
} 
He’s due back at his New York | 
i 


| Co., 


parting on tour with them imme- | 


diately. 

Miss O'Reilly recently closed a 
four-month engagement at the new 
revue at the Versailles in New 
York. 





‘Owen Engel to Front 


Jazz-Crew’s O’Seas Trek 


Owen Engel, clarinetist, is head- 
ing a modern jazz combo that’s 


| Bernstein & Co., 
itend they held sole rights to the | 


slated to tour U.S. Army bases in | 


England and Europe this spring. 
In each country visited, Engel will 
add a topflight native sideman and 
will play compositions by native 
composers. 

Engel is taking along eight men 
on the goodwill jazz tour. 


+ $8,100. 


filed in U. S. District Court 
here last week, charged the Cincin- 


‘ - | 
nati firm with wrongfully publish- | 


ing words and music of the song, 
“Let Me Call You Sweetheart.” 
Plaintiffs, Shawnee Press Inc., a 
Pennsylvania concern, and Shapiro, 
New York, con- 


tune, which was copyrighted in 
1910. They seek $250, at least, for 


each of the infringements, alleged 
to have been made repeatedly since 
June, 1950. 





Espagnols $8,100, St. Louis 
St. Louis, Feb. 1. 
Ballets Espagnols was a disap- 
pointment in a week’s run at the 
American, ending Saturday (29). 
Spanish terp troupe garnered 


{tab in U.S. dollars. 

Richardson, Castor and the other 
/men involved got together after 
jthe initial talent package deals by 


| U.S. promoters last year proved 
the commercial draw of U. S. 
talent. 





New Two-Year Decca 


Deal for Janet Brace 
Janet Brace has been repacted 
by Decca Records to a two-year 
ideal. Thrush, who scored for the 
label with “Teach Me Tonight,” cut 
four sides in New York last week. 
Initial release from the session will 
be out within 10 days. 
Warbler currently is appearing 


}at Ruban Bleu, New York nitery. 
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RECORD 
DEALERS: 


ie: tp, 















On Monday, February 7, the Robert Montgomery Tele- 
vision Show will present over the entire NBC network 
a major production of THE LOST WEEKEND, star- 
ring Robert Montgomery. Music to be used throughout 
the hour-long production will be the famous “Lost 
Weekend Theme.” In anticipation of consumer de- 
mand we are expediting shipments of a special record- 
ing by Henri Rene to our distributors in all markets. 














60 MUSIC 


VARIETY 


Wed 





nesday, February 2, 1955 








British Pop Reviews 











London. 
Frank Weir Orch: “Journey [nto. 
Space”-‘‘Serenade to an Empty 


(Decca). The “Happy Wan- 
tooter gives the ‘Journey 
Into Space” radio series theme a 
workover which evokes all the 
eeriness associated with space fic- 
tion, to the accompaniment of suit- 
able effects both electronic and 
choral. Should rate a lot of spins 
for curiosity and name_ value. 
“Serenade” 
no sax technique without saying 
much of any real musical worth. 

Maurice Chevalier: “Mon P’Tit 
Moustique’’-““‘Deux Amoureux sur 
un Banc” (Decca). French cabaret 
king Chevalier’s distinctive way 
with a number is displayed fully 
with both titles—part spoken, part 
sung, and amusing and enjoyable 
whether French is understood or 
not. 

Dickie Valentine: “A Blossom 
Fell’-“I Want You All to Myself’ 
(Decca). Valentine has just started 
making hit records, and ‘‘Blossom” 
comes well into that category, 
though the chanter has the suspi- 
cion of a cold in his voice. “All to 
Myself” is a plaintive waltz taken 
rather too slow. 

The Kirchin Band: ‘‘Minor Mam- 
bo’’-“‘“Mother Goose Jumps” (Dec- 
ca). The newest British big band 
is also on a mambo kick. They get 

an excitement into their playing, 
especially with ‘Minor Mambo” 
which really rocks and should sell 
big. ‘Mother Goose” features a 
vocal by Johnny Grant, and is far 
less enthusiastic. 

Johnny O’Connor: “A Blossom 
Fell’-“Give Me the Right” (Poly- 
gon). Here’s a new British singer 
with a warm voice which 


Room” 
derer”’ 





Atlantic. “Blossom Fell” is a strong 
piece of home-grown 
which O’Connor 
reading. 
weak by comparison. 








new BIGHITS! 


The Incomparable!!! 


EARTH ANGEL 


THE PENGUINS — DOOTONE 
LES BAXTER — CAPITOL 
PAT O’DAY — MGM 
THE CREWCUTS — MERCURY 
* Coming Up ° 


OOKEY OOK 


LOVE WILL MAKE 
YOUR MIND GO WILD 





exploits Weir’s sopra- | 


even | 


should | 
click rapidly on both sides of the | 


material | 


gives a sensitive | 
“Give Me the Right” is | 





THE TELEGRAM 


HOUTSIE WILLIAMS PUBLICATIONS 














For VALENTINE Week 
Program 


YOU'RE 
A SWEETHEART 


by McHugh and Adamson 





Published by ROBBINS MUSIC CORP. 
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Coin Machines 








Retail Disks 


apne from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 














merated above. 


JOAN WEBER (Columbia)............../. 


SARAH VAUGHAN (Mercury)........... 
JAYE P. MORGAN (Victor)............... 


TALENT 


oe le ee 8, 6 Ce ete Se 
Te cee ee Vv ew ee ee 


aC eee 2 ts we 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 2 
2 5 McGUIRE SISTERS (Coral).............. 
3 3 FONTANE SISTERS (Dot) 
4 4 CHORDETTES (Cadence) 

) 1 AMES BROTHERS (Victor) 
6 6 
7 7 

8 9 BILLY VAUGHN (Dot) 

9 10 


10 ‘* DAVID CARROLL (Mercury) 


TUNES 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VarieTy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scased, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


Let Me Go, Lover 


(Sincerely 
}No More 


Hearts of Stone 
Mister Sandman 
Naughty Lady of Shady Lane 
Make Yourself Comfortable 
That’s All I Want From You 
Melody 


: , \Dim, Dim the Lights 
BILL HALEY’S COMETS (Decca) ........ )Shake, Rattle and Roll 


Melody of Love 


TUNE 


of Love | 


'| POSITIONS (*ASCAP. BMI) 

This Last 4 

Week Week TUNE PUBLISHER 
1 oS UlUCt~< SC‘ NS . Shapiro-B&P | 
. . = «See ee, SE... od ae ....Hill & Range | 
3 1 Ns ei, ws ws aah sb MOUS Abed 0 Oe naceens Morris 

4 5 ce 5 dik dn tee kc Oe a Ra Pi kcal paw Regent 

5 3 *NAUGHTY LADY OF SHADY LANE........................ Paxton [| 
6 6  +SINCERELY .......... Be Bide) can Arc-Regent || 
7 7 *MAKE YOURSELF COMFORTABLE a ee Rylan | 
8 9 +THAT’S ALL I WANT FROM YOU.................... Weiss & Barry 

9 8 Co BS ee Perr re rae Pare . Hub-Leeds 

10 es oe ask hb y's 0 ie) ened duu Ohms ben ee Criterion 








| ‘Autry Sues Texans For 


| 5G on Themer Infringe 
| Houston, Feb. 1. 
| Gene Autry here to star in the 
Houston Fat Stock Show & Rodeo 
which opens tomorrow (Wed.), has 
filed a law suit in advance against 
two local men. The suit seeks 
$5,250 for ridicule and infringe- 
ment on copyright. It is against 
local clown Bozo Saint Clair and 
Pete Lout. operators of Towne 
Lounge Bar, where Saint Clair 
works. 

Autry’s suit claims the two origi- 
nated and recorded a comic num- 
ber called ‘“‘“Gene Artery” and set 








SPOTLIGHT ERS. 


CURRENTLY 
COCKTAIL LOUNGE 


HOTEL STATLER 


NEW 


ae 


YORK 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
_745 Sth Ave. PL. 9-4600 


203 No 





Hollywood 


Chicago 
8619 Sunset Bivd 


Wabash 


‘Hit Parade’ Lineup 


(On Jan. 29 NBC-TV show) 


1. Let Me Go Lover....H&R 
2. Mister Sandman... .Morris 
3. Melody of Love.....S-B&P 
4. Naughty Lady...... Paxton 
5. Hearts of Stone....Regent 
6. Teach Me Tonight. ..Hub-L 
7. Count Blessings. Berlin 








it to music of “Back In The Saddle 
| Again.” That is Autry’s copyright- 
| ed theme song. 

Cowboy star’s petition asks im- 
pounding of all master plates and 
remaining records, in addition to 
alleged copyright infringement and 
injury to Autry’s reputation. Lout 
stated that only a few of the 200 
manufactured records had _ been 
sold or given away, 
had been withdrawn from the mar- 
ket six or seven months ago when 
|} it was learned that Autry objected 
; to them. 


Five Keys’ Whirl 


Cleveland, Feb. 1. 

Five Keys, whose Capitol waxing 
of “Ling Ting Tong” is a current 
hot seller, are taking a whirl 
through nine Ohio and Kentucky 
theatres on a tour promoted by 
Emanuel Stutz, Cleveland theatre 
operator. 

Stutz, who stages weekend jam- 
borees by disk personalities at his 
Circle Theatre, starts the Keys on 
a vaude trek in Cincinnati Feb. 5. 
Following it comes one-nighters in 
Warren, Akron’s Ritz Theatre Feb 
|8; Ashtabula, Lexington, Dayton 
|} and Canton, and appearances at his 
Circle in Cleveland Feb. 13. 








| Henry New Maestro At 


| 


and that they | 








K.C. Eddys’ Vice DiPardo 


Kansas City, Feb. 1. 

Tony DiPardo is stepping down 
as orch leader at Eddys’ Restau- 
rant, de luxe night spot here, after 
|four years on the bandstand. He's 
| retiring from the music business | 
| to devote himself to a food vending | 
| business he built up recently. For | 
a number of years DiPardo headed 
a large name band, traveling the | 





| midwest and south. | 


New orch at Eddy’s will be head- 
ed by Thurl Henry, who will have 


the same size aggregation, an eight- | 
piece outfit with reed lead. 





, tango-styled ballad which 


‘two smart satirical sides on 


| off on 
| have 

| Freberg’s disk on the same subject, 
| but ts 


| Contact 
' trekked to he Coast last week for 


Jocks, Jukes, Disks 


‘=—< Continued from page 54 —— 





kind of slick abandon that means 
spins. 

Alan Dean: “Too Much In Love 
to Care’-‘‘The Ladder of Love” 
(MGM). Alan Dean packs plenty of 


| power in his vocal attack and “Too 


Much In Love to Care” gives him a 


, chance to showcase his style to 


advartage. Tune is an interesting 
Dean 
delivers with “punch; “Ladder of 
Love” is an appealing shuffle item 
that gets a buoyant lyric workover, 

Bob & Ray: “The Voice Coach”- 
“You Made Your Bed” (Coral). Bob 
Elliot and Ray Goulding, who have 


; aired some sparkling comedy on 


their Bob & Ray show, have etched 
this 
“The Voice Coach”’ is a take- 

“Dragnet,” which doesn’t 
the sock impact of Stan 


disk. 


solid satire nonetheless. 
“You Made Your Bed” parodies 
“This Is Your Life” with similar 
sharpness. 


Mitch Miller to Coast 


For Recording Series 


Mitch Miller, Columbia Records 
a&r chief, headed for the Coast 





| last weekend for a series of record- 


ing sessions with Col pactees based 


| there. He’ll be gone about a week. 


Percy Faith, Col a&r staffer, also 


' went Coastward to wind up his mu- 
| sical directing chores for the Doris 


Day pic, “Love Me Or Leave Me,” 


‘on the Metro lot. 





Bob Miller’s Coast Trek 


Bob Miller, Music Publishers 
Employees Union prexy, 


annual huddles with pluggers and 


| publishers headquartering there. 


He’ll be gone about a month. 


























it's Music by 


JESSE GREER’ 


Program Today Yesterday's 


JUST YOU, 
JUST ME 


ROBBINS 
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ONDON 


RECORDS 


“The finest sound on record” 








HOME FOR SALE 


Suburban inter-racial area in New 
Jersey—20 min. from Times Square. 
Beautiful split level house nearing 
completion. 3 bedrooms, den, maids 
room, 3 complete baths, 2 fireplaces, 
2-car garage, custom kitchen, gas heat 
—provisions for air-conditioning, many 
extras. On 100x200 wooded lot. Sac- 
rifice $44,000. MUrray Hill 8-7282 
(After 6 P.M.). 
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Setting the Style Again— 


ANOTHER 


BIG HIT 

































Orchestra 
Conducted and 
Arranged by 
DAVID TERRY 
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On The Upbeat 





New York 


to MGM’s roster, opens at the Copa 
Club, Youngstown, O., Feb. 7... 
Randy Wood, Dot Records prexy, 
due for a stopover in town this 
week after recording sessions in 
Chicago . .'. The Chordettes set 
for the National Radio-TV Corre- 
spondents Dinner at the Hotel Stat- 
ler, Washington, Saturday (5) .. .. 
Frankie Lester due back in town 
this week. after a midwest deejay 
trek plugging his Label X slice of 
“Wedding Bells” . . The Rover 
Boys kick off a one-week stand at 


; Erroll Garner takes over the Lac- | 
~ | lede Little Symphony Hour (KSD- 
Rosalind Paige, recent addition 


TV, St. Louis) Feb. 6. It'll be the 
first time a jazz artist has been 
slotted in that spot. 


London 

Joe Saye, blind  pianist-band- 
leader, is emigrating to the States 
in March . .. Stanley Black is the 
first musical director to be ap-. 
pointed by a commercial tv firm 
here. He will handle the music 
for commercial advertising films 


ito be produced by TV Advertising | 


the Seville Theatre, Montreal, to- | 


. Karen Chan- 
Guy Lombardo 
.. Winifred At- 


morrow (Thurs.) . . 
dler set for the 
telepix March 12. 


well, British jazz pianist, profiled | 


in the March issue of Ebony mag. 

MGM Records sent its sound- 
track album “Deep In My Heart” 
to Mrs. Eisenhower 
tine’s Day present . .. Shep Fields 


Ltd ... Lita Roza, top British 
songstress, has had an offer to ap- 
pear in Australia , . .Tutti Cama- 


rata is in London. He has nego- 
tiated a deal with the Peter Mau- 
rice Music to launch that com- 


| pany’s light music ccatalog in the 


States ... Exclusive Films is mak_ 


|ing a seriés of CinemaScope films 


as a Valen-| 


to headquarter in Houston where | 


being dickered for a deejay 
show , . . Kathy Favaro ankled the 
Ray Anthony office to join Mer- 
cury Records as aide to Luigi Cre- 
atore and Hugo Perret, label’s a&r 
heads in the east . 
gan pencilled in for a two-week 
stand at the Hotel Statler, Cleve- 
land, beginning Feb. 14 . . Art 
Mooney set for three consecutive 


he’s 


.. Betty Madi- | 


weekend dates at the Meadowbrook, | 
Cedar Grove, N. J.., beginning Feb. | 
11 . . Winner of Columbia Rec- | 


ords “Operation Pavepop” contest 
was Buhl Sons Co.. Detroit, dis- 
tributors Nat (King) Cole 
opens at the Sands, Las Vegas, to- 
day (Wed.). 

Crooner Dean Allen recuperat- 
ing at the Hospital for Special Sur- 
gery ... Birdland jazz concert due 
at the Civic Opera House, Pitts- 
burgh, Feb. 20... Bob Anthony 
touring U.S. Army Air Corps bases 
with the Jerry Colonna show... 

















A WONDERFUL 
SEASONAL SONG 


Styne and Cahn's 


“LET ITSNOW” 


*LET IT SNOW!” 
“LET IT SNOW! 


CAHN MUSIC COMPANY 



































A Solid Ballad Hit! 





MILLER PAUSIC CORPORATION 

















with musical personalities, includ- 
ing the Edmundo Ros Latin-Ameri- | 
can orch, Cyril Stapleton = orch, 
Eric Winstone orch, etc. ... Lord 
and Lady Donegall are behind the 
formation of a new traditional jazz | 
band, the Dixieland Jazzmen, | 
which debuted in London on Sat- | 
urday (29th). 


Chicago 

Victor soon to release Pee Wee 
King’s new platter, ‘‘Can’t Hardly 
Get Them No More” ... Sylvia 
Sims inked by Decca... Dan Bel- 
loc Orch, currently playing Holiday 
Ballroom, Chi, to do one-nighters 
this month. Belloc’s latest disking 
is “Your Bright Red Lips” on the 
MGM label ... Dinah Washington 
skedded for the Blue Note Feb. 16- 
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Louann’s ... Johnny Cola Trio, 
house band at Colony Club, also 
signed to play Neiman-Marcus 
store’s style shows. 


Kansas City 





20 with the Blue Note Trio... 
Jack Teagarden Quintet to follow 


Bill Haley & Comets begin a 
' two-week stand at Eddys’ Res- 


into Blue Note Feb. 23 to March 6, | taurant Feb. 4, their first in town. 


with Ray Bauduc on same bill... 
Gaylords into the Chicago Theatre 
Feb. 11 for two rounds ... Ben 
Arden Orch set for the Shamrock, 


Houston, March 3 for eight weeks | 


. David Carroll Orch opens to- 
morrow (Thurs.) at the Chase 
Hotel, St. Louis, with Dick Kerr, 
for two sessions, following with 
one-nighters Feb. 17 to March 2 
.. . Ray Hamilton set for the Chi- 
cago Theatre Feb. 11 for two weeks 
... Julius La Rosa into the Baker 
ose Dallas, Feb. 18 for eight 

ay. a 


Pittsburgh 


Bill Brant band signed for the 
annual Snow Ball at the Twin 
Coaches on Valentine’s Day . 
Teddy Zee has succeeded the late 


| Louis Amen as the pianist at the 


Pittsburgh Athletic Assn. ,... Dave 


Tamburi 








For VALENTINE Week 
Program 


YOU'RE 
A SWEETHEART 


by McHugh and Adamson 





Published by ROBBINS MUSIC CORP. 











Carlyn orch on piano ... Buddy 


| Laine opens a 10-day stand at the | 


New Ray Ballroom in Chicago Feb. 


'9..,. Nick Covato combo renewed 


|for an 


additional four weeks at 
the Blue Moon... John Birginger, 
on trumpet, back with Baron Elliott 
orch after stretches with Ray An- 
thony and Raymond Scott 


| Frankie Barr, Twin Coaches maes- 


tro, has shelved 31 pounds in the |} 


last two months on a high protein 


| diet. Ditto Tiny Wolfe, who has the 


| band at the Copa... 


| Bonano dixieland combo opened 
| week's engagement Monday (31) | 


Joe Negri 
Trio now playing for the daily Buss 
Aston-Bill Hinds radio show on 
KDKA as well as for their tv pro- 
grams on KDKA-TY ... Sharkey 


at the Copa. 


Dallas 


Denny Beckner orch 
the Rocket Club, Fort Worth, 
owned by W. D. Satterwhite, local- 
ite who also owns the Penthouse, 
private club here ... Dick LaSalle 
band due Feb. 7 for its sixth stand 
at Baker Hotel’s. Mural Room ,.. 
Joe Reichman brings his new band 
home for a Dallas Athletic Club 


stand Feb, ]1... Fred Waring has | 


a Feb. 12 one-nighter at State Fair 


Auditorium. On Feb. 19 Horace 
Heidt’s show does a live tv shot 
in the same spot . . Billy May 


orch set for Feb. 25 stopover at 




















MGM 11913 78 RPM 


MG: 


THE HIT OF THE WEEK 


TOMMY MARA 


PLEDGING MY LOVE 
b/w 


HONEY BUNCH 










e K 11913 45 RPM 


CL, 





has joined the Tommy | 


reopened | 


| Date was set months ago before 
| their success with “Shake, Rattle 
' and Roll”... Sauter-Finegan Orch 
| set for _a stage show and concert 
in the Music Hall March 13 . 


the giant two-day show the Ameri- 
can Legion is preparing as a ben- 
efit for its veterans welfare fund, 
March 18-19 
Orch closes in the Drum Room of 
Hotel President within the fort- 
night, after working out two extra 
options, their third stand in the 
room. 





Omaha ‘ 


Vic Sloan’s February bookings at 
his Pla-Mor in Lincoln include 
Lambert Bartak (2), Bobby Mills 





honey (26)... 
played Tech High junior-senior 
prom last Wednesday (26)... Bill 
| Stoural orch one-nighted at For- 
dyce, Neb., last night (Tues.), 


Scotland 
Dickie Valentine, currently in 
Glasgow Empire revue, mentioned 
as likely bill-topper for summer 
| Show at Blackpool, Eng. ... Eddie 
Calvert, trumpeter, teeing off with 
new roadshow at Empire, Glasgow, 
| March 7... Jack Parnell orch 
skedded for Locarno, Glasgow, 
during summer season Five 
Smith Bros. inked for vaude at 

Glasgow Feb. 21. 
Ronnie Scott orch into 
house, Glasgow . BBC Scot 
Variety Orch, under Michael Col- 





lins, backing new radio series, 
“The Jimmy Logan Show” : 
Four Aces set for British preem 


at Empire, Glasgow, March 28... 








' Best British Sheet Sellers 


(Week ending Jan, 22) 
London, Jan. 25. 
Mister Sandman ......Morris 
Finger of Suspicion. .Pickwick 
Mambo Italiano ..... Connelly 
Can’t Tell Waltz ...... Reine.. 


Veni. Vidi. Vick... .<. Dash 
PADDY, TAYE cance cds Wright 
Hold My Hand......... Wood 
Count Your Blessings. .Berlin 
This Ole House...... Duchess 
Naughty Lady........ Sterling 
No One But You Robbins 


I Still Believe. ..Macmelodies 


Second 12 


Happy Wanderer ...Bosworth 





If I Give My Heart...Robbins 
MOTIEY -.0ihss eckyes Cavendish.. 
Sky Blue Shirt...... Wright 
Must Be A Reason ..Connelly 
[.. SO as sade see ....- Bourne 
a. ee Kassner 
Somebody .......... Bourne 
| 2 Eire Faris .ccccse Chappell 
2. eee Chappell 
My Son, My Son..... Kassner 


A Blossom Fell........ Fields 


Vaughn Monroe will come here for | 


Stewart Scott | 





|a history of 











San Francisco Jazz . 


=== Continued from page 1 


their fourth and fifth best-selling 
LPs of 1954. (Note: Liberace’s “A 
Christmas at Liberace” is the num- 
ber one, which contrasts to an ear- 
lier Columbia press release saying 
Brubeck was outselling Liberace.) 
Brubeck has made Fantasy one of 
the hottest selling indie lines in 
the past year. 

And now comes Bethlehem, out 
of New York, with an ‘‘East Coast 
Jazz” series which seems to estab- 
lish West Coast style by its very 
existence. 

And to add more fuel to the 
blaze, Linear Publications in Holly- 
wood (which has published the 
sheet music for most of the Shorty 
Rogers and Gerry Mulligan orig- 
inals) has just released a Life size, 
magazine type book “Jazz West 
Coast, a Portfolio of Photographs 
by William Claxton” ($2.05). 
Bound if soft covers in an attrac- 











(5, 23), Mal Dunn (9), Wes Ham- | tively designed cover, the book 
mon (12), Hank Winder (16). Skip-| contains over 100 black and white 
|py Anderson (19) and Skeets Ma-! pictures by Claxton and a dozen or 
. Eddy Haddad orch | 59 advertisements in its 88 pages. 


Many of the pictures are full page, 
there’s some that even slop over 
onto a dauble truck, and the rest 
range down to 35mm contact size. 

In addition to Claxton’s pictures, 
there’s considerable text including 


inti- 
from 


who was 
with it 


Ertegun, 
concerned 


Nesuhi 
mately 


both the mod’ -n jazz and the tradi- | 
tional fields while with Good Time | 


Jazz and Contemporary in Holly- 


wood, as well as a number of bio- | 


graphical sketches of the musi- 
cians, 


Claxton’s pictures are arresting, 


| but offered in bulk like this lose 


Play- | 


considerable effectiveness. In ad- 
dition the layout is arty in the ex- | 
jtreme and occasionally obscure | 





(‘some pix are unidentified) and 
there are several examples of slop- 
py make-up (transpositions, etc.). 
The weakness of the picture sec- 
tion is the inclusion of a number 
of non-West coast 


been important to the development 
of jazz in this area. 

Ertegun’s text is a solid account 
of what has been going on out here, 
but again suffers from a lack of 
perspective; San Francisco’s role 
is de-emphasized and the story of 
Jimmy Lyons, whose nightly show 
on KNBC, Frisco, was for four 
years the lone outpost of modern 
jazz west of the Mississippi, and 


the San Francisco Chronicle which | 


has for the past four years run a 
Sunday music page and, for the 


past two years, a twice a week 
column frequently plugging mod- 
ern jazz. : 

Undoubtedly, however, jazz buffs 
are going to go for this picture 
book in a big way inasmuch as it is 
the only collection of muggs of 
many of the important contempo- 
rary jazzmen available. Numerous 
shots have been seen before as 
cover art on the various LPs ema- 
nating from Hollywood in the past 
year or so. It’s success might kick 
off a whole series of jazz picture 
books as the died-in-the-vinylite 
fans seem able and willing to 
bounce for plenty of loot for any 
LP with a jazz flavor. 
































West Coast jazz by | 


musicians and | 
the omission of a‘number who have | 


and ORCHESTRA 


His Violin 
Just Concluded 
8 months at the 
Sheraton Carlton Hotel 
Washington, D. C. _ 
Currently : 
The Commodore 
| Perry Hotel 
| Toledo, Ohio 


| biomununutllllp 


Mgt. Imperial Artists 
330 5th Ave., N.Y. C. 












PATTI PAGE 


Mercury 


“YOU TOO 
CAN BE A 
DREAMER” 


MILLS MUSIC 














‘America’s: Fastest 


= Selling Records! 
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Crass Greener at Home, Frisco Comic 


Learns; lay Nab 306 This Year 


San Francisco, Feb. 1. 

4 showcase in New York may be 
the stepping stone to stardom, but 
comie Mort Sahl would rather stay 
at home and, incidentally, make 
more than twice as much money. 

Sahl, an unconventional stand- 
up comic who has been working a 
local bohemian club, the hungry 
;. for over a year, has found to his 
surprise that the real_ money is 
right here and not in New York. 


Sahl is currently under contract 
to Enrico Banducci at the hungry 
i for $500 a week and 10% of the 
door, which is averaging $750 a 
week. The contract is open and 
Sahl can stay there as long as six 
months or more, 

In contrast to this, Max Gordon 
of the Blue angel and the Village 
Vanguard (Sahl played the Angel 
for eight weeks this winter) is of- 
fering a contract to run the rest of 
the year at $300 a week, with Sahl 
alternating between the two clubs. 

Sahl, a young U. of Southern 
California graduate, was originally 
a writer of comedy material who 
turned performer when he couldn’t 
get anyone to use his material. His 
first jobs were on talent nights at 
Hollywood night spots and then he 
worked at.the Lighthouse in Her- 
mosa doing standup comedy bits as 
an intermission act between jam 
sessions. He also did a couple of 
weeks at the Hollywood Palladium 
with the Stan Kenton orchestra. 


Sahl hit Frisco a little over a /| 


year ago, latched on at the hungry 
ji and has been going strong ever 
since. He’s been spotted on num- 
erous local tv shows and has had 
his own airshow, as well as sub- 
bing for various Bay Area jocks 
from time to time. 

The situation with Sahl spot- 
lights the problem of the young 
entertainer in the current eco- 
nomics of show business. With 
the advent of tv, the increasing at- 
tention of national slick magazines 
to local scenes, there’s a strong 
possibility that a young act is bet- 


FRANKIE SCOTT 


America’s Undernourished Comedian 








Currently 
5th Return 


Engagement 
GAY HAVEN 
DETROIT 


PETER. J 
Fox Theatre Bidg 


1ODICE 
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SHERATON- 
KIMBALL HOTEL 4 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 
THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





o 
s . bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 © 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1430 




















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & ‘Washington Sts. 








| 





ter off staying home than hitting 
the rods to the Great White Way. 

If Sahl can make $30,000 this 
year living at home and working 
a North Beach bohemian hangout, 
what attractions does New York 
and a nationally known night club 
have to offer? He can get dis- 
covered without straying out of his 
own back yard. 


Grade to Book 
Can. Expo Show 


Toronto, Feb. 1. 

The Canadian National Exhibi- 
tion has named the Lew & Leslie 
Grade Agency to act as exclusive 
bookers fer her annual show. Ed- 
die Elkort, Grade veepee in charge 
of the N. Y. office, will handle 
this account. 


Elkort has started casting around 
for possible names for this giant 
expo. Prices, quoted so far, are 
deemed to be exorbitant. Among 
those are Eddie Fisher at $35,000 
per week; George Formby and a 
complete show to be imported 
from Britain, $75,000 for the en- 
tire two weeks, and $35,000 for 
Vera Lynn. Offers have been prof- 
erred to Ed Sullivan of the CBS- 
TV “Toast of the Town” and 
Dinah Shore. 


The expo is reportedly unwilling 
to pay that kind of money. Plans 
for this season’s show include the 
presentation of a line of nearly 90 
dancers, a chorus of 40 voices and 
a 60-piece band as background to 
a batch of vaude headliners. The 
potential gross this season is ex- 
pected to be around $375,000 and 
so expo execs feel that they would 
be extending themselves if they 
paid out a maximum $30,000 for a 
topliner. 

The appointment of Elkort to act 
as exclusive booker for the CNE is 
an unprecedented step taken by 
Hiram McCallum, general man- 
ager of the fair, and Jack Arthur, 
in charge of production. Step was 
taken to expedite matters, since 
it would eliminate the necessity of 
auditioning many performers, and 
obviate the necessity of either of 
these execs of coming to New York 
or the Coast to conclude deals. 


Totem Lodge, Gilmore’s 
File in Reorg Pleas 


The Totem Lodge and Country 
Club, Averill Park, N. Y., filed a 
voluntary reorganization plea un- 
der Chapter XI of the Chandler 
Act in N. Y. Federal Court. No 
schedules were given, but petition 
lists tentative liabilities of $357,- 
000 and estimated assets of $300,- 








000. A 20% settlement payable in | 
four equal annual installments has | 
been proposed. Charles Tobias, a | 


songwriter, has been entertainment 


director of the spot for the past 20 | 


years. 


In another bankruptcy filed in | 
the southern district of New York, | 
Gilmore’s Steak House, frequently | 


patronized by showbizites, also 
filed under Chapter XI. Liabilities 


of $292,000 were listed as against | 
assets of $355,000. A proposal was | 
made to pay all claims in full in | 


semi-annual installments of 6%. 
Eatery was formerly the site of La 
Vie en Rose, a nitery operated by 
Monte Proser, who is now planning 
to open in the Hotel Shelton, N. Y. 


Pianist Wins $4,500 


Albany, Feb. 1. 


A Supreme Court jury, after less 
than an hour’s deliberation, last 
Friday (21) awarded Haven John- 
son, Albany pianist, now playing at 
the 21 Club, $4,500 in his breach of 
contract suit against Thomas Cera- 
soli, owner of the Holiday Manor in 
suburban Menands. 

An oral agreement, made for the 
year beginning Nov. 22, 1952, 
brought conflicting testimony from 
Johnson and Cerasoli. 
asserted that on Feb. 18, 1953, a 





few days before he was discharged, | 


Cerasoli assured him he would re- 
ceive an increase in salary if he 
bought an organ, to be played at 
the Holiday Manor. Johnson stated 
that he then contracted for the or- 
gan. Cerasoli denied he had a 
contract with Johnson. 


The pianist | 


Magico Dante Still Doin’ 
Tricks; Pulls a 50-Year 





San Francisco, Feb. 1. 


| Dante the Magician (Harry Jan- 


sen), although in retirement as a 
crosscountry campaigner over the 
legerdemain circuit, was an alert 
figure last week as he marked up 
his golden 
here. Edna Herr was 18 when 
Dante noticed her in a Pittsburgh 
vaude house where she was a pian- 
ist in the pit. When the magico 
played Frisco that year and “just 
happened” to need a musical di- 
rector, he remembered the little 
girl who struck his eye while strik- 
ing the keys and wired her an of- 
fer. She came on, not as batonist 
but as a member of his troupe, 
and marriage followed. 


Dante has a son, Leon Jansen, 
who’s on the New York police 
force. Leon’s wife, Marie, is an 
executive with the Chinchilla Ex- 
change there. 


ASCAP’S MUNN HURT IN 





Montreal, Feb. 1. 
Eddie Munn, field rep for the 
American Guild of Variety Artists 
here in Montreal, is in St. Luke’s 
Hospital suffering a broken arm, 
nose and bruises from a dressing 
room brawl last Wednesday (26). 


A dispute arose backstage in the 
Savoy Cafe when Munn went in to 
reinstate and collect dues from 
dancer Jeri Mercer, and the as- 
sault followed. According to Paul 
Doucet, local AGVA manager, 
quiet-mannered Munn has been 
with AGVA for six years. Mercer, 
out on 4ail, claimed self-defense 
during the initial court appearance. 





The 1954 Nebraska State Fair in 
Lincoln had a net profit of $225,- 
000, Secretary Edwin Schultz an- 
nounced last week. 


Rabbit Out of the Hat 


wedding anniversary | 


MONT’L DUES DISPUTE 


Fatal Cafe Op Gun Duel in Philly 


of Blue Laws 





‘Rego Park Boulevard 





The Boulevard, Rego Park, L. I 
| will go after name performers for 
|every show. Bill Smith, who has 


| taken over the booking of the spot, | 


| is querying the percenteries for a 


centage arrangements, if deals can 
| be made. 

Spot is operated by Arturo Cano 
and Abe Goldstein. 


Dicker Kaye For 
Palladium Run 


London, Jan. 25. 


Negotiations are current for 
Danny Kaye to play the Palladium 
here, starting in May for about 
eight weeks. It would be Kaye’s 
longest run in one theatre in 
England. Last time Kaye played 
the house, he stayed for six ca- 
pacity weeks. Kaye would most 
likely close the present Palladium 
variety season as the Norman Wis- 
dom show is due there in July or 
August. It hasn’t yet been deter- 
mined whether Kaye will play any 
theatres in the provinces. 

Negotiations were begun by Val 
Parnell, managing director of the 
Moss Empires Theatres, during his 
recent stay in the U. S. Parnell 
discussed the matter with William 
Morris Agency execs. 





The Palladium season starts 
March 28 with the engagement of 
Eddie Fisher, with Rosemary 


Clooney most likely to follow in 





April. 


Puts Crimp in Ease 


| 
7] 


top strata of names, most of whom | 
would play on guarantee and per- | 


Philadelphia, Feb. 1. 
| The fatal gun duel on a midtown 
| street in front of Sassy’s Bar and 


In Name Policy Switch | Hotel, in which the owner and a 


| patron (both of them known gam- 
| blers with long police records) shot 
|it out, has resulted in a sweeping 
| City Hall investigation of midtown 
| gay spots and was believed par- 
| tially responsible: for the City 
Council’s, sudden abandonment of 
| its plan to ease the Sunday blue 
laws curbs. 

Alfred (Sassy Doc) Manuszak was 
seriously wound and Elmer 
(Whitey) Krieger was shot dead in 
the western-style gun battle (23). 
Last week detectives made the 
rounds of central city cafes, check- 
ing names on the licenses, phone 
numbers and home addresses of 
owners to determine if any other 
police characters are operating. 

City Council’s sudden dropping 
of the fight against the Sunday 
closing laws, which have always 
strangled cafe biz here, came as a 








shock to the liberal Sunday advo- 
cates here. Democratic majority 
had been working on an extension 
of “home rule” laws in the State 
Legislature. 

Counties up State, particularly 
in the coal regions, make no bones 
about their opposition to Penn- 
sylvania “Blue Laws” and run 
wide open on Sundays. Propo- 
nents here sought expanded pow- 
ers for the city, which would have 
permitted Sunday liquor sales in 
hotels, restaurants and taprooms. 

At a caucus last week, extension 
of the home rule powers was 
dropped from the city’s legislative 
program. The reason given was 
that a number of protests arrived 
from church and_ temperance 
groups, complaining that the ad- 
ministration ‘“‘was trying to make 
another New York out of Philadel- 
phia.” 
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Opening FEBRUARY 9th 


HOTEL FONTAINEBLEAU 


MIAMI BEACH, FLA. 


RECENTLY RETURNED FROM A 
TRIUMPHANT TOUR OF THE 
EUROPEAN CAPITALS 


Now Under the Direction of 


MERCURY ARTISTS CORP. 730 Fifth Avenue, New York 
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Muny-Owned Arenas Present Problem 


To Showmen; Exclusivity The Snar! 


The problem of taxpayer-owned 4 


arenas and auditoriums is becom- 
ing more acute among showmen. 
Aside from the difficulty of get- 
ting complete wecks, because of 
the multiplicity of promoters dc- 
ing business in any one of the 
large showshops, latest beef from 
operators of touring show lies in 
the fact that these spots will not 
guarantee exclusivity for any kind 
of show. 

The 
acute 


problem became really 
iast year when “The Biggest 
Show” got last-minute opposition 
from a similar attraction, which 
came in a few days ahead of its 
opening in one of the municipally. 
owned spots. The problem of pro- 
tection has become important, es- 
pecially since there are an increas- 
ing'y greater number of shows 
trying to get playing time in the 
arenas. The privately-owned spots 
generally have a steady set of reg- 
ular shows which they’ve built up 
over the years. When a newcomer 
wants an in, he may be given a 
date which will net conflict with 
the regular shows. 

This, however, cannot be = ar- 
payer-owned spots. The manager. 
commission or city official in 
charge of the auditorium, has a 
major problem of getting as much 
rental dates as possible. That is 
his major responsibility to the 
city or county, and too frequently 
he is in no position to turn down 


dates, even though he may know 
that a stand may upset the bal- 
ance in the tewn. It’s an axiom 


| 


| 





Blackstone Okay $9,500 


For Week in Pittsburgh 
Pittsburgh, Feb. 1. 
Blackstone’s annual appearance 
week at the Nixon accounted 
for a satisfactory $9,500, very good 
considering the bad break in 
weather. Coldest and 
stretch of the winter so far kept 
the Golden Triangle pretty well de- 
serted at nights and bulk of the 
business for the magico was con- 
centrated in the two matinees, 
when kiddies jammed he theatre. 


last 


Top was $2.40, with a $1.20 scale | 
on Wednesday afternoon, and chil- | 
dren admitted for half price at any | 


time. 


Nixon is currently dark and will | 


14, when Diana Bar- 
comes in with “Pajama 


be until Feb. 
rymore 
Tops.”’ 





Mols. Lifts Ban 


ranged too frequently in the tax- | 


|} an attraction of 


that any town cannot support too} 


many of the large shows and fre- 
quently rentals are given to too 
many layouts. Sometimes, 
ducer is forced 
of taking a date that he knows will 
resuit in a loss. This may be done 
in order to fill up a week and pre- 
vent a total layoff. However, in 
the privately-owned 
quests of this kind are generally 
refused, because they would in- 


jure other shows scheduled to 
come in. 

Showmen are getting to the 
point where they would rather | 
deal with the privately-owned 
spots. One example thas a show 
being cancelled out of a muni, 


operation because of change of ad- 
ministration. A new mayor re. 


a pro-| 
into the position | 


arenas, re-| 


i until now, 


fused to honor pacts signed by his | 


predecessor. At the same time, 


the number of municipally-owned | 
arenas and auditoriums is increas- | 


ing. Showmen haven't yet plotted 
their way out of this dilemma. 


| 


On Switch Shows. 


Minneapolis, Feb. 1. 

Police department here has lift- 
ed a band on female impersona- 
tors’ revues, in effect the past five 
years, and the “Jewel Box Revue,” 
that type, has 
opened an indefinite engagement 
at the local Gay ’90s bistro. 

In 1950 such a revue under the 
identical name was ordered by the 
police out of another Minneapolis 
night club, Curly’s, now the Star- 
light, where it had played a pre- 
vious engagement and was doing 
big business. Ostensible reason for 
the action was. that the offering 
attracted an undesirable element. 


The club’s management com- 
plied with the police order imme- 
diately. making no attempt to con- 
test the censorship. Since then, 
no other nitery here 
has attempted to bring in such an 
attraction, as far as is known. 

Police tolerance in this instance 
may be due to the fact that night 
club business here is at one of the 
lowest ebbs in all 
and the authorities probably wish 
to lend their offices in helping to 
liven it up. Spot’s newspaper ads 
for the show proclaim “the good 


old days” and “the GAYest Show | 


in Town.” 








snowiest | 


loop history, | 











BILL SMITH 


(FORMERLY TALENT-REVIEW EDITOR THE BILLBOARD) 


ARTIST MANAGER 
250 West 57th Street, New York City 19 


THE BOULEVARD 


REGO PARK, L. I., NEW YORK 


is pleased to announce 
the appointment of 


BILL SMITH 
(former talent editor of The Billboard) 
as its director of entertainment 


Address all inquiries to... 


BILL SMITH—250 West 57th Street, New York 19 


JUdson 2-2780 








JUdson 2-2780 























| New N.Y. State Fair Head 


\° Albany, Feb. °1. 

The New York State Fair has a 
new director, William E, Baker, 33- 
year-old mayor of North Syracuse. 

Appointed by Agriculture Com- 
missioner Daniel F. Carey to the 
$8,090-a-year post, he succeeds Har- 
old L. Creal, of Cortland, director 
since June, 1950, and a former as- 
semblyman. 


Rese Gets Injunct 
On Horseshoe Tag 


| A temporary injunction’ has 
| beew granted Billy Rase, prevent- 
ing the Ros-Mar Catering Corp. 
from using the name Diamond 
Horseshoe, N. Y., in connection 
with its promotions in the Para- 
mount Hotel spot on which the 
nitery was formerly located. In- 
| junction was granted by Justice 
Benedict D. Dineen in the N. Y. 
| Supreme Court. 








The court pointed out that “in | 


{the same place once occupied by 
j the plaintiff, the defendant con- 
| ducts public dances, but serves no 
food or refreshments. In connec- 
tion therewith, it advertises in a 
local newspaper, which 
ment features the words “Diamond 


; ceding these words, in very small 
letters, appears ‘formerly 
premises of.’ Such use of part of 
the plaintiff's name is calculated 


ing that the plaintiff is connected 
with such enterprise, and where 
its name has been established as 
a symbol of quality, permits the 
| defendant to reap benefits by an 
junlawful appropriation § of 
name, anc it matters not whether 
| defendant is in direct competition 
| with the plaintiff or otherwise. To 





possible danger to the reputation 
of the plaintiff, established over a 
period of years, and by 
penditure of large sums of money 
and fair dealing with the public in 
order to acquire its good will.” 


New Mont’! Mount Royal 


Floor Policy May Ease 
Mgt.-Tooter ‘Cold War’ 


Montreal, Feb. 1. 

The Normarfdie Room of the 
| Sheraton-Mount Royal Hotel, 
without entertainment other than 
a trio since last summer, when the 
AGVA-AFM hassle started here in 
Montreal, breaks in a new policy 
Feb. 7 with Kay Thompson as 
headliner. 

Management’s idea is to bring 
iin an outstanding personality for 
one week once a month. The other 
three weeks the room will revert 
to the Max Chamitov trio, with 
chirper Norma Hutton, as in the 
past. For the Thompson show, the 
| Chamitov orch will be enlarged to 
| nine musicians and spelled by the 
Bill Moodie trio. 

According to the hotel, this 
new show innovation has nothing 
| to do with the rumored ‘cold war” 





| between the Sheraton-Mount Royal | 


advertise- | 
Horseshoe’ in large type and pre- | 


the | 


to deceive the.public into believ- | 


such |} 


continue the appropriation of the | 
name by the defendant creates a 


the ex- | 


| 





Ex-Queen of Tanbark 


Dayton, O., Feb. 1. 

Death of Lulu Parr, onetime top 
rider in wild west shows, at a local 
hospital Jan. 17 also revealed 
later years bordering on tragedy. 
The 78-year-old ex-queen of the 
tanbark, it developed, lived in a 
tarpaper shack which she shared 
lwith her paralyzed sister-in-law, 
i Emma Parr. 
room were trunks and cartons of 
|souvenirs and yellowed newspaper 
| clippings recording her exploits of 
| yesteryear. » 

Mrs. Parr, who came to Dayton 
some 17 years ago, was once billed 
| with Buffalo Bill’s Wild West Show 





as “The World’s Champion Lady 
Bucking Horse Rider.” Though 


nearly destitute, she retained two 
|.45 calibre Colt pistols. One of 
them, which she entrusted to a 
township constable before her 
death, had a hand-carved, diamond- 
encrusted handle. 

A vet of 50 years in show busi- 
ness, Mrs. Parr also had appeared 
with Billy Burke’s Wild West Show 
/and the Robbins Bros. 
'well as other outdoor shows of an- 
lother era. She trouped not only 
throughout the U. S., but also in 
Europe. 





CCEA Ahead 86 
On 4816 54 Take 


Ottawa, Feb. 1. 

In spite of a seven-day total at- 
tendance drop of nearly 20,000 be- 
low the previous year, Central 
Canada Exhibition Assn. showed a 
revenue surplus of $8,622 in 1954, 
the annual meeting of the associ- 
ation was told. 
1954 was $481,287, 
$472,665. 

The 1955 exhibition will be held 
Aug. 20 to 27 except Sunday (21), 
the meeting decided. H. H. Me- 
Elroy, CCEA g.m., who presented 
the financial report, said the facili- 
ties at Lansdowne Park, exhibition 
site, had been used more last year 
than any time since 1946. The As- 
sembly Hall had been rented 241 
times, Convention Hall 169 times 
and the Coliseum 59 times. An- 
other 770,000 people had attended 
baseball, . football, rinks,  play- 
grounds and other events at the 
big park. 

Buik of the revenue was the ex- 
| hibition itself, bringing in $359,047 
|and costing $233,078, biggest slice 


and 





coming from admissions, grand- 
stand seats, midway and_ horse 
show, which brought $258,219. 


Concessions paid $54,579 and ex- 
clusive privileges to various 
parties brought $27,476 to the as- 
sociation. 

Top expenditures included prize 
money, wages, supplies and entry 
expenses. 





and the AFM which has been cur- | 


rent in nitery circles. The musi- 
cians union wants the hotel to re- 
sume the original band of eight 
men and the hotel is saying ‘no 
| dice.” 
policy will be the answer for both 
sides. 


PITT MAESTRO, SINGER 
| NEW NITERY OWNERS 





Pittsburgh, Feb. 1. 

Dick Smith, bandleader at the 
Blue Ridge Inn for the Fast eight 
years, and Cuddy Alberts, a singer 
who has been doubling for some 
time as the host at a private after- 
hours spot in the Oakland district, 
; are the town’s newest nitery own- 
ers. They've just bought the Bon 
Ange Club on Saw Mill Run blvd. 


only a short distance from the Blue | 


| Ridge, where Smith has been éea- 
| tured for so long. 


He figures to bring a lot of the 


trade he’s gotten to know there 
since the mid-’40s to the new spot 
with him. Smith and Alberts plan 
to be not. only active in the man- 
agement of the Bon Ange but also 
in the entertainment aspects of the 
operation. Former took his Blue 
| Ridge orch to his own spot and 
Alberts will also serve in the col- 
| lective capacity of featured singer, 
; emcee and host. 


Maybe the occasional show | 


| Saranac Lake 
By Happy Benway 
Saranac Lake, N. Y. Feb. 1. 


N. Y., and Murray Weiss of Bos- 
|}ton, Variety Clubs Will Rogers 
Hospital executives, in for the first 
1955 general inspection tour and 
|the usual room to room visit. 

| Jack Kelley, theatre manager 
for Walter Reade circuit, received 
his final green light that it is okay 
; to resume work. 

Walter (CBS) Romanik, who 
graduated here in 1952, now a 
tobacco salesman in Hollywood. 

Clifton (IATSE) Byrd, projec- 
| tionist from Nashville, Tenn., back 


ation. Ditto for Sam 
| Stewart-Everett Circuit, Charlotte, 
NC. Latter upped for limited vis- 
iting privileges. 

Outstanding yearly event at this 
colony is the famed Winter Ice 
Carnival, starts Feb. 11. 

Muriel (4 Eddy Sisters) Danzi, 
Jesus Palacios, of Interstate Cir- 
cuit, El] Paso, and Otto Hayman, 
Cambria theatre manager, all 
upped for meals in main 
hall, an item towards in their im- 


Write to those who are ill, 





Destitute at Death 2"¢w the campaign against bene- 


Stacked high in one} 


Cireus, as | 


The CCEA take in} 
it spent} 


_ Ned Shugrue, Arthur Mayer, of | 


— 


Declining Florida Nitery Biz 
Cues Walters’ Drive on Benefits 


Miami Beach, Feb. 1. 
f he declining nitery biz in the 


,Miami Beach aréa has sparked 
fits. Lou Walters, owner of the 
|Latin Quarter here and in New 


| York, is leading the campaign to 
eliminate shows at which talent 
performs for cuffo or for a minimal 
scale. Walters, in letters to the 
American Guild of Variety Artists, 
nightclub owners, newspapers and 
the talent committees of various 
charitable organizations, warned 
that the continual round of bene- 
| fits during the Miami Beach season 
| will put all the cafes out of busi- 
ness, and asked that they be elimi- 
nated. 

Walters waged a similar cam- 
paign in New York some years ago, 
and was instrumental in cutting 
down the number of cuffola shows 
at which performers appeared. 

In his missives, Walters stated 
|that business has been bad this 
|season. Another season like this, 
jhe said, and the nitery owners 
|won't have a problem. They’ll all 
| be out of business, and the benefit 
; committees then will be in trouble 
| because they’ll have no supply of 
cuffola acts. 

Walters added that benefits held 
at the dog-track or in big audito- 
riums drain off nitery audiences, 
The crowd sees not only the head- 
| liners from one show, but from all 
| the shows, and there’s no necessity 
'of going to the cafe that supplies 
| the act. Ops have known this con- 
|dition for a long time, but have 
|gone along because none wanted 
| to be tainted as uncharitable. How- 
| ever, Walters said, they cannot stay 
in business and give away their at- 
| tractions. He said that the crowd 
'at any one of the large benefits 
would fill up at least three of the 
| largest clubs in the area. 


(1954 Kentucky Fair 
| Made $101,400 Profit 
Louisville, Feb. 1. 

| The 1954 Kentucky State Fair 
made a net profit of $101,400, the 
| largest in the 51 years of its exist- 
;ence. Gross was $322,354 for the 3- 
‘month period ended in September. 
| The 1955 Fair will be held at 
the new Kentucky State Fair and 
| Exposition Grounds, according to 
present plans. Contractors have 
moved offices to the site and ure 
proceeding with preliminary engi- 
neering. 
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HENRI 
FRENCH 





in circulation after his major oper- | 
Smith, of | 


| 


} 


| 


mess } 


| 


Currently Appearing: 


SHOWBOAT 


LAS VEGAS 


Management: 


TONY SENNES 
233 S. Beverly Dr. Beverly Hills 


CORBETT 
MONICA 

















“Mr. Dynamite’ 


Currently 
Return Engagement 
STEUBEN’'S 
BOSTON 
(Opening Feb. 3 
and continuing 
to Feb. 16) 








proved status. | 





Dan Harden started an engage- | 
ment at Le Vouvray, N. Y., yester- | 
day (Tues.). f | 


. Magr.: HARRIS GIGER 
Dir.: Gerber-Weiss, N. Y. CO 5-8680 
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A thank you from my heart 


—TO THE MANY, IN AND OUT 
OF SHOWBUSINESS, FOR ALL 
THE GOOD THINGS THEY HAVE 
BROUGHT ME. THEY ARE LEGION 
—TOO MANY, IN FACT, TO BE 


Lillian Reth - 
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More Vegas Hotels the Better, Sez 
Entratter: Defends Name Pile-Up 


The more hotels in Las Vegas, ¢ 


the merrier, according to Jack En- 
tratter, managing 
Sands Hotel there, who is now 1 
New York eyeing talent. 
ter said that with more _ hotels, 
there will be more visitors, and 
stressed that expansion will bene- 
fit everybody in the area. 
Entratter stated that even if it 
does force upward the prices of 
talent, expanded operations would 
warrant the upped takes. Besides, 
he noted, the three-year dea!s now 
given to name performers will pro- 
tect an operator sufficiently against 
the inroads of the newcomers. En- 


tratter stated that he has been a 
steady believer in longterm con- 


tracts for performers and tying up 
the best entertainers available. 
During his long term as manager 
of the Copacabana, N.Y., he had 
acts returning annually. 


Entratter pointed out that this, | 


of course, is an expensive proposi- 
tion, but a cafe or hotel operator 
will be at ease, knowing that his 
headliner problems have 
eliminated for a number of years. 
At the same time, schedules are 
sufficiently flexible so that a new- 
comer of distinction or a hitherto 
unavailable filmster can be bought. 


Entratter declared that Las 
Vegas cannot remain stationary. 
It’s got to grow. He pointed out 
that the new hotels in Miami 


Beach haven’t put the older inns 
out of business. The hotels, he 
said, are having a hot year down 
there. He said the result of more 
hotels would be the same in Las 
Vegas. More people will come if 
they do not have to worry about 
accomodations. The town, he said, 
is still in the growing stages and 
even if growth is expensive, it’s 
worth it. 


} 








Don't Buy A.New Car’. 
Until. YouzTalk to 


SAM’ ANGER 


(Brother-of HARRY “ANGER™at GAC)” 
For The Best Deal On A 


tr 
>. FORD - = 
THUNDERBIRD 


CalJ* me at: 


TED ROWLAND, -iInc. 
of LYNSROOK,.LONG ASDAND 
LYnbrook’9-0600. 





director of the} 


Entrat- | 


been | 


4. 














DECCA 
RECORDS 
* 


Currently 
SEVILLE 
THEATRE 


Montreal 


| CHARLIE 
| APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 











Traubel in Brit. Debu 


Londen, Jan. 25. 


an impressive array ef U. S. talent 
to top its future cabaret snows. 
tees off Feb. 21 wit Helen Trau- 
bel, who will be making her Brit- 
ish debut, and a month later Carl 
Brisson opens a return season, 


Already booked for the summer | 


season are Marlene Dietrich, who 
was a standout hit at the Cafe last 
year, and Tallulah Bankhead. Dates 
are now being negotiated. 








Sues for Brooklyn 
Burley License 


Tom Phillips, executive secretary 
of the Burlesque Artists Assn., has 
filed suit against N. Y. City Corpo- 
ration Counsel Adrian P. Burke to 
force issuance of a license to op- 
erate the Orpheum Theatre, Brook- 
lyn, as a burlesquerie. Phillips fs 
seeking to reestablish the right of 
burlesque to play New York. That 
form of entertainment was banned 
13 years ago by the late Mayor Fio- 
rello H. LaGuardia, and there have 
been no burley licenses issued 
since that date. 

Phillips first applied for a the- 
atre license in November and was 
turned down by License Commis- 
sioner Edward McCaffrey.  Phil- 
lips, in his suit filed in the N. Y. 
Supreme Court last week, 


matter. 

If granted a license, Phillips 
planned to operate the theatre him- 
self. He declared that it would be 
without a runway and would have 
no exolic dancing. Instead, he 
stated, it would try to reestablish 
the burlesque theatre as a medium 
of entertainment that produced 
some of the top stars in the theatre 
today. House, if opened, would op- 
erate six days weekly, with no Sun- 
day performances. He declared 
that in the matter of strips, compe- 
tition from niieries would be too 
keen for him to buck. 


MUSIC HALL ROCKS 





More than 200 former Rockettes, 
members of the famed 





| Rockette 


























BLACK 


DUNDEE 


(Beauty and 
the Least) 


| Currently 


PALACE 

















New York 











nde 

adio City Music Hall, N.Y., pre- 
cision dancers, have organized a 
Alumnae Assn, A back- 
stage reunion was recently held 
|} at the Music Hall, where they ob- 
served the 30th anni of the found- 
ing of the dancing line, and set up 
the organization. The Rockettes 
were originated by Russell Mar- 
kert in St. Louis back in 1925, and 
have been a leading feature on the 
Hall’s stage since the huge theatre 
was opened. 

It’s estimated that there are now 
1,000 former dancers from the 
Rockette line in the U.S. 
ada, and all will be invited to join 
the group. Former members _ in- 
clude Vera-Elien, Lucille 
Joan Vohs and Adele Jergens, now 
|appearing in films. Among those 
|'who attended the initial meeting 
were dancers who appeared at the 
| Paris 1937 Exposition when the 
| Rockettes were awarded the Grand 
| Prix, 








| Dusty Brooks opens at the Al- 
| pine Village, Cleveland, Feb. 7 for 
'a two-week stand. 





1 


| 
‘ Mexico City, Feb. 1. | 


| perial, the nitery which she planed 
: Ae jin from N. Y. to inaugurate. Much 
The Cafe de Paris is lining up|! 
| time. 
It | 


stated | 
that the turndown was “‘illegal, ca- | 
pricious and arbitrary” because he | 
didn’t hold public hearings on the | 


FORM ALUMNAE CLUB 


and Can- | 


3remer, | 


| JOSIE MILD DRAW 
| IN MEX FAREWELL 


Josephine Baker is doing only 
ifairly well on her third and an- 
nounced farewell visit here. She’s 
playing a three-week booking, with 
extension option, at the Club Im- 


| 


more secrecy about her pay this 
But belief is she isn’t get- 
ting anywhere near $1,000 weekly. 
| That’s conceded to be too big coin 
,in Mexico nowadays, though there— 
/are goodly number of buyers for 
|expensive stuff. 
| Imperial has a special high price 
list for La Baker’s engagement. 
, Cost is around $4 minimum, which 
| includes floor show of native talent 
|and two house orchs. Spot is inti- 
mate and tasteful. But at some of 
Miss Baker’s shows—she does two 
inightly—there are a mere handful 
|of customers. Far cry from her 
|whammo at Chez Paris, which she 
{opened in 1952. That spot did 
' spectacular biz, progressively bet- 
iter, with the dusky vedette, then 
| Jean Soblon, then the Nicholas 
Bros.—then swiftly folded. An 
arty little theatre now occupies its 
site 

| Miss Baker began doubling Jan. 
128 at the Teatro Iris, oldline thea- 
tre that’s recessing from a long ex- 
hibition of Russian pix and Mexi- 
can vaude. She’s sharing a big 
bill of Mexicans, featuring a magi- 
cian, all playing to a 40c. top. La 
Baker has hypoed biz at the two-a- 
day Iris, but only mildly. 

She didn’t bring her own orch 
this time. She has tough competi- 
tion—Pedro Vargas at the Capri; 
Genevive at the Versalles (Hotel del 
Pradg), and Carmen Amaya and her 
Spanish dance troupe at El Patio. | 
| All are drawing well. | 


Vaude, Cafe Dates 
New York 


Christine Jorgensen has been 
set for the Triton Hotel, Rochester, 
starting Feb. 7... Gypsy Rose Lee 
booked by the Yates Artists Bu- 
reau to the Chase Hoiel, St. Louis, 
Feb. 17, to be followed by the Last 
Frontier, Las Vegas, March 14, and 
Chi Chi Club, Palm Springs, April 
11... “Grand Ole Op’ry pacted 
for the Casino, Toronto, March 3 
and the Seville, Montreal, March 
i 10 Caterina Valente has signed 
/a management contract with Mar- 
lit Bieler. She disked the German 
version of ‘““Malaguena” ... Mar- 
guerite Piazza initio the Beverly 
Hills, Newport, Ky., April 1... 
Joan Brandon booked into a sefies 
of home shows starting in Lub- 
bock, Tex., early March. 














Chicago 

Bob McFadden into the Detroit 
Statler Feb. 28 for two weeks. ., 
| Marvin Roy added to “Spurs ‘n’ 
| Skates” opening at the Conrad Hil- 
| ton, Chi, Feb. 4 . Ken Griffin 
| held over indefinitely at the Old 
| Heidelberg, Chi ... Jack Carter 
|set for the Chicago Theatre, two 
|frames, starting Feb. 11... Ted 
| Lewis into the Chase Hotel, St. 
| Louis, March 4 for two weeks... 
| Goofers into the Chez Paree, Chi 
| Feb. 27, with Helen Forrest ... 
| Beachcombers open at the Sham- 





| rock, Houston, today (Wed.) for 
'two rounds, following into the 
Elmwood Casino, Windsor, Ont., 


i for two weeks, Feb. 28... Black- 
| burn Twins into the Baker Hotel, 
| Dallas, Feb. 5 in a two-framer.. 
Moore & Lessy into the Elmwood 
Casino, Windsor, Ont., Feb. 17 for 
two weeks ... Morty Gunty on 
bill with Mae West at the Chez 
| Paree, Chi, Feb. 9. 


Hollywood 


Ella Logan teed off a nine-day 
‘stint at Chi Chi, Palm Springs, last 
Sunday (30)... Nick Treosti trans- 
ferred from manager of Capistrano 
Beachcomber’s Club, Capistrano 











$ 





VERNON AND GALE 


Contact: VERNON and GALE, 5800 W. Berenice Ave., Chicago, Ill. 
Palisade 5-2878 


America's Top Tap Team 


«Just Completed 
HENRY GRADY HOTEL 


Atlanta, Georgia 


Currently 


TOWN CASINO 
Buffalo, N. Y. 


Beach, to official at Palm Springs 
Ranch Ciub.,.. Joe Castro back at 
Mocambo with his combo as alter- 
mating band to Paul Hebert... 
Moro-Landis will continue to sup- 
ply units at Sahara, Las Vegas, for 
fourth straight year... Manuel 
Espinosa and Troubadors opening 
Friday (4) at La Quinta Hotel, 


Omaha 





Frisari & Reynolds opening Fri- 
day ‘4) at Don Hammond’s Seven 
Seas ... Dorothy Dandridge bowed 
last Thursday at Park Lane 
Hotel in.Denver ... Pianist-organ- | 
ist Rea moved to New Grand Bar 


9° 
ai) 
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New 





Acts 








SUSAN BALL, DICK LONG 

Songs 

30 Mins. 

Chi Chi Club, Palm Springs, Cal. 
Some time ago when Susan Ball 

on verge of a promising picture 


Impreshes, comedy 
18 Mins. 
Continental Cafe, Montreal 
Les Drims, three young Span- 
;iards from Madrid, are the bright- 


| imp DRIMS (3) 


career met with tragic loss of a|eSt, entertainment talent to play 


limb, her courage and heroism 
were headlined across the nation. 
When young actor Dick Long then 


married Susan, the romance gen- | 


erated newspace, fan sentiment 


and general huzzahs. 


No high-powered press agent 


‘could wish for more spectacular 


background for projection of a 
night club act starring these two 
youngsters. Following two week 
break-in at Westward Ho in 
Phoenix this act is now presented 
by Irwin Shulman at kis Chi Chi 
Club in Palm Springs. 

It would be the whipped cream 
on this Cinderella affair if it could 
be reported at this writing that 
the act is an outstanding success. 
The youngsters have personality 
and talent. Miss Ball is a terrific 
looker with a deep sultry voice. 
But the presentation lacks form 
and professional direction. It wan- 
ders aimlessly and so, unhappily, 
does the customers’ attention, 

Act lacks an opening, admitted 
in first number. The comedy is 
weak and the original numbers 
with two exceptions fail to stir up 
anything but polite sentimental ap- 
plause. After 30 minutes and eight 
songs the result is a disappoint- 
ment. 

On the positive side these two 
limelighted youngsters have a 
tremendous potential if once given 
the proper material, hep routining 
and showmanly direction. Miss 
Ball can easily be developed into 
an outstanding thrush. Dick Ball 
has charm and enough voice to 
get by acceptably. His comedic 
talents cry for smart stuff and ad- 
vantage should be taken of his 
piano tickling. 

The act lays off for several weeks 
after this engagement to do p.a. 
with “Chief Crazy Horse” in New 
York and to re-write act. Bert 
Shefter pianist-conductor for duo 
works enthusiastically and sym- 
pathetically in their behalf. 


Brown. 
GEORGE LEMONTE r 
Comic Monolog 
20 Mins. 


Purple Onion, Frisco 

George Lemonte has been a fa- 
miliar figure on the local tv screen 
for some time, hosting on both his 
own show and a kid program. In 
addition, he’s grabbed quite-a rep 
for himself on various charity 
shows in and around the area. This 
is his night club debut. 


A slender, saturnine - looking 
comic with a line of patter that is 
based mainly on deflating steree- 
types in the tv business, he was 
still suffering from nervousness at 
the end of his opening week and 
this unsureness reflected itself in 
the audience reaction. There are 


bright spots in his comedy and his | 
mind is obviously a sharp one. If | 
he once gets a format in which to | 


display his talents, he has definite 
possibilities. As of now, however, 
his greatest need 
working in front of a live audience, 
Rafe. 





SARAH LOWE 
Contortionist 

7 Mins, 
Apollo, N. Y. 


Slim sepia doll, attired in two- 
Piece briefie, draws solid aud re- 
ward for a colorful seven minutes 
of acro-contortionism. Her reper- 
toire bears her individual stamp 
even though very few of her tricks 
are new. 

She injects neat rhythm and top 
knowhow into her pleasing varia- 
tions on back flips and body knots, 
and uses eyes and expressive face 
to support. Should be okay where 
acro or the like is needed to fill. 

Art. 





Norman Brooks, current at the | 


Thunderbird, Las Vegas, reports to 
20th-Fox March 8 for a film as- 
signment. 


a big room in Montreal for many 
months. Coming to Canada via 
Paris, London and South America, 
combo is not offering anything 
radically new in the impresh line, 
but their method of working and 
overall development of act and 
styling make them a socko attrac- 
tion in any visual medium, par- 
ticulary television. 

With intros in both English and 
French, team offers a_ series of 
trick noise impressions of such 
things as a radio dial twister, a 
speedway race and a potpourri of 
familiar every day sound effects 
that are amazingly accurate and 
sparked with plenty of showman- 
ship. 

Les Drims got their start as 
diskers in Madrid radio stations 
and groomed the act with long 
bookings in Paris and South 
America, making the present nov- 
elty package a cincheroo for’ U.S. 
bonifaces and producers. Newt. 


JIMMY MOSBY 
Impressionist 

7 Mins. 

Apollo, N. Y¥. 

In his first Harlem key turn, 
Negro youngster Jimmy Mosby 
(looking much like a bemoustached 
teenager) draws well-above par re- 
turns for an impressionist. Works 
without intro or explanation, lead- 
ing cleverly from w.k. (male and/or 
female) to another. He has a pro 
sense of timing and never crosses 
that delicate line marking the 
start of ennui. 

In his first number, for example, 
he cleverly—and in a voice show- 
ing he can sing in his own right— 
segues from styles of Billy Eck- 
stine, Eartha Kitt, Sarah Vaughan 
and Pearl Bailey as they might 
handle the same tune. Pewsters 
catch impressions rapidly and en- 
joy quality of music as ver 

re. 


HARBERS 


Return Engagement 


SAVOY HOTEL 
London 


- 
























is’ experience | 





THE CARNEVALES 


(RALPH AND MARY) 
“IN A DUNCIN' MOOD" 


Currently 


NCO CLUB 
OMAHA, Neb. 
(Thanks DON ROMEO) 


Dir.: Jimmie Husson Agency 
119 W. 57th St., New York 





















KIRBY STONE. 


SAHARA, Las Vegas 





| Dir.: 
WILLIAM MORRIS 








Mgt.: 
wee LASSNER 


Aaency ssoc., Inc. 
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CAB CALLOWAY 


HOLLYWOOD, CAL. 
Mgt. BILL MITTLER, 1619 Broadway, New York 


<A A 


Currently 
MOCAMBO 
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Reviews 





Palaee, N. Y. 

Russ & Joy Sobey, Walter Wal- 
ters Jr., Lugosi Trio, Mie & Mat- 
tie, Lew Black & Pat Dundee, 
Claude Marchant & Kathleen 
Stanford, Steve Evans, Six Anto- 
netts, Jo Lombardi Orch; “Six 
Bridges to Cross (U), reviewed in 
VARIETY Jan, 19, ’55. 





The Palace, as the last holdout | 


on Broadway for vaudeville, has 
a responsibility to its clientele, 
consisting mainly of a family audi- 
ence and out-of-town visitors. The 
house, usually careful in its book- 
ing, goes off on the deep end this 
week with one act of questionable 
taste. The turn, Lew Black & Pat 
Dundee, seems more appropriate 
for burlesque houses or nitery 
floors. It’s not for general con- 
sumption. 

Miss Dundee, a statuesque well- 
endowed femme resembling 
Charles~Addams character, is the 
foil for Black’s one-liners inter- 
spersed with his fiddle playing. 
Black’s jibes Gonsist mainly of ref- 
erences to Miss Dundee’s bosom. 

The rest of the show is more 
in the Palace tradition. It opens 
with a pair of talented hoofers, 
Russ & Joy Sobey. The youngsters 
are tap specialists who are destin- 
ed for bigger things. Pint-sized 
Russ Sobey is a solid click and 
rates as a good bet for a revue 
or musical. Joy Sobey is also a 
standout but could use an improve- 
ment in costuming. 

Ventriloquist Walter Walters Jr. 
is in the deuce spot. He’s a com- 
petent voice-thrower who varies 
his routine by working without 
dummies, carboning effectively, for 
example, the sound of a Jolson 
record on an ancient phonograph. 
Highlight of his turn is singing in 
three voices at the same time. 

The Lugosi Trio score with their 
pantomime comedy — a _ group 
watching a film, mannequins in 
store windows of different coun- 
tries, tin soldiers, etc. They work 
fast and have their act perfectly 
synchronized to an offstage record. 

Mie & Mattie, a familiar Palace 
turn, are amazing acrobats and 
contortionists. Their lifts, hand- 
stands and acrobatics in general 
are perfectly executed. Claude 
Marchant & Kathleen Stanford 
are dancers in the modern man- 
ner who rely on symbolism, fea- 
turing an Apache number. It’s not 
in the traditional helter-skelter 
sock ’em style, being rather sub- 
tle. Perhaps too subtle for the 
Palace aud. 

Steve Evans is another Palace 
regular. His Polish drunk act and 
imitation of the different types of 


audience laughter pleases. the 
pewholders. Th Six Antonetts, 


teeterboard specialists, bring the 
show to a hair-raising close. Their 
jumps and midair turns never 
cease to amaze patrons. Jo Lom- 
bardi orch does a neat backing 
job as usual. Holl. 





Apollo. N. Y. 

The Ravens with Jimmy 
(4), Arnett Cobb & Band 
Teddy Hale, Tommy Brown, Sarah 


Ricks 


Lowe, Jimmy Mosby, Elsa & Wal- | 


do; “War Arrow” (UI). 


This may not be the best Apollo | 
most consistent | 


card, but it’s the 
in level of enjoyment? and it’s also 
one of the better-paced shows of 


the winter season, except for one | 


lapse in the next-to-the-finale. 
_The Ravens do okay as head- 
liners over six other competent 
turns. Quartet, though two-thirds 
of the time “playing it safe” in the 
rhythm & blues idiom, please con- 
siderably with stylized ‘Over the 
Rainbow.” Quality in the other 
non r&b’er, “Mr. Sandman,” miss- 
€s on some cylinders because of 
the eerie agrangement. Jimmy 
Ricks, the boss, does little of lead 
work; he limits himself pretty 
much to good bass backing. 
Taking ‘em as they come before 
the main act, Tommy Brown belts 
a threesome. He plays his tunalog 
for laughs much of the time, first 
by appearing in bermuda shorts 
and bandy legs, then by stunt falls 
and hokumed-up crying in “Weep- 
ing & Crying Blues,” maybe just a 
bit excessively. Pace holds in the 
next two tunes, Sarah Lowe and 
Jimmy Mosby (both in New Acts). 


The Arnett Cobb orch fills mid- | 


Way with a punchy trio of tunes, 
and the batoner is greatly satisfy- 
ing in solo tooting during “Twee- 
dlee Dee” and “Scratchin’.’ Cobb 
has a fine technique on sax. (Inci- 
dentally, his is one of the few 
Apollo bands with a femme 88er.) 

In the next slot and deserving 
Particular mention are Elsa & 
Waldo, ofay comic dancers, who 
acquit themselves well. As carica- 


a) 


(13), | 


tures of a ballroom dance duo, 
they prance through grotesque yet 
delicate motions for the loudest 
and most sustained mitt of the 


rate highly anywhere. Teddy Hale, 
a knowledgable tapper, rounds out, 
but is victimized by the theatre 
management, which evidently con- 
|tinues to use a terper in’ the sec- 
ond-from-closing spot and always 
to stretch things out when the 
overall card is found short. Art. 





Empire. Glasgow 
Glasgow, Feb. 1. 
Dickie Valentine (with Don 
Phillips), Bonar Colleano, Paul & 
Peta Page, Jitbops (6), Bill & 
Babs Adams, Ken & Anna Alexis, 
Ballet Montmartre, Marie de Vere 
Dancers (6), Bobby Dowds orch. 


Dickie Valentine, current idol of 


layout prior to the 
tO. 2B 


yaude revue 
theatre reverting 


with roving hand-mike, makes a 
solid impact on youthful members 
of the audience and scores particu- 
larly in impressions. He’s accom- 
panied at the ivories by Don 
Phillips, w.k. English pianist-com- 
poser. 

Bonar Colleano brings a_ slick 
American-style pace to patter and 


on space-man antics. Slim; dark 
comedian is a fave with younger 
stubholders and upholds the Amer- 
ican tradition at this U. S. strong- 
hold of Scot territory. 

Ballet Montmartre gals (6) score 
with a strong impact in their 
French cancan number prior to the 
interval, and the energetic Jit- 


action into modern terping and 
jiving and also invite aud participa- 
tion. Ken & Anna Alexis are a 


Puppet act of Paul & Peta Page, 
plus rhythmic novelty of the in- 
strumental duo, Johnny Laycock & 


a topical note with selection of 
Robert Burns tunes for the Burns 
anniversary week. Gord. 








Puerto Rico 


aan, Continued from page 1 jaa 





of tourism as well as commercial 
travelers from the U. S. Patronage 
from the mainland is heavy in the 
existing entertainment marts, and 
with more to attract the visitor as 
showbiz grows, the more money 
will be spent in the entertainment 
| medium. : 

| Puerto Rico has tremendous 
| plans afoot with its “Operation 
Bootstrap” instituted by the Eco- 
|nomic Development Administra- 
i tion. Already 350 new industrial 
| setups have been organized, and a 
goal of 900 businesses is the goal 
at the end of 1956. The major lure 
of the island is a tax forgiveness 
program to manufacturing and ho- 
tel operations. Program offers com- 
plete income tax exemption for first 
10 years of operation; from munici- 
pal fees and excises for 10 years; 
property taxes for five to 10 years, 





Ricans for the first seven years. 
The influx of tourist and com- 

mercial travelers indicates that 

there will be a hotel space prob- 


within a short time. There is cer- 
tainly a boom situation on the is- 
land, especially around the capital 
city of San Juan. “Bootstrap” has 





the emigration of much of its popu- 


| lation to New York and other met- | 


ropolitan centres. As a matter of 
|fact, many are now returning to 
| Puerto Rico because of the 


| parftled employment opportunities 


| which has been amplified by a vast | 


| public works program. Included in 


port, which will be among the 
lavorld’s largest; an improved high- 
speed road system, schools, low 


|cost apartments, etc. The workers | 


on these projects have stepped up 
film attendance. 
Video’s Slow Start 

At present, most of the talent 
operations in San Juan are restrict- 
ed to the hotels. The town’s two 
video stations aren’t yet an 
portawt factor because of the com- 
tively low number of sets in 
st cafe operation on 


| para 
|} use. The late 


\the island is now the Escambron | 


! Beach Hotel, with a capacity of 


night. This brand of hokum would | 


British bobbysoxers and bestselling 
disk singer, heads the latest Empire | 


weekly | 
change of bill. Solidly-built singer, | 


sketches, and is best in a travesty | 


Bops, a Gallic group, put lively | 


stylish dance duo, and Bill & Babs 
Adams aid well in the comedy | 
department. ~ 


Maureen, are other popular spots. | 
The Bobby Dowds house orch hits 


and on dividends paid to Puerto | 


lem shortly, and expansion is likely | 


already had the effect of stopping | 


ex- | 


the list of public works are an air- | 


im- | 


about 1,200 but which has squeezed | 
in 1,800 on a Saturday night. This, 
with a $4 minimum and a $1 cover. 

The Caribe Hilton clings to the | 
class shows, and the Condado 
Beach has a small, tasteful show. 
The major talents are imported 
from the States and sometimes 
from Europe. The Escambron, for 
example, even imported a complete | 
line from the mainland. This inn 
| pays comparatively high salaries | 
for its girls and boys, scale being 
$87.50 plus fare. (One downbeat 
factor at present is a strike at 
| Caribe and Condado.) 

The hotels are enjoying their 
biggest season ever. According to 
William Land, manager of the 
Caribe Hilton, the bulk of the pa- 
tronage is now commercial rather 
than siraight tqurist. The tourist 
season itself lasts three months, 
but even during that time commer- 
cial travel is considerable. 

Another hotelman, Jack Bolivar, 
of the Escambron Beach, says the 
island’s chief deficiency at this 





— — — 








whether full 





i] 


time is increased convention facili- | 


ties. Bolivar was hopeful that Puer- 
to Rico could be established as a 
film making centre. He recalled 
that “‘Aloma of the South 
was made here many years ago. 
He said that studio had been con- 


| verted for other uses, but he de- | 


clared that some 
been considering a site of 150 
acres about an hour out of San 
Juan. Site is near mountains, has 
|lots of level space and a lot of 
| water. He said that there’s the pos- 
sibility that Jose Ferrer (a native) 
would do some films there. 
Started with Hilton 


Bolivar said that the island’s 
pickup started when the Hilton 
chain agreed to run the govern- 
ment-built Caribe hotel. This, 
said, started an influx of monied 
elements. Hofel, incidentally, has 
returned a large profit to the gov- 
|ernment ever since operation was 
| started. ° 

The show biz potential is admit- 
tedly big. The owner of the Escam- 
bron Beach, Felix Benitez Rexach, 
anticipates importing entire shows 


filmsters have 


as — 


he | 


| Marguerite Piazza 
| Stanley Melba Ore 


.? | Ballet Girls 
Seas” | 


or split week 


Letter in parentheses indicates circuit. (!) Independent) (L) 


Stoll; ‘T) Tivoli; (W 


VARIETY BILLS 


WEEK OF FEBRUARY 2 


Numerals tn connection with bills below indicate opening 


) 


@ay ot show 


Loew) (M) Moss? 


Warner 














(P) Paramount; (R) RKO; (S) 
NEW YORK CITY Ted Lester 
Music Hall (1) 3 Ben Dova 
George Zoritch Tom Hanlon Jr 
Audree Thomas Bob ‘Howard 
' Erie Hutson J & B Palmer 
Eddie Garson Jackie Bright 
Senor Cortez Yokoi Tp 
Marily Murphy CHICAGO 
Rockettes Chicago (P) 4 
Corps de Ballet Sarah Vaughan 
Sym Ore Larry Storch 
Palace (R) 2 Lewis & Van_ 
Virginians Don Dick & Jimmy 
AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli (T) 7 Tivoli (T) 7 
Norma Miller Winifred Atwell 
, Dancers Chris Cross 
Micheal Bentine | Eddie Vitch 
David Hughes | Fontane & Vaughn 
Howell & Radcliffe | Joe Church 
|The Alfredros 1/3 Hellos 
Ursula & Gus !Romaine & Claire 
Gordon Humphris | Julian Somers 
Irene Bevans | Maureen Hudson 
John Bluthal Show Girls 
Ron Loughhead Nudes 
Dancing Boys | Ballet Girls 


| Dancing Boys 





Cabaret Bills 


NEW YORK CITY 








BIRDLAND } Bas Sheva 
Count Basie | Clarissa 
Modern Jazz 4 Melodears 
Bon <sit Harmoneers 
Tony & Eddie | Piroska 
Jimmy Daniels Art Waner Ore 
Blue Angel B Harlowe Orc 
Orson Bean Le Ruban Bleu 


Portia Nelson Julius Monk 


Helen Halpin Janet Brace 

Bart Howard | Norman Paris 3 

Jimmy Lyons Trio | Little Club 
Chateau Madrid | L’Apache 

Ralph Font Orc Faconi 

Maya Orc Jules Kuti 

Hotel Ambassader | Rudy Timfield 

Quintero Orc Patio 

Sarkozi Orc Gleb Yellin Ore 
Hotel Pierre Two Guitars 


Kostya_ Poliansky 
Misha Usdanoff 


; Chico Relli } ‘anes M -aaaaaaaad 
Copacabana Allya_ Uno 
Harry Belafonte 2 Versaities 
Morey Amsterdam Bon Voyage 
Mello Larks Hope Hampton 


from Paris and would even trans- | 


port the talent on his own yacht. | 


However, this is a project for the 
distant future. The Escambzon 
Beach Hotel has been closed for a 
long time. It isn’t in operation 


| Alan Gale 
| Jackie Heller 


yet, but hopes to be in full swing | 


in a couple of months. The nitery 
in the building, however, is doing 
terrifically. 


| uses sight talent whenever possible 
in order to cash in on both the 
U. S. and native clientele. The 
Caribe plays both native and Amer- 
ican acts, generally having a class 
one-turn show. 
coise Darcel booked for a 
there shortly. 
Military Angles 

Another factor giving Puerto 
| Rican show biz a healthy tone is 
the military activity on the island. 
There are lotsa sailors at the vari- 
ous cafes in- town. The military 
money is channeled into orderly 
entertainment because of the fact 
that the Government doesn’t per- 
mit the sly operation of “girl 
stores.” It’s even illegal to take 
a femme up to a hotel room. “Op- 
eration Bootstrap” is apparently 
trying to make it the hard way. 














| Geo Smiley 
. i | Bob Downey 
The Puerto Ricans go heavily for | Harold. 


American acts. Bulk of the native | 
trade goes to the Escambron, which | 
'Ted Straeter 


They have Fran- | 
date |} 


Paul Gray 

Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 

Betty Colby 

Ann Andre 

Rain Winslow 


Bob Sweeney 
Peter Conlow 
Jean Stevens 
M Durso Orc 
Frank Marti Ore 


Gale's 


Warner & McGuire | panny Carroll 
Larry Foster | Danny Desmond 
Teddy King Orc Don Dellair 

No. 1 Fifth Ave | jim Sisco 

Pat Bright Salvatore Gioe Ore 


Panchito Ore 
Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 
Village Barn 


Harold Fonville 
Hazel Webster 
Hotel Plaza 
Lisa Kirk 
Ore 
Mark Monte Ore 
Hotel Roosevelt 





Guy Lombardo Orc | Hal Graham 
Hotel St Regis | Fred & Sally Barry 
Billy Daniels | Joe Mavro_ 
Georgette D’Arcy | Pam Dennis 
Milt Shaw Orc | Gigi Mayo 
Ray Bari | Melodiers 
Hotel Statier Piute ‘Pete 
Woody Herman Ore} Waldorf-Astoria 
} Hotel Taft | Line Renaud 
| Vincent Lopez Ore | Nat Brandwynne 
catin Quarter Mischa Borr 
Charlivels Village Vanguard 
A L Simpkins Stan Freeman 


Guus continued from page 7 =. | 


vertised comes on the screen and 


the finest picture he’s ever been 
connected with. 


is found to be obscene or tends to 
incite to crime, in whole or in 
part.” Then follows some rather 
detailed and most unprintable def- 
initions of what is considered ob- 
scene, 

Proposed fees would be $5 a reel 
for the first print and $5 for each 


a savings for the major companies 

| when compared with the old law’s 
$3 a reel charge on all prints. It 
would be more expensive for short 
subjects, however. 

Chances of the bill passing aren't 
|so good, despite strong support for 
some form of film censorship. An 
interested observer pointed out 
that if the proposal does. get 
through Ohio’s House, it almost 
certainly will die in the Senate, 
probably in Sen. Charles Mosher’s 
|Education Committee. Mosher has 
his own bill to outlaw film censor- 
'ship already in the hopper. 


Wiere Bros | Lucille Reid 
Chiquita & Johnson! C Williams Trio 





CHICAGO 
Black Orchid Brian Farnon Ore 
Four Joes Cloister inn 
Jimmie Komack Sylvia Simms 
Phyllis Inez |; Laurie Allyn 
Buddy Charles | Ace Harris 


Rudy Kerpays Duo | Jack Wilander 
Bive Angel Dick Marx 

“Calypso Follies of | Johnny Frigo 

1955” Conrad Hilton 

Phyllis Branch “Spurs ’n Skates” 

Talley’ Beatty Cathy & Blair 

The ¢ harmer | Robert Lenn 

Verdi Lo Presti |The Tattlers 

| Al D’Lacy Quintet | Frankie Masters 
Blue Note Ore 

f > > i a ' 

Fg oy Quintet Palmer House 

| Ruby Braff Los Chavales 
Chez Paree de Espana 

Lena Horne Trini Reyes 

Jay Lawrence Empire Eight 

Dancing Delights Charlie Fisk Orc 


makes a personal pitch that this is | 


The proposed law bans showing | 
of any film or part of a film “if it | 


additional print, which would mark | 


| Selma Marlowe Line 


| Billy DeWolfe 





LOS ANGELES 


Ambassador Hotel | Charley Foy 


Vie Damone Mary Foy 
Ernie Richman & | A Browne Ore 
Manneguins } Crescendo 
F Martin Ore | Perez Prado Ore 
_ Band Box Mocambo 
Mickey Katz 2 | Paul Hebert Ore. 
cotzs Gaon Tre | Joe Castro Ore 
a | - 
Pontomaniacs (2) ___ Moulin Rouge 
Oscar Cartier Frank Libuse 
Geri Galian Ore Margot Brander 
Biltmore Hotei Four Bogdodis 
Mae Williams | Miss Malta & Co 
Consolo & Melba | Doubledaters (4) 
Bobby Sargent me Ardelty 
Rudenko Bros (2) Jery LaZarre 


Ffolliot Charlton 


Hal Derwin Orc Tony Gentry 


ro’ , : 
koheiite ee Gaby Wooldridge 
Rudy Horn cate Usyiaa 
Dick Stablie Ore BK “ — > 
Bobby Ramos Orc ob Snyder Ore 


Chariey Foy’s Statier Hotel 





Carl Ravazza George Gobel 
Tommy Dugan Skinnay Ennis Ore 
MIAMI-MIAMI BEACH 


Clover Crud Yvonne Menard 


Lili Christine Stuart Morgan 3 
Luis Torrens Kathy Barr 
Baron Buika Ray & Gomez 
Betty Ford Renita Kramer 
Tony Lopez Ore Lucien & Ashour 


“Excess Baggage” 
Ralph Young 

Arne Barnett Ore 
Mandy Campo Ore 


Woody Woodbury 
Latin Quarter 





,J Renard Strings 
Leon & Eddie‘'s 
Lois De Fee 
Toni Rave 
Rose Ann 
Rita Marlow 
Charlotte Waters 
Nautilus Hotel 
Jack Carter 
Tip Toppers 
Antone & Ina 
Sid Stanley “re 
Black Orchid 
Jo Thompson 
Richard Cannon 
Count Smith 
Sans Souc 
Joyce Bryant 
Sacasas Ore 
Ann Herman ODcre 
Saxony Hotel 
Xavier Cugat & Co. 
Abbe Lane 
Nirva 
Freddy Calo Ore 
Johnny Silvers Ore 
Frank Stanley Orc 
Bombay Hotel 
Phil Brito 
Nelida 
Peter Mack 
Sandra Barton 
Johnina Hotel 
Judy Tremaine 
Sam Bari 
Jack Mitchell 
Bobbie Lynn 
DiLido Hotel 
Bea Kalmus 
Buddy Lester 
‘Ted Lawrie 
Wally Wanger Line 


Hote: 





Vanity Fair 
Pat Morrisey 


3 Tones 
Jerry Brandow 
Bar of Music 
Bill Jordan 
Arne Sultan 
Beth Challis 
Harvey Bell 
Fred Thompson 


Four Freshmen 


Tropicana 
Darvas & Julia 
D’Aida Q 
Mercedes Valdes 
D’Ruff 
O de la Rosa 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 
S Suarez Orqg 
A Romeu Orq 

San Souci 
Carmen Amaya 
Olga Chaviano 
Chas Chase 


Beverly Hills 
Georgia Gibbs 
Johnny Morgan 
Ricardo 
E Lindsay Dnecrs 


LAS 


Flamingo 
Marie Wilson 
Archie Robbins 
Goofers 

Sands 
(King) Cole 
Last Frontier 
Ben Blue 
Blossom Seeley & 
Benny Fields 
Desert inn 
Arden 
Durant 
Szonys 
Thunderbird 
Norman Brooks 


Nat 


Toni 
Jack 
The 


Fausto Curbelo Ore 


Havana Cuban Boys 








} 
| 
| 
| 
| 
| 


| 








& Norman | 


Wally 


Isle De Capri 


Gene Baylos 


Ruth Wallis 
Las Malangans 
Hankin Ore 
Copa City 
Will Mastin 3 
Sammy Davis, 
Fileen O’Dare 
Stuart Harris 
Hal Loman 
Peter Gladke 
June Taylor Line 
Red Caps 
David Tyler Ore 
Fontainebleau 
Patti Page 
Estrelita & Raul 
Lecuana Cuban B 
George DeWitt 
Val Olman Ore 
Beachcomber 
Ritz Bros 
Louis Armstrong 
DeMarco Sisters 
Nancy Crompton 
Len Dawson Ore 
Casablanca 
Billy Daniels 
Myron Cohen 
Kramer Dancers 
Jacques Donnet Ore 
Balmoral Hotel 
Celeste Holm 
Emi] Coleman Ore 
The Spa 
Sammy Walsh 
Preacher Rollo 5 
Ciro’s 
Rock Cats 5 
Tommy Nunez Ore 
The Treniers 
Lee Sharon 
Vagabonds Club 
Vagabonds 4 
Marion Powers 
The Dunhills 
Martha Bentley 
Charlie Farrell 
Frank Linale Ore 
Airliner 
The Hipster 
Pearl Williams 
Billy Lee 
Larry Gerard 
Don Baker Ore 


Jr. 


‘ 
i 
; 
4 


Harry 


RENO 
. 

Mapes Skyroom | Jack Wakefield 
Sue Carson | Buddy King 

Kurtis Marionettes | His Ladies (5) 
D’Amores | Will Osborne Ore 

Skylets | Riverside 
Eddie Fitzpatrick Cross & Dunn 

Ore Dave Apollon 

New Golden Starlets 


Bill Clifford Ore 


HAVANA 


Aurora Roche 

Rivero Singers 

Juana Bacallao 

Ray Carson 

R Ortega Orq 

C Rodriguez Org 
Montmartre 

Alba Marina 

L Dulzaides Q 

Nancy & Rolando 

Ivette de la Fuente 

Zenia 

Martha Veliz 

Monseigneur Orq 

Montmartre Ballet 

Casino Playa Org 

Fajardo Orqg 


NEWPORT, KY. 


Larry Vincent 


| Dick Hyde 


G Benedict Ore 
Jimmy Wilbur Trio 


VEGAS 


| 


| 
} 





| Hilo 


Rolly Rolls 
El Rancho Vegas 
George White’s 
Scandalettes 
Sahara 
Fred Waring Show 
Golden Nugget 
Hattie 
Cortez 
Tunes 
Showboat 
Minsky Follies of 
1955 
Silver Slipper 
Nite of Fun Revue 


Four 





— | 








“Girls Marked 


ley’s 





I 


Legion 


Continued from page 7 =j——e—me 


Yanger” (“theme 


morally unsuitable”); Mayer-Kings- 
“Le Plaisir” 
both theme and treatment a sym- 
pathetic portrayal of immoral ac- 
tions”); Times Films’ “One Sump 
mer of Happiness” (‘‘condones im- 
moral motives and actions’). 
Also, IFE’s “Sensualita” (“dwells 


(“presents in 


without variation upon suggestive- 


of treatment 
of morality 
Films’ “Three 
(“gross 


tions and 


ment motion 
Lippert’s ‘‘We 





standards of morality and de- 
cency’’). 

Legion “condemned” four films 
tin 1953. 


S 


Christian and traditional standards 
and 


costuming”); 
“Times Gone By” 
of immoral actions, suggestive cos- 
tuming and situations, and a sym- 
pathetic treatment of suicide’), 
Also, Palace Pictures’ “Violated” 
(“morally unsuitable for entertain- 
picture 


ness in situations, costuming and 
dialog and, as such, in the manner 


eriously offends 


decency”); Ellis 


Forbidden Stories” 
suggestiveness 


situa- 
IFE’s 
(“condonation 


in 


theatres’”’); 


Want a Child” 


(‘‘treatment of the theme seriously 
offends Christian and 


traditional 
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Statler Hotel, L. A. him several effective spots to| Eseambron, San Juam [other places count the empty Balmoral, Miami B’ch 


Los Angeles, Jan, 25. 
George Gobel, Skinnay Ennis 
Orch (12); $2 cover. 


Television has become such an 
integral part of* everyday life, 
that it’s being taken for granted 
like a ham-and-cheese sandwich. 
Only on rare occasions dees this 
medium now manifest something 


startlingly dramatic for the pub-| 


lic, such as a crime or Senate hear- 
ing or an Ed Murrow’s unexpected 
tomahawking of Joe McCarthy. In- 
side show biz, however tv is still 
the wonder of wonders in its cata- 
pulting of personalities within a 
matter of hours to positions of 
stardom that in former non-e!ec- 
tronic years would have taken a 
decade at least to reach. 


George Gobel is the latest clas- | 


sic example of tv’s explosive pro- 
motion power. A struggling No. 2 
act less than two years ago, the 
rotund little monologist is today 
up among the top comedians in 
the public’s affection. In fact, the 
last time he played the Siatler’s 
Terrace Room, he was the second- 
billed act; now, he’s not only the 
headliner, but the only act on the 
bill and a smash boxoffice draw. 
Hardly a half-season on tv with 
his own show put him there. 

TV has done the same for others 
B.G. (Before Gobel), but in this in- 
stance it’s not a matter of a “freak 
attraction.”’” Gobel at least comes 
into prominence equipped with, 


the weapons to hold a top position | 


indefinitely. 

His material is basically funny, 
though it was a bit spotty opening 
night. He has an extremely en- 
gaging personality, a droll deliv- 
ery and razorsharp timing. What’s 
most important, he’s less depend- 
ent on gags, hazardous material 
from the standpoint of continuity 
of quality, than situation stories 
which adapt themselves to a con- 
stant flow of humor and sporadic 
ibellylaughs. Although no compari- 
sons are intended, Gobel is more 
in the idiom of Jack Benny, say, 
than Milton Berle. He’s in the 
tradition of the Julius Tannens, 
Jim Thorntons and Willie Colliers 
of yesteryear vaudeville. 

Plus his ability with a story, his 
aptitude for comedy reactions and 
takes, and general demeanor that 
quickly lends itself to laughter, 
Gobel is no mean hand with a 
comedy song self-accomped on a 
guitar. In this depariment he 
clicks with an imitation of the Ink 
Spots doing “Maybe,” then a com- 
edy number about the curse of 
drink, and, finally. a piece of Hi- 
bernian sentimentality. He is on 
for 40 minutes and has to beg off. 

Behind him is Skinnay Ennis 
and 12-piece orch, expertly play- 
ing the dancing and the forepart 
of the floor entertainment. Ennis, 
a very personab!e emcee and vo- 
calist, is glovefit for this room. 
Opening night, however, he was 
personally doing a little too much 
moving behind Gobel’s chore, but 
that most likely was an inadvert- 
ent distraction on his part. Scho. 


Latin Q@uarier. Boston 
Boston, Jan. 21. 
“Gotta Gettaway,” produced and 
directed by Bob Conrad and Rich- 
ard Adair; choreography by George 
Church; special music and lyrics 
by Irwin Strauss; sets by Jean 
McNeal. Featurina Lulubelle 
Clarke, Sammy Petrillo, ~ Berra- 
dette Phelan Dancers (3), Church 
& Hale Whaling & Yvette, Bill 
Drew, Guy Guarino, Rena foley, 
Harry DeAngelis Orch (8), Zarde 
Bros. Trio; $3.50 cover. 





Amid a season that has certainly 
been less than spectacular, from a 
biz standpoint, the Latin Quarter 
management has temporarily scut- 


tled the name policy and inaugu- | 
in- | 


package deal, which 
cludes dinner and an_ hour-long 
musical comedy type production, 
all for $3.50. At the initialer, the 
production, staged by Bob Conrad, 
the spot’s choreographer, and 
Richard 
fairly good potential. 


rated a 


Tied together with a thread of) 
mother | 


a story, that of a zany 


(Lulubelle Clarke) and her mo- 


ronic son (Sammy Petrillo) who've | 


“gotta gettaway,” the succeeding 


action transplants them to such re- | 


sorts as Miami Beach, New Or- 
leans, Las Vegas and finally Paris. 
Spotted throughout are the solid 


of whom does a single turn prior 


to teaming for a nifty terp sesh; | dixieland tunes and originals by | !€2"% Orquestra which also creates 
Whaling & Yvette, topnotch trick | Murphy with zest, good humor and | 4 ot of excitement for the dancers. 


bike riders, who weave in and out 


of the action several times; attrac- | 


tive Rena Foley, 


neat ballet stepping, and 


spot. 
the 


Bernadette Phelan dancers 


kick out 
routines, 


Adair, appeared to have | 


who scores with | and 
; Bill| Murphy is spotted in 
Drew, also clicko in his solo texp | oldies 


Grabbing the top reaction are | jazz 





showcase his pleasant baritone 
| pipes. In addition, the various 
} scenes are replete with gals fur- 
|nishing -eye-lure, and the_ back- 
|drops, designed by Jean McNeal, 
|are especially socko. 

| Main beef at the opener lies in 
ithe comedy sequences with Sam- 
my Petrillo, aping the antics of 
| Jerry Lewis, spilling his lines so 
}rapidly that the impact is lost on 


| the ringsiders. Miss Clarke, rigged 
| out in outlandish costumes, as is 
| Petrillo, has an okay sense of the 
por che wthe but the material of the 
| several blackouts in which the 
| pair appears is not up to standard. 
| Musical backgrounding is capa- 
i bly handled by Harry DeAngelis 
and his crew with the Zade Bros. 
trio purveying the lull rhythms. 
Elie. 
Hotel Chase, St. L. 
St. Louis, Jan. 25. 

Mary Meade French, Jack De- 

|Leon, Clark Bros. (2), Bobby 
| Swain Orch (12); $1-$1.50. 
{ 
Current layout is headed by the 
| eye-filling chanteuse, Mary Meade 
| French, who is making a success- 
ful local bow, and customers get 
|ample returns during the 65-minute 
| session. The gal, a_ statueque 
blonde, fresh from a stint with 
Jimmy Durante at Las Vegas,-has 
ia well-selected repertoire, swell 
| pipes and has chair warmers on 
{her side from the teeoff. She’s 
accompanied on the 88 by her com- 
poser-husband, Ted Groyya. 

Her interp of Rodgers & Ham- 
merstein, Cole Porter and Irving 
Berlin composing “Halo Shampoo” 
wins a terrif mitt; ditto for a nov- 
elty ditty, ““Married To a Scientist,” 
for a change of pace, Femme also 
is a tinguist and she cops plaudits 
for a medley in French and Italian. 

The Clark Bros., Sepia tap and 
acro dancers, are the hottest pair 
to hit this burg in moons. In addi- 
tion to uncorking a flock of new 
steps, they crowd an astonishing 
amount of action in their 10 min- 
utes stint. 

Session opens slowly with Jack 
De Leon, a personable youngster 
handicapped by his material. Cus- 
tomers are slow to warm up to his 
chatter. Only after he does a neat 
| job in miming Peter Lorre, Jimmy 
| Stewart, George Raft, Jerry Lewis 
|and James Cagney at a ballgame, 
do the patrons go for him. Sahu. 





j 





Cafe de Paris, London 
London, Jan. 13. 
Tanner Sisters (2), Delrinas 
(2), Sidney Simone & Harry Roy 
Bands; $6 minimum. 








It’s an off-season for most West 
| End niteries and, in consequence, 
| the Cafe de Paris is satisfied to 
| book lowercase attractions. Cur- 
|rently the bill is filled adequately 
| by the Tanner Sisters, a lively vo- 
|cal duo, and by Patricia and Neil 
Delrina, a standard terping act. 
|For the regular customers, how- 

ever, these bookings represent a 
major switch from the topdrawer 
attractions which are featured at 
the height of the season. 

Tanner Sisters have a vigorous 
appeal and have taken care to prep 
special cabaret material, particu- 
larly an opening number appropri- 
ate only to this cafe. There is an 
unnecessary indigo streak running 
through most of their act which 
would be more acceptable in vaude 
/than in the ritzy atmosphere of 
{this nitery, but their material is 
| kept strictly to a light and lively 
| tempo and qualifies for warm, aud 
| reception. 

The Delrinas open and wind the 
proceedings with two terping 
quickies. Their first entry fea- 
rtures a display of classical ball- 


fort, with its brisk routines, pro- 
vides a deft contrast. Both 
are smoothly showcased by 
Sidney Simone aggregation. 
Myro. 


the 


Tin Angel, Friseo 
San Francisco, Jan. 20. 


admission. 





Taking over in the successful 
waterfront jazz joint that became 


| circuit with the Bob Scobey band. 
Turk Murphy has enjoyed solid 
;}suecess. His loud band, 
belts out 


}and_ vocals, 


| charm, 

Outstanding soloists are Murphy 
his trumpet, Everet Farey. 
vocals on 
Bassist Vernon Alley, a 
musician currently 
,| that 


suy Guarino, the spot'’s emcee, is} solo spots for ad lib blues verses 


standout, the production affording | on current topics. 


Rafe. 


roomology while their closing ef- | 


acts + Bobby Winters, 


¢ | 
which | 4 ‘ 
standard acts, Church & Hale, each! features the leader on trombone | S°!™e backing with a cooperative | 
standard | enterprise labeled the Pan Amer- 


like “Ace in the Hole.” | 
modern | 
proving | 
; the twain can meet, is fea-j|ine, Wi s ae = Se idee 
the clientele obviously getting a/tured on a bass solo and vocal on| or Bh th ag PEN RO Cone 

of the excellent adagio| ‘Sunny Side of the Street,” while | ; 
In the vocal department, | banjoist Monte Blue gets several | 


San Juan, Jan. 25. 

Milton H. Lehr production of 
“La Revista Escambron” with 
Skippy, Bobby Winters, Juan Luis 

Leonor, Chino & Maria, Pan 
American Orquestra, Ruth Natal 
Orch; choreography, Skippy; cos- 
tumes, Rafael Sanchez; minimum 
$4, couvert $1. 





Puerto Rico’s awakening cafe biz 
is undoubtedly one of the impor- 
tant aspects of “Operation Boot- 
strap” by which this island terri- 
tory is attempting to achieve a 
measure of economic stability. In 
San Juan the tourist as well as the 
commercial trade is building, with 


ing in the cafe renaissance. 


The Escambron is an example 
of an unusual situation, inasmuch | 
as the hotel is stifl in the.process | 
of extensive alternations, but the | 
cafe section of the inn is doing | 
boom biz. At present, there is lit- | 
tle attempt to sell space in the | 
hotel, which is built along beach | 
club lines. The spot, prewar, was | 
one of the most fashionable in San | 
Juan, and after lying fallow for 
many years, the present owner, 
Felix Benito Rexach, influenced 
by the design of the Lido, Paris, 
built a replica of that stage, with 


many of the integral parts im- 
ported from France. 
He brought in manager Jack 





Bolivar, who is an island personal- 
ity through his many years of the | 
operation of Jack’s and the other | 
‘spots in the Caribe area, to head | 
the inn. Operation of this rcom 
indicates that the islands are) 
ready for a mass nitery operation. | 
Seating capacity is around 1,200, | 
but the room has held more than | 
1,800 upon occasion. Like the 
mainland niteries, the mass mar- 
ket depends upon a full value and 
indications are that the Escambron 
is dishing it out handily. 
Producer Milton H. hehr has de- 
signed a fullbodied show somewhat 
along the lines of the Latin Quar- 
ter, N.Y. It’s probably the biggest 
show around here and has been 
designed for touring the Latin- 
American countries. But the pic- 
turesque, smooth and imaginative | 
production also indicates that it | 
could serve as the nucleus of show | 
in a Las Vegas spot or other clubs 
that require a lot of production. 
Indeed, Lehr had a portion of an 
edition of a revue he produced for 
ithe Sans Souci, Havana, play the 
Flamingo Hotel there, successfully. 


This show also presents an un- 
usual situation because of the fact 
that the star is a fave in Latin- 
American countries, an American 
girl virtually unknown in her na- 
tive country. Skippy, a lively and 
petite blonde, is a dancer who 
gives the show a lot of pace and 


} 


personality. She’s a looker and 
excellent dancer. She’s expert in 
the interpretation of the Latin 


mood and has a keen sense of pac- 
ing. Her terps are in the Latin 
idiom and she projects a lively, 
tropical feeling into the proceed- 
ings. 


tables, This stanza it’s the Gay- 
lords, riding high with a succes- 
sion of disclicks. 

The Gaylords spread their tal- 
ents a little farther than most 
such groups today. From the 
second number on, they romp on 
a piano and bass for most of their 
own rhythm accompaniment. The 
trio is under an Italian influence 
which seems to be their trade- 
mark and payoff. All of Italian 





} 
| 





In the native vein are two dance | 
teams, one of their having done ex- 
tensive service in U.S. Latineries. 
Juan Luis & Leonor hit it off well | 
with flamenco. They too are fast | 
and lively, with the lad proving to 
be a handy citizen around a show, | 
inasmuch as he does the production | 
singing, works on musical arrange- | 
ments as well. Routines give a | 
Castilian flavor to the proceedings. | 
Other team is Chino & Maria, who | 
specialize in the native work. They | 
are Puerto Ricans who seem to! 
have a good working knowledge of 
| the Island’s traditions and history. 
Work has a colorful and authentic 
flavor, but is still sufficiently com- 
mercial to draw plaudits. 

However, the major job of en- 
| tertainment is by the U.S. juggler | 
who provides the | 


| sole touch of comedy. His mani- | 
| 





pulations are excellently done, with | 
humor an important product. He} 
draws steadily on the audience | 
| visibilities. | 


| The production efforts centre | 





Turk Murphy Jazz Band (6); $1 | around the maior activity of Puerto | 


| Rican nightlife—dancing. The ta-| 
| lent collection gives good examples | 
| of the mambo as well as an ambiti- | 


j}ous depiction of voodoo. Produc- | 


a w.k. local night spot on the dixie | 4on elements including four mixed 


couples and five 
lushly costumed, 
Musically, the show gets hand- | 


showgirls are | 


| A likely combo is lead by Ruth | 


| Natal at the ivories for the relief. 
Jose, | 





New Golden, Reno 
Reno, Jan. 12. 
Gaylords, Yonely, Tommy Con- 








The Golden still depends pri- 
marily on record faves and con- 
jtinues to collect receipts while 


| salvos. 


|}and humor 


parentage, anyway, they run in 
Italian lyrics on almost every 
| song. 


Yonely, asing a quiet approach 
to many instruments, never really 
brings forth a rocking yock, but 
keeps a very continuous 


the comic always manages to 


amaze when finally setting to work | 


with a minny trumpet or concer- 
tina. He amazes also by playing 
a violin every way but conven- 
tionally. As a climax, he rolls a 
couple of regulation soft balls over 
the piano keys for a longhair ar- 
rangement. 

The tap dancing of Tommy Co- 
nine launches this show. He carries 
off the job well, collecting much 
more than the required plaudits 
for an opening number. Mark. 


Flamingo, Las Vegas 
Las Vegas, Jan. 27. 
Marie Wilson, Archie Robbins, 
Goofers (5), Continentals (4), 
Roxanne & Martin Bros. (3), Ron 
Fletcher Dancers (12), Teddy 
Phillips Orch (12); no cover or 
minimum, 





The Marie Wilson Show is not 
expected to zing the cash register 
in its three-framer here as did 
Tony Martin. As a package it will 
be pretty fair entertainment when 
the 105 minutes are considerably 
pruned and a much-needed tight- 
ening job accomplished. The show 
stars ‘My Friend Irma,” and, the 
star is up against it, seemingly bat- 
tling against odds, as she finds her- 
self almost as lost on a _ nitery 
—_ as she is in her fictional tv 
role. 2 

Miss Wilson, piquant and beauti- 
ful as she is, has but little oppor- 
tunity to display her other than 
obvious wares. And the latter, bos- 
omy attributes come in for plenty 
of spoofing. On her brief song 
snatches with the Continentals, 
her voice is a small one as she in- 
troes the acts. Otherwise, she 
tackles a brief, whimsical sketch 
about a 10-year-old girl taken to a 
film premiere by George Jessel. 
Jessel*s presence at the opening 
made the skit more interesting 
than it will be otherwise. 

Miss Wilson resorts to many of 
the gags she made familiar in 
“Blackouts” starting back in 1942 
and under the same_ producer, 
Dave Siegel, currently at the show 
helm. The partial strip she per- 
forms in the finale is not empha- 
sized in showmanship fashion and 
becomes lost in the production 
closer. Miss Wilson’s sum total of 
time onstage runs to extreme brev- 
ity and in this respect she, as pre- 
senter of her own package, may be 
considered wise, for, in her dumb- 


| Dora role, her forte, the illusion 


can become trying after a bit and 
can wear itself out, as was seen at 
the opener. 

The maze of supporting acts 
finds Archie Robbins performing a 
nice job in a comedy turn. It be- 
gins to wear after 30 minutes or 
so, and the comic will emerge bet- 
ter when he lops off about 10 min- 
utes. His local climate and gam- 


| bling jokes score big for laughs, 


with his “Gambling Song” rating 
His parodies, a medley of 
snatches of pop tunes, also please, 
anent his spouse are 

Okay. . 
The Goofers are held over and 
prove to be the real stars of the | 


| show, presénting some new mate- 


rial as they vocalize, play instru- 
ments and perform musical acro- 


batics on the trapeze. ‘China- 
town,” “Hearts Of Stone” and 
‘Pretty Eyed Baby,” are solid 


rousers, and the quintet raises the 
roof when members sock over solo 
chores on drums, trumpet, trom- 
bone and bass. 

Pleasing harmonies are otered 
by the Continentals, now a quartet. 
When they were five, the group 
was considered strong in- song 
sketches and comedy. Today, they 
are a nice singing combo and do 
well with Irish and Latin numbers. 

Roxanne & the Martin Bros., 
conversely for this show, are on 
too briefly in a miniature flamenco 
dance, with the castanets and hee]l- 
stomping lending a rhythmic 
bounce. The flamboyantly cos- 
tumed young trio garners a big 
hand following their romantic 
dance creation, in which the 
femme partner terps with exciting 
abandon. 

The Ron Fletcher Dancers move 


| swiftly in a nicely-costumed open- 


ing number and the Teddy Phillips 
orch isa paramount factor. Bob. 


Miami Beach, Jan. 29, 
Celeste Holm, Emil Coleman 
Orch; $35 food and bev. minimum, 


Celeste Holm, in for two frames 
in the smart Embassy Room here, 
should do okay by the better trade 
attracted via the policy of featur- 
ing the classier femme acts—Hilde- 
garde, Kay Thompson, et al. 

The attractive blonde, stunning- 
ly gowned and coiffed, is very 
much at home in this intimery, 
dispensing a bright collection of 
special and musicomedy ‘tunes to 
increasing reception. The originals 
created for her are highly intelli- 
| gent: “What Is A Man” slyly de- 





; ‘ grin | livered to get the nuances con- 
the Escambron Beach Hotel lead- | spread over the room. Poker-faced | tained over; a bit on a French 
land forever making preparations, | mamselle whose Yankee lover pre- 


|fers television to her Parisienne 
charms; a spoof on psychoanalysis 
leanings by the Freudian types 
who prefer to be miserable. 


There’s adroit blending in of 
torchants to spell the satirical 
moods, for change of pace. She 


tops matters with a laugh raising 
concept, a “happy version” of “My 
Man.” It earns encore reception. 
Throughout, Miss Holm holds at- 
tention via authoritative delivery 
and smooth staging. 

Emil Coleman and his crew han- 
dle show assignments in able man- 
ner, and for dansapation. dispense 
easy-to-dance-to arrangements. 

Lary. 





Crazy Horse Saloon, 
Paris 
Paris, Jan. 25. 
Fernand Raynaud, Gigolos ,(2), 
Rossignols (2), Bingsters (4), 
Pierre Repp, Ritz Cadilla, Johanna 
Krupp, Elaine Dana, Kira Teritof, 
Miss Pamela; $3 minimum. 





Sex and quite savvy tabs have 
put this western saloon-decorated 
boite into the pop nitery ranks. 
Four strippers and a frantic tassle 
twirler make for the more lurid 
appeal, with some solid to fair 
comico and song aspects ‘bringing 
up the show. First price of $3 
drops to $1 for any following re- 
fills. Small nitery was packing 
them in when caught. 

Topliner is mime Fernand Ray- 
naud, who has added a good bevy 
of jokes to his impeccable impress 
sions. Many a laugh here. The 
Gigolos (2) are a frenetic platter 
mime duo who evoke chuckles with 
their interps of such disks as 
“Figaro,” “Cocktails For Two” and 
“John-Marsha,” but could use 
more inventive business instead of 
practically straight attempts at lip 
synch. They rate okay in these 
type of numbers and display a 
good sense of timiag. Other yocks 
are supplied by double-talking 
Pierre Repp, whose mangling of 
the lingo to a deadpan backing is 
funny stuff. = 

The Bingsters (4) are girl trip- 
lets and a male gffitarist. They 
supply some pleasant harmony and 
are nice to look at. More variety 
in numbers will help. The Ros- 
signals (2) are two male whistlers 
who uncannily imitate calliopes 
and birds in an easygoing act. 


Strippers come _ under such 
hopeful gag names as Rita Cadil- 
lac, Johanna Krupp and Kira Teki- 
tof. All are well-made chicks and, 
though naive in strip principles, 
look good. Miss Pamela adds a 
solid tassle turn to the nudie as- 
pecis, Mosk. 


Eddy’s. K. €. 
Kansas City, Jan. 25, 
Burl Ives, Tony DiPardo Orch 
(8); $1 cover. 


_ There’s an interim switch in pol- 
icy and a considerable change of 
pace with Burl Ives, the bearded 


| wayfarin’ balladeer, on for the fort- 


night in the Eddy Bros. spot. Ives 
has the run of the show to him- 
self, in place of the usual two-act 
bill, and apparently has the neces- 
sary drawing power, as a goodly 
house greeted the opening show 
Friday evening (21). ul 

If the opening 30-minute show 
is the criterion, Eddys’ is in for one 
of its more homey, peaceable ses- 
sions and a somewhat more mature 
patronage. It’s a casual-type at- 
mosphere that settles on the house, 
as the singer runs through 10 
numbers and has the customers 
heartily joining in his community 
sing. The homespun air and the 
fetching songs are smoothly pur- 
veyed in Ives’ first appearance in 
town in several years. 

Song list brings a generous hand 
all along, from ‘‘Cod Liver Oil,” 
“Grenadier’s Pond,” “Susie,” “Noah 
Found Grace,” and “I Know an 
Old Lady,” and others, to the more 
popular “Foggy, Foggy Dew,” 
“Goober Peas’ and. “Blue Tail 
Fly.” Customer’s join in on the 
latter two and execute some excel- 
lent teamwork as Ives strums and 
sings the verse, with the house 


carrying off the refrain on “Fly.” 





Quin. 
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Reacheomber, Miami B. 
Miami Beach, Jan. 28. 
Rit2 Bros, Loui€ Armstrong with 
Velna Middleton, DeMarco Sisters, 
Nanci Crompton, Len Dawson 
Orch; bev. minimums $2 & $5. 





The seasonal wheel has turned 
to the Beachcomber, the package 
installed by Norman Schuyler 
pringing them in by the scores. 
It’s the first time for this hugery 
and, with all the wailings around 
the cafe circuit about lagging pa- 
tronage, a tribute to the Ritz Bros.’ 
drawing power in this town, with 
a plus for Louis Armstrong and 
his unit, who double into the ad- 
joining Lounge to play packed 
avem affairs. 

The Ritz freres are at comedy 
peak in this outing, sparked by the 
addition of solid new material that 


bespeaks careful tailoring to show- | 


case the considerable comedic tal- 
ents of “the guy in the middle,” 
Harry. Thus, they provide the zing 
of a new act, with retention of 
one standard routine, and rework 
of a bit they broke in last winter. 
The opener is a wham pace-setter,» 
a lampoon on Parisian couturiers, 
“Matchabelli, Schiapiarelli and 
Dior.” Utilizing two models, they 
work the buffoonery to the hilt, 
the laughmeter mounting rapidly. 
The “Mexican Disk Jockey” fol- 
lows. the lineage containing rib- 
tickling bits, with ‘‘commercials” 
prime target of the satirization. 
Another newie is a workover of 
ASCAP toppers Porter, Rodgers & 
Hammerstein and Berlin, 
Harry on as a bewigged Johann 
Strauss, returned to apply his tal- 
ents to modern-day 


lowing for full play on mugging 
and ad libs. The standard, ‘‘Conti- 
nental Gentlemen Of Song,” with 
the now trademarked break-in line 
“Don’ Holitah,” elicits additional 
howls. They wind into a wrapup 
with a repatterning in dance to a 
tricky arrangement of the “Drag- 
net’ theme, for another fresh 
touch. Throughout, the breakaways 
from the routine at hand add to 
the hilarity high. The trio, with 


this redesigning of their act, work | 


in spirited manner, obviously en- 
joving what for them is a 
tight act that should keep them 
booked heavily in the upcoming 
months. 

Armstrong and his unit are pow- 
erful jazz‘ exponents, well disci- 
plined, adroitly routined by Satch- 
mo. The vet’s trumpet technique 
is, as always, forceful and know- 
ing, although he works in more 


song and talk than in earlier years, | 
to spell his tootlings and allow for | 


the other members of the group to 


take over for soloings. Velma Mid- | 


dleton adds her rocking blues for 
another aud _ pleasing segment, 
then jains with Armstrong in lyric 
byplay to well-earned 
The outfit works two shows in the 
big room, then doubles into the 
Lounge for between and post-show 
sessions, 

The De Marco Sisters come off 
nicely with their harmonies. The 
quintet boasts some original bits, 
such as the opener “I’m Late,” ‘““No 
Man 


and the closer, a lament on lack 


of a recording clizk; which allows } 


for reprise on femme units, who've 
had same in recent years. It’s an 
effective sequence that sends them 
off to a healthy payoff. They re- 


with | 


composing. | 
The idea is an inventive one, al- 


new, | 


plaudits. | 


Is Going To Break Us Up,” ! 


| Bros. balancé balls and send lighted 
Indian clubs flying back and forth. 
Hal Derwin’s crew on the stand 
rates high with the sitters, who do 
a good polish job on the pine. 
The room will have to be the 
main draw despite the fact that the 
acts have their own particular ap- 
peal. A blonde belter with a’smoky 
voice, Miss Williams had to over- 
come the handicap of a virus-rid- 
|den larynx, and as the run wears 


on should smooth “over the rough | cijeq cafe bids fair to become the 


spots and sharpen her material in 
the songs. She seems to. over- 
capitalize a chuckly giggle and 
excels on the faster beats, a hand- 
clapping spiritual bringing off the 
heaviest applause. For her ringside 
“discoverers,” Danny and _ Rose- 
mary Thomas, she storms up a sul- 
try rendition of ‘Temptation,’ 
with straw sailor and cane she goes 
for a vaude routine, which is more 
®pecoming to vets of the two-a-day. 
Nor is the dramatic ‘‘Dream” num- 
ber in her particular style. 
Sargent is the victim of his own 
bad routing. His best hit, a droll 
comedy effect with facial contor- 
tions, he saves for the encore. His 
earlier efforts register only mildly. 
Some of his material needs updat- 
ing if he is to risk all on his stand- 
up jokes. Melba is no small pack- 
age to toss around and her partner, 
Consolo, has to summan his re- 
serve to keep the rhythmic arcs in 
their dance turn from becoming 
angular. Rudenkos are flash open- 
ers and Derwin’s’ backstopping 
firstrate. Helm. 


Lotus. Washington 

Washington, Jan. 19. 

Dolly McVey, Anna & 

| Mare Leonard, Line (7), Jack 

Corry Orch (7); minimum Mon- 

day-Thursday $1.75, $2 Friday, 
Saturday. 

The Lotus, longtime D.C. Chi- 

| nese restaurant with an enteriain- 

ment policy, has fancied up its 





Dolly McVey, 


Julio, | 





| 


| “Soliloquy” from 


| groove, with the top mitt action 
garnered by The Goetchis, three 
guys who perform amazing tricks | 


Blinstrub’s. Boston 
Boston, Jan. 26. 


Gordon MacRae, Goetchis (3), 


in the jazz world, Although suc- | 
cessfully disguising the jazz quality | 
| of the duo by the genial bohemian | 





Lola Dobritch, Miller & Gibson,\ intellectualism of the atmosphere, 


Moore, Michael Gaylord 
(13), Low Weir; $3.50 min. 


Kathy 
Orch 


Unveiling the most polished, 
articulate and thoroughly enter- 
taining vocal presentation seen in 
many a month, Gordon MacRae’s 
debut at the Hub’s hippodrome- 


topper of the season*—and this in a 
spot noted for its excellent shows. 

Using..a “This Is Your Life” 
framework, his wife very effec- 
tively handling the offstage mike 
narration, the singer unleashes a 
liberal stint of boffo showmanship 
teeing off with “I Was Made for 
New York.” As his wifg unreels his 
show biz story, MacRae vocalizes 
“Begin the Beguine,” a moving 
“You'll Never Walk Alone,” the 
sprightly “‘“Swanee,” and “Yankee 
Doodle Dandy,” a la George M. 
Cohan, a brace of pops, and a 
couple of tunes from his pix. As a 
change of pace he inserts “Tea for 
Two” complete with soft shoe step- 


ping. Winds his topnotch sesh with ! 


“Oh, What a Beautiful Morning,” 
plus a pitch for his upcoming pic, 
“Oklahoma,” -and the dramatic 
“Carousel.” 
tire stint is strictly upper-level 


entertainment and draws hefty cus- | 


tomer reaction throughout. 
Surrounding lineup is a'so in the 


on unicycles. Lola Dobritch scores | 
| with a slick sesh on the tight wire, | 


featuring toe work, splits and the 
cancan, plus a bit of unicycle rid- 
ing. Miller & Gibson, a sepia mixed 
duo, are okay in a melange of hoof- 


|ing and singing, with the femme 


| member 


giving out with some 


i nifty harp plunking. Bill gets under 


way with attractive Kathy Moore 


| scoring nicely in a sesh of terping. 


show and increased the minimum. | 
a petite blonde | 


| singer with a lazy, sexy delivery, | 


Lover” and “You'll Be Sorry” to 


tops the current bill with a fistful | 
of songs ranging from “Let Me Go, | 


the 1935 hit, “Music Goes ’Round | 


'and ’Round.” 
pleasant way with a number. Oc- 
casionally, she appears to find her- 
self wrestling with the house orch 
for audience attention. 
plays too loudly for some of her 
selections, drowning out the words 
of her songs from time to time. 
Miss McVey, who is-slight and 
| wears a pony tail hairdo, 


fore and provide a switch by de- 
livering numbers with a youngster 
angle. 

Anna & Julio are Latino dancers 
who offer some apache, samba and 
tango and acro-dancing. 

Mare Leonard, baritone, is a 
handsome youngster with a very 
| agreeable voice. He sings sglo, 
with the orch and with the line. 
Latter is flashily costumed, but 
weak on the dancing side. Two of 
the members also serve as show- 
girls to parade clothes. The Jack 
Corry orch plays for both the 
show and dansapation, with Corry 
emceeing. Lowe. 


| Continental Cafe. Montl 
Montreal, Jan, 28. 


| Tohama, Les Drims (3), Leon 
Lachance, Line (6), Steve Fodor 
|Orch (5); $1 admission. 


turn for an encore on “Little | 
Rock.” 
Nanci Crompton adds a class! 


touch to the proceedings with her 
feathery ballet-stylings. The lithe 
terpstress gets away from the trite 
patterns too many of her 
utilize, presenting an intelligent, 


eye-catching satire on motion pic- | 


tures in panto-dance. It’s a sock 
inspiration. Len Dawson and his 
orch showback in top manner for 
a tough show, music-wise. Lary. 





Biltmore Bowl. L. A. 
Los Angeles, Jan. 27. 
Mae Williams, Bobby Sargent, 
Consolo & Melba, Rudenko Bros., 
Hal Derwin’s Orch (10); $1-$1.50 
cover, 


Across the Biltmore boards may 
not pass the biggest stars on the 
saloon circuit, but for well-rounded 
entertainment and room enough to 
stretch 
Wise, the vast expanse of Joe 
Faber’s Bowl can be measured to 
any mood. For the ensuing six 
weeks to tap billing runs tandem 
to appease the taste for comedy 
and song. The ballroom dance 
team and the brother juggling act 


a Standard bookings to “open and | 
lil, 


Main 
Williams 
because 


pull in this layout is Mae 
: who has some local rep 
of tv exposure and other 


previous sorties along the nitery | 
The comic is Bobby Sargent, | 


run, 
who doesn’t come off too well with 
le floating” clientele. Consolo & 
lelba display the usual wares of 
terped flourishes and the Rudenko 


genre | 


he legs, agitaied or other- | 


Following a year or so of nonde- 
script shows and soso management, 
the original owner of the Conti- 
nental. Jack Horn, takes. over. 
With his cafe knowhow, and new- 


comer Jean Sarosi as artistic di- 
rector. this 500-seater should re- 
gain, its former show level and 


| popularity. 
| As leadoff for their new policy, 
ithey bring back Tohama from 


is a natural for the spot. A Decca 
artist in France, Tohama has built 
her biggest rep outside of Paris 


The band | 


Miss McVey has a| 


should | 


be able to slip into a child’s pina- | ( 
hn 1 . P ‘club operation with dancing. 


Paris, and this sparkling chantoosie | 


with her belting song style and is | 


a big fave via her platters through- 
out the Quebec province. Her 
| short, bouncy figure, topped by ex- 
pressive eyes and smile, keeps 
ringsiders attentive and at ease as 
she moves quickly from ballad to 
novelty with the minimum of chat- 
ter and few of the hoked-up Gallic 
grimaces. 

Tohama’s broad music hall man- 
ner is ingratiating at all times; 
her audience participation routines 
are never forced, and while no cafe 
society performer, the stix never 
| nix this hep femme. 

Les Drims, trio from 
(New Acts), heavily 
Tohama’s entry with their 
impresh sets, and emcee 
Lachance keeps the show 


a 
score 


Spain 
before 


Leon 
moving 


dits. The pony line works hard 
but need obvious polishing and thé 
house orch under Steve 

| gives the show fair backing. 
| Newt. 


| monickered 


clever | 


and does a song session for plau- | 


Fodor | 


| 


As usual, Michael Gaylord’s crew 
cuts a slick show and Lou Weir 
takes over 


pump out organ melodies. Elie. 





Caribe Hilton. San Juan) 


San Juan, Jan. 29. | 
Nancy Evans, Nydia Souffrant, 
Elaine, Johnny Leighton Orch, 


Roberto Vaz Quintet; no cover or 


minimum, 





The Hilton chain in Puerto Rico | 
clings to its class lines prevailing | 


mt 


on most units of the outfit. he 
aim of manager William Land in 
this room is to conduct a supper- 


an effective combination, especial- 
ly since the room is able to get the 
early dinner trade. and keep them 
interested until showtime with a 
pair of orchestras. 

The Caribe was built by 
Puerto Rican government 
leased to the hotelier for a 


the 
and 
long 


term. The spot has been an island | 
sensation since its preem. and has | 
| turned 
both to the Island government and | 


in heavy financial returns 


to the management. The spot en- 
tices both commercial travelers 
and tourists. Patronage is from 
the native well-to-do citizenry as 
well as the 


university appeal. 
nate between Merrie Abbott, 
provides U. S. entertainers, 
manager Land, who sets 
artists. Management feels that a 
lot of tour‘sts like the native color 
of the local entertainers, while the 
natives veer more to the imports. 

Current is Nancy Evans, a pleas- 
ant, charming singer who puts her 
numbers” across handily. Miss 
Evans has an obviously cultivated 
voice which seems to be able 
work in two metiers. 
work, she works in a mezzo regis- 
ter which provides a smooth and 
calm facade. Miss Evans, in 
vein, hits it off well, especially in 
the stints with a migatory 
She establishes an easy affable 
mood and keeps it there until her 


who 
and 


finale, which she devotes to a 
coloratura rendition of “Ciri Biri 
Bin.” She’s off potently. 

The dance work by the main 
orch, the Johnny Leighton crew, | 


and the relief by the Roberto Vaz | 
Quintet have a pair of vocalists al- | 


ternating to maintain variety. Ny- 

dia Souffrant and the single- 

Elaine help maintain 

the class atmosphere with the sub- 
dued vocals. Jose. 
Purple Onion. Frisco 
San Francisco, Jan. 20. 

Jackie Cain & Roy Kral, Milton 





Kamens, George Lemonte, Dub 
Johnson; $1 admission, 
A subterreanean, tight little 


room on the main stem of Frisco’s 


Bohemia, North Beach, this offbeat | 


had consid- 
homegrown 
past vear. 


intellectual spot has 
erable success with 
odd-ball talent for the 


With Jackie Cain and Roy Kral, it? 


is making its first bit for attention 


En- } 


between band sets to} 


It’s | 


mainlanders and the) 
problem is to find an attraction of | 
Bookings alter- | 


native | 


to | 
For her pop | 


this | 


mike. | 


the jazz buffs will nonetheless find 
their way ahywhere, and this spot 
is learning. 

Miss Cain is a slender, smartly 
dressed and chic blonde vocalist 
who built a considerable rep in the 
| jazz world with Charlie Ventura. 
Her pianist-husband Roy Kral ac- 
companies her and adds his voice 
to the two-part harmony. They 
are slick, breezy, sophisticated and 
fresh as air on the night ciub 
| circuit. Their songs are a deft 
blend of jazz phrasing and beat, ; 
with the nostalgia and schmaliz of 
the obscure show tune and the 
evergreen love song. They handle 
themselves well on. stage and! 
create a pleasant, informal atmos- 
phere. 

Milton Kamens, whose humor is 
pretty .far out, is nevertheless a 
comic with a definite attraction in 
clubs with an intellectual audience. 
His bits on the mobile, the Modern 
Museum and “air painting’ are 
hilarious but would only get a 
blank stare from the tourist trade. 
He has a nimble face which he uses 
to good effect in his gags, and 
handles the crowd very. well, 
| George Lemonte (see New Acts) is 
playing his first club date. Dub 
| Johnson handles the various inter- 
mission and accompaniment chores 
competently on the piano. Rafe. 


Chez Gilles. Paris 
Paris, Jan. 25. 

Jean Poiret & Michel Serrault 
Co. (7), Marottes (3), Gilles & 
Urfer, Gerard Sety, Denise Benoit, 
| Jacques Douai, Beatrice Moulin, 
Dick & Deck, 3 Milsons; $5 mini- 
mum, j : 





Though announced as a new 
show, this is only half right Most | 
|of the previous acts are held over | 
/in this supper boite, and only 
| about half of them have added new 
| turns to their rep. Spot remains a | 
| popular eatery-nitery and gives a 
| big batch of acts which have 
|enough high points to. please. 
| Though Gilles has introed much | 
new talent to the scene here, he 
thas not been too successful this | 
round with two ordinary offbeat 
warblers. However, his regulars 
supply enough yocks to keep biz, 
SRO. | 

Denise Benoit stays in the 1900s 
category with her dress a la Yvette 
Guilbert and her tremulous ditties. 
Pleasing, but this pert blonde 
needs a new slant and added fillip | 
| to keep interest high. Dick & | 
Deck are a prodigious memory act | 
| who previously had one of them 
|reciting any passage from the 
Fables of, La Fontaine at will, and 


who can now do the same with five 
French’ classical plays. Using 
' props, he essayé every role by | 
hearing a few lines from any mem- 
ber of the aud. This is warmly 
| mitted. 

' The Marottes (3) are a-clever 
puppet act with imaginative c¢a- 
vortings on a minuscle area on 
ithe stage. Highpoint is a capri- 
cious caterpillar’s encounter with 
a_ snail. Creative handling and 
voicing, plus eye-catching dolls, 


makes this an ususual entry womh 
a possible looksee for U. S. vaude, 
nitery or tv slanting. 
| Gerard Sety is back with a new 
set of transformations in which he 
becomes such things as a samurai 
warrior, an Arab, a bellydancer~ | 
Crusader and other assorted me-? 
dieval characters by bright manip- 
ulation of his clothing. Backed by 
witty patter, this is a fine. original 
act and one of the best of its kind 
in circulation today. The 3 Mil-| 
sons rate a New Act tag on origi- 
nality and U. S. possibilities. 
Gilles & Urfer give a chanson- 
nier series of songs and patter 
based on their Swiss origin and, ' 
though chuckly in spots, remains 
too neutral in others to make this 
a purely local bet. Newcomers 
Jacques Douai and Beatrice Mou- 
lin are in the dramatico-song syn- | 
drome. Both are too derivative o! 
past masters and neither has the 
voice power or imaginative interp 
necessary for this type of songalog. 
High point of show remains the 
Jean Poiret & Michel] Serrault Co. 
(7) who do two hilarious skits 
leavened by devastating observa- 
| tion and timing. First is a takeoff 
on prison writers kowtowed to by 
cravening guards, and the other 1S | 
a repeat of their rib-tickling satire | 
on highbrow film direction into 
| Which the aud is dragged for how] 


| results. Prices are steep, but this 
looks like it will keep as a pop 
spot. Moss. 





‘Follies’ 275G, Cleve. 
Cleveland, ‘Feb. 1. 

“Ice Follies of 1955” caught a 
bumper $275,000 (net after taxes) 
in 17 performances at the Cleve- 
land Arena, with two sellouts. 

Take surpassed last year’s figures 
j by $4,000. 


' light 


,U. S. and Canada. 


Nautilus, Miami Beach 
Miami Beach, Jan. 30. 

Joey Bishop, Barry Sisters, An- 

tone & Ina, Syd Stanley Orch; $3 


bev. minimum. 


Although a good many gf the 
hoiel cafes are suffering the same 
boxoffice blues many of the 
straight niteries are undergoing, 
this downtownery’s Driftwood 
Room remains one of the hottest 
spo‘’s along the oceanfront with its 
weekly change of acts on a one- 
sn1ow-a-night policy. Noteworthy is 

e fact that the bookings here are 
usually the type of act dated by 


the Copacabana in New York as 
the top supporter on. big-name 
shows. 

Tyvp:cal is the current parlay, 


Joey Bishop and the Parry Sisters. 


Bishop plavs here rerculariv and 
with good reason—he’s a_ strong 


pul'er-inner. Working at a fast clip 
that sometimes obscures the laugh 
load contained, he belts out a fast 
and furious series of one-liners and 
shorties that keeps them vocking 
it up. The type of aud at‘racted 
goes for this borscht belt comedics, 
the East Indian spellbinder, break- 
down of song-lyrics, and Ted Lewis 
takeoff strong items, in what is, 
overall, a solid act for this spét. 
The Barry Sisters, playing a re- 
turn engagement, move into the 
palm-earning brackct quickly via a 
clever opening, “Where Is My Sis- 
ier,” and keep. building with 
straight and comedy lined compos. 
In the latter departmert they 
score handily with a harbed bit on 
Babs Hutton’s and Doris Duke’s 
difficulties in holding a man. The 
assortment is artfully devised to 
accent their aptitude for close har- 
mony and flair for ‘ossing the 
comedy-lyric line. Off to big re- 


,; sponse and have to return for en- 


cores, which feature balladings. 
Antone & Ina, on for a brief tee- 


off, sit well with their ballroom- 
ology. Syd Stanley and his group 
are among the better showback 
units around, as well as on the 
; dansapation end. Lary. 


Bar of Musie. FB. A. 
Los Angeles, Jan. 20. 
Pantomaniacs (2), Oscar Car- 
tier, Geri Galian Orch (6); Sat. 
min., $2. 


Current setup at the Bar of Mu- 
sic is long on impersonations. Reg- 
ulars at this Bevbou’ snot seem 
to have acquired a toncness for 
this type of nitery sport, and it’s 
ladled out by both acts, The Panto- 
maniacs. record pantomimisis, and 


Oscar Cartier, a single, to fre- 
quently loop the ringsiders. 
Pantomaniacs, consisting of 
Dwight and Derek Aliwyn, have 
been making the rounds locally 
for the past year as a_ brother 
team, Dwight previously having 


worked both as a single and with 
another partner. They work well 
together, but the bright spots are 
when Dwight, with his greater 
sense of comedy and his near- 
perfect timing, goes it alone. High- 
probably of the first show 
opening night was his stunting 
of Eartha Kitt warbling “C’Est Si 
Bon.” and again as Jimmy Durante 
making with “I’m the Guy Who 
Found the Lost Chord.” 
Together, they’re standouts 
takeoff of Mary Martin 
Arthur Godfrey doing “Go to 
Sleep,” and as Stan Freberg in 
the novelty “John and Marsha,” 
Mel Torme, John Raitt and John 
Charles Thomas are other offer- 
ings. 
Cartier, 


in 


a and 


starting cold, soon gets 
the attention of his crowd, and 
gives comic emphas’s to his mi- 
micking of such names as Walter 
Brennan, Ronald Colman, Charles 
Boyer, Peter Lorre and others. His 
stock is large enough so that he 
gives out with an entirely different 
routine for the second nightly 
show. First-nighters also gave him 
a big hand. 

On the music end, Geri Galian 
fondles the ivories with fine under- 
standing of the tastes of the pa- 
trons, and his orch also provides 
handsome rhythm for those dance- 
inclined. Nitery started a new 
policy with this frame; the $2 mini- 
mum (Saturdays ‘6nly) includes 
food. Whit. 


Move Lawrence Switzer 
To Boston Sheraton HQ 


Washington, Feb. 1. 

Lawrence C. Switzer has been 
appointed assistant director of ad- 
vertising and public relations for 
the Sheraton Hotel chain in the 
He’s moving to 
Boston today (1), after 11 months 
as head of publicity for the Shera- 
ton-Park and Sheraton-Carlton Ho- 
tels, in. Washington. Switzer, a 
World War II Marine Corps officer, 
is a graduate of Duke University. 

At college; he had his own dance 


j band, the “Kampus Klubmen.” 
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Lionel, the Philosophical Barrymore | vitm"S.s% so | Inside Stuff—Legit . 


Chicago. 

Editor, VARIETY: 

What could be timelier than the following 49-year-old words said 
by young Lionel Barrymore when he was playing the part of the 
pugilist (fashioned after Kid McCoy) in Augustus Thomas’ “The 
Other Girl.” 

This is part of an interview by Ashton printed in the San Fran- 
cisco Examiner on April 16, 1995. 

Kay Ashton-Stevens. 
By ASHTON STEVENS 

We were talking of the Great Actor in the greatest sense of great- 
ness. and were agreed that he did not exist, when Lionel Barrymore 
leaned over the table in the St. Francis cafe and said this: 

“To be great, an actor must be a sublime egotist. I myself may be 
a sublime egotist in saying that I have no hope of attaining to greatness, 
but after all that is neither here nor there for you want an opinion 
and 1 am trying to express myself. 

“The Great Actor always must act. He must make a ceremony of 
waking up in the morning. He must sit in his room and act so that 
his whole body vibrates to the ‘thrill of it Forever he must be a poseur. 
To the very last second of his life it must be pose and posture .He 
must be such a poseur as to be blinded against all rational points of 
view. He must live in roles and love them. He must be another fellow. 

“Ridicule must pass him by. If by chance it grazes him, the Great 
Actor must view it with pitying kindness. His last week’s failure must | 
be more than forgot—it never happened. 

“Above all the Great Actor must have no sense of humor. When 
he looks at himself in the mirror he must do so through a telescope. | 

“And everything admirable that he reads or sees or hears must | 
be his. Let the most profound, the most classic line fall from his | 
lips, and he must be unconscious of the fact that he is not the author | 
eS | 

Mr. Barrymore slouched back in his chair and opened another box | 
of cigarets. In another day his famously witty father might have | 
said what the son said. But the Big Brother of the Barrymores uttered 
it in another manner—without smile. satire or bitterness. He was 
serious. = 

He is a serious man that saves himself from the penalty by taking 





acter, even among authors, 
made an unscheduied, unan- 
nounced and un-dialog appear- 
ance at last Friday night’s 
(28) performance of the re- 
vival of his “The Time of Your 
Life,” at the N. Y. City Cen- 
ter. 

Playwright, dressed in regu- 
lar street clothes and wearing 
a felt hat, was onstage at cur- 
tain rise, standing at the rear, 
at the bar of the San Francisco 
saloon setiing. He just stood 
and watched, saying nothing, 
for about the first half-hour 
of the show, .then exited, still 
without saying anything. 

Since no annotincement 
was made and no one identi- 
fied him, the audience appar- 
ently didn’t recognize him as 
Saroyan and, of course, one ec- 


Broadway circles were amused this week at a veiled personal ref- 
' erence in a “Man About Manhattan” column by John McClain, drama 
| critic of the N. Y. Journal-American. Writing of the recent play- 
| wrights-versus-critics flurry over the Sam and Bella Spewack comedy, 
| “Festival,” the critic noted that the show had been about to fold, and 
added, “But then a savior appeared on the premises, a lady of na- 
| tional note and affluence who was interested in protecting the in- 
vestment of at least one of the show’s angels. She came up with 
| something in thé neighberhood of $20,000 cash, remarking as she 
signed the check that the critics could collectively don cement kimonas 
| and plunge into the East River, Who needed them?” 
| This apparently referred to Marion Davies, who reportedly had 
| joined her nephew, Charles Lederer, producer of “Kismet,” which they 
| both have large financial siaxes, in advancing the extra coin for ihe 
Spewack play. What intrigued the trade was the fact that the Hearst- 
| owned Journal-American had thus referred to the longtime friend 
| and companion of the sheet’s founder and former publisher, the late 
| William Randolph Hearst. It seemed to confirm reports that Miss 
| Davies, once a particularly sacred cow in the Hearst papers, has been 
| in disfavor since the publisher’s d@ath and the settlement of her in- 
| herited interest in the Hearst publications. 
Also of interest to the trade last week was an editorial in the N. Y. 
centric character more or less | World-Telegram, whose critic, William Hawkins, had been the soie 
aroused no comment about the | first-stringer to praise “Festival,” supporting the Spewacks’ agitation 








play. | to keep the show alive. The editorial concluded with the following 

- barb, “A lot has been written about what is wrong with the theatre in 

| New York. Could it be that too often good plays are forced to close 

8 d | Bl L | because of hasty and not fully considered appraisals by morning paper 

€e Hf ac edition?” Trade circles figured the W-T editorial brass was sticking 
its neck out. 

On Tth N y Week “Plain and Fancy,” which bowed last Thursday (27) at the Mark 

eae , Hellinger, N. Y. has had an up-and-down path to Broadway. Starting 

| with a straight play about the Amish, by Marion Weaver, it was con- 


critics who have to write their stints in about an hour to make the last 
“Bad Seed” recouped its $78,000 | gidered for production, but was finally dropped by Richard Kollmar 


|investment last week, its seventh | and James W. Gardiner in favor of a musical. When the song-and- 


on Broadway. Although film rights | gance edition was completed, the producers had a back-breaking time 


things casually. But when I commented to that effect, he said: | were recently sold to Warners for | raising the necessary capital, and ultimately Yvette Schumer, wife 


“It’s all very well not to take yourself seriously, but when the first 
night comes and the audience shuffles in and the orchestra scrapes 


the overture—Oh!—It’s a nightmare. It takes me two nights_to know | 


what happened on the first.” 
On Reviews 
I suggested that the morning papers might serve the intelligence 


/ $300,000, the show got into the | of theatrical trucker Henry Schumer, was brought in as associaie. 
_black without that added revenue. preliminary rumor on the musical tended to be unfavorable, but from 
| The Playwrights Co. production | its initial New Haven breakin, reports were progressively enthusiastic 
| Was financed at $65,000, plus $13,- | until expectations for the Broadway preem became a bit excessive. 
|000 overcall, according to a Jan. 1! As it is, Anthony B. Farrell’s Mark Hellinger apparently has its big- 
| accounting. Cost to bring the show | gest success, but ironically will have to relinquish it in a few weeks 


earlier, but he laughed them down with laughter that was hearty and | to New York was $60,016, including | to the previously-booked Winter Garden. 





honest and forthright. ‘Good notices in the papers are valuable and 
instructive in this way. They help you in your beliefs about yourself.” 

“While bad notices — — —?” 

“Bad notices disturb you,” he said, calmly. ‘““Many of them, pointed 
in the same direction, are apt to make you unhappy, and what’s more, 
they’re apt to alter your performance. Unless a man is the Great 
Actor himself, he cannot stand continuous pen-pricking on one spot. 
But as a whole I regard newspaper criticism as befuddling, unless’”— 
and he laughed—‘“all the criticisms are ‘good.’ Not, however, but 
what I realized’’-—and here he laughed again—‘“how beneficial to the 
audience they are.” 

You will find Lionel Barrymore lacking in many of the qualities 
that he prescribes for the Great Actor. You will find him bracingly 
honest and with as much heart as'mind. He is more than the foremost 
American character actor of his years, for they are hardly 27: yet 
you can embarrass him with a mention of the starship that gradually 
has come to him during the success of Mr. Thomas’ unusual and timely 
comedy of manners. (“The Other Girl.’ 

“When you speak of stars, remember that I have yet to face Broad- 
way in the capacity of one. Clyde Fitch is making a piay of Alfre 
Henry Lewis’ ‘Wolfville.’ In which I'll have my New York coming 
out; and the thought of the opening gives me—” He inhaled the rest 
in smoke. “I mean that being the whole table d’hote instead of the 
entree puts you hard against it for nervousness.” 

On Billing 

“When you first saw your name in bigger type than the play, how 
did you feel?” 

“Guilty. In character work such as I’ve been doing lately, things 
are apt to come your way easily. That’s where character work differs 
so from straight leading business. People don’t know how hard leading 
business is. I’ve done it (in another Thomas play, ‘Arizona,’) and failed 
utterly; for which I thank heaven. The leading man is the most abused 
creature in the world. He has to carry the whole play. He not only 
is, but he must tell, the whole story. Almost invariably his part is 








long and bad. And usually when it is at its worst, the character man | 


comes on with a selected situation and captures the works. 

“T daresay that I know less about acting than any other man in the 
business, because practically all the time since I was a kid I've been 
on the stage, winter and summer, and have had very few chances to 
sit in front of performances. But I do know what the character part, 


$14,400 tryout loss and $1,859 pre- 
opening expense. Gross for the 


| four-week. 27-performance tryout 
|} was $43,561. 

| Gross for show's first four weeks 
j;at the 46th Street Theatre, N. Y., 
| ending Jan. 1, was $115,820. Profit 
|leaving $30,462 to be recouped. 
|Gross for the ensuing four weeks, 
| ending last Saturday (29), totalled 
|} approximately $128,800, putting 
}the show into the black last week. 


As of the Jan. 1 accounting, 
'investors had been paid back $26,- 
| 000, representing one-third of their 
| stake, leaving a sinking fund bal- 
ance of $11,358 at that time. The 
| Maxwell Anderson play, based on 
| William Marsh’s novel of the same 

title, can gross $37,000 a week at 


/capacity, and has been averaging | 


; around $33,500 in recent weeks. 
Nancy Kelly stars in the produc- 
| tion. 





Show Biz Toppers Aid In 
| Yale’s Tuner Collection; 
| Lieberson to Chairman 


New Haven, Feb. 1. 
Top show biz figures have been 
/named to a special Yale University 
| Library committee to assist the uni- 
|versity in building up a collection 
;on «musical theatre. Longrange 
| plans also inelude a critical and en- 


|for that period totalled $29,554, | 


Legit 

Novelist-tv scripter Gore Vidal | 
has authored a comedy, “The Ways | 
of Love,” to be tried out this spring | 
at the Bermudiana Theatre, Ham- 
ilton, Bermuda “Inherit the | 
Wind,” Jerome Lawrence-Robert | 
E. Lee drama about the Scopes | 
“monkey” trial, will be produced | 
on Broadway by Herman Shumlin | 
and Margo Jones, opening April | 
11. Shumlin will stage the play, | 
which was recently a sellout click | 
at Miss Jones’ Theatre °55, Dallas. | 
Shumlin is currently in Paris to | 
seek one of the male leads. 
George Eckert, production stage | 
manager of the Paper Mill Play-| 
house, Millburn, N. J., is doing a | 
two-week hitch of active Army | 
duty as Ist Lt. in the Special Serv- 
ices, at Ft. Jay, Governor's Island, | 
N.Y. ... Howard Lindsay has writ- 
ten @ special comedy sketch to be | 
presented tonight (Wed.) at the 
seventh annual Roosevelt Day din- 
ner of Americans for Democratic 
Action, at the Commodore Hotel, 





clude the author and his actress- 
| 


v.Y. Cast of the piece will in- 


| 


wife, Dorothy Stickney, ex-actress 
| Martha Hodge and novelist Cleve- 
|land Amory. 


| Producer Walter Starcke _re- 
|turned from England last week 
| with word that Moira Shearer is 
touring the British provinces as 
star of “I Am a Camera”... Jan 


as it is being written today, can do to the leading part, and—I don’t‘ cyclopedic history of the American | Ferrand has taken over as featured 


think it matters much who plays the character part.” 

Not knowing his drift I had to laugh. For here was a man that 
had worked, had invented, for every success of his life. I talked about 
the work. He was less enthusiastic. 

‘Not As Clever As John’ 

“T suppose I have worked,” he said; “I’m not as clever as my brother 
Jack, who can’t help but get along. (I remember one day my father 
asked, ‘Who killed King Arthur?’ and before I could get in with my 
strictly truthful answer, Jack was there with ‘Henry Irving.) But my 
work has been largely subconscious. I’ve never had that good and 
proper feeling that comes from a good day’s work—that is to say, I 
can’t nail anything.” 

“What do you want?” said I. “You're less than 27 and a star and 
Lionel Barrymore—and there’s no reason for not believing that you 
would have done as well by the name of Smith.” 

“Especially if there were three or four Smiths in the same line,” 





~ he came back. 


|}musical stage from its origins to 
| the present. 

The committee, as announced by 
| James T. Babb, Yale Librarian, 
|will be chairmaned by Goddard 
| Lieberson, exec veepee of Colum- 
bia Records. Others include Cole 
Porter, Yale '13; Harold Rome, 
Yale ’29; Noel Coward, Ira Gersh- 
Win, Richard Rodgers, Oscar Ham- 
merstein 2d, Frank Loeser, Mrs. 
|Eva Kern Byron, widow of Jerome 
Kern; actress Lotte Lenya Weill- 
Davis, widow of Kurt Weill, and 
Max Dreyfus, president of Chap- 
pell and Co. 

| The Yale collection of musical 


femme lead in the pre-Broadway 


; touring “Tonight in Samarkand,” | 
succeeding Felicia Montalegre, who | 
withdrew because of approaching | 


motherhood. Miss Montalegre is 
the wife of composer-conductor 
Leonard Bernstein. 

| Because of the high budget in- 
volved, Alexander H. Cohen and 
Ben Marden dropped tentative 
plans to transfer the recent N.Y. 
| City Center revival of “Time of 
| Your Life” to Broadway for a com- 
|} mercial run John C. Wilson 
| Will stage the musical version of 
| “Seventh Heaven,” to costar Gloria 
| DeHaven and Ricardo Montalban 
.. . Frank Finklehoffe will direct 


Amysement impelled me to ask him just how far he thought the show scores, books, recordings and|the musical, ‘Ankles Aweigh,” 


Barrymore name carried, and with that came what he had been leading 
for. 

“How far will"the name carry?” he said slowly. “Well, I’) tell you 
something. I don't know whether it is a wise thing for a man in my 
work to do, but T'll tefl you anyway, and bear this in mind. The 
contracts for this tour call for ‘The Other Girl’ company, not for the 
name ‘in,’ not even for the-name ‘with’—just for ‘The Other Girl’ 
company, for I was featured and starred long after the contracts 
had been made. 

“You know my father died in the east while I was on the way to 
California. I started at once and in time. I thought, for my father’s 
funeral, but I was too late. I came back barely in time for the opening 
in San Francisco. Meanwhile, ‘The Other Girl’ company appeared at 
Los Angeles. Our stage manager, Mr Marshall, a six-footer (I'd like 
to have his inches), played my part, and was called not only ‘great’ 
but ‘Barrymore!’ ” 

“The critics mistook him for you?” I gulped. 

Audience and critics; and they called Lionel Barrymore great. And 
mind, I'm not saying that Marshall wasn’t great. I guess Tully Mar- 
Shall was damgood: that's the answer. But-—” 
sane say. Utena Barrymore is a serious man who takes himself 

y, and right there he cut it off with a cigaret 


memorabilia was formed last year. 
The collection is now housed in the 
Sterling Memorial Library along 
with other special collections, in- 
cluding the Walpole, Boswell and 
|Franklin papers, 


Yorke-Savage Barn 


Toronto, Feb. 1. 

Broadway general and company 
manager John Yorke and Alan 
Savage, radio-television director of 
Cockfield-Brown, Canadian ad 
agency, have formed a partnership 
to operate the off-beat Garden City 
Centre at Vineland, Ont., this sum- 
mer. The 438-seat strawhat setup 
near Niagara Falls, includes a hos 
tel, motel, swimming pool and bar. 

Savage will retain his ad execu- 
‘tive spot. 





|}Which he will co-produce with 
| Howard Hoyt and Reginald Ham- 
/merstein. 

Mary K. Frank has optioned the 
rights to Alan Paton’s novel, “Too 
| Late the Phalarope,” and is hav- 
{ing it dramatized by an _ undis- 
closed writer for production next 
fall. Meanwhile, she has post- 
poned until next season plans for 
the production of Kathleen Win- 
sor’s “America, With Love,” and 
has dropped her option on the 
|Hermione Gingold - Mel Dinelli 
comedy, “Abracadabra.” Mrs. 
Frank planed to London last 
| week to try to persuade the Lord 
| Chamberlain to rescind his ban on 
|a British production of Robert 
Anderson’s “Tea and Sympathy,” 
| Which she co-produced on Broad- 
| Way with the Playwrights Co. 
| Guthrie McCllintic and Stanley 
Gilkey, already planning a spring 


| 


| Holiday, m2 


Bit 

production of Edith Somer’s “A 
Roomful of Roses,” have also op- 
tioned “A for Adult,” by the au- 
thoress’ husband, Robert Soder- 
berg, for production next fall... 
Paul Hartman will star in Romeo 
Muller’s farce, “Angel with the 
Big, Big Ears,” to be produced this 
spring by ex-actresses Lesley Sav- 
age and Muriel Campbell, with 
Don Hershey stazing. 


William Jakob, formerly treas- 
urer of the N. Y. City Center, 
heads the boxoffice staff at the 
.. Jule Styne, re- 
turning the financing of his posi- 
poned production of George Axel- 
rod’s “Tinsel Town,” is signing the 
checks in blood. Pending further 
revisions, he now plans to dé the 
comedy next fall...Lauritz Mel- 


| chior will again star as the Sultan 


in “Arabian Nights,” Guy Lom- 
bardo’s summer musical spectacle 
at the Jones Beach (N. Y.) Amphi- 
theatre. 

American’ actor-director Sam 
Wanamaker, now a resideni of 
London, will have the male lead, 


| opposite Eva Bartok, in ‘‘The Lov- 


ers,” a dramatization of Emiie 
Zola’s novel, “Therese Raquin,” 
which Wanamaker and Jack de 
Leon will try out at the Lyceum, 
Edinburgh, opening Feb. 21. 

Reginald Denenholz, associate 
to pressagent Bill Fields, leaves 
today for a two-week Palm Beach 
vacation Jay Lurye will take 
| over the touring “South Pacific’ 
on an overall package lease deal 
for engagements in Duluth; Hib- 
| bing, Minn.; St. Paul, and Green 
| Bay, Wis. the last two weeks in 
| February. 


i 





Current London Shows 


London, Feb. 1. 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54), 
Beatrice Lillie, Globe (11-24-54). 

Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Both Ends Meet, Apollo (6-9-54). 

Boy Friend, Wyndham’s (12-1-53), 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 

Dry Rot, Whitehall (8-31-54). 

Glass Clock, Aldwych (1-3-55). 

Hippo Dancing, Lyric (4-7-54). 
Intimacy At 8:30, Criterion (4-29-54). 
King and i, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas, (11-25-52). 

Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vic (9-9-54). 
Relations Apart, Garrick, (8-3-54), 
Rules of Game, Arts (1-13-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Sholom Aleichem, Embassy (1-11-55), 
Simon & Laura, Strand (11-24-54). 
Spider’s Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Wedding in Paris, Hipp. (4-3-54). 


SCHEDULED OPENINGS 
Vicious Circle, New Water (2-1-55)._ 
Crime of Canyon Wayd, ‘’Q’’ (2-1-55). 
Devil in Village, Stoll (2-3-55)., 

St. Joan, St. Martin’s (2-8-55). 
Ghostwriters, Arts (2-9-55). 


CLOSED LAST WEEK 
Joyce Grenfell, St. Mart. (6-2-54). 
Richard tl, Old Vic (1-18-55). . 
Witness Prosecution, W. Gard. (10-28-53). 
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Midwest Sees Late-Season Spurt 
With 6 More Bookings Promised 


Minneapolis, Feb. 1. 


Minneapolis and other mi 
cities. After a discouraging early- 
season with few and minor book- 
ings, locak managers have 


touring shows. 

In a letter from the Theatre 
Guild-American Theatre -Society 
headquarters in New York, six or 
more Broadway hits are mentioned 
as prospective items for the spring 
semester at the Lyceum, local legit 
stand, and other midwest subscrip- 
tion cities. Lowell Kaplan, Ly- 
ceum manager, received a copy of 
the missive. 

Current season’s acute shortage 
of tourers was the subject of a re- 
cent special emergency meeting of 
the Council of the Living Theatre 
executive board and the Guild- 
ATS, the letter revealed. “As you 
know, it is the responsibility of the 
CLT. under our agreement, to 
provide attractions for the road,” 
it read. “Everyone present was 
pledged to give every possible aid 
to securing plays, although it was 
recognized that the only solution is 
to increase the supply of produc- 
tions moving out of New York. 

“*The Tender Trap’ is the most 
recent step in this direction. As 
you undoubtedly know, the show 
closed in New York, but was taken 
over by the producing firm of 
Arthur Waxman, Jay Lurye & 
Bernard Simon. 


forts the production has been kept | 


alive and recast with actors we feel 

are a real improvement over the 

New York company. We held up 
(Continued on page 74) 





Minneapolis Theatre: 
Local Drama Outfits, 
Press and TY Critics 


Minneapolis, Feb. 1. 

The legit-conscious Twin Cities 
area, already an a reducing diet -of 
touring Broadway shows in recent 
seasons, is now down to a largely 
vicarious form of theatregoing. 
Aside from local college and little 
theatre shows, the “drama” con- 
sists mostly of newspaper stories 
and columns, plus tv comment. 

Perhaps the bulk of the theatri- 
cal fare is provided by local tele- 
caster Philip Gelb, who makes pe- 
riodic plane trips to New York to 
cover the shows and report on 
them on his program, and John K. 
Sherman, Minneapolis Star drama 
critic-editor, who makes one ambi- 
tious Broadway trek a year and 
writes an extended series of re- 
views when he returns. 

Gelb, a U. of Minnesota faculty 
member, conducts a once-weekly 
15-minute “‘Drama Critic” tv show 
on WMIN-TV. He is also a play: 
wright who has had several scripts 
produced by the U. of M. Theatre 
and local little theatre groups. 
Sherman's’ early-spring trip. to 
Broadway usually spreads over two 
weeks and his resultant series of 
columns generally cover 15 to 18 
of what he considers the outstand- 
ing shows. 

In addition to “covering” the 
Broadway -theatre on his tv pro- 
grams, Gelb also discusses local 
theatrical events, little theatre and 
university offerings and the drama 
and stage generally. He takes a 
somewhat lofty attitude as a drama 
critic, but apparently it doesn’t pre- 
vent him from enlisting a consider- 
able audience of theatre-conscious 
setowners. 

He has announced that he’ll re- 
fuse to “think down” to his air au- 
dience. For example, when ‘“Har- 
vey” recently was presented by one 
of the local little theatre groups 
and he reviewed the play and per- 
formance, he explained the com- 
edy’s popularity by the similarities 
of its characters to those in Reis- 
man’s soctological study, “The 
Lonely Crowd,” Camus’ novel, 
“The Stranger,” and Andreyev’s 
short story, “Phantom.” 





Baylor Preems ‘Drummer’ 


Waco, Texas, Feb. 1. 

“A Different Drummer,” new 
comedy by Gene McKinney, was 
premiered last Friday (28) by the 
Baylor U. Theatre here. Paul 
Baker staged the show for his col- 
leagues, a professor of playwriting 
on college drama faculty. 
Play will be given 10 more per- 
formances through Feb. 19. 


+ 


Legit dawn may be breaking for | 
dwest | 


Through their ef- , 





British Prospects Lean; 


| No 2d Binghamton Barn 


been | 
promised a late-season splurge of | 


Gail Hillson, operator of the 
Triple Cities Playhouse, Bingham- 
ton, N. Y., returned virtually 
empty-handed last week from a 
show-shopping trip to London. She 
saw 24 plays and read 46 scripts, 
but unearthed only one _ possible 
vehicle. If it can be rewritten to 
her satisfaction, she’ll produce it 
at her strawhat during the summer 
of 1956. 

Recent announcement that the 
Triple Cities area “would have a 
second barn this summer, the Bing- 
hamton Theatre, was apparently 
erroneous. According to local ‘au- 
thorities, the Binghamton house 
isn’t available for summer stock 
operation. Announcement of the 
strawhat project were issued last 
week by Irving Strouse, of the 
Stage & Arena Guild of America. 


Town’ Will Close 
On 1956 Profit 


Profit on ‘‘Wonderful Town” will 





be about $195,000 when show 
winds up its road trek at the 
; Shubert Theatre, Philadelphia, 
next Saturday (5). The Robert 


Fryer musieal, which had’%a 556- 
| performance run on _ Broadway, 


| has been touring since last July 7. 


}It was originally capitalized at 


| $250,000. 


As of a Jan. 8 accounting, the 
Carol Channing starrer lost $16,229 
on tour, which reduced a $211,448 
| profit from the N. Y. run to $195,- 
|219. However, a $3,191 advance 


|royalty on Jack Hylton’s contem- | 


'plated London production brought 
| the total profit to $198,410. 

Gross for the four weeks ending 
| Jan. 8 was $136,213, with profit 
{for the period totalling $6,093. 


| Distributed profit as of that date. 


| was $150,000, with a $48,410 bal- 
ance, including bonds. Gross for 
| the succeeding three weeks, ending 


|last Saturday (29), was $98,600, 
| Which should bring in a slight 
| profit. However, closing expenses 


| will probably reduce the total net 
| profit to around the $195,000 figure. 

“Town” preemed at the wisler 
|Garden Theatre, N. Y., Feb. 25, 
| 1953, with Rosalind Russell as star. 
|The mtsical, with book by Jerome 
| Chodorov and Joseph Fields, tunes 
| by Leonard Bernstein and lyrics 
iby Betty Comden and Adolph 
Green, was based on _ Ruth 
McKenney’s New Yorker mag 
sketches, which previously pro- 
vided the basis of the straight 
comedy, “My Sister Eileen,” also 
adapted by Chodorov and Fields. 


ETHEL BARRYMORE HIT 
IN N.Y. MUSEUM EXHIB 








| more. The star, whose memoirs are 
|} being run serially in the Ladies 
|Home Journal prior to publication 
| in book form, is also the subject of 
|}a special theatre exhibition being 
| held at the Museum of the City of 
| N.Y. Tagged “Ethel Barrymore and 
|Her Career,” the exhibit had its 
| public preem last Wednesday (29) 
and is skedded to run through next 
| summer. 
| Museum display is an interesting 
| pictorial biography, covering all 


| aspects of Miss Barrymore’s acting | 


career. Included in the-exhibit are 
legit handbills, dating back to the 
1890's, photos, jewelry and gowns 
worn by Miss Barrymore in vari- 
ous productions, two portraits of 
the actress and a selection of cari- 
catures. 


tial N.Y. appearance in 1895 
“That Imprudent Young Couple,” 
the exhibit records her legit ap- 
pearances through “Embezzled 
Heaven” 
last Broadway show. 





Stills from 


'films in which she appeared and | 


pictures related to radio programs 
on which she was heard are also on 
view. Family photos and a run- 
down of her theatrical family tree 
are other display items. 

' Exhibit is cuffo. 


Looked in Vain 


Editor, VARIETY: 


“Memoir Lane,” huh? Re- 
member me? There’s a lovely 
book called “How Young You 
Look!” which surely rates men- 
tion, even among what you call 
the “just fair ratings.” And not 
to be too self-eulogizing, it 
wasn’t a bad book either! 

Sorrowfully yours, 
Peggy Wood. 





It’s open season on Ethel Barry- | 


Beginning with the actress’ ini- | 
in | 


in 1944, Which was her | 








Supreme Court: 
Shubert Trust 
Suit to Trial 


- 
Washington, Feb. 1. 

The U. S. Supreme Court ruled 
| against the Shuberts yesterday 
(Mon.). That means that the Gov- 
ernment’s anti-trust case against 
the Shuberts must go to trial. 

Supreme Court ruling reversed 
a lower court dismissal of the 
Dept. of Justice suit. The high 
tribunal ruled that the interstate 
operation of legit theatres and 
| booking of legit shows are subject 
to the anti-trust laws. The court 
acted unanimously. 

The decision entitles the Justice 
Dept.-to an opportunity to prove 
its allegations that the Shubert 
interests are a monopoly in viola- 
tion of the Sherman Act. The rul- 
ing does not, however, take any 
position on whether the Shubert 
interests are guilty of the viola- 
tion. That question was not before 
the tribunal. 





In the parallel, but separate, 
case involving the International 
Boxing Club of N. Y., the high 


court held that bigtime, profes- 


sional boxing is also subject to the, 


anti-trust statutes. This seven-to- 


New Shubert Suit Threatens Breakup 
Of Empire, All Theatre Holdings 





Solon to Pitch Show Biz 


Law on Idle Insurance 





into consideration the pe- 
:culiar problem of show _ business 
people on unemployment insur- 
ance. Having conferred Friday (28) 
with representatives of Equity and 
other organizations, Mitchell said 
he would discuss the matter with 
legislative leaders to determine 
what they thought could be done. 
It might be “‘two weeks” before he 
knew the result. 

Goal would be a bill recognizing 
the unusual situation faced by per- 
formers “and still not open the 
door to abuses.” Mitehell stressed 
“unemployment with actors is not 
seasonal.” 


“Charles Takes To 


| taking 





“Dear Charles,” which closed 
last Saturday (29) at the Mo- 
|xosco, N.Y., to go on the road, 


represents a deficit of around $40,- 
000 on an original investment of 
$75,000. The Richard Aldrich & 
Richard Myers (in association with 
Julius Fleischmann) production, 
starring Tallulah Bankhead, open- 
ed its tour last Monday night (3) 
|; at the Shubert, Boston. 


two decision was based largely on | 


the fact that promoters of bigtime | 


fights sell motion picture rights 


to fights for interstate dissemina- | 


tion, sell interstate broadcasting 


interstate rights to large-screen 
theatre television. 

As in the Shubert case, the de- 
cision gives the Justice Dept. an 
|! opportunity to prove its monopoly 
allegations against the Internation- 
al Boxing Club. It does not rule 
on the merits of that suit. 

Both cases reached the Supreme 

(Continued on page 74) 


BREWERY THEATRE BID 
STIRS TORONTO YOWL 


Toronto, Feb. 1. 








build a $12,000,000 theatre for To- 


/ronto has brought immediate blue- 
nose protest, though project is sup- 


| ported by the city fathers and 
press editorials. Deal of E. P. Tay- 


lor, the brewery topper, is that the | 
authorities provide a mid-| 


civic 
town site, the latter by expropria- 
tion. 

' Ownership would be vested in a 
| non-profit foundation to be known 
jas O’Keefe Centre, and be man- 
aged by a board of trustees on 
{which the city 
represented. 


permanently connected with the 
project, however, though city offi- 
cials have unanimously recom- 
| mended acceptance of the offer so 
that construction may be under- 
taken as soon as possible, 

The O’Keefe proposal came si- 
multaneously with the announce- 
/ment of plans for two other thea- 
tres for Toronto. The Canadian 
| National Exhibition plans a new 
/ $3,300,000 Womens Building, to in- 


ling 8,000. Also, the Royal Con- 
servatory of Music, U. of Toronto, 
;}announced plans for a new music 
| building which would inelude a 
| theatre. 

| On City Hall’s decision on the 
O'Keefe offer, the CNE will now 
have to drop its year-round theatre 


prints, 
/ would be too much legit competi- 
tion. A few hours after the 
O’Keefe proposal, however, Boyd 
| Neel, Royal Conservatory dean, 
offered the brewing company a 
/campus site, with the suggestion 
that the new $12,000,000 theatre be 
combined with the university’s im: 
mediate intention to build a new 
music building. All of these would 
ibe midtown locations, 


and telecast rights, and also sell | 


Offer of O'’Keefe’s brewery to | 


council would be | 
Howl has gone up in| 
protest of a brewery’s name being | 


| clude a theatre for year-round use, | 
plus a convention auditorium seat- | 


idea and revise architectural blue- | 
onthe theory that there | ) s ar 
| threat of being listed as “unfair.” | 
He entered a general deniai of the | 


For the eight weeks ended last 


$169.591, including a high of $28.- 
| 422 for the week ended Nov. 13 and 
a low of $10,312 for the week end- 
ied Dec. 25. The operating profit 
for the period was $15,609, includ- 
ing $5,108 for the Nov. 13 stanza 
and $2,394 loss for the Dec. 25 
veek. Incidentally, although 


losing weeks of Dec. 18 and Dec. 
| 25, Miss Bankhead continued to 


| get her regular 15° of the gross | 


| (she 


will also get 25° of the 
; eventual profits, if any). 
| As of the Dec. 25 accounting 


| “Dear Charles” had repaid $25,000 
|to the backers on their $75,000 
|}investment. There was $5,189 pay- 
ment to the producers for addi- 
tional pre-opening expenses, which 
deducted from the $15,609 operat- 
ing profit for the period ended 
| Dec. 25, leaving $36,025 to be re- 
| couped as of that date. Figuring on 
losses for the ensuing four weeks 
ended last Saturday (29), the ven- 
ture was about $40,000 in the red 
| when it ended its Broadway run. 

| According to a statement issued 
to the backers, the $13.975 balance 


las of Dec. 25 included $15,356 
j;eash, $1,000 stagehands’ union 
bonds, less $2,381 accounts pay- 
able. 





TAUB ON AFM CARPET 
OVER ARRANGER CLAIM 


William L. Taub, agent-producer 


the road have been reported in a 
number of recent issues 
VARIETY, has still a,.other claim to 
square. Local 802 of the American 
Federation of Musicians had Taub 
'on the carpet Jan. 25 and gave 
him until yesterday (Tues.) to set- 
tle some $1,590 still owed to Bernie 
Thall for musical arrangements. 
|Taub had previously paid Thall 
about $2,000. 

Taub had been delaying 
ings before the Manhattan 





hear- 


companied by counsel, only after 


| obligation, claiming he had not 
authorized the arrangements done 
by Thall. 

Taub appealed for time to adjust 
matters, but 802’s executive com- 
mittee was unimpressed by his as- 
sertion that he might soon sell the 
“Hello Paree” title to Metro for a 
} Maurice Chevalier film. 


+ 
v 


Albany, Feb. 1. 
Sen. Macnail Mitchell, whose | 
district includes Times Square, | 


N. Y., told Variety today (Tues.) | 
'he would try to draft legislation | 


Road in 406 Red 


'Dec. 25, the Frederick Jackson- 
Marc-Gilbert Sauvajon-Alan Mel- | 
ville comedy grossed a total of 


the | 
author royalty was waived for the | 


whose difficulties following the re- | 
cent fold of his ‘Hello Paree” on | 


of | 


local | 
for some weeks and appeared, ac- 


Breakup of the Shubert empire 
| and liquidation of the Shubert the- 
|atre holdings are seen threatened 
| by a new suit over the late Lee 
| Shubert’s estate. The action came 
to light last Monday (31) at ap- 
| proximately the same time the 
U. S. Supreme Court ruled against 
the Shuberts in the Government’s 
antitrust suit. It was “Black Mon- 
day” for the Shuberts. 

Suit was filed in N. Y. Supreme 
Court by the deceased’s respective 
nephew and sister, Milton I. Shu- 
bert and Sylvia Wolfe Golde. Both 
are executors of Lee’s estate. De- 
fendants in the action are Lee’s 
nephew, Lawrence Shubert Law- 
rence, Shubert attorney William 
Klein and Lee’s brother and sur- 
viving partner, J. J. Shubert. Law- 
rence and Klein are also executors 
of Lee’s estate. 

Plaintiffs are suing for an ac- 
counting of one-half of the partner- 
ship of the Shubert corporations, 
which is valued in excess of $35,- 
000.000. They want to ascertain as 
to Lee’s interest and how much it 


represents. J. J. has moved to 
dismiss the action, asking for a 
summary judgment. His motion 


is to come up later this month. 
Lawrence and Klein were named 
as defendants because they refused 
to join with the plaintiffs in re- 
questing an accounting. Plaintiffs 
are asking J. J. to pay them and 
‘the other two executors (although 
they didn’t participate in the ac- 
(Continued on page 74) 





Signe Hasso Has No 
| Collapse, But Sizzles 
| At Ottawa Show Delay 


Ottawa, Feb. 1. 

Signe Hasso, guest-starring last 
week in “Candlelight” as the ini- 
| tial stock production at the con- 
| verted Globe Cinema here, did a 
burn at a phony opening night an- 
nouncement that she was ill, and 
let go a blast at what she described’ 
as bad management. 

Curtain for the show was 40 
minutes late and it was announced 
from the stage that Miss Hasso 
had collapsed from over-rehearsal, 
but after treatment by a physician, 
| would be able to go on. Actress, 
| obviously. in good health, said after 
the performance that she had not 
| collapsed and that no doctor had 
{been called, but that work of 
changing the theatre from films to 
legit had not been completed in 
time. 

Miss Hasso revealed that re- 
hearsals had been held in the the- 
atre lobby rather than on the un- 
|ready stage. She added that she’d 
|! had to phone personally to a local 
antique shop and private citizens 
to borrow props to dress the stage, 
}and had been hanging pictures un- 
til 7:45 opening night. Then, since 
there was inadequate dressingroom 
space, she’d had to taxi to her ho- 
tel to make up and dress, then re- 
turn to the theatre. 

Producer Charles Michel Turn- 
/er, an Englishman now living in 
| Niagara Falls, Ont.,: blamed the 
delayed curtain on the difficulty 
of transforming a picture house 
into a legiter between midnight 
Saturday, when the last feature 
ended, and 8:20 Monday night, ad- 
vertised as opening curtain time 
for “Candlelight.” 

Opening house for “Candlelight” 
was about three-quarters full (ca- 
pacity is 858) and the advance was 
fair, with competition from a local 
| stock company, Canadian Reper- 
{tory Theatre, in Eliot’s ‘“Confiden- 
| tial Clerk” and from two amateur 
| groups, one doing “East Lynne,” 
‘the other Gilbert and Sullivan. 


Plan Legit Seasen At 
Carthay Circle, H’wood 


Hollywood, Feb. 1. 

New syndicate has taken a long- 
term lease on the Carthay Circle 
Theatre from Fox-West Coast to 
produce a series of revivals of for- 
mer Broadway plays, opening 
April 10. Joseph Justman, Motion 
Picture Center studio operator, 
heads the group, and Harry Zevin 
and Jack Present will handle pro- 
duction, 

Project calls for plays, cast with 
Broadway and Hollywood names, 
to run a minimum of four weeks 
each. 
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Shows on Broadway 


x 
Plain and Fancy 

Richard Kollmar & James W. Gardiner 
in association with Yvette Schumer) pro- 
duction of musical comedy in two acts 
17 scenes), with book by Joseph Stein 
and Will Glickman; lyrics, Arneld B. Hor- 
witt; music, Albert Hague. Features Rich- 
ard Derr, Barbara Cook, David Daniels. 
Shirl Conway, Daniel Nagrin, Stefan 
Schnabel, Gloria Marlowe, Douglas Flet- 
cher Rodgers. Sammy Smith, Nancy An- 
drews. Direction. Morton Da Costa; dance 
and musical number staging, Helen Tami- 
ri: scenery and costumes, Raoul Pene du 
Bois: lighting, Peggy Clark; orchestrations, 
Philip J. Lang; vocal arrangements, 
Crane Calder; orchestra and chorus con- 
ductor, Franz Allers. At Mark Hellinger, 
N.Y., Jan. 27, ’55; $6.90 top ..$8.40 open- 


ing). : 
Ruth. Winters .....-..-ce0- Shirl Conway 
Den King .....cccccccccces Richard Derr 
Man John Dennis 


Chris Robinson 
Gloria Marlowe 
Stefan Schnabel 
Sammy Smith 

ads genes Naney Andrews 
. Douglas Fletcher Rodgers 
Fe Barbara Cook 
ere Scotty Engel 
ere Elaine Lyon 
David Daniels 
Ethel May Cody 
Daniel Nagrin 
William Westow 
Will Able 
Chris Robinson 
Edgar Thompson 
. James S. Moore 
John Dennis 

awax cb ake Tim Worthington 
.. Herbert Surface 

Robert Lindgren 


Another Man .....c-+-+ee> 
Katie Yoder 

Papa Yoder 
Isaac Miller 
Emma Miller 
Ezra Reber 
Hilda Miller 
Young Miller 
Another Young Miller 
Petcr Reber 
Rachel 4 
Samuel Zook 
Levi Stolzfuss 
Jacob Yoder 
Samuel Lapp 
Abner Zook 
ike Pilersheim 
Moses Zook 
Abner Zook . 
Amishman 


an 


ot Amishman......- 
—" RR Faith Daltry 
rN .. WREPEEC Pee a Renee Orin 
MethOr si cccesccevtceunss ss .. Sybil Lamb 
RRODOCER co ccccccccccsceses Betty McGuire | 
eS rr mrre tert re Muriel Shaw 
State Trooper ....... : . Ray Hyson 

Dancers: Sara Aman, Imelda DeMartin, 


Ina Hahn, Marcia Howard, Lucia Lambert, 


Joan Darby. Ann Needham, Tao Strong, 
Beryl Towbin, Saint Amant, Crandall 
Diehl, Ronnie Lee, Robert Lindqren, 


James S. Moore. Philip Nasta, Robert St. 
Clair, William Weslow, David Wood. 

Singers: Marilyn Bradley, Faith Daltry, 
Janet Hayes, Sybil Lamb, Renee Orin, 
Betty McGuire, Muriel Shaw, Betty Zol- 
linger, Ray Hyson, Jack Irwin, Robert 
Kole, Chris Robinson, John Dennis, Her- 
bert Surface, Edgar F. Thompson, Tim 
Worthington, Paul Brown, Jim Schlader. 

Songs: “You Can’t Miss It,” “It Wond- 
ers Me.” “Plenty of Pennsylvania,” 
“Young and Foolish,” “Why Not Katie?” 
“By Lantern Light.” “It’s a Helluva Way 
to Run a Love Affair.” “This Is All Very 
New to Me,” “Plain We Live.” “The 
Shunning.” ‘“‘How Do You Raise a Barn.” 
“Follow Your Heart,” “City Mouse, Coun- 
try Mouse.” “I’ll Show Him!” “Take Your 
Time and Take a Pick.” 


According to Broadway tradition, 
no season is really complete with- 
out a smash musical. 
“Plaim and Fancy” isn’t an all-out 
smash, it’ll do reasonably well until 
the genuine article arrives. This is 
a lively, tuneful and generally en- 
joyable show, due to be around for 
a lengthy run and likely to advance 
the careers of a number of its 
creators and performers. It offers 
terrific screen material, inciden- 
tally. 

Taking an idea suggested by an 
original play by Marion Weaver, 
librettists Joseph Stein and Will 
Glickman, with lyricist Arnold B. 
Horwitt and composer. Albert 
Hague, have succeeded in putting 
together an amusing and at the 
same time sympathetic musical 
comedy about the grimly moral 
Amish sect of so-called Pennsyl- 
vania Dutch (actually descendants 
of German immigrants who settled 
the area in the mid 1700s and have 
fiercely clung to their original 
beliefs, customs, dress and primi- 
tive way of life). While nothing 
could be more incongruous than 
singing and dancing in connection 
with the Amish, “Plain and Fancy” 
is good fun. 

The score is generally melodious, 
with a number of infectiously hum- 
mable songs, including several 
prospective pops, plus knockout 
dancing, moderately funny comedy 
and engaging characters. Although 


radio-tv gagmen Stein and Glick- | 
man have been unable to resist a | 


couple of just-for-laughs second- 
act scenes that are discordant and 


distracting, the book as a whole is | 


serviceable. Morton Da Costa has 
staged the production with admir- 
able pace, Helen Tamiris has pro- 
vided vivid choreography and 
Raoul 
appropriately colorful and 
turesque scenery and costumes. 
The cast is generally ingratiat- 
ing, although there’s no one with 
the sort of explosive talent to elec- 
trify an audience by making good 
material seem brilliant. Thus, the 


show lacks the kind of overwhelm- | 


numbers that snowball a hit 
into a smash—like “I’m In 
With a Wonderful Guy” 
Pacific’), ““Doin’ What Comes Nat- 


ing 


urally” (‘Annie Get Your Gun”) 
and “Steam Heat” (“Pajama | 
Game”). Such under-casting les- | 


sens a show’s impact, but at least 
limits the operating expense and 
simplifies the inevitable 
ment problems. 

Standout among the numerous 
featured leads is Barbara Cook as 
a refreshing Amish lass singing 
“This Is All Very New to Me” and 


“T'll Show Him!” and joining in 
putting over the click romantic 
tune, “Follow Your Heart,” and 


“Take Your Time and Take Your |! 


Pick.” Shirl Conway impresses as 
a potential comedienne-singer star 
if she learns to take it easier and 
to economize in her song style. Her 
present role, of course, is skimpy 


Although | 


Pene duBois has designed | 
pic- | 


Love | 
(“South | 


replace- ; 


and her only solo number, “It’s a 
Helluva Way to Runa Love Affair,” 
doesn’t offer much scope. 

Richard Derr, making his musi- 
cal debut, is a relaxed city slicker 
among the Pennsylvania bumpkins, 
and he sings passably. David Dan- 
iels is an agreeable romantic sing- 
ing lead, particularly with the hit 
ballad, “Young and Foolish,” and 
Gloria Marlowe is appealing as his 
forbidden sweetheart who scores 
with the idiomatically-titled “It 
Wonders Me” and joins in “Young 
and Foolish” and ‘Follow Your 
Heart.” 

Daniel Nagrin is a spectacularly 
lithe dancing lead, Stefan Schnabel 


ent, especially in the stirring 
chorus number, “Plain We Live,” 
while Naney Andrews registers 
with “Plenty of Pennsylvania” and 
“City Mouse, Country Mouse.” 
Douglas Fletcher Rodgers, Sammy 
Smith and Ann Needham are 
notable in lesser parts. Hobe. 


The Grand Prize 


Shepard Traube production of comedy 
in three acts, by Ronald Alexander. Stars 
June Lockhart, John Newland; features 
Retsy Palmer, Tom Poston, William 
Windom. Direction, Traube; scenery and 
lighting, Pat Campbell: costumes. Vir- 
ginia Volland. At Piymouth, N.Y., Jan. 26, 
*55; $4.60 top ..$6.90 opening). 
George .....-- Ken Harvey 
Lucille Cotton . ..... June Lockhart 
John Condon Mitchell. ...William*Windom 
Brenda Johnson Nancy Wickwire 
Mack . Perry Bruskin 
Kate Wilson Betsy Palmer 
Robert Meredith John Newland 
Edward Martin Tom Poston 
Green . ‘- Donald McKee 





who must be encouraged, very 
severely, to take a course in play 
construction, since he exhibits in 
“The Grand Prize” pronounced 
skill with comedy lines and situa- 
tions. His play is a paradox, full of 
laughs and yet empty and un- 
anchored because the author 
simply not done his homework with 


motivation. 

His people come alive every now 
and then in brilliant flurries of 
| dialog and wisecrack. This, again, 
reveals the promise of the drama- 
tist: he has witty and droll things 
to say about many subjects, from 
television and advertising agencies 
to sex and psychoanalysis. But in 
the end “Prize” does not come off 
and the .wants-to-like-the-play 
viewer is left feeling that a number 
of amusing persons have been 
encountered, fleetingly, in a cock- 
tail party kind of atmosphere. , 

It helps a lot that producer- 
director Shepard Traube has as- 
sembled a cast of highly competent 
troupers who bring much zest and 
zing to their readings. The play is 
paced and played for maximum 
giggles. Shadings, like the play- 
boy's brushoff grunt when accused 
| of having had many affairs, reveal 
a real flair for comedy theatre. But 
as the merit of the dialog and the 
merit of the players bridges the 
great gaps in plot, the more’s the 
pity for the waste. ; 

Author Alexander “id Traube’s 
production, “No Time for Ginger,” 
and has a couple of earlier minor 
works on his dossier. Once he 
overcomes his love of his own 
beautiful quips and gets down to 
| being a play-wright (hypen for em- 
phasis) his future seems assured. 

June Lockhart, who scored seven 
years ago in«F. Hugh Herbert’s 
“For Love or Money” and has not 
been on the street since, makes a 
very attractive return as the in- 
i genue lead, although the _ script 
|does not sufficiently explain her 
| basic nature. But Miss Lockhart 
| realizes expert comedy values as 
| the girl who is interviewed in her 
| apartment by a television camera 
|and cops the grand prize—to be 
| boss of her own boss for 24 hours. 

Miss Lockhart has a smooth foil 
in John Newland, that son of a 
| critic, but again the author has not 
| provided true character conflict. 
|The playboy is debonair from the 
| first arching of his eyebrow and at 
| the end is still being debonair, but 
| this time resigned to legitimacy in 
sex relations. Otherwise no con- 
| flict and no struggle. 

Two side-characters, 
Betsy Palmer and Tom Poston, 
very nearly steal the show, if a 
soapbubble can be picked up and 
carted off. Miss Palmer, who has a 
model’s figure and a Bankhead 
bang with a line, will surely bene- 
fit from this Broadway exposure. 

Tom Poston, in turn, should ac- 
quire general respect as a per- 
former. He exits to heavy applause 





on two occasions. The author has 
him being very “sincere” at one 


point, but double-crosses the char- 
acterization later on, for laughing 
purposes, by having him repudiate 
advertising, BBDO, suburban life 
and matrimony. Poston milks his 
lines and opportunities with much 
aplomb, 

There are amusing smaller roles. 
notably the spoofs on a television 
,emecee by William Windom and a 


is effective as a stern Amish par- | 


Ronald Alexander is a playwright | 


has | 


respect to conflict and character- | 


played by 


| television Betty Furness-type by 
Nancy Wickwire. Donald McKee as 
a stage butler is adroit, but his exit 
{line, ‘Thank you, miss, for arous- 
ing the latent bedst in me,” is as out 
of character as a Houston - deb- 
| utante at the Colony Club. 


The single set designed by Pat | 


| Campbell, taking his first major 
| Broadway credit, is well conceived 
|for realism. The several changes 
of costume of Miss Lockhart and 
Miss Palmer, ascribed to Virginia 
Volland, are beguiling. 

“The Grand Prize” will, in the 
| obvious pun, not be a winner, but 
|it does present a promising play- 
| wright who now knows, or should, 
'that he must take himself in hand. 
}For he has himself demonstrated 
ithe great truism of the legitimate: 
| wit alone is never enough. Land. 


} 
| 





Legit Followups 





The Pajama Game 
(SHUBERT, NEW HAVEN) 
New Haven, Jan. 29. 


The road carbon of this hituner 
| offers a capable troupe to carry on 
the boxoffice click of the Broad- 
way original. 
undergone changes (especially the 
finale) since its New Haven break- 
in eight months ago, but is prima- 


to recapture the sparkle that punc- 
tuated the original and has come 
up with a show that should garner 
favorable critical reaction through- 
out its Coast-bound tour. Fran 
Warren, Larry Douglas, Buster 
West head the well-balanced cast 
that accounts effectively for the 
romance and comedy of the yarn. 
Miss Warren exhibits a quiet 
charm that is an effective vis-a-vis 
| to Douglas’ forceful version of the 
|plant superintendent involved in 
'love-labor entanglements. Both 
|} are in good voice. West makes an 
okay clown in time-study man’s 
clothing. 

In the featured terp-comedienne 
role, Pat Stanley fills the dancing 
shoe (to say nothing of opera hose) 
|requirements attractively. Fred 
Irving Lewis pops off properly as 
the explosive plant owner; Jack 
Straw fits as head of employees’ 
local; Marguerite Shaw is an in- 
triguing ditto of the secretary role 
created by her sister, Reta, in the 
original company. Balance of 
principals include Franklyn Fox, 
Owen Martin, Bobby Vail, Barrie 
| Croft, Tally Brown, Mary Stanton, 
' Pat Tolson, Don Lurio, Ben Vargas. 

Show has been presented well 
visually, with sets and costumes 
giving no budget-limitation indica- 
tions. George Abbott and Jerome 
Robbins have staged this facsimile 
with the same verve that character- 
ized the original. Dances reflect 
the zip of the parent production 








Bone. 


The Tender Trap 
(WALNUT, PHILLY) 
Philadelphia,, Jan. 25. 

This touring edition of the Max 
Shulman-Robert Paul Smith com- 
| edy is a potential money-maker de- 
spite only passable strong marquee 
names. The cast is well-chosen. 
Russell Nype, minus crew cut and 
;Mannerisms he had in “Call Me 
| Madam,” clicks in the gag-replete 
‘role of the playboy New York 
| bachelor with a veritable young 
} harem at his beck and call. Play- 
jing broadly some of the time, but 
catching the overtones of the char- 
acter, Nype proves an_e adept 
farceur. 

As the married pal from Indi- 


ting the scores across. 





of the bachelor’s gals, Kent Smith 
is excellent, too, especially in the 
third act. T. Stevens, third 
starred, is fine as the femme vio- 
linist, playing with sympathy as 
well as a watchful eye for laughs. 
Janet Riley, in her original Broad- 
way role of the gal intent on lead- 
| ing the bachelor to the altar, makes 
this female more amusing than ob- 
|jectionably predatory, which is 
}auite an accomplishment. 

Marian Walters and Michaele 
Myers are properly fluttery and be- 
|guiling in other femme assign- 
|ments, while Joey Faye, another 
| holdover from the Broadway cast, 
;milks his single scene of all its 
;comedy and Robert McBride pre- 
| sents the chemist, who also likes 
'the ladies, as a real character, 
| Robert Browning's direction com- 
bines speed and smoothness. 
Waters. 





Kismet 
(ZIEGFELD, N.Y.) 
Changes in the leading roles of 
“Kismet” haven't affected the hit 
musical’s visual-aural appeal. New 
|lineup, which took over 
weeks ago, includes William John- 


son for Alfred Drake, Elaine Mal- | 


bin for Doretta’ Morrow 
| Wilson for Joan Diener, 


and Julie 
Inciden- 


“Pajama Game” has | 


and same comment applies to put- | 


anapolis who makes a play for one | 


several | 


| Show Finances 


| QU ADRILLE 


Original investment 
Production eost .......... “ 
| Gross for three-week tryout tour . 
| Profit on tryout tour 
Cost to open on B’way 
Gross for first 7 weeks on B’way 
| Operating profit, same period 
' Total operating profit to date 
| Returned to backers 
| Unrecouped cost 


| Balance available for distribution . 


seer 
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- 66,499 
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ee 


Weekly Operating Budget 


Theatre share 
Cast payroll (approx.) 


| 
off, 10° thereafter.) 
Crew 


| Wardrobe 
| Musicians (co. share, approx.) 


ceceere eee eee ens 


| Extra stagehands (co. share, approx.) 


| Extra boxoffice (co. share, approx.) 
|} Author royalty 


ey 


cose erer rere ee re see eo se eeeees 


30° of first $20,000 gross, 25% of balance 


8,350 


(Includes 5° of the gross to the Lunts until show pays 


eee es 2 6 e o.8.0 HO 44 @ oe 8 4.6 6 O80 
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(Jumps to 10% after show pays off.) 


Director royalty 
| Designer 
Advertising (approx.) 
| Department bills (apprex.) 
| Rentals (approx.) 
| Sundry expenses (approx.) 


a ee ee 


rily the same fast-moving vehicle. | Gross necessary to break even (approx.) 
Touring company has managed | Operating profit at capacity (approx.) 
(Note: The John C. Wilson-H. 
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ee 
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M. Tennent Ltd. production 


opened last Nov. 3 at the Coronet, N.Y.) 


WEDDING BREAKFAST 


| Original 


investment 


| 


| Loss on tryout tour ....... 
| Total cost to open on B’way 
| Gross for first 2 weeks on B’way 
| Loss, same period 
Total costs to date 
CapitarcAvaTieMie 5. ono ok ope ss 
Balance available for sinking fund 


| 
| Capital-available ......... 

; Theatre share 
| re el 
Crew (approx.) 
Stage managers 
General manager 
Company manager 
Pressagent 
Wardrobe and dressers 
Author royalty 


CORSE OCS CO eee ee 





recouped.) 
| Director royalty 
PE, LAG Es as es oe eo cs fk 
| Publicity (approx.) 


| Departmental (approx.) 
| Rentals 


| Office expense 


fer ee eere seers seee see 


Gross necessary to break even (approx.) 
(Note: The Kermit Bloomgarden production opened last 
Nov. 20 at the 48th Street, N.Y.) 


(As of Nov. 27, ’54) 
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Weekly Operating Budget 


...30% of gross 
2,325 
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eee neee ee 2 
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266000 68 +6446. 6:44 Owe 6 608 Ee 


Standard minimum; 5% on first $5,000 gross, 
712°% on next $2,000 and 10° on balance. 

(Note: Out-of-town royalty, totalling $1,780, was waived 

by the author, returnable when production costs have been 


coer ete ss oe eer ese rere sees 
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tally, Drake and Miss Morrow, sail 
shortly to repeat their pertrayals in 
the upcoming London production. 
Despite the effectiveness of the 
| replacements, the musical’s man- 
;}agement apparently hasn’t too 
|much confidence in the new set- 
Lup, as it has discouraged bids to 
re-review the show, although main- 
j; taining the regular $6.90-top box- 
| office scale and quoting recent fa- 
| favorable comment by gossip col- 
|umnists in its ads. This followup is, 
| therefore, after some three weeks } 
| still an unauthorized and “pirated” 
| report, 
| Johnson, whose performance is 
| along the same broad, swaggering 
lines as his predecessor, registers 
solidly, both vocally and dramatic- 
|ally. Performances by the Misses | 
| Malbin and Wilson also follow the 
| originals closely, both newcomers 
| handling their roles well and sock- 
|ing across their songs effectively. 
| All three leads may be even better 
when they break out of their pred- 
ecessors’ molds and work out their 
own interpretations and styles. 
However, the essential b.o. ap- 
peal of “Kismet” remains in the 
eye-appeal of its lavish costumes, 
sets and femme figgers, plus Alex- 
ander Borodin’s lush melodies, as 
adapted and lyricized by Robert 
Wright and George Forrest. A 
sellout during its first year at the 
Ziegfeld, Charles Lederer’s pres- 
entation of Edwin Lester’s produc- | 
| tion, currently in its 62d week, has | 
| been playing to somewhat spottier | 
| biz in recent weeks. Jess. 


| Vermont U. Books Shows | 


} 
Vermont U., at Burlington, will | 
, book touring shows next season. | 
| College was last year willed about | 
' $300,000, to be spent on an enter- | 
| tainment program taking in all art 
|forms. Plans are being formulated | 
| for the booking of concert, ballet | 
and legit productions. 
Shows will probably be presented 
at the Memorial Auditorium, Burl- 
, ington, i 
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Current Road Shows 


(Jan. 31-Feb. 12) 


Bus Stop (tryout)—McCarter, Princeton, 
N. J. (10-12). 

Caine Mutiny Court Marttal (Lloyd No- 
lan, John Hodiak, Barry Suliivan)—Black- 
Stone, Chi. (31-12). 

Caine Mutiny Court Martial (2d Co.) 
(Paul Douglas, Wendell Corey, Steve Bro- 
die)--Temple, Birmingham (31-1); Aud. 
Chattanooga (2); Detroit U. Aud. (4); Aud., 
Mt. Pleasant, Mich. (5); Detroit U. Aud. 
(6); Taft, Cincy (7-8); Aud. Columbus (9); 
Stambough Aud., Youngstown (10); 


(tryout) (Kath- 
Tyrone Power)—National, 


| Mosque, Philly (11-12). 


Dark Is Light Enough 
arine Cornell, 
Wash. (31-5). 

Dear Charies (Tallulah Bankhead)—-Shu- 
bert, Boston (31-5); Forrest, Phila, (7-12). 

Desperate Hours (Karl Malden, Nancy 
commen (tryout) — Locust St., Philly 
(31-5). 

Fifth Season (Chester Morris, Joseph 
Buloft)—Erlanger, Chi. (31-12). 

Guys & Dolis—Colonial, Dayton (31-5); 
Ford’s, Balto (7-12). 

King and | (Yul Brynner, Patricia Mori- 
son)—Shubert, Chi. (31-12). 

Moon Is Bive (Jerome Cowan)—Curran, 
S. F. (31-12). 

Oh Men, Oh Women (Ralph Bellamy)— 
Harris, Chi. (31-12). 


Pajama Game (Fran Warren, Larry 
Douglas, Buster West) — Shubert, New 
aren (31-5); Her Majesty’s, Montreal 
- ». 

Pajama Tops (Diana Barrymore) — 
Erlanger, Buffalo (31:5); Court Square, 


Springfield (7-9); Parsons, Hartford (10-12). 

Ruth Draper—Selwyn, Chi. (31-12). 

St. Joan (Can. Players)\—Glass Center, 
Corning, N. Y. (2), Kleinhaus Music Hall, 
Buffalo (3); Masonic Hall, Det. (5). 

Seven Year Itch (Eddie Bracken)—Ry- 
man Aud., Nashville (31-1); Temple, Bir- 
mingham (2); Tower, Atlanta (3-6); Lanier 
aS Aud., Montgomery (7); Civic, N. O. 

lo a 

Silk Stockings (Hildegarde Neff, Don 
Ameche) (tryout)—Shubert, Detroit (31-12). 

South Pacific (Iva Withers, Alan Ger- 
rard) — Aud., Rochester (31-5); Palace, 
Youngstown, Ohie (7-10); Paramount, To- 
ledo (11-12), 

Tea and Sympathy (Deborah Kerr)— 
Taft, Cincy. (31-5); Hartman, Columbus, 
O. (7-9); Memorial Aud., Louisville (10-12). 

Teahouse of the August Moon (Burgess 
Meredith, Scott McKay)—Biltmore, L. A. 
(31-12). 

Tender Trap (Kent Smith, K. T. Stevens, 
Russell Nype)—Walnut St., Philly. (31-5); 
Shubert, Wash. (7-12). 

Three For Tonight (Marge & Gower 
Champion, Harry Belafonte)—Paramount, 
Toledo (31); Music Hall, Cleve. (1). 

Tonight in Samarkand (Louis Jourdan) 
(tryout)—Forrest, Philly. (31-5); National, 
Wash. (7-12). 

Wayward Saint (Paul Lukas) (tryout)— 
Colonial, Boston (31-12). 
em ya Town (‘Carol Channing) — 


hubert, Philly. (31-5), 
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Cold Chills Chi; But ‘King’ Hot 466, 
Bellamy $19,300, ‘Season’ $14,200 


Chicago, Feb. 1. 

Windy City biz slumped last | 
week under the impact of sub-zero | 
temperatures and snowstorms. | 
There are two openings this week. | 
Upcoming entries include “South | 
Pacific,” Opera House, March 6, | 
for three weeks; “Tea and Sympa- 
thy,” Blackstone, March 7, for run | 
on Theatre Guild 


Bankhead, Erlanger, March 7. 
Estimates for Last Week 
Fifth Season, Erlanger (11th 
wk (4; 1,300) (Chester Morris, Jo- | 
seph Buloff). Almost $14,200 (pre- | 
vious week, $16,700); exits | 
March 5. 
King and I, Shubert (10th wk) 
($5; 2,100) (Yul Brynner, Patricia | 
Morison). Nearly $46,000 (previous | 
week, $45,800). H 
Oh Men, Oh Women, Harris (8th | 
wk) ($5; 1,000) (Ralph Bellamy). 
Almost $19,300 (previous week, 
$21,300). : 
Opening This Week 
Caine Mutiny Court Martial, 
Blackstone ($4.40; 1,385) (Lloyd 


van). Opened last night (Mon.) for 
limited engagement, on Theatre 
Guild subscription; drew unani- 
mously favorable reviews. 


Ruth Draper, Selwyn ($3.30; 
1,000). Opened last night (Mon.) 
for two-week stay; drew unani- 


mously favorable reviews. 


‘Saint’ $8,900 (4), 
‘Silk’ $49,600, Hub 


Boston, Feb. 1. 

Although undergoing extensive 
changes, “Silk Stockings” - contin- 
ued to do capacity biz in its final 
week at the Shubert. Ruth Draper, 
in for single week at the Wilbur, 
nabbea strong critcial reaction and 
fairly good boxoffice response. 
“Wayward Saint,” moved into the 
Colonial last Thursday (27) for a 





two-and-a-half week stand, to 
mixed crix reaction. 
Newcomer this week is “Dear 


Charles,” starring Tallulah Bank- 
head, which arrived last night 
me ig at the Shubert for a single 
week. 

In prospect is “Solid Gold Cad- 
illac,” beginning a three week 
stand Feb. 14 at the Colonial. 

Estimates for Last Week 

Ruth Draper, Wilbur (one week) 


($3.30; 1,200). Not as big as ex- 
pected, but a fairly substantial 
$9,700. 


Silk Stockings, Shubert (4th wk) 
($6.25; $4.95; 1,700) (Don Ameche, 
Hildegarde Neff). Smash again at 
$49,600; moved to Detroit for fur- 


gr tuneup. 

ayward Saint, Colonial ($4.40; 
$3.85; 1,590) (Paul Lukas). Notices 
were cautious; $8,500 for four per- 
formances. 


‘Sunshine’ 8G, Montreal; 
Crick Critizes Public 


Montreal, Feb. 1. 
Despite near-raves from 
English and French critics, Mavor 
Moore’s “Sunshine Town,” based 
on stories by humorist Stephen 
Leacock, drew a poor $8,000 at Her 
Majesty’s last week at a $3.38 top. 
General Canadian apathy for 
Canadian performers and shows was 
especially marked and prompted a 
column by Walter O’Hearn, drama 
critic of the. Montreal Star, berat- 
ing local theatregoers for failing to 
encourage this musicomedy. Accus- 
ing Montrealers of “a _ peculiar 
snobbery which makes us distrust 
the home product,” O’Hearn added, 
“Perhaps if Brooks Atkinson or 
Walter Kerr had flown to see it 
here or in Toronto and reported 
back in New York that it was o.k. 
they would have taken the curse 
off it for Canadian audiences as 
they did for Stratford.” 
“Sunshine Town” faired much 
better in Ontario and will re-open 
tonight (Tues.) at the Grand Thea- 
tre, London, Ont., for the re- 
mainder of the week, followed by 
another week at the Royal Alexan- 
dra, Toronto. 


Current Stock Bills 


(Jan, 31-Feb. 13) 
Cyprienne (tryout), by Dorothy Monet, | 
based on Sardou’s “Divorcons’’—Miller, 
Milwaukee (8-13), 
R Feathered Fauna (tryout), by Charles 
opbinson & Jean Dalrymple—Theaire ‘55, 
Dallas (31-12). 


. Am @ Camera—Sombrero, 











an Phoenix 


+ 


| Boyer in the tryout of “Kind Sir.” 








both | 


| (Charles Davis). 





Annbrine Fair—Miller, Milwaukee (31-6); 
rena, Rochester (1-13). 


CORNELL-POWER SMASH | 


$38,500 IN ‘DARK,’ WASH. 


Washington, Feb. 1. | 
“Dark Is Light Enough” The- | 
| 


subscription, | Ver $38,500 at the National The- 
“Dear Charles,” starring Tallulah @tre last week, pkaying to standees 


at every performance including 
the midweek matinee. The Broad- 
way-bound Katharine Cornell-Ty- 
rone’ Power starrer has proven 
controversial, with much of the au- 
dience eating it up, but a few pa- 
trons walking out. 

Second week, current at the Na- 
tional, looks just as solid at the 
boxoffice. However, the commis- 
sion for Theatre Guild subscription 
is limiting the SRO gross, so the 
total won’t equal the house record 
held by Mary Martin and Charles 


Take for that stand was $40,707 
on the first week and a house rec- 
ord of .$40,510 for the second, for 


Sonn tak tei ieee Gas | fortnight record of $81,217. 





Deborah $35,549, 


Toronto Record 


Toronto, Feb. 1. 


Royal Alexandra house record 
of $35,549 was set last week by 
Deborah Kerr in “Tea and Sym- 
pathy” to sellout and turnaway 
biz for all performances. 

Previous mark for the 1,525. 
seater had been racked up this 
season by Katharine Cornell and 
Tyrone Power in “The Dark Is 
Light Enough” for $29,786, this 
beating by $15 the house mark 
previously set by The Lunts “I 
Know My Love.” Noted, However, 
that “Tea” was $4.50 top, com- 
pared to $4 for Cornell-Power. 


“TEAHOUSE’ BiG $38,200, 
‘FINIAN’ $1,600 IN L.A. 


Los Angeles, Feb. 1. 
Legit biz continues on the up- 





| grade at the Biltmore, where third 


stanza of “Teahouse of the August 
Moon” socko last week. House is 
near a sellout for balance of stay, 
closing Feb. 19. Ony other legits 
last week were “Finian’s Rain- 
bow,” “Be My Guest.” 


“This Is Your Life, Mendel,” 


| English translation of the Yiddish 
| play by Isadore Friedman, opens 


tonight (Tues.) at the Playhouse. 
Estimates for Last Week 

Teahouse of the August Moon, 
Biltmore (C) (3d wk) ($4.40; 1,636) 
(Burgess Meredith) (Scott McKay). 
Smash at over $38,200. 

Be My Guest, Civic Playhouse 
(C) (6th wk) ($3; 400) (Leo Fuchs). 
Okay $3,500; closed last Sunday 


night (30). 
Finian’s Rainbow, Hollywood 
Repertory (5th wk) ($3.30, 276) 


Dim $1,600. 





‘Pacific’ Modest $24,800 


At Scranton, Binghamton 


Binghamton, N. Y., Feb. 1. 

“South Pacific’ grossed nearly 
$24,800 last week in an eight-per- 
formance split. The Iva Withers- 
Alan Gerrard starrer took in almost 
$14,000 in five performances Mon- 
day-Thursday (24-27) at the 
Temple, Scranton, and over’ $10,- 
800 in three performances Friday- 
Saturday (28-29) at the Bingham- 
ton here. 

Rodgers-Hammerstein musical is 
at the Auditorium, Rochester, this 
week, 





Scheduled N. Y. Openings 


(Theatre indicated if set) 
Wisteria Trees, Ciiy Center (2-2), 
Southwest Corner, Holiday (2-3). 

Dark ts Light Enough, ANTA (2-9). 
Desperate Hours, Barrymore (2-10). 
Tonight Samarkand, Morosco (2-16). 
Wayward Saint, Cort (2-17). 

Silk Stockings, Imperial (2-24). 

Bus Stop, Music Box (3-2). 

Three Tonight, Plymouth (3-21). 

Cat on Hot Tin Roof, Morosco (3-24). 
Once Upon Tailor (4-11). 

Temper the Wind (4-11). 

Ankles Aweigh, Hellinger (4-14), 
Honey’s (4-14). 

Light Opera Season, City Center (4-20). 
Damn Yankees, 46th St. (5-5). F 


OFF-BWAY 

Juno & Paycock, Gr’nw’ch Mews (2-12). 
Grass Greener, Downtown Nat’! (2-15). | 
immortal Husband, de Lys (2-15). 
Bamboo Cross, Black Friars (2-21), 
Merchant Venice, Jan Hus (2-22), 
Three Sisters, 4th St. (2-23). 
Shoestring Kevue, Pres. (2-28), 


Bracken Scratches 26G 
On ‘Itch’ Week in Cincy 


Cincinnati, Feb. 1. 

“Seven Year Itch,” starring 
Eddie Bracken, grossed a _near- 
capacity $26,000 last week in the 
1,300-seat Cox. Top was $3.96. It 
was season’s high for this house. 
Heavy Guild subscription support 
built sellouts for most perform- 
ances in the face of terribly cold 
interference to traffic in last half. 

Deborah Kerr in “Tea and Sym- 
pathy” in at the 2,500-seat Taft 
this week at $4.52 top. 


Channing $28,600, 





‘Samarkand $8,500, 


Hours’ 106, Philly 


Philadelphia, Feb. 1. 

Mixed notices and reception met 
two of last week’s arrivals, “To- 
night in Samarkand” and “Tender 
Trap.” There was no question, 
however, about local regard for 
the musical entry, Carol Chan- 
ning’s “Wonderful Town,” in a 
sock return at the Shubert. 

There-were no new stage offer- 
ings this week, the first such 
dearth since Dec. 20. Coming 
up Feb. 7, are ‘Dear Charles,” 
Forrest, two weeks; Feb. 14, “Bus 
Stop,” Walnut, tryout, two weeks, 


Roof,” Forrest, tryout, two weeks. 
Estimates for Last Week 


wk) ($3.60; 1,890) (Diana Barry- 
more). Comedy doing hefty trade 
on twofers; around $11,000. 

Tonight in Samarkand, Forrest, 
(D) ($4.20; 1,760) (Louis Jourdan). 
Mystical drama about circus life 
got split decision from crix; about 
$8.500 for seven performances, 

Desperate Hours, Locust (D) 
(3d wk) ($4.20; 1,580) (Karl Mal- 
den, Nancy Coleman. Weil re- 
ceived Joseph Hayes thriller drew 
around $10,000. 

Wonderful Town, Shubert (M) 
($5; 1,880) (Carol Channing). Musi- 
cal got nearly $28,600 on the first 
stanza of its return. 

Tender Trap, Walnut (C) ($3.60; 
1,340) (Kent Smith, K. T. Stevens, 
Russell Nype). Touring edition of 
recent Broadway show got gener- 
ally favorable press reaction; al- 
most $14,200. 


‘MOON’ SHINES FOR 166 





San Francisco, Feb. 1. 

After good notices in all papers, 
“The Moon is Blue” did a nice 
$16,000 at the 1,758-seat Curran 
last week at a $3.30 top. Continues 
this week. 

“Teahouse of the August Moon” 
is due Feb. 21 at the Curran for 


' 


'an indefinite run on subscription. 


| ‘Corner’ $15,700, Cleve.; 








Cleveland, Feb. 1. 
Eva Le Gallienne in “Southwest 
Corner” pulled a satisfactory $15,- 
700 in eight performances at $3.50 
top at the Hanna last week. Con- 
sistently favorable reviews helped 
offset the brutal cold snap for the 
pre-Broadway tourer. 
House goes dark for next three 
weeks until Tallulah Bankhead 
arrives Feb. 21 in “Dear Charles.” 


‘Guys’ 1836, Buffalo 


Buffalo, Feb. 1. 
“Guys and Dolls” took in nearly 
$18,500 at the Erlanger here last 
week. 
| The Manny Davis production is 
at the Colonial, Dayton this week. 


! 








and March 7, “Cat on a Hot Tin | 


Pajama Tops, Erlanger (C) (2d | 


Crix Help Buck Cold 


'B way Up'n Down; 
Prize’ 126 (6), Seed’ 33146, ‘Pan’ 466 


‘Fancy’ $31,000 (4), 


Festival’ $5,600, ‘Wedding’ $10,100 





Broadway was generally off last 
week. Dips of $1,000 or more were 
registered by 10 shows. Smashes 
| held steady, with a few other en- 


previous tanza. 
| There were 
| week, “Grand Prize” and 
| and Fancy.” Latter show joined 
ithe sellout list, bringing that total 
‘to eight. 

Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 


| tries moving slightly ahead of the | 


two preems 


CD (Comedy-Dramaq), R (Revue), 
MC’ (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
retta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
inumber of performances through 


last Saturday, top prices, number | 


|of seats, capacity gross and stars. 
| Price includes 10% Federal and 
15° City tax, but grosses are net. 
\i.e., exclusive of tax. 

| AnaStasia, Lyceum (D) (5th wk; 
| 37; $5.75-$4.60; 955; $23,389) (Vi- 
iveca Lindfors, Eugenie Leonto- 
i Vich). Over $21,400 (previous 
| W eek, $21,000). 

| Anniversary Waltz, Booth (C) 
(43rd wk; 339; $4.60; 766; $20,000) 
| (Macdonald Carey, Kitiy Carlisle). 


| Over $18,600 (previous week, $20,-; 
| 600); Marjorie Lord replaced Miss | 
as femme lead last Fri-| 


| Carlisle 
i day (28). 
| Bad Seed, 46th St. (D) (8th wk; 
61; $5.75-$4.60; 1,319; $37,000) 
(Nancy Kelly). Nearly $33,500 
(previous week, $34,500). 

Boy Friend, Royale (MC) (18th 
wk; 139; $6.90; 1,172; $38,200). Had 


|a clean statement at $38,400 ‘pre- 
| vious week, $38,300). 

|; Can-Can, Shubert (MC) (91st 
| wk; 724; $6.90; 1,361; $50,160). Al- 
/most $43,500 (previous week, 
$46,400). 


Fanny, Majestic (MD) (13th wk; 
| 100; $7.50; 1,510; $65,300) 
| Pinza, Walter Slezak). Over capa- 
icity again, nearly $66,000. 

| Festival, Longacre (C) (2nd wk; 
114; $5.75-$4.60; 1,048; $26,317) 
| (Paul Henreid, Betty Field). 
; most $5,600 ‘previous week, $13,- 
100 for first six performances); 
closes next Saturday (5). 

Flowering Peach, Belasco (D) 
| (Sth wk: 39; $5.75-$4.60; 1,077; 
| $28,300) (Menasha Skulnik). Near- 


IN FIRST WEEK IN SF. | ly $22,400 (previous week, $23,400). 


Grand Prize, Plymouth (C) tist 
'wk; 5; $4.60; 1,107; $29,500) (June 
| Lockhart, John Newland). Opened 
| last Wednesday (26) to two favor- 
|able reviews (Chapman, News; 
| McClain, Jqurnal-American), four 
| negative notices (Coleman, Mirror; 
| Hawkins, World-Telegram; Kerr, 
| Herald Tribune; Watts, Post) and 
E~ yes-no opinion (Atkinson, 
Times 
performances and one preview. 

House of Flowers, Alvin (MC) 
(5th wk; 36; $6.90; 1,150; $47,000). 
Over capacity at nearly $46,000, 


with take cut by theatre party 
commissions (previous week, 
| $45,100). 


Kismet, Ziegfeld (OP) (61st wk; 
| 484: $6.90; 1,528; $57,908) (William 
| Johnson, Elaine Malbin). Over 
$47,300 (previous week, $49,500). 
| Lunatics & Lovers, Broadhurst 
'(C) (%th wk; 56;.$5.75-$4.60; 1,160; 
$29,500). Over capacity, nearly 
$31,700 (previous week, $31,800). 

Mrs. - Patterson, National (‘D) 
(9th wk; 70; $6.90-$5.75; 1,172; 
$36,000) ‘(Eartha Kitt). Almost 
$17,200 (previous week, $22,100); 
closes Feb. 26, to tour. 

Pajama Game, St. James (MC) 
(38th wk; 300; $6,90; 1,571; $51,717) 
(John Raitt,’ Jdis Paige, Eddie 
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Number of shows current 


Season's total gross so far 
Number of new productions 





Miser, Downtown Nat’! (3-24). 
King Leer, Downtown Nat’l (4-28). 


Season’s total gross so far.. 


eee 


Total Legit Grosses 


Following are the comparative figures based on Vaarrty’s box- 
office reports for last week (the 35th week of the season) and 
the corresponding week of last season: 


BROADWAY 


Total weeks played so far by all shows. 
Total gross for all shows last week.... 


Excluding stock 
Number of current shows reported.... 
Total weeks played so far by all shows. 
Total gross for all shows last week.... 


This 1953-54 
Season Season 
tn di 28 24 
708 662 
$806,300 $698,700 
ee $19,503,800 $18,416,500 
a 40 42 
21 22 
576 493 
$440,900 $517,900 
eeeses $13,647,100 $11,263,300 


last | 
“Plain | 


(Ezio | 


Al- | 


); over $12,000 for first five | 


|Foy, Jr.). 
$52,100. 

Peter Pan, Winter Garden (MD) 
(15th wk; 117;-$6.90; 1,510; $57,- 
500) (Mary Martin). Over $46,000 
(peevious week, $47,600). 

Plain and Fancy, Hellinger (MC) 
(Ist wk; 4; $6.90; 1,527; $55,916). 
Opened last Thursday (27) to un- 
animously favorable reviews; ca- 
| pacity at nearly $31,000 for first 
{tour performances; moves to the 
Winter Garden Feb. 28. 

Quadrille, Coronet (C) (13th wk; 
101; $6.90-$5.75-$4.60; 1,027; $30,- 
000) (Alfred Lunt, Lynn Fontanne, 
Edna Best, Brian Aherne). Almost 
| $29,100 (previous week, $29,300). 

Rainmaker, Cort (C) (14th wk; 
108; $3.45; 1,056; $18,900 (Geral- 
dine Page). Over $10.400 (pre- 
vious week, $16,400 at 55.75-$4.60 
| top); B.O. scale was reduced last 
| week; closes Feb. 12, may tour. 
| Saint of Bleecker Streei, Broad- 
way (MD) (5th wk; 35; $6.90-$6.00; 


Capacity as always, 


11,900; $54,000). Neariy $34,500 
! (previous week, $35,500). 
| Seven Year Itch, Fulton (C) 


14115th wk; 917; $5.75-$4.60; 1,063; 
'$24,.000) (Tom Ewell). Over 
/ $19,100 (previous week, $19,000). 

Solid Gold Cadillac, Music Box 


\(C) (64th wk; 509; $5.75-$4.60; 
11,077; $27,811). Almost $17,300 
i(previous week, $16,900); closes 


| Feb. 12, to tour. 
Tea and Sympathy, 
i(D) (69th wk; 549; 
11,214; $28,300) (Joan Fontaine). 
|Neariy $17,900 (previous week, 
| $17,700); moves to the Longacre 
| Theatre next Monday (7); star exits 
{the cast March 5. 
| Teahouse of the August Moon, 
| Beck (C) (68th wk; 548; $6.22-$4.60; 
| 1,214; $33,608) (David Wayne, John 
| Forsythe). Over capacity as always, 
' topped $34,000; Eli Wallach re- 
| places Wayne Feb. 14. 
| Wedding Breakfast, 48th St. (C) 
| (11th wk; 81; $5.75-$4.60; 925; $23,- 
|720). Nearly $10,100 on twofers 
| (previous week, $10,200). 
| Witness for the Prosecution, 
| Miller (D) (7th wk; 52; $5.75-$4.60; 
| 920; $23,248). Over capacity, topped 
| $23,600 (previous week, $23,500). 
Miscellaneous 
| DPoctor’s Dilemma, Phoenix (C) 
(3rd wk; 24; $4.60-$3.45; 1,150; 
$24,067). Nearly $13,500 (previous 
week, $14,000). , 

CLOSED LAST WEEK 


Dear Charles, Morosco (C) (20th 
wk; 154; $6.90-$5.75-$4.60; 935; 
$29,850) (Tallulah Bankhead). 
Nearly $18,500 (previous week, 
$17,900); closed last Saturday (29), 
to tour, at an approximate $40,000 
loss on a $75,000 investment. 

Time of Your Life, City Center 
(CD) (2d wk; 16; $3.60; 3,090; $50,_ 
160) (Franchot Tone). Almost $45,- 
600 (previous week, $39,300 for 
first eight performances), wound 
up limited two-week stand last 
Sunday (20). 

OPENING THIS WEEK 


Barrymore 
$5.75-$4.60; 


Wisteria Trees, City Center (D) 
($3.60; 3,090; $50,160) (Helen 
Hayes). Joshua Logan adaptation 


of Anton Chekov’s “Cherry Or- 
chard,” revived by the New York 
City Center Theatre Co. as the 
fourth and final production of a 
four-play, eight-week drama festi- 
val on a total budget of approx- 
imately $200,000, including opera- 
tion, but excluding bonds. 
Seuthwest Corner, Holiday. ‘D) 
($5.75-$4.60; 834; $28,000) (‘Eva 
LeGallienne). Play by John Cecil 
Holm, based on Mildred Walker’s 
novel, presented by John Hunting- 
ton; production financed at $60,- 
000, cost about $68,000 to bring in, 
including approximately $15,000 
tryout loss, but excluding bonds, 
}and can break even at around $15,- 
, 900, opens tomorrow night (Thurs.). 
| OFF BROADWAY SHOWS 
| (Figures denote opening dates) 


Importance Being Earnest, Prov- 
incetown (11-9). 
{| Merchant of Venice, Club Thea- 
}tre (1-17-55). 
| Thieves L 
| (2-1-55). 
Troublemakers, President (12-30- 
154): closes Feb. 20. 
| Twelfth Night, Jan 
54); closes Feb. 13. 


‘Late Love’ 7G, St. Loo 








Carnival, De ys 


Hus (11-9- 





St. Louis, Feb. 1. 
' “Tea And Sympathy’ starring 
Deborah Kerr, is due Feb. 14 to 


reopen the American Theatre here. 
It’s in for one week. 

| .“Late Love” grossed a modest 
1$7,000 last week as a one-week 
| stock entry at the Empress. “Lv 
jand Behold” opens tonight (Tues.). 












































na LEGITIMATE LARIETY Wednesday, February 2, 1955 
Cee, | Hotelman Jack Hardy | , 
Trust $ it P rms Theatre Tour Leaves Phila. Hospital Off-B way Show 
Shubert Anti- rus ul A Give-Away Program; | Philadelphia, .Feb. 1. 
att) Oe ad aie ; ' J. Martin (Jack) Hardy, for; The Passion of Gross 
Court via its 1953 Eat ae] ask ae the Shubert interests Lost: One Bus, One Hat years managing director of the Ritz) arthur Langer & Bernard Lubar pro. 


professional basenall is not subject | 


to the anti-trust laws. In each in-| 

pending anti-trust suit | 
was thrown out by a N. Y. Federal | 
base- | 
ball (Toolsen) verdict also exempt- | 
| in 


stance the 


court which contended the 
legit and boxing. 

The Supreme Court went 
considerable detail on this 
in the Shubert decision. 
plained that it 


ed 

into 
point 
It 


Court had also ruled baseball was 
exempt from the Sherman Act in 
the Federal League baseball case 
of 31 years ago and because in 
all that time Congress had never 
acted to bring baseball under the 
Sherman Act. On the other hand, 
legit and professional boxing had 
never been betore the Supreme 
Court on the monopoly issue._ 
“Toolson was a narrow applica- 
tion of the rule of state decisis,” 
said the court in the Shubert de- 
cision. “The defendants would 


eXx- | 
had decided the | 
Toolson case because the Supreme | 


operate a monopoly in restraint of 
trade via a conspiracy to compel 
other producers to book their at- 
tractions exclusively through the 
Shubert interests; to discriminate 
in favor of their own productions 
bookings, and to combine to 
maintain their power in booking 
and in presentations. 

In the prize fighting case, the 
decision commented that “it would 
be sufficient to rest on.the ailega- 
tion that over of the revenue 
from championship boxing is de- 
rived from interstate operations 
through the sale of radio, tee- 
vision and motion picture rights.” 

Dissents here were filed by Jus- 
tices Felix Frankfurter and Sher- 
man Minion. The latter wrete in 
his opinion, “We are not dealing 


25% 





By JESSE GROSS 


It pays to go to the theatre. 


, At least, that was the case last Sat- 


Game” 


| he e with the question of whether | 


|} and 


have us convert this narrow appli- | 
cation of the rule into a sweepung | 


grant of immunity to every 
ness based on the live presentation 
of local exhibitions, regardless of 


how extensive its interstate phases | nad 
| deal. 


may be. We cannot do so. If the 
Toolson holding is to be expanded 
—or contracted—the appropriate 
remedy lies with congress. 


“Moreover, none of the consid- 


busi- | 
7 | thereafter 
| interstate 


| sound 


have restrained 
monopolized the radio 
television industries. That is 
a separate consideration.— What 
others do with the pictures they 
are allowed to take of a wholly 
local spectacle or exhibition, by 
using the channels of 
comme:ce to exhibit 
not make a package 


the respondents 
trade in or 


them, does 


“The 
dad 


respondents have 
with the 
or the 


nothing 
transmission of 
pictures. 


to 


| these incidents are not directly in- 


erations which led to the decision | 


present here. This 
has never held that the the- 
atrical business is not subject to 
the Sherman Act.” 
In this connection, 
decision, 
Federal 


in Toolson is 


court 


reminds thy 
less than a year after the 
baseball decision of 1914, 
the Supreme Court ruled in the 
Hart case that vaudeville was not 
exempt from the 
Since then it has many times ruled 
that motion pictures are subject to 
the anti-trust laws. 

The original Shubert complaint, 
filed by the anti-trust division, 
named.as defendants Lee and J. 
J. Shubert, Marcus Heiman, the 
United Booking Office, Select The- 
atres Corp. and L. A. B. 
ment Corp. The Justice Dept. al- 


Amuse- | 


anti-trust laws. | Birdwell, 


volved, no effort was made to bring 
the radio and television companies 
and the sponsors into the case.” 





Los Angeles, Feb. 1. 
Superior Court has continued 
until March 7 the suit for money 


allegedly due him filed by Russell 
publicist, last April 
against Paul Gregory, 
sociates 
plugging ‘" 
Martial.” 
Birdwell claimed he 


was dis- 


_charged after being paid only $45,- 


057, was still owned $77,792 and an 
additional $184,275, which repped 
amount he would have earned un- 
der a 5°o deal, on an oral agree- 
ment with the defendants. 





























EUROPE TO N.Y. 


ANNE JACKSON 
EL! WALLACH 
PETER WALLACH 


TEAHOUSE LTD. TO TEAHOUSE CO. 


INC, 


it 26 was off about 20 minutes, but the 
Gregory As- | 
and Charles Laughton for | 
The Caine Mutiny Court 


Because | 


urday (29) when 216 legit enthusi- 
asts bussed-it from New York to 


| where 


attend*the preem performance of ; 


the touring company of 
at the Shubert Theatre, 
New Haven. Shelling out $14.50 
each, the N. Y.-N. H. contingent 
got back the equivalent of almost 
twice their investment in _ food, 
fare, show tickets and souvenirs. 

Rubber-tire trek was the initial 
junket of Theatre Tours, a division 
of Theatrical Subsidiaries, Inc., 
formed several months ago. by 
legit producer Alex Cohen. Utiliz- 
ing five busses, with Sardi’s, N. Y., 
as the terminal, the tour got under- 
way at about 3:45 p.m. 
busses left, the upper floor 
restaurant resembled a 
Macy’s bargain counter, with per- 
sonnel behind tables distributing 
pajamas to all patrons and orchids 
to the femme travelers. 

During the wait for the trip to 
begin a quipster noted he'd previ- 
ously trekked to New Haven for a 
football game but never a “Pajama 


“Pajama | 


Before | 
of the 
miniature | 


Game,” and there were kidding 
references to hip flasks. An eye-| 
opener was a request from a 


couple of just-arrived Rhode Is- 
landers to join the junket, 
since Cohen was unable to scrape 
up the ducats, he suggested they 


catch the Broadway edition of the 


| musical. 


Birdwell Case Up Mar. 7 


Roundtrip Aook approximately 12 
hours and came off smoothly 
cept for such inevitable mishaps 
as a bus getting lost (only briefly) 
and one customer losing his hat, 
which Theatre Tours will replace. 
Timing on the trip to New Haven 


but | 


| ness, 


ex- | 


| of 
| books and records. 
| leged 
| Mrs. 


curtain was held until the arrival | 


of the busses. 


Besides the pajamas, which re- 


| tail at $5, each couple received an 
| original cast album of the musical 


| text 


| Westport, 


| of $3.50. 
|; snack of 


($4.95) and a copy of published 
($2.75). Theatre Arts mag 


(50c), a souvenir booklet of the 


show (50c) and tickets ($5.50 each? | 


were distributed to all. 
bus fare to New Haven is about 
$3.30 while fullcourse dinners, 
with patrons split between the Red 
Barn and the Clam Box, both in 
Conn., 


Roundtrip | 


would probably | 


have run non-junketers a minimum | 


In addition, a midnight 
milk and cookies was 


| served on the return trip and gals 
| received a small vial of perfume. 


| $3,132, 


was 
de- 


the tour 
not yet 


take for 
with profit 


Gross 


| termined. 


| ception on its first two stops. 


| encouraging, 








Midwest Spurt 


Continued from page 71 








te en 
a Minneapolis date pending its re- 
The 
Princeton engagement was highly 
and I think you can 


i hope for it.” 


| although 


| ward from 


7 


that 
for 


Kaplan also was advised 
other Minneapolis prospects 
this season include “Oh Men, Oh 
Women” and “King and I,” both 
now in Chicage, plus “Solid Gold 
Cadillac” and ‘‘Anniversary Waltz,” 
the latter two will have 
to change routes in order to play 
here. 

“From here on we appear 
in fall prospects for you,” the let- 
ter continued. *“*‘The Teahouse of 
the August Moon’ and very pos- 
sibly ‘Kismet’ will be playing east- 
the Coast early next 


rich 


fall.” 

Definitely set for the Minne- 
apolis Lyceum during the 
several months are “Tea and Sym- 


pathy,” Feb. 21-26, and “Pajama 
Game,” May 4-14. They will bring 


The- 
offerings 


the total of seven promised 
atre Guild subscription 
here to an actual five. 
Because of the Theatre Guild’s 
inability to deliver the promised 
goods to subscribers the past sev- 


| eral seasons, Kaplan fears that the 


‘subscription season plan may be| 


| been grumbling from 


| Set 


| defer 











| run, 








doomed to extinction. There has 
the 2,000 
odd subscribers who make sub- 
stantial advance payments to en- 
roll and then at the season’s end 
refunds because most of the 
promised shows fail to appear, 
Prior to this season’s opening 
“King and I” was the main bait 
used to enroll subscribers. How- 
ever, 


gagement until after 
which may 
season. 


the Chicago 


| partnership. 


davit that the J. J.coffer is fair, 
| just and reasonable and should 
'have been, and still should be, | 


| other 


next | 


| against J. 
| nally sued for stock that J. 


; cover 


the management decided to! 
the show's Minneapolis en- | 


Span the present | 


state that the plaintiff's suit would 


Carlton Hotel here until its clos- 
ing last fall to be turned into an 
office building, was discharged last 
week from Graduate Hospital, 
he has been confined off 
and on since October. 


Going to the hospital originally | 


for a routine checkup, Hardy has 
had two serious operations and a 
few weeks back the doctors de- 
spaired of his Jife. 
from the hospital twice, once be- 
fore Thanksgiving and again after 
the Christmas holidays, only to 
have to return. 

Upon complete recovery, Hardy 
expects to announce a new hotel 
connection. He is well known in 
legit circles. 


New Shubert Suit 


Continued from page 71 














. ° / 
tion) an amount equal to the value 


ot Lee’s-interest in the partnership, 
or at their 
tributed to the estate. 
Lengthy Defense 

A lengthy defense by Lawrence 
and Klein claims that Lee’s will 
provided that the business should 
not be liquidated and gave J. J. 
the option of continuing it. It ad- 
mits that J. J. is in possession of 
the partnership assets and is di- 
recting the operation of the busi- 
and states that J. J. has not 
refused an accounting to the ex- 
ecutors of Lee’s estate. 

Defense claims that J. J. has 
given certified public accountants 
the executors access to the 


that Milton Shubert and 
Golde have no authority to 
institute this action, that it’s un- 
necessary, unjustified and unwar- 
ranted, and that its prosecution 
constitutes a threat of ‘‘vast and 
irreparable damage” and waste of 
Lee’s estate. 
Lawrence and Klein further 
result in forced liquidation and 
sale of stock of approximately 75 
closely-knit corporations, owning 
theatres and other interests in nu- 
merous cities. Duo contend that 
after Lee’s death J. J. offered to) 
settle the executors’ claim by 
transferring to them one-half of 
the shares of stock held by the) 


accepted by all of Lee’s executors, 


| Action sought by plaintiffs, Law- | 
rence and Klein argue, 


is contrary 
to and in violation of provisions | 
contained in Lee’s will, which they 
claim stated that the theatrical and 
enterprises constituting a | 
partnership business should con- | 
tinue during the life of J. J. They 
also claim that the action is con- 
trary to and in violation of Lee’s 
plan to turn over his entire residu- 


ary estate to the Sam S. Shubert 
Foundation, founded by him and 
a. gis 


Lawrence and Klein additionally 
state that Lee’s will directed the |! 
executors to give special weight 
to the judgment of Klein, and 
argue that the offer of J. J. to 
distribute is fair and reasonable 
and in the best interests of Lee’s 
estate and the beneficiaries. Klein 
further notes that under Lee’s will, 
J. J. was given the power to con- 
duct and continue the business as 
long as he lives and to prevent 
forced liquidation or partition of 
the partnership. 

Mrs. Golde, incidentally, 
other N. Y. Supreme 
J., in which 


has an- | 
Court suit 

she origi- 
J. took 
out to the value of $300,000. The 
complaint was later 
$400,000 in stocks removed 
for a safe deposit box registered in 
Lee’s name. 

Mrs. Golde claims that the cer- 
tificates removed by J, J. were on 
her behalf, She’s asking that J. J. 
surrender these certificates, which 
he refuses to do. 


He emerged | 


option the profits at- | 


It’s further al-| 


They state in an affi- | 


amended to | 


duction of drama in three acts (16 scenes), 
by Harold Levitt. Features Jack Gilford, 
Sylvia Short, Richard -McMurray, Elaine 
Hyman, James Dukas, Louis Criss. Direc. 
tion, Paul Vincent Gordon; scenery, light- 
ing and costumes, Paul Sylbert; associate 


producer, Walter N. Thompson; inciden- 
} tal music, ag ty Herzog. At Theatre de 
| Lys, N.Y., Jan. 22, ’55; $2.90 top. 


Meredith Kale 
Wilma Dodenhopf 
Alexander Gross 
Ernest Miller 
| Scuftington 
| 

{ 

| 


Louis Criss 
Elaine Hyman 
.. Jack Gilford 
Richard MeMurray 
Donald Fernow 
Sylvia Short 





Eugenie Gross 


ee EC ree ewe Charles Reynolds 
1, PEE LEE PTT Joan Lightdale 
DUFRSIGS 00000 cce%ce ost bane James Dukas 
| MRCCOMEOR ow ci sccccccccs Richard Marr 
Officer Greenberg ....... Vince Dowling 
Others. . *. John Rota, Carol Holden, 


Mark Fleischman, Ethel Kweskin 


“The Passion of Gross”-is lost in 
,a maze of words and symbolisin. 
| There are occasional moments of 
clarity, but Harold Levitt’s script- 
ing is generally obscure. Definite- 


ly not for Broadway, it looks like 
another miss for the Theatre de 
Lys. 


Play deals with the martyrdom 
|of a meek college professor, Alex- 
ander Gross, who refuses to sign a 
loyalty oath. As the only faculty 
member to hold out, he loses his 
job, is shunned by his colleagues 
and a thesis, on which he labored 
seven years, is given the go-by. Al- 
though Levitt has chosen a worthy 
issue as his principle theme, his 
treatment is ineffectual. 


Besides the script deficiencies 
mentioned, play’s title character 
lacks effectiveness. Absent-minded, 
| mild-mannered, ridiculed by his 
| students and colleagues, unsatisfy- 
ing to his wife, Gross Could be an 
argument for signing loyalty oaths, 
rather than the reverse. As por- 
trayed by Jack Gilford, he’s more 
pathetic than statuesque. Gilford 
has a lengthy acting assignment 
|and is at his best midway during 
the second act. 

As the wife, Sylvia Short is gen- 
erally appealing, while Richard 
McMurray is good as a cynical pro- 
{fessor who seduces her. James 
| Dukas is okay as the college head 














i who condemns Gross’ individual 
stand. Other cast members per- 
form capably. ess. 
(Closed last week.) 
Modern, Air-conditioned, 


1000 seats, eight successful 
yrs. playing STARS. Lease on 
excellent terms. $10,000. 
worth of equipment. Files— 
Mailing Lists—Staffed. Every- 
thing included, ready to open 
for 1955 season, only casting 
necessary. West Coast com- 
mitments prevent owner from 
operating. 


JACOB GERSTEIN, Attorney 
36 W. 44 St., N.Y., MU 2-4393 














SUMMER THEATRE 


For rent (1955 Season) to re- 
sponsible manager. Excellent 
location, metropolitan area, 
restaurant and bar. Write 
giving references. 

Box 2355, VARIETY, 
154 W. 46th St., New York 36 














GIRLS— 
Full or Part Time 


Add te your income between bookings. Sell 
new club membership plan. Earn $5.40 per 
hour, Must be neat, attractive and able te 
meet public, Apply 33 West 42nd St., Rm. 
1848, A.M, preferred. 

















AMERICAN 


ae” 


Announces a Special 


TRAINING 


NNY 


@rranged up te THUR 


ASSE 


cL 
351 WEST 48th STRE 





PROFESSIONAL TRAINING PROGRAM 


Limited ta Qualified Professionals 
EVA CoQ ALLIENNE and ROMNEY BRENT: Seene Work 


ANTERVIEWS eoncerning the 


BRADSHAW: Speech and Verse 
ANNA soKoLow: Stage Movemont—EDWARD LUCIA: Fencing 
course—and admission te it—may bé 
SDAY, FEBRUARY 10. 
S$ START a 5 FEBRUARY (5 


THEATRE WING 


Course In 


FOR SHAKESPEARE 


ET, WN.Y.C, COlumbus 5-6638 
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Chi Opera Drops 146 in Initial Run: 
Preps 3006 Drive for 2d Season 


Chicago, Feb. 1. 

Lyric Theatre, Chicago’s non- 
profit resident opera company, 
wound up its initial two-week sea- 
son with a deficit of $13,958.42. 
Deficit by operatic standards is 
considered minute; opera deficits in 
Chi in the past went over $1,000,- 
000 annually. The relative success 
of the first season, coupled with 
the unanimously favorable critical 
response, has cued plans for an ex- 
panded five-week schedule next 
fall. 

Lyrie co-directors Carol Fox and 
Lawrence V. Kelly are currently in 
Europe on a talent hunt mission. 
They expect to re-sign Maria Cal- 
las, presently singing at La Scala 
in Milan, whose American debut 
was the smash hit of Lyric’s first 
series. Mme. Callas, reportedly was 
paid $2,000 for each of her six per- 
formances, plus transportation for 
herself and husband, Giovanni 
Meneghini, and other “fringe” ben- 
efits. 

Payment of last season’s deficit 
has been pledged by the Lyric 
Guild, fund-raising arm of the or- 
ganization, which is launching a 
drive shortly to ratse $300,000 for 
permanent capitalization. Total ex- 
penses of $287,676 were incurred 
during the 16 performances of 
eight operas. Boxoffice income, to- 
talling 83% of Civic Opera House 
capacity, was $216,438. Added to 
that were $56,383 in contributions 
and $897 in miscellaneous income, 
for a total take of $273,717. 

Payroll breakdown shows sing- 
ers received $66,835, orchestra 
$53,721, conductors and stage di- 
rectors $19,825, chorts $30,422 and 
ballet $5,318. Travel expenses 
(principally artists) amounted to 
$15.526.06. Low Opera House 
rental and services totalled $15,- 
311.82. With both Miss Fox and 
Kelly donating their services, office 
staff expenses other than publicity 
and promotion were $6,153.83. 


Bechet to Baton Bow Of 
Ballet to His Music; 
Sombert in New Troupe 


Paris, Feb. 1. 

Claire Sombert, Gallic ballerina 
who appeared in N. Y. last season 
with Ballets de Paris, is to do a 
ballet written by Sidney Bechet 
and Andre Codffrant, “La Nuit Est 
Uune Sorciere” (Night Is a Witch), 
which will have its preem at the 
forthcoming Dance Fest of Aix-Les- 
Bains for a first presentation at 
Liege, Belgium. Pierre Lacotte is 
choreographer. Ballet concerns a 
sleepwalker who kills his fiancee 
and her mother and father because 
they offended him. He is accom- 
panied by a Negro valet who kills 
him in the end. 

Bechet will lead the orchestra 
himself for the opening, and has 
already had the music performed. 
He’s also made a recording, which 
has become a big seller. 

Lacotte has created a new ballet 
company with Miss Sombert, which 
will bow next September at the 
Theatre Des Champs-Elysees. 
Other new dances in the rep are 
one by film director Jean’ Renoir 
with music by pop writer Leo 
Ferre, and a first ballet of Sigi 
Wayenberg, another songsmith. 


Ballet Theatre $35,000 
For Its Week in Frisco 


San Francisco, Feb. 1. 

Despite excellent reviews, Ballet 
Theatre took ip an estimated $35,- 
000 for eight performances last 
week at the War Memorial Opera 
House, for a disappointing boxof- 
fice. A 3,500-seat house, the War 
Memorial scaled to $4 could rack 
up a sellout gross of around $10,- 
000 per performance. 

The slim Frisco showing fol- 
lowed on the heels of a strong Los 
Angeles date and caused local ob- 
Servers to wonder if the reason was 
the rash of ballets playing the city 
this year. The London Festival 
Ballet was just here and the Bal- 
let Russe de 








ances. 





Emile Renan, N. Y. City Opera 
baritone who also edits the “Back- 
Stage Noises” column in AGMA- 
zine, artists’ union publication, off 
on winter vacation to Texas and 
Mexico, returning March 1. 


+ 


Monte Carlo opens 
next Monday (7) for six perform- | 





Frisco Opera Troupe 
Readies Six-Show Run 


San Francisco, Feb. 1. 

Campbell McGregor’s Cosmopoli- 
tan Opera Co., a local troupe, be- 
gins a series of six presentations 
at the War Memorial Opera House 
Feb. 15 with Eva Likova, John 
“Alexander and Richard Torigi in 
“Manon,” 


“Tosca,” with Herva Nelli, Ce- 
sare Bardelli and Dean Smith, is 
set for Feb. 18; “Faust,” with Gui- 
lio Gari, Mme. Likova and Wil- 
liam Wilderman, Feb. 22; ‘‘La Bo- 
heme,” with Davis Cunningham, 
Lucia Evangelista and Dolores 
Davis, Feb. 25; “La Traviata,” with 
| Miss Evangelista, Davis Cunning- 
ham and Bardelli, March 1; ‘“Ma- 
dame Butterfly” with Joy Kim, 
Dean Smith and Lydia Ibarrondo, 
| March 4. 


Offer Whiteman 
In Package Deal 


Paul Whileman is being offered 
to local concert managers on a 
limited basis as conductor of a spe- 
cial all-Gershwin program. He’s 
being pitched as a package, with 
a piano soloist and a vocalist, and 
is providing his own orchestra- 
tions although utilizing the local 
symphony for the event. Pack- 
age is priced about $3,500. 

Whiteman tried the idea out on 
his own last summer at the Holly- 
wood Bowl and at Red Rocks, 
Colo., and proved a big grosser. 
As result, the Coppicus, Schang & 
Brown division of Columbia Ar- 
tists Met. is offering the package 
for limited dates, for this summer 
and for next winter’s indoor sea- 
son. Because Whiteman is on the 
permanent staff of the American 
Broadcasting Co., each date must 
be cleared with ABC. 

The maestro is conducting an 
all-Gershwin concert with the ABC 
Symphony Orchestra at Carnegie 
Hall, N. Y., Feb. 12, for the Gersh- 
win Memorial Foundation. The 
Columbia Mgt. tieup is a reunion 
for Whiteman and Frederick C. 
Schang, the bureau’s prez. Schang 
took Whiteman on about 25 years 
ago, and for two years solidly, for 
about 360 days each year, toured 
a Gershwin concert setup success- 
fully here and abroad. Schang 
admits it’s the only attraction Co- 
lumbia has ever had that toured 
two years straight without any 
seasonal or holiday layoffs. 


VET ESCUDERO SET FOR 
N.Y. HISPANO FLING 


Booking of Vicente Escudero and 
his dance company into the Play- 
house, N. Y., for two weeks start- 
ing Feb. 7 has aroused unusual at- 
tention, on several counts. Noted 
Spanish dancer, last here in 1935, 
is now nearly 70 (he admits to 62). 
Average age of his troupe is re- 
ported at 19, however. 

His former appearances, special 
style and his pronouncements on 
flamenco dance have excited both 
aficionados and other Spanish 
dancers, all of whom are certain to 
turn out for the event. 

Troupe opened up in Montreal 
Monday night (31). If Broadway re- 
.ception is good, management may 
keep Escudero here for a longer 
spell, to fill other dates, summer 
engagements and fuller tour next 
season. Company is being pre- 
sented here by Maurice Attias, 
N. Y. importer-exporter who's an 
Americanized Spaniard. He’s fi- 
nancing, with Charles E. Green, as 
Attias’ general manager, doing 
the booking. . 

Green has a minimum contract 
of 10 weeks with Escudero. Over- 
seas passage and expenses to date 
are around $35,000. Weekly N. Y. 
nut will be about $9,000. Troupe 
comprises nine dancers and two 
guitarists, with a flamenco singer 
as a possible addition. 


WAGNER CHORALE TOUR 

The Roger Wagner Chorale will 
make its first transcontinental tour 
next January through March under 
| Kenneth Allen Associates manage- 
| ment. 

The touring chorale will consists 
1} of 30 voices, plus two pianists, 














U.S. Composer Platters 
OK for Export to Israel 


Washington, Feb. 1, 

U. S. records of classical and 
semi-classical music may now be 
exported to Israel under the in- 
formational Media Guaranty Pro- 
gram of the U. S. Information 
Agency. Eligible records’ are 
limited to classical and semi-clas- 
sical 10 and 12-inch longplays for 
33 rpm machines. They must con- 
sist exclusively of works by Ameri- 
can composers or of works per- 
formed by American artists or or- 
chestras, USIA explained. 

Since 1952, books and periodicals | 
valued at about $4,500,000 have | 
been exported to Israel under the | 
program. 





| 





Opera on Grand-Scale 
With Impressive Bow | 


Of Tebaldi in ‘Otello’ | 


Grand opera—teal opera in all | 
‘its stilted grandeur—came_ back | 
impressively to the Metropolitan 
| Opera House, N. Y., Monday night 
|(31), with the first performance 
jthere since ©1952 of Verdi's 
“Otello.” A distinguished, excit- 
‘ing though uneven evening result- 
ed, mainly from the casting of 
three top figures—Renata Tebaldi, 
Mario Del Monaco and Leonard 
Warren—in the lead roles. 


Mme. Tebaldi, a great dramatic 
soprano and singing actress from 
La Scala, in Milan, made her Met 
debut as Desdemona to a gala and 
music-wise audience that taxed the 
house, critically as well as in num- 
bers. It was the biggest crowd the 
auditorium could hold, the press 
list keeping the gate down to 
around $19,300. Management re- 
ported an even greater demand for 
tickets than for the recent Marian 
Anderson debut, and this merely 
by quiet word-of-mouth on Mme. 
Tebaldi and her recordings. Every 
singer and critic in town was there, 
and intermission-talk buzzed with 
comment and comparisons. 


Mme. Tebaldi revealed herself a 
beautiful stage figure, a quietly im- 
pressive actress and a dramatic so- 
prano of range and power. Her 
singing in the main is poised, un- 
strained, with chiselled distinction. 
Head tones are spun out softly and 
beautifully for sheer esthetic de- 
light. Here is a great addition to 
Met Opera ranks, probably the 
finest since Flagstad. 


And this in the face of an un- 
even, not completely satisfying 
performance Monday night. The 
diva’s understandable nervousness 
facing a Met debut, the strange- 
ness of the house and stage, were 
accentuated by erratic conducting 
on the part of Fritz Stiedry. The 
orchestra was steaditfy too loud, 
even for the opening-scene chor- 
uses, while cues, beat and tenepi 





were often insecure. So were 
some of Mme. Tebaldi’s forte 
Dassages or emissions, as result. 


But as the evening progressed. her 
artistry and vocal powers took on 
increasing distinction, and _ the 
Willow Song and Ave Maria in the 
fourth act were musical achieve- 
ments of the highest order. 

Del Monaco was an outstanding 
Otello, even though he strained 
and shouted a little too much, and 
overacted the role, especially in 
later scenes. But he has the bril- 
liant ringing tenor, the schooling 
and bearing, for the taxing role, 
and carried it off. Warren made 
a lively if not malevolent Iago, 
with noteworthy singing. Paul 
Franke made the Cassio a vivid 
figure, and Martha Lipton was a 
good Emilia. Dino Yannopoulos’ 
staging was generally effective. 

Bron, 





Warner Subsid to Rep 


Labanotation Bureau 


The Labanotation Bureau of 
N. Y., foremost dance notation sys- 
item in the terp field, is making a 
deal with Music Publishers Hold- 
ing Corp., a Warner Bros. subsid, 
to represent them. The MPHC, 
which handles all of WB mugic 
copyrights, will publish the Laban 
ballet scores. The Laban system 
of writing down dance steps for 
subsequent performances is now 
being used throughout the world. | 
| The new MPHC tieup will be | 
formally signalized at a press con-| 
fab next Monday (7) at the pub- 
|lishers’ N. Y. offices, with Lincoln 
| Kirstein, George Balanchine, and 
|other ballet notables in attend- 








| fiddler will give 12 


Personality Clash Seen in Kirstein’s 
Center Mgt. Vamp; Tension Due to Stay 





Top Russian Fiddler 


Set for Japan Dates | 


Tokyo, Jan. 25. 
Japan will import some high- 
grade Russian culture early this 
spring. David Oistrakh, one of the 
world’s top violinists, is due in 
Tokyo for a series of recitals. 


Sponsored by the Yomiuri Shim- | 


one of the country’s three 
leading daily newspapers, the Red 
recitals here 
and in Osaka and Fukuoka. Ar- 
rangements for the tour were made 
by Shinten Jitsugyo, a Japanese 
trading company which imported 
the Soviet film, “‘The Grand Con- 
cert,” in 1953. 


Concert Shakeup 
In SF.; Posz Out? 


San Francisco, Feb. 1. 

William E. King, manager of the 
San Diego Symphony, will start a 
concert series here next season, 
presenting classical and popular ai- 
tractions, with the cooperation of 
Columbia Artists Mgt. and National 
Concert & Artists Corp. of N. Y., 
at the War Memorial Opera House. 
The two major N. Y. bureaus pre- 
viously booked through Paul Posz 
ot the California Civic Musie & 
Arts Foundation. 

Posz, who founded the CCMAF 
some years ago, has presented Co- 
lumbia and NCAC attractions for a 
number of years. He was at one 
time manager of the San Francisco 
Opera Co. 

King is currently in San Fran- 
cisco making preliminary arrange- 
ments and has already moved his 
family to town. He will continue 
to. present his Master Artists Se- 
ries in San Diego in addition to his 
series here. 

Posz, contacted at his country 
home in Colusa, would make no 
comment on the upcoming change, 
which has San Francisco concert 
circles buzzing, except to say that 
he has written Columbia and will 
make a statement next week when 
he hears from them. However, he 
added, he doubts that any final de- 
cisions have been made. 

The California Civic Music & 
Arts Foundation, a _ non-profit 
group, has usually presented a sea- 
son of from 18 to 25 events. Posz 
has been its paid director. Last 
year the season was good enough 
for a surplus profit of some $4,800 
to be donated to the San Francisco 
Ballet. This year, however, re- 
ceipts are considerably below nor- 
mal and the season might lose 
money. It’s understood that there 
has been considerable discontent 
with Posz’s. absentee management 
of the events. Posz has devoted a 
good deal of time in recent years 
to his rice ranch. 

King’s handling of events would 
begin with the regular season next 
fall. What will now happen to 
CCMAF, with the big bureaus 
switching allegiance (and artists), 
is problematical. 


YUGO OPERA-BALLET IN 
MILD LONDON PREMIERE 


London, Feb. 1. 

Yugoslay National Opera and 
Ballet Co. made only a mild impact 
when it opened a limited season 
at the Stoll Theatre last week. In- 
itial productions of the opera, 
“Prince Igor,” and the “Romeo and 
Juliet” ballet garnered only luke- 
warm notices, 

Peter Daubeny presents the com- 
pany. It’s understood the project 
was heavily subsidized by the Tito 
government and as there were sub- 
stantial advance bookings, it may 
not prove unprofitable. 

Opening production of “Igor” 
was dull and héavy-handed and the 
principal singers infused little joy 
into the Borodin score, while the 
“R & J” ballet was old-fashioned 
in its conception, with melodra 
matic acting often substituting for 
classical dancing. The company 
staged “Ero the Joker” last Friday 
(28) and “Gingerbread Heart”’ last 
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night (Mon.). Myro. 


By ARTHUR BRONSON 


Resignation last week of Lincoln 
| Kirstein as managing director of 
iN. Y.’s City Center of Music and 
| Drama ‘(he stays on as direcior of 
| its ballet wing, the N. Y. City Bal- 
| let) was no great surprise to in- 
| siders. Some had seen it coming 
;}a long time—or since the day he 
was appointed 2! y-ars ago. 

Kirstein’s aetion, precipitated 
| by renewal for another year of the 
contract of Joseph Rosenstock as 
director of the Center’s opera sec- 
tion, the N. Y. City Opcra Co., was 
announced as a disagreement be- 
tween Kirstein and thre Center’s 
board of directors over basic pol- 
icy. But the splitup goes deeper 
than that—in a fundamental, ir- 
reconcilable clash of personalities 
as well as policies. 

As in most instances of quasi- 
official or civic organizations with 
large boards of directors, a couple 
of altruistic, aggressive people as- 
/ sume and do most 
|}of the actus] work. In the Cen- 
ter’s case, from the very start 12 
years ago, it’s becn Newbold Mor- 
ris, board chairman, and Morton 
Baum, finance committee head, 
who ran the Center. There was 
no appointed managing director. 

Arrangement hasn't always been 
satisfactory to other board mem- 
bers. In 1952, Howard S. Cullman, 
the Center’s treasurer, and Gerald 
F. Warburg, another board mem- 
be, resigned over administration 
policy and lack of a resident mana- 
ger. Kirstein’s appointment came 
soon after. (He has served with- 
out pay, and also has made sub- 
stantial contributions to the Cen- 
ter’s treasury). 

Kirstein had been running the 
Center’s ballet division, raising 
money for it, and contributing his 
own. It was thought he would con- 
tinue to do only this, despite his 
new post as director of all the Cen- 
ter activities (opera, ballet, drama 
and musicals), leaving actual man- 
agement still with Morris and 
Baum. But Kirstein conceived his 
job as that of overall director; had 
ideas of his own on policy (di- 
rectly counter to the others), and 
the inevitable clash was on. 

Kirstein regar-s the Center not 
as essentially a money-making ven_ 
ture, but as an ariistic, cultural 

{Continued on page 76) 
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Wm. Morris Booking Can. 
Ballet for Coast Tour; 
Eyeing Overseas Trek 


Natfonal Ballet of Canada open- 
ed a short tour in Ontario last 
week, to run through March. A 
few U.S. dates are included, the 
troupe to make its debut in De- 
troit, Chicago and Philadelphia, 
among others. It will play Brook- 
lyn March 25-26, in its first N.Y. 
showing. Deals are on four-wall 
basis, with Shubert UBO houses 
used mostly. 

Next season, troupe comes un- 
|}der the exclusive management of 
the William Morris Agency. Bu- 
reau is already booking a three- 
month coast-to-coast tour, start- 
ing in January, 1956, in Buffalo or 
Rochester, and ending on _ the 
Coast. These bookings will be on 
straight fee or percentage. Klaus 
Kolmar, handling WM’s concert 
department, is also negotiating for 
British dates, as WM plans to send 
the troupe to Europe or South Af- 
rica between September and De- 
cember, 1955. 

Toronto troupe is “headed by 
Celia Franca, as artistic director 
and lead dancer, and managed by 
Walter Homburger. Company in- 
cludes 34 dancers and orch of 18, 
to be augmented at each stop by 
six local musicians. Anne Sloper 
is ahead of the troupe now as ad- 
vance agent. 


London Festival Ballet 
$28,000 for Four, D.C. 


Washingion, Feb. 1. 
The London Festival Ballet, 
though drawing handsome reviews 
from the critics, proved slightly 
disappointing at the boxoffice last 
week, with only $28,000 in the till 
for tour performances at the Cap- 








|itol Theatre. 

| The Pat Hayes attraction ran 
three evenings, Mondays (24) 
through Wednesday, plus a Wed- 


inesday matinee, 
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Young Bartok Is Man With Mission; 
Plans to Dis All of Dad's Works 


A man with a mission is Peter * 


Bartok, 3l-year-old son of the ‘ate 
famed Hungarian composer, Bela 
Bartok. 
in N.Y., is a'so owner of Bartok 
Records, which specializes in issues 
of compositions of his father. To 
date, he has recorded about 25 
such pieces. His aim is to record 
all of Bartok’s works—of which 
there are 69 to. 79—althou‘th it 
will take five to six years more, 
he thinks, to do it. 

There is a sort of Bartok vogue 
now, both in concert performances 
and in recordings, with several 
Jabels (including the majors) disk- 
ing Bartok compositions. No Bar- 
tok work, his son revealed, was,re- 
corded during the composer's life- 
time. (S3artok died in 1945.) 

Young Bartok, who has built all 
his own _ recording 
(“equipment makes the record,” he 
says), got into disking on his own 
by accident. A freelance engineer, 
he made his first disk as a dem- 
onstration, for other recording 
companies, of what he could do. 
It was so well liked that he de- 
cided to form his own company. 
This was five years ago. 

The senior Bartok isn't a “pop- 
ular” classical composer, like a 
Shostakovich or Prokofiev. Of his 
works, disked by various compa- 


Bartok, an audio en¢inecr | 


equipment , 


nies, the most popular is the Music | 


For Strings, Percussion & Celeste. | 


Danish Ballet 


Con- | 


Others are the Concerto For Or- 
chestra, ‘Miraculous Mandarin,” 
Viola Concerto and Violin 


certo. Bartok Records has an eX- | 


clusive on the 


Viola Concerto, | 


disked by William Primrose with | 
an orch under Tibor Serly, and | 
this has been the company’s best- | 


seller. 
trasts For Violin, Piano & Clarinet 
(not an exclusive). 

Because of disking costs, young 
Bartok takes his equipment abroad 
for much of his recording. His 
latest issue is ‘““‘Bluebeard’s Castle,” 
a two-disk LP album, out at Xmas, 
and the next big one will be the 


Also a good seller is Con- | 


{ 
| 
| 
| 


! 


| sored 





Compagnons, Chanteurs 


In Novel Dual Concerts 
Paris, Jan. 25. 

Two French choral groups, dia- 

metrically opposed in appeal and 

usual spotting, will team up for a 

series of dual concerts to kick off 


and then will be off oma three- 
week round of 22 major Gallic 
cities. Groups are Les Compagnons 
de La Chanson and Les Petits 
Chanteurs 


A La Croix De Bois’ ment of much charm, even though | 


| CAROIA GOYA & MATTEO 
| “Dances of The World” 


iw ? , Raymond | Ps ’ 
[a eee Saayeees 1d | of general conditions, and aren’t alarmed. Weekends have been sell- 


| 
| 


| 


| Ziegfeld, N. Y. 


interspersed 





Concert Review 











Sachse 


Miss Goya, back in New York 
after some years, is now teamed 


| with an able male partner, Matteo, | 


by an_ atiractive 


| Daritone, Lorenzo Herrera, and sup- | 
| ported by an expert pianist, Ray- | 


|} mond Sachse. 


After an encourag- 


|ing debut recently at the YM-YH | 


(known as The Little Singers of | 


Paris in the U. S.). 


Booking ar- | 


rangements ave being handled by | 


Marcel Chanfreau: 


Recital will feature both ensem- | 
bles in their own numbers with Les | 


Compagnons De La Chanson (9) 
doing their more commercial dit- 
ties, and the Little Singers of Paris 
(32), led by Msgr. Fernand Maillet, 
in their usual Gregorian and Pal- 
est.inian chorus music. They will 
then combine to present various 
songs together from each other’s 
rep. Three concerts at the Salle 
Pleyel are already sold out and 
others are selling briskly. 

Both outfits will head for concert 
jaunts in the U. S., on their own 
this time, in the fall of 1955. 





Eyeing U.S. Bow 


Possibility of the Royal Danish 
Ballet coming to the U. S. this 
spring, for its American bow, 
looms large. The government-spon- 
troupe would appear in 
N. Y¥. at the Met Opera House for 
three or four weeks in May, then 
tour for another four or five weeks 
before returning home. Sol Hurok 
would manage. 





Cantata Profana, with _ soloists, | 
chorus and orch, to be done next| The Dawes and Hurok have 
summer. In the fall, Bartok will | talked before about an American 
have a sampler ready for stores, | tour, but the transportation prob- 
containing three to four minutes |lem always balked them. Now the 
of each disk in his catalog. |Danish government is willing to 

He’s added a few “outside” com- | #SSume the $30,000-$50,000 needed 


posers to his list. But. only when | fF overseas passage. 

the Bartok é¢atalog is complete,| Hurok, however, is reluctant to 
does he plan to go in for other | bring the troupe here in May when 
composers in a large way. At the the Danes want to come. In the 
moment, he’s holding on to his first place, this comes very late in 
$6.45 tag per LP, despite the re-| the season. Secondly, the time is 
cent price cuts, feeling that he rather short for booking the com- 
wouldn't sell any more at a cheap- pany. Thirdly, the engagement 
er figure. But he expects to drop might take the edge off the three- 
his price eventually, to be near week N. Y. spring run of the Bal- 
competition. Boosey & Hawkes let Theatre, which is winding its 
represents the Bartok estate in| 15th anniversary season with a 
America. | gala at the Met Opera House start- 
ing April 12, just prior to the 
| Danes’ arrival. 


Concert Bits | Hurok, who takes over booking 


of Ballet Theatre next season, is 
Paul Paray signed new two-year | starting in, promotion-wise, a little 
pact as Detroit Symphony maestro, | earlier, with the N. Y. engagement, 
through 1956-57 ... Toledo Or- and the Danish date might compli- 
chestra cancelled its February and cate matters. 
March concerts, and may disband Europe, and will fly to Copen- 
at season’s end due .to financial’ hagen to try to induce the baliet 
troubles. company to postpone its visit until 

The Sadler’s Wells Ballet will 1956. 


Jaunch its fourth American tour at 
BBC Deejay to Feature 








the Met Opera House, N. Y., next 
Sept. 11. After a five-week New 
York engagement, the company 
will leave for a coast-to-coast tour. | 

Mark Levine, prez of National 
Concert & Artists Corp., was rest- 
ing at home the past couple of | 
weeks, at doctor’s orders, due to 
overwork ... Maria Tallchief, cur- 
rently with Ballet Russe de Monte 
Carlo, will return to the N.Y. City 
Ballet for its European tour this 
spring and summer, 

Paul Matthen, bass-baritone, has 
been engaged as leading baritone 
of the Stuttgart Opera for the en- 
tire season of 1955-56 .. . Kansas 
City Philharmonic has appointed 
George Morgulis as business man- 
ager. He has been manager of the 
San Antonio Symphony since June,! his office with 
1953. 


London, Feb. 1. 

Top pop Russian tunes are to be 
featured by BBC sound radio in 
national Hit Parade,” next Sunday 
(6), Thurston Holland, organizer of 
the series, asked the Russian Em- 
bassy some months ago if they 
could help in obtaining records for 
the program, 

A few days ago an album with 10 
new records and full 
lyrics in Russian was delivered to 
apologies for the 




















The Master of Them All! 
FAREWELL TOUR OF AMERICA 


| ESCUDERO 


AND HIS FLAMENCO COMPANY 


| ; Exclusive Management: 

Consolidated Concerts Corporation — Charles E. Green 
| 
{ 


30 Rockefeller Plaza, New Yerk 20, N. Y. Co 5-3580 

















ito Scottish Highland Fling, Indian 


| outpost of culture, the four-person | 
; ss ee pe + “package,” ) 
at the Salle Pleyel in Paris Feb. 8, | cert & Artists Corp. auspices, came | 
| data for the recently-issued “Noel And Gertie” 


under National Con- | 
downtown for a Sunday night re- 
cital (30), nearly filling a large 
house on a bitter-cold night. 

This is an evening’s entertain- 


the featured pair, essentially ex- 
perts in the Spanish dance tradi- | 
tion, deflect, in the second half, | 


Nautch, Celyonese devil dances, | 
Cuban sleepy afternoon routines | 
and an Italian tambourine routine. 
These international tibits justify 
the “Dances of the World” billing | 
and presumably fit the current) 
concert management demands for 
“fuller packages.” 

Not surprisingly, the Oriental | 
and non-Hispanic stuff falls no- 
tably shy of the artistry and sure- 
ness of the pair in their Spanish 
items. But ordinary spectators 
may object less than technique- | 
conscious New Yorkers. The pair | 
do quite well in venturing into, 
dance idioms far removed from | 
their basics. 

Pianist Sachse and Herrera are | 
sturdy aides in an evening’s re-| 
cital that is more than averagely | 
beguiling. 


command in the Spanish 
ludes. 


is peculiarly subtle. 


this is a very Sellable program 
that will surely please those who 
fency an evening of artistic 
diversion. Land. 





Longhair Disk Reviews 











Marking the third anni of its 
signing of the Pitt Symphony 
under William Steinberg, Capitol 
has devoted its entire January 
classical release to four albums of 
the orch. Admirable gesture has 


!also resulted in four sterling re- 


leases: Strauss’ “Till Eulenspiegel” 
& “Death & #£Transfiguration”; 
Beethoven’s Fifth & Eighth Sym- 
phonies; Rachmaninoff’s Symphony 
No. 2, and Prokofiev’s Classical 
Symphony & Tchaikovsky’s Sere- 
nade for Strings. Full dimensional 
sound of the four disks is a rich 
treat for hi-fi fans, while the in- 
terpretations are standout for 
music-lov&rs. The Prokofiev is 
treated lightly, but not slurred or 
egalloped through. 
symphonies are clear, un-muddied, 





He’s currentiy in | 


Top Pop Russian Tunes 


Elkan Allan’s deejay series, “Inter- | 


script and | 


delay and the lack of translation. | 
=m | under Paul Kletzki plays the music 


figuration,” especially, builds | 
slowly and firmly to a vivid, dra- | 
matic windup, for an ev ‘ng, | 
'sturdy reading. Bron, 


fresh again. The Serenade is lyric 
}and lovely without ‘over-sloshing. 
|The Rachmaninoff is romantic 
|; enough, yet not sugary despite its 
| sonorities. Excellent recordings, 
| these. 

Beethoven: Concerto No. 5, E 
| Flat (RCA Victor). Admirable in- 
| terpretation of the “Emperor,” in 
{a forthright, robust and crystal- 
|clear reading by pianist Edwin 
Fischer, with strong, well-balanced 


support by Wilhelm Furtwangler, | 


who made his orchestra sing. 
Schubert: Quintet in A & Noc- 
turne, E Flat (Vox). Vigorous but 
musical version of the 
“Trout” quintet, in a polished per- 
formance by the Barchet Quartet 
'amd Friedrich Wuhrer, whose key- 
board work is firstrate. Little- 
heard Nocturne for piano, violin 
jand cello is a charming piece, 
| quietly building to a strong climax. 
Franck: Symphony (Columbia). 
The D Minor in a rich, substantial 
reading by the Philly Orch under 
Ormandy that’s never heavy or 
overladen._ Brilliant-sounding 
| strings are standout. 
| Mendelssohn: Midsummer Night’s 
|Dream (Angel. Familiar excerpts 
| (like the Overture, Scherzo, Noc- 
turne, plus lesser-heard songs 
from the work. The Philharmonia 


|; with verve and style, and soloists 
are quite good, to make this an 
appealing disk. 
Strauss: Don Juan, Death & 
Transfiguration, Till Eulenspierel 
(Vox). Jascha Horenstein leads the 
Bamberg Symphony (a fine-sounc- 
ing orch, this) in sensitive, worth- 
while interpretations of three top- 
notch tone-poems. “Death & Trans- 


| craft. 
| composer with the skill to write a ‘Mefistofele’ on his own, as well 


All in all, with some reserva-| Maining two were recorded in Carnegie Hall. 
tions on the global interpolations,| the Verdi “Te Deum,” Boito “Mefistofele,” Act Two from Gluck’s 


Inside Stufl—Concerts 


The current Met Opera season reached the midpoint last week, with 
grosses at the midseason mark just a little below budget expectations, 
(Norm has been 90° capacity). Execs regard this as not bad, in light 


outs, and Monday night biz (due to a heavy subscription list) is terrif, 
Midweek has been a little off. But Saturday matinees bring a b.o, 
take around $19,225 and Saturday nights as much as $19,500. 

The Met announces three new productions for next season, “Magic 
Flute,” “Tales of Hoffmann’. and “Don Pasquale,” Pierre Monteux will 
conduct “Hoffmann,” Bruno Walter the “Flute” and Thomas Schippers 
the “Pasquale.” Season will open Nov. 14. 





Francis Robinson, Met Opera assistant manager and its b.o. and 
press head, still finds time for a considerable sideline—writing liners 
(back-cover program notes) for RCA Victor albums. He wrote the 
(Noel Coward and 
Gertrude Lawrence) album. He also scripted the liners for the fol- 
lowing five upcoming releases: another Lawrence disk, titled “Gertrude 
Lawrence”; “Rosa Ponselle Sings Today,” with songs recorded last 
fall in Baltimore by the 57-year-old ex-Met soprano, due out in April; 
a Licia Albanese album of songs; an Enrico Caruso album of less- 
familiar airs, and “10 Sopranos, 10 Arias.” 


Irving Kolodin, music editor of the Saturday Review, presented an 
interesting thesis in his survey for the mag of Gian-Carlo Menotti’s 
operas, titled “From ‘Amelia’ to ‘The Saint.’”” His recent works, wrote 
Kolodin, ‘cause one to wonder whether Menotti’s musical impulse 
has not now outstripped his dramatic one, whether it is, in short, time 
for him to find a literary collaborator on a par with his compositional 
If there were a Boito available to aid him—that is to say, a 


as a librettist able to provide Verdi with the texts for ‘Falstaff’ and 
‘Otello’"—by all means. But’ there is none such.” 


Sol Hurok has put over till next season his presentation of the 


| Spanish dance attraction, Antonio & Co., originally skedded for this 


winter. Non-availability of a proper Broadway house is the cause. 
The impresario is resuming the booking of Ballet Theatre for next 
season, after a lapse of several years. He’s stepping in ahead of time 
on the promotion angle, taking over publicity chores on this spring’s 
gala three-week run at the N.Y. Met Opera House which climaxes 
Ballet Theatre’s 15th anniversary season. Martin Feinstein, Hurok’s 
publicity head, will handle. Arthur Cantor, who had been previously 


Miss Goya is a woman | pacted to do it, however, will continue to rep Ballet Theatre and its 

of much dignity and versatility (al-| director, Lucia Chase, on a year-round basis. 

though hardly a Cuban type) and} 

both she and Matteo are ered 

inter- , x 

Their work with castanets | in February by RCA Victor. Of the seven, five have been taped from 
| actual broadcasts of Toscanini with the NBC “Symphony and the re- 





No less than seven Arturo Toscanini recordings are being released 


The first five include 
“Orfeo and Eurydice,” and the Mendelssohn “Italian” and ‘“Reforma- 
| tion” Symphonies. Of the remaining two, the Debussy “La Mer” is 
| a re-release of an earlier Carnegie Hall recording, and Debussy’s 
| “Iberia” by Toscy now is available for the first time. 





: Vox Records issued a disking of Stravinsky's “Histoire due Soldat” 
in 1953, recorded in Paris, in French, by a group under F. Oubradous. 
A new English version of the music-drama was done by U‘S. artists 


The Beethoven | 


lovely | 


RENE 


at the Y.M.H.A., N.Y., a few weeks ago, under the direction of Emanuel 
Vardi, NBC Symphony first viola player. Due to frequent requests for 
an English “Soldat,” and the success of the recent presentation, Vox 
has recorded the Vardi version, using three actors and seven instru- 
mentalists, and will issue the album in March. 














enterprise, akin to a Metropolitan 
Museum of Art or N. Y. Public 
Library, that needs public or pri- 
vate subsidy. He and choreogra- 
pher George Balanchine had estab- 
lished noteworthy standards for 
the N. Y. City Ballet, and wanted 
the same artistic slide-rule to ap- 
| ply to opera, drama and musicals. 
| The ballet troupe has never made 
;money, dropping as much as $40,- 
| 000 a season. 

Morris and Baum, on the other 
| hand, concerned with keeping the 
| Center 
sponsibility for raising the funds 
needed, have felt that the Center 
should be a cost-breaking if not 
| a money-making setup. As attor- 
neys and _ businessmen,  they’ve 
measured success of an undértak- 
ing by its financial go. 





going and assuming re-|} 





Personality Clash 


Continued from page 75 x 








for $100 weekly for a drama sea- 
son at the Center, because the 
plays appealed to a lot of people 
and made enough money to help 
out on ballet-opera losses. Kir- 
stein is against the present, drama 
setup as impermanent and un-ar- 
tistic, preferring an _ established 
repertory company akin to opera 
and ballet, and dedicated to more 
classical presentations than the 
current type of Broadway revivais, 

Tension at the Center isn’t like- 
ly to ease, despite Kirstein’s resige 
nation as managing director, be- 
cause Morris and Baum (and a new 
director) will still have say over 
Kirstein’s baby, the ballet com- 
pany. But probably it won’t get 
any worse; Kirstein has some of 
the Rockefeller coin unused, and 
can be relied on to help find more. 


vetoed presentation this| There is no talk of the N. Y 
year of Gian-Carlo  Menotti’s| City Ball : ae Rady 
“Saint of Bleecker St.” by the ‘ Of Pumbeg ous of Ae Con- 


| 
| They 
| 
| 


opera company (Kirstein’s project) 

: because it was too costly, and the 
| Show has gone over to Broadway 
| instead. Kirstein was instrumen- 
| tal in getting a $200,000 grant from 
the Rockefeller Foundation for 
| commissioning new works at the 
| Center, and some of this coin +has 
gone for “Saint.” So the Center 
will have to present “Saint” event- 
ually, in order not to lose the 
Rockefeller grant, 

Kirstein has not cared for Ro- 
senstock’s policies in the opera de- 
partment and his lack of new pro- 
|ductions, He admitted he was 


year fired the lighting director, 
choreographer and pressagent, and 
the first Kirstein knew of this, he 
said, was when he read about it 
in VARIETY. Kirstein didn’t want 


sore, too, because Rosenstock last | 








Rosenstock’s contract renewed. He | 


ter. It apparently has no place 
to go; a move to a Broadway house, 
with high rentals, stop clauses, 
etc., is impractical. Only a new 
director quite repugnant to Kir- 
stein and Balanchine would cause 
such a move, 

Meantime, the Center’s board of 
directors has appointed a commit- 
tee to pick a new manager. The 
board itself is split in half over 
the question of a director with 
authority, or one without. Mean- 
time, Morris and Baum run the 
Center. 





Col Distrib in Philly 
Named Academy Head 
Philadelphia, Feb. 1. 
Stuart F. {.ouchheim, Columbia 
Records distrib and songwriter, has 


had even sounded out Menotti for|peen elected president of the 
| the opera director’s job, and said | Academ f Music. Philly’s cen- 
| the composer was willing to take | ~ ~~, = aan, een 


it, 
Drama Pick-Me-Up 
Morris and Baum have encour- 
aged the annual pick-me-up of 


| tury-old concert showcase. He*suc- 


ceeds C. Wanton Balis, who re- 
signed recently to become presi- 
dent of the Philadelphia Orchestra 


i stars and actors willing to work! Assn. 
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Tender Is The Word For L.A. 

American Civil Liberties Union 
has entered the L.A. controversy 
over the removal “for study and 
review” of 15 books from city 
schools. School superintendent 
Claude L. Reeves, in ordering the 
action, did not identify the per- 
sons or groups complaining about 
the books. 

Southern California branch of 
ACLU, in protest, warned that 
“anonymous criticism, submission 
to pressure group censorship, and 
removal of books before investiga- 
tion, instead of after, could en- 
danger the entire school system.” 

The so - called controversial 
books are “American Argument” 
by Pearl Buck and E. M. Robeson, 
“Thirteen Against the Odds,” Ed- 
win R. Embree; “Emotional Prob- 
lems of Living,” O. S. English and 
G. H. J. Pearson; “We Call It Hu- 
man Nature,” Paul Grabbe; “My 
Wild Irish Rogues,” Vivian Hal- 
linan; “H is for Heroin,” David 
Hulburd, and “Peoples of the So- 
viet Union,” Corliss Lamont. 

Also, “The Growing Human 
Family,” Minco Masani; “Brothers 
Under the Skin,’ Carey McWil- 
liams; “Field of Broken Stones,” 
Lowell Naeve; “Walls Came Tum- 
bling Down,’ Mary _Ovington; 
“How Man Discovered His Body,” 
Sarah R. Riedman; “Russian Jour- 
ney,” John Steinbeck; “Intercul- 
tural Education in the American 
Schools,” William E. Vickery, and 
“Russians: The Land, the People 
and Why They Fight,” Albert Rhys 
Williams. - 





‘This Is Not My Text’ | 

Another instance of a publisher 
“slashing the text of an author’s 
book without his knowledge or per- 
mission is a matter of discussion 
currently in literary attorney and 
Authors Guild circles of Manhat- 
tany A paperbag 35c work, “Dark 
Plunder,” by Victor Rosen, is in- 
volved. Lion Library, owned by 
Martin Goodman, is the publisher. 

Last Otcober, when he saw page 
(not galley) proofs in order to 
check details with Walter Winchell 
and various police officials knowl- 
edgable concerning the gangster, 
Vincent Coll, the subject of the 
book, the author first realized that 
his 110,000-word manuscript had 
been cut to 75,000 words. Lion 
Library’s original editor, Arnold 
Hano, had meanwhile departed and 
another editor, Walter Fultz, taken 
over. 

Rosen, on advice of his agent, 
Jay Gorney-Brooks Associates, and 
his attorney, Newman Levy (him- 
self a writer), filed official warning 
to Martin Goodman that the book 
he wrote..was not the book about to 
be published. As a compromise of- 
fer, Lion offered to put back 1,000 
lines or “typescript.”” This did not 
satisfy author Rosen and the issue 
was in abeyance until last week, 
when the paperback suddenly, 
without notice to the ‘author, ap- 
peared on the stands. 





Wylie’s Double-Header 

Max Wylie, script editor of the 
Ford Foundation Omnibus series, 
whose “Clear Channels” book was 
reviewed in VARIETY fortnight back 
actually was the author of two 
books appearing in the same week 
—always a feat for any scribe. 

His second literary chore was 
a ghosting job. Wylie composed 
the text for “Assignment: Church- 
ill” published by Farrar, Straus 
& Young ($3.75) which is the amus- 
ing memoir of a Scotland Yard 
man, Inspector Walter H. Thomp- 
son, who spent something like 19 
years as bodyguard to Sir Winston, 
both in his Lord of the Admiralty 
days and later. 

The book is an amusing and 
arresting “worms-eye” view of a 
kreat man and a not unuseful ad- 
dendum to Churchilliana. That the 
text sounds so much like an Eng- 
lishman and an English inspector 
1s a considerable comment on Max 
Wylie’s “ear” and his versatility 
as a ghost, Land. 





Toronto Star’s Alumni 

Past and present staffers of To- 
ronto Star, Canada’s largest daily 
and one of the continent’s noted 
razzledazzlers, are holding the first 
Comprehensive reunion April 30, 
inekhe Royal York hotel, Toronto. 
Most famous Star alumnus is Ern- 
est Hemingway, who worked there 
two years in the 20’s and was its 
European correspondent for a 
While. Others are Pierre Van Paas- 


‘en, its correspondent in Spain 
Curing the Franco revolt; Merrill 
, “llson, the author; Robinson Mac- 
‘Can, the mystery writer: Tom 


Whiteside, New Yorker profile ex- 
pert; Ken Clarke, later a feature 
‘iter for PM, now lost track of; 





John Clare and Scott Young, who 
sell fiction to U. S. slicks. 


Also Keith Munro, original 
chronicler and later manager of 
the Dionne Quintuplets, and their 
photographer Fred Davis. (Story 
goes that when the quints were 
born the then city editor of the 
Star replied to his correspondents’ 
query: “Send 75 words.) Gordon 
Sinclair, travel author, left the 
Star but now does a _ radio-tv 
column for it. 


Roger Irwin, onetime financial 
editor, is a farmer in Tobago, 
B.W.I. Another alumnus is the 
head of a seminary, and another 
is a Toronto traffic cop at King 
and Yonge, a block from his Alma 
Mater. Frank Chamberlain, To- 
ronto publicist, is rounding up his 
fellow alumni. 





Important Severance Victory 

Four discharged employees of 
the Press Publishing Co. of Atlan- 
tic City are entitled to severance 
pay guaranteed by an American 
Newspaper Guild contract  al- 
though they were discharged after 
the contract’s termination, County 
— Leon Leonard ruled Friday 
(28). 

However such serverance pay is 
due only between the dates of the 
Guild’s contracts, which ran from 
Oct. 23, 1944 to Aug. 22, 1952, the 
judged ruled. Under the ruling 
members of the Guild still em- 
ployed by the company likewise 
continue to receive severance pay 
protection should they be dis- 
charged. 





Enters As Novelist 

Angna Enters, the mime, who 
has more variegated talents than 
Noel Coward, doesn’t quite make 
the grade in her debut as a novel- 
ist. Her Coward-McCann_ book, 
“Among The Daughters,” is a curi- 
ously uneven manuscript. It’s 
hard to keep the mind engrossed, 
although individual segments and 
characters are arresting. 

It’s not too certain what the 
author is trying to say. Many of 
her people are “arty” in the worst 
sense of ‘having little talent and 
vast pretense. They abuse the 
privilege of being neurotic and 
poseur and in the end the novel 
is more of a smudge than a suc- 
cess, although there is surely 
more than a littleswriting talent 
in this talented woman. Land. 





CHATTER 

‘Helen Gould is the new western 
editor and columnist for TV Re- 
vue. 

Louis L’Amour sold “The Burn- 
ing Hills,” a serial, to the Sateve- 
post. 

Dale Evans’ “My _ Spiritual 
Diary” will be issued Feb. 14 by 
Fleming H. Revell Co. 

Delmore Schwartz has joined 
the New Republic as poetry editor. 
He’ll also review films. 

Len Boyd shifted from the city 
desk to drama editorship of the 
Valley Times on the Coast. 

Sara Welles, assistant article ed 
of Woman’s Home Companion, 
back after eight-week maternity 
leave. 

George R. Cruze, Jr., has been 
named as retail advertising ‘man- 
ager of the Burlington Free Press 
in Burlington, Vt. 

Wade N. Nichols Jr., has been 
upped to veepee of McCall Corp., 
which publishes Redbook and 
Bluebook magazines. 

cenarist-playwright-n ovelist 
Robert Ardrey is due east next 


week en route to London and/! 


thence to South Africa to do a 
series of articles for the Reporter 
mag. 

Ted Howard, in conjunction 
with the Betty Impellitteri office, 
to handle 
Travel & Auto Sports Show at 
Madison Square Garden, N. Y., 
Feb. 20-27. 

Roland Gammon, writer of re- 
ligious books (“Truth Is One’’) and 
lecturer, is becoming PR director 
of the Council of Liberal Churches 
(Universalist-Unitarian) and open- 
ing a Park Ave., N. Y., office as 
headquarters. 

Gene Maslow has resigned as 


publicity director of Music Corp. | 


of America to open his own public 
relations office. Maslow, who suc- 
ceeded John Newman as MCA 
publicity head when the latter left 
to join Official Films, has been 
succeeded by Paul Steiner at the 
talent agency post. 

A testimonial dinner to Charles 
F. Young, veteran sports editor of 
Gannett’s Albany Knickerbocker 
News, will be given March 6 in the 
Sheraton-Ten Eyck Hotel ball- 
room, with Dick Walsh, sports edi- 
tor of Hearst’s Times-Union, and 
Ben Danforth, of the Knicker- 


the publicity on the| 


| ter? 


bocker News sports staff, as co- 
chairmen. 

Bob Buchanan, Ottawa Citizen 
reporter (now negotiating a Guild 
contract with Canadian Broadcast- 
ing Corp. for its news employees), 
was re-elected president of Ameri- 
can Newspaper Guild’s Ottawa 
local. Claude Hammerston, also 
Citizen and a former Guild prexy, 


capital’s press club. 

Charles E. Crane, once a well 
known newspaperman, has retired 
after serving as director of publici- 
ty for the National Life Insurance 
Co. in Montpelier, Vt., since 1932. 
He served on the Associated Press 
staffs in Boston, New York City, 
Pittsburgh and other cities and 
spent a year in London as a fea- 
ture writer for American newspa- 
pers. After 15 years with the AP, 
he returned to Vermont and pur- 


Later he was an editor and column- 
ist on the Brattleboro (Vt.) Re- 
former and his column, “Pendrift,” 
was published in book form. 


‘Billions & Blunders’ 


aaa Continued from page 2 ——— 


to gather material. He person- 
|ally shot some six pages of 
| photos, included in the book, illus- 
| trating the luxurious accommoda- 
|tions of Government publicity 
| forces overseas. 


Forced to Turn Author 

Castle turned author only after 
jhe became convinced, following 
|many personal appeals to Con- 
| gress, that his Republican. friends 
| were no different than the Demo- 
crats in supporting handouts, both 
financial and mimeographic. Al- 
though himself a Republican, Cas- 
tle does not spare Eisenhower or 
the party, but accuses both of 
double-talking the whole “econo- 
my” question. 


“We are the victims of our own 
overorganization,’ writes Castle, 
“We have erected a much too cost- 
ly and complicated superstruc- 
ture.” He advocates total abolition 
of film propaganda (70,000 existing 
prints of 1,000 one and two-reel- 
ers) and the creation of a compact 
information staff of professional 
newspapermen to handle whatever 
needs the State Dept. may legiti- 
mately have. 


Many Washington personages get 
undelicate treatment in “Billions, 
Blunder and Baloney” but nobody 
perhaps so much as Ted Streibert, 
longtime head of WOR, New York, 
and now director of the U. S. In- 
formation Service. There are 278 
pages of closed packed charge and 
fact, figures and interpretations, 
indignation and anger in this pri- 
vate citizen’s diatribe against his 
party and Government. 


Castle argues that “Communist 
leaders make themselves close to 
the common people in their mode 
of life,” but in contrast Americans 
live swank existences and talk 
high-falutin  intellectuality. In 
Cairo, Castle states, no native 
would dare venture into the re- 
stricted (and militarily guarded) 
sector of the city where the 
U. S. A.’s “people library” is situ- 
ated. “American government work- 
ers are paid and live like kings. 
That makes for jealousy and bad 
will — the-Communist agitators 
feed on it.” 


“Billions, Blunders and Baloney” 
will be exhaustively analyzed and 
rebutted for a simple reason: it is 
a body-blow to what its advocates 
insist is a necessary speaking up 
for America and what Castle con- 
tends is the worst kind of ‘‘ama- 
teurism” in the communications 
arts, all costing American taxpay- 
ers billions of dollars and doing 
more harm, he argues, than good. 

A fighting book, it has already 
been adopted as a political weapon 
and will undoubtedly have consid- 
erable impact upon the spending 
climate in Congress. That’s the 
way Castle played it. 
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| ning continuously between the two 
| bottles and beneath the crown; cas- 


is new president of the Canadian | 


chased the Middlebury Register. | 











SCULLY’S SCRAPBOOK 


By Frank Scully ++4440+0000+044 


Palm Springs. 

While I yield the floor to none in my devotion to la belle France, 
I must warn any foreigner who tries to get married there that it’s no 
Gretna Green. Contrary to Congreve, in Paris you marry at leisure 
and repent in haste. 

French law has been gathering tape since Paris was called Lutetia, 
and that was long before Julius Caesar became a stand-in for Shakes- 
peare. Indeed, up to the entry of Mexico and Nevada in the field, 
France was the hardest place to get married and the easiest to get 
divorced in the so-called Christian world. 

You Start Here To Get Married 

Once, losing all restraint, I shouted loud enough to wake up the 
dead in the Neuilly bureau of births, marriages and deaths: “I can 
now understand why so many people live in sin on the Left Bank. 
They can’t afford to cut all this red tape, grease all these palms and 
wait this long, because they have only one live to live!” 

The chef assured me he was not making things difficult for us. 
It was, with a shrug of his shoulders, the law. And what is the law? 
Well, first, if you’re foreigners, you have to collect the signatures of 
all the concierges where you have lived for the six previous months. 
These you must take to the various chiefs of police, who will certify 
that the signatures of the glorified janitors are not forgeries. 

Armed with these, the applicant must get an attorney approved by 
his nation’s embassy to draw up a certificate of eligibility, meaning 
that these characters bent on holy wedlock are not already bigamists 
in their native land. This must be taken to the country’s ambassador, 
who must swear that the attorney was not disbarred in his native 
land and is indeed an honorable fellow with only one weakness—a 
love of champagne cocktails. ; 

All this, of course, eosts money. Papier timbre must be pasted on 
all these documents. Signatures have a varying price structure. 
American ambassadors are worth $1 a word, French ministers of the 
interior come as low as 15c. Special treatment, of course, can run 
into big money, but in the end not mueh time will be gained. 


Once you have these basic documents, you can then apply for a 
marriage license. But you cannot get married until the banns have 
been dispatched by mail to your home town, posted on the bulletin 
board of the city hall for 10 days and then mailed back to Paris. 
This is figured to take six weeks. During that time, one of you may 
not move from one hotel to another without throwing the whole thing 
back to first base. # 


You're Still Not Married 


If you argue that banns are not posted in your homeland any longer, 
you might get this proviso waived, provided you can get a cabinet 
minister in office long enough to read it, waive the requirement and 
take his fee. 

You can judge along about now that anybody insisting on a legal 
or holy marriage (and in France you can’t have the second without 
first submitting to the state’s take) must really mean it. 


It is wiser to send the little woman in alone as this red tape gets 
more tangled. She has the only dissolwant. It’s tears. France may 
be more bogged down with bureaucrats than Washington, but. they 
are still easily fetched by a woman’s tears. 


In our own hunt for happiness, I sent Little Alice in to get a ‘“‘yes” 
from a cabinet minister while I sat outside in the sun and talked 
the whole thing over with a taxidriver. He told me of a woman who 
had spent two years trying to knock over these obstacles to wedlock. 
“She, too, was a foreigner,” he said. “She spent a fortune. She bribed 
everybody. Finally, her purse empty, she broke down in tears. They 
fixed ‘the papers within minutes. Everybody kissed the expectant 
bride and sent her merrily on her way. Her chief difficulty was that 
she had seven marriage certificates but could dig up only five divorce 
decrees. She wept the other two into the record.” 


It was a beautiful sunny day in September. The taxidriver and I 
watched as Alice approached. She was dabbing her eyes. She was 
a beautiful sight. Why is it that the highest and holiest always seem 
crowned with melancholy? 

What’s French Without Tears? 


We asked her if she had got the waiver signed. She bowed her 
head “yes” and burst into tears. The taxidriver was so touched by 
this proof of how well my little skijumper understood the heart of 
France, that he too wept quietly at our side. He drove us back to the 
chef of births, marriages and deaths. He read the document. “Imbe- 
cile,”’ he cried, “he doesn’t answer my questions at all. All he does 
is write ‘yes’ for everything. Some of the answers should have been 
‘no’ if he favored getting permission.” 

Then he saw some tears staining the document. He looked up and 
saw the expectant bride’s eyes were still moist. He rubbed the back 
of his neck, bit his thumb, shrugged, okayed the document and said 
“Voila!” 

This solved everything? 





Au contraire! It permitted us to marry 


| in 10 days instead of having to wait around for six weeks. 








|cading 50,000 gallons a minute in | 
New York’s newest Niagara. Win- | 


| 
| 


If a lady wants a little church wedding in a little French town, she 
may find canon law superimposed on the civil arm’s limitations. That 
happened to be our case and the full details of it were not solved 
for eight years. 

It seems that after the church ceremony in France, Mme. Scully 
remembered that her ring had not been blessed. It was a trinket, 
really, and cost only 75 francs ($3). cs 

The Hollywood Twist 


Years later, in Hollywood, a Jesuit told her if we would come down 
some morning about 8 he would bless her ring. When we arrived 
we found altar boys in white, white pillows for our well-worn knees 
and indeed all the details of a nuptial mass. 

We went through the entire marriage ceremony for one line. The 
line was: “With this ring I thee re-wed.” , 

Two days later, at a cocktail party, an actor, who shall remain 
nameless, grabbed Alice and said, “You know, my mother must be 
cracking up. She swears she saw you and Frank getting married the 
other day. ‘But Mother,’ I said, ‘they have three children!’ She still 
insisted it was a marriage ceremony and she saw it with her own 
eyes.” . 

Alice said, “That’s right. I'll tell you how it happened” . .. With 


| that someone yanked her off to answer a telephone call and she never 


did get back to complete the explanation for six months. 
Meanwhile, this character went around telling what a cautious one 


Three thousand gallons of | I was, that I fathered threegkids before I accepted marriage in “its 


antifreeze added. And the water- | entirety. 


|fall can’t overflow since it’s held 
iin place from the derriere by a | 
Bulb count is | 


vacuum process, 
35,000. 


If a million visitors each took a | 
| Pepsi of the eight-ounce variety 
|}and poured it into the two towering 


bottles, the latter would be SRO. 


| 


Not that this lowered me in the eyes of Hollywood, but it gives 
you some idea of what getting married in Paris can produce by way 


of repercussions, 


While I’m no authority on marriage, having been married only 


once or, more correctly, three times to the same person, I’d advise 
anybody who could afford it to stay out of France till married. Go 


to Gretna Green, Switzerland or even Las Vegas and then take off 


for Paris on your honeymoon. 
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Broadway 


George Murphy in from the 
Coast for an indefinite stay. 


Spencer Tracy in for the preem | 


of “Bad Day At Black Rock.” 


Metro studio executive J. J. 
Cohn leaves for the Coast today 
(Wed.) after two weeks of home- 
office confabs. 


Goddard Lieberson, exec veepee 
of Columbia Records, off to Ja- 
maica, B.W.I., Saturday (5) for a 
two-week vacation. 

Jerome Robbins left Monday 
night (31) for the Virgin Isles for 
a two-week rest, following recovery 
from an attack of hepatitis. ; 

Harold A. Porr of the homeoffice 
of VARIETY goes to the altar Feb. 
5 at Church of Good Shepherd in 
Inwood, N.Y. Bride is Patricia Ann 
Kelly. 

Leonard Bernstein left Saturday 
(29) for Italy, where he will con- 
duct during the next five months 
at La Scala, the Florence May 
Festival, and on the first European 
tour of the Israel Philharmonic 
Orchestra. 

Anna Magnani arrived in Got- 
ham from the Coast yesterday 
(Tues.). Italo actress, who com- 
pleted her first American picture, 
Hal Wallis’ ‘“‘The Rose Tattoo,” 
will remain in town for a week 
before returning to Rome. 


Miami Beach 


By Lary Solloway 4 
Bill Miller in from Las Vegas 
gandering the acts in town. 
George Jessel playing the Pagoda 


Room in the Saxony for three 
nights. : 
Five O’Clock Club reopening | 


Friday (4) with girlesque show 


headed up by B. S. Pully. 


Special Services has a production 
of “Guys and Dolls,” now touring 
the U.S. areas in Germany. 


Jack Baker, Republic’s produc-| again declared an interim divvy | 
tion chief, here to catch the final | 714% on the common stock. 


‘work on William Dieterle’s “The 


| 


| Munich. 

West Germany now 
; much interest in East German film 
'doings and possible co-productions 
i'that the West German papers are 
| beginning to carry special East 
|} German news. 
| Marta Eggerth and Jan Kiepura 
l|are so. successful with ‘“Zare- 
|witsch” at  Vienna’s Raimund 
| Theatre that the play is being held 
| over for six weeks; this may delay 
|their scheduled February appear- 
| ance on tele in New York. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

| New Lido show, “Desires,” play- 
ing to SRO nightly. 

Preston Sturges writing a play 
| in French for production next sea- 
| son. 

| eter Rathvon in for preem of 


| his Franco-German pic, ‘Double 
| Destiny.” 
| George Weltner, Paramount’s | 


foreign chief, here on annual visit 
of foreign offices. 

Eric Von Stroheim playing the 
leader of a dope ring in a new 
gangster pic, “Serie Noire.” 

Daniel Gelin will tour Italy in a 
reprise of an early Jean Anouilh 
play, “Eurydice.” Play gets here 
in April and also stars Francoise 
Lugagne. 

Louis Verneuil’s posthumous 
play, ‘Les Trois Messieurs De 
Bois-Guillaume,” opens at the The- 
atre Varietes this week with Fer- 


Arthur Godfrey will emcee UP-| nang Gravey and Francoise Chris- 


coming benefit for Variety Chil-| 
dren’s Hospital at Beach Audito- 
rium. : 

Sophie Tucker, Bilty Eckstine 
and Sam Levenson set to succeed 
the Ritz Bros. at the Beachcomber 
Feb. 10. 

Sammy Davis Jr. 
at Copa City, holding over when 
Jimmy Durante and company 
arrive on Feb. 8. 

Agent Art Gordon booked the 
Rivieras, comedy-Apache team, for 
tour with the Edith Piaf company 
beginning iate in March. : 

Jack Benny will helm the United 
Jewish Appeal kickoff dinnér at 
the Saxony Feb. 27. He will vacash 
at the swankery for several days 
before the event. 


Australia 


By Norm Louden 

Peter Dawson, director of Syd- 
ney and Melbourne arty houses, 
back from seven months touring 
Europe. 

Lee Oldmeadow, recently super- 
visor of Metro’s three theatres in 
Melbourne, transfers to Sydney to 
cover the company’s six houses 
there. 

The Graeme Bell jazz band, local 
outfit which had a successful over- 
seas tour a few years ago, re- 
turned to Sydney from a stint in 
Japan. 

After a record run of 10 months 





in Melbourne, Frank Quinn (Fran- | 


quin) opens his show at the Sydney 
Empire, Feb. 8. He follows ‘Rose 
Marie On Ice.” 

Frankie Laine is skedded to 
arrive Feb. 9, for a series of per- 
sonal appearances in the keys; will 


be accompanied by Jerri Adams 
and Leo DeLyon. 
John Fuflong, Metro publicist 


with Sydney headquarters, quit to 
join radio station 2GB in a similar 
capacity; replaces Lew Kidd, who 
goes into ad agency biz. 

John Davis, managing director 
of JARO, arrives from England 
late this month. His stay will be 
brief, coming here for a looksee 
at his company’s affairs here which 
are closely linked with Greater 
Union Theatres. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 76751) 
Thirty-eight films are now in 
production at Gieselgastéig. 


Z ! 
Next Paramount release here is 


“Submarine Command,” 
ing dubbed in Berlin. 
Director Dr. Harald Braun will 


now be- 


remake the Emil Jannings film, 
“The Last Man,” this year. 
David Selznick thas registered 


the title ‘War and Peace” for Gtr- 
many, based on the Tolstoi novel. 
Herzog is doing a film, “Wilhelm 


Furtwangler,” on the life of the| 
famed conductor who died re- 
cently. 

New film set for production | 


here is “The Spanish Fly,” star- 
ring Gretl Schorg 
Naefe. 


lead in Ludwig Thomas’ “Moral” 
Which will be done in Germany 
this year. ; 

Heidelberg 


Area Command's 


. 


into top slot | N 


tophe. 

Jeanne Moreau elevated to star 
status after her sock portrayal and 
crmx appraisal in the legit revival 
of George Bernard Shaw’s ‘Pyg- 
malion” at the Theatre Bouffes- 
Parisiens. 
orman Granz’ JATP will give 
|two concerts at the Theatre 
| Champs-Elysees Feb. 19-20. Troupe 
will be composed of Ella Fitzger- 
ald, Dizzy Gillespie, Roy Eldridge, 
Flip Philips, Bill Harris, Buddy 
De Franco, Loviec Bellson, Ray 
Brown and Herb Hellis. 

Roberto Rossellini huddling with 
Isa Miranda here on her role in 
the reprise of the 1911 Gabrielie 
D’Annunzio mystery oratorio 
which Rossellini will reprise in 
Italy. He would tour the Conti- 
nent with it as he did with Paul 
Claudel’s “Joan At The Stake.” 

Michele Morgan planning a first 
assault on the theatrical boards, 
encouraged by the success of three 
other film stars in their first at- 
tempts—Yves Montand, Simone 
Signoret and Nicole Courcel. All 
are in Marcel Ayme’s adaptation 
of Arthur Miller’s “Crucible.” 


Minneapolis 


By Les Rees 
Edyth Bush Little’ Theatre doing 
“Post Road.” 








; um appearance. 


| 

| Hotel Radisson Flame Room. 

| Jewel Box Revue, comprising fe- 
male impersonators, into Gay ’90’s. 

Violinist Szymon Goldberg in 
St. Paul for first Twin Cities’ con- 
cert, 

Pianist Artur Rubinstein in guest 
artist appearance with Minneapolis 
Symphony orchestra. 

“Pajama Game” 


national com- 





; Pany tentatively set for Lyceum | 
| fortnight here startifg May 2. 
Edgar Bergen’s $2,000 suit 
against Hotel Radisson here for 
lost luggage being settled out of 
court. 
Santiago 
By Edythe Ziffren 
(Dr. Corbalan Melgarejo 
31645) 
“Marabunta” (“Naked Jungle”) | 
(Par) back at the Rex in Vista- 
| Vision, 


| Péters Sisters snagged for “Bim 
Bam Bum” revue, and nitery ap- 
| pearances at the Tap Room. 

| Maria Romero, editor of a local 
| screen mag, planning book on her 


Magic Fire,” film on the life of | control of Capitol Records, opening 
| Richard Wagner, being shot at/a training school for disk sales- 


shows so} 


| 
| 
} 
| 
| 


| 


| 





' 


Pianist Nino Nanni held over at | date at Eddys’ here. | 


i“The Cruel 


London 


Associated British Picture Corp. | 
E.M.I., which recently acquired 


men. 


Sir Eric Bowater, member of | 
newsprint company bearing his | 
name, joined board of National 


Film Finance Corp. at invitation 
of the Board of Trade. 

Major Gwilym _ Lloyd-George, 
Home Secretary, is to be principal 
speaker at the annual dinner of 


| Fox 





the Cinematograph Exhibitors 
Assn. at Grosvenor House next | 
month. 


Faith Domergue and Gene Nel- | 
son planed in from Hollywood and | 
started lensing Monday on “Time | 
Slip,” which Anglo-Amalgamated | 
is producing in association with | 
Tory Owen. ‘ Pa 

George Relph, now appearing in| 
“Little Glass Clock” at the Ald-| 
wych, celebrating his golden; 
Jubilee in legit. He was seven | 
years old when he did his first role | 
in a provincial production of | 
“Othello.” | 

Nicholas Monsarrat, 
Sea,” arrived here | 
yesterday (Tues.) via the Queen 
Mary and checks out a week later | 
on a tour of South Africa. He'll | 
be back in time for preem of “Ship 
that Died of Shame” next month. 

Jack Hawkins, who broke his 
arm during last month's big freeze, 
will wear a_ specially designed 
plaster cast when he starts filming 
in “Touch and Go” at Ealing at 
the end of the month. Production’s 
start had to be postponed a fort- | 
night. | 

Jack Waller, due back next week | 
from a Madeira vacation, is stag- | 
ing “Sailor Beware” at the Strand | 
Feb. 16, with Peggy Mount, an} 
unknown stock actress, in the lead. | 
“Simon and Laura” transfers from | 
the Strand to the Apollo, succeed- | 
ing “Both Ends Meet.” 

The Variety Club sponsoring | 
tomorrow’s (Thurs.) preem_ of} 
“Show Business” (20th) at the} 
Odeon, Marble Arch. Princess 
Alexandra is attending and the 
proceeds will be shared by the} 
National Society for Prevention of | 
Cruelty to Children and Variety’s 
Heart Fund. 


Kansas City 


By John Quinn 

Ralph Flanagan and his band in 
for a one-nighter at the Pla-Mor 
Ballroom last Saturday (29). 

Penny Singleton lending a hand 
in polio campaign promotion while 
in town for her night club stint at 
the Terrace Grill of Hotel Muehle- 
bach. 

Robert Strauss in from Holly- 
wood for round of press interviews 
and _ hospital visits, plugging 
“Bridges of Toko-Ri” at the Para- 
mount. 

Former VARIETY stringer who's 


author of | 








now Air Force Colonel Barney 
Oldfield in town ogling the Burl | 
Ives show at Eddys’. He came on | 
from Colorado Springs. 

Burl Ives goes to New York and | 


0s oa ; | rehearsals for his role in Tennes- | 
Tito Guizar in St. Paul Auditori-| see Williams’ new play, “Cat on a 


Hot Tin Roof,” following his club 





Philadelphia 


_ By Jerry Gaghan 
Georgie Shaw, local cafe singer 
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goya in 1954 with $35,000 in 35 
days. “Roman Holiday” (Par) was 
second with $30,000-in 28 days. 
Lowell Thomas here briefly en- 
route from Hong Kong to the U.S. 
as last lap of trek spotting loca- 
tions for “Seven Wonders_ of 
World,” current Cinerama project. 
Henry King here for 12 hours 
enroute to Hong Kong for location 
shooting of backgrounds for 20th- 
new C’Scoper, “A Many 
Splendored Thing,” starring Jen- 
nifer Jones and William Holden. 
Sessue Hayakawa, 
character actor last in “Japanese 
War Bride” with Shirley Yama- 
guchi, signed to appear with her 
in 20th-Fox C’Scoper, “The Bam- 
boo House.” It stars Robert Ryan. 


* Shochiku will make a joint pro- 


duction with Shaw Bros. of Singa- 


pore. Crew of Japanese techni- | 


cians and stars leave here Feb. 7 
for Hong Kong where film will be 
made. Except for several bit- 
parts, cast will be all Japanese. 
Film is titled “Exile.” 

U.S. major companies distrib- 
uting here most likely will suffer 
a slight reduction(about 1%) in re- 
mittances to the U.S. for months 
of January and February, accord- 


|ing to Finance Ministry sources. 
Majors usually send home about’ 
20% of distribution revenue per | 
mont 





Berlin 


By Hans Hoehn 
Noboru Toyomasu of Tokyo giv- 
ing a piano recital here. 
Wolfgang Sawallisch conducting 
the Berlin Philharmonic Orch. 


“Fear,” German Ingrid Bergman 
starrer, preemed at Cinema Paris. 

CCC started shooting here Jan. 
20, with “Star of Rio,” starring 
Maria Frau. 

The Brazilian Baflet from Rio 
played the Titania Palast, first time 
here for the ballet. 

Willy Birgel celebrating his 50th 
pic role in ‘“‘A Man Forgets the 
Love” (Apollo-Deutsche London). . 

Fourth Cultural and Documen- 
tary Film Week at Mannheim (U.S. 
Zone of Germany), will be held 
May 16-21. 

Paul May, who recently megged 
the b.o. hit, ‘08/15,” currently di- 
recting “Oberarzt Dr. Solm” (De- 
los) at Berlin-Spandau. 

“The Big Whisper’ is the title 
of another Republic film to be 
made in Germany. William Diet- 
erle, who recently directed ‘Magic 
Fire” here, will also do this one. 

In his review on “Star Is Born” 
(WB), K. H. rueger, film cric 
here, advise domestic musical 
producers to see this film three 


times a day to find out how mu- | 


sical numbers should be staged. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 
“A Star Is Born” (WB) trade- 
screening at Glasgow Feb. 22. 
“Guys and Dolls,” with Jacque- 
line James, switched from Glasgow 
to Edinburgh. 


Tyrone Guthrie, megger and 
playwright, gandering legit scene 
at Edinburgh and Glasgow. 

Eddie Chandler taking over 


from Dudley Gunnell as General 
Film Distributors publicist in Scot- 
land. Gunnell moved over to sales 
side. 

Anna Neagle and Herbert Wil- 
cox made personals at Glasgow 


| and recording star, signed by Uni- | and Edinburgh to bally the Neagle- 


| 


27-A;|to his old spot, the Rendezvous, 


| 
' 
| 


; revue, 


| 


recent tour of Hollywood and 
| Broadway. 

| Violin Gitano poite reopened | 
| with Rosa de Guadalupe, Zoila 


| Gonzalez, Jorge Luenin and Medar 
| Kunnet orch. 
Miguel Frank started rehearsals 


|of the Family), with Chela Bon; 
will open at the Petit Rex. 
| Tito Davison, director, and Oscar 


|“‘Cabo de Horno’’ (Cape 
| Coloanes. Jorge Mistral, 
; Pinal, Myriam Thorud, 
Retes, Gerardo Grez and Raul Lat. 
tore head the cast. 


versal. 

Frederic Mann named president 
of Robin Hood Dell for his seventh | 
consecutive term. 

Thomas Schippers, Curtis grad, 
local organist and choir director, 
signatured by Metopera as a con- 
ductor, 

The Four Lads put on a special 
show at the Widener School for 
Crippled Children to aid the 
March of Dimes. 

Ronnie Graham, who quit local 
niteries for legit and films, returns 


for three weeks Feb. 21. 

Melanie Magnen, ice-skating star | 
in Benjamin Franklin Hotel’s rink 
wings to Europe Feb. 10 
for world's figure skating cham- 


pionships. 
Tokyo 
By Richard H. Larsh 
(Press Club; 27-0161) 
Columbia crew due early in Feb- 
ruary for final shooting of “Gentle | 
Wolfhound.” 
Mr, and Mrs. James Stewart due 





Errol Flynn pic, “Lilacs in the 
Spring.” 
Kurt Frindt’s Trio Morlidor, 


| novelty dance team now in panto- | 


mime at King’s Theatre, Edin- 
burgh, inked for spring revue at 
Prince of Wales, London. 


Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 
Fernandel and Nicole Berger in 


|from France for local stint in a 


co-production. 

Alberto Lattuada to do a Cine- 
maScope, “Goya,” also in Spain, 
starting in July. P 

Federico Fellini signed to direct 
“Don Quixote,’ Spain locationer to 
start late this year. 

Eduardo DeFilippo’s new play, 
“Mia Famiglia,’ received favorable 
notices in its. local bow. 

John Huston may shoot a pic 
here this year. Ditto Gregory 
Ratoff, who is to do “The Fifth 
Season.” 

“Sign of Venus” winds up. shoot- 
ing sked at Titanus. Pic stars Vit- 


: | here this month for personals for | torio De Sica, Sophia Loren, Raf 
ren « Amigo de la Casa” (Friend | “Rear Window” (Par). 


| 
| 


and Jester | Brooks, producer, started shooting | 


Silvia | launching “This is Cinerama” here 
Eugenio! and in Osaka. 


Motion Picture Producers Assn. | 
of Japan has accepted Cannes In-| 
ternational Film Fest invitation. | 

William R. Latady, Robins In-| 


PI ir: ; Horn), | ternational, Inc. veepee, off for the 
Gina Lollobrigida is set for the | novel by Chilean writer Francisco| U.S. via 


Southeast Asia after | 


_ “The Robe” (20th), first C’Scoper | 
in Japan, was top earner in Na-| 


Vallone and Franca Valeri. 

Samuel Steinman took over 
Roman column, now “Lend Me 
Your Ears,” recently vacated by 
Carhartt and Winter, in the Rome 
Daily American. 

Annual visiting period by U. S. 
fashion buyers is on, with show- 
ings by most Italian designers 
scheduled, spotlighted in various 
Roman Palazzos. 


Japanese | 


Hollywood 


Paul Kelly ailing. 
“a Kennedy planed in from 


Fred Rapport recuperating after 
major surgery. 

Morris Brodsky opened a pub- 
licist office in Las Vegas. 


Jay Robinson checked in at 20th- 
Fox after a serious illness. 


G. Ralph Branton in town after 
Allied Artists huddles in N. Y. 

Helen Brenon home from hospi- 
tal to recover from heart attack. 
Jean Pettebone joined the Comp- 
ton-Cornell flackery as an asso- 
ciate. 

George Glass sold his Hollywood 
| home and is moving the family 
| to Ojai. 

Eddie Cantor lauded for his 45 
| years in show business on special 
| telecast over-KTTV. 

Aleon Bennett packaging a 
telethon in Lubbock, Texas, for 
the March of Dimes. 
| Southern California Motion Pic- 
| ture Council presented a plaque 
| to Perlberg-Seaton for “Bridges at 
| Toko-ri.” 





Chicago 

John Ericson and_  singer-wife 
Millie Coury here visiting latter's 
relatives. 

Don Post doing research at the 
Adler Planetarium for upcoming 
Walt Disney film. 

Paul Bannister, Associated Book- 
|ing Corp. one-nighter booker, and 
| wife vacationing in Cuba. 

Morris Rotman, prexy of Harshe- 
Rotman public relations firm, re- 
cupping from pneumonia bout. 

George Jessel and. Mickey 
Rooney Jogged in for annual City 
“ Hope telethon on WGN-TV Feb. 





Robert Young, in for the annual 
Chicago Press Club banquet, 
helped kick off local March of 
Dimes drive. 


Pittsburgh 
By Hal V. Cohen 

Bill Finkels heading for Holly- 
wood to visit their son, Bob Finkel, 
| the ‘tv director. 

Parents of Bill Blair. Nixon man- 
ager, chalked up wedding anni No. 
66 Monday (31). 

Mountain Playhouse in Jenners- 
town inked Charles Crain as direc- 
tor again for 1955 season. 

Ethel Waters’ one-woman show 
here, set for Saturday (5), can- 
celled because of star’s illness. 

Maxine Sullivan’s mother has 
moved back to Pittsburgh after liv- 
ing with the singer in N. Y. for 10 
years. 

Tele gal Florence Sando and her 
husband, Arthur Manson, Ciner- 
ama ad-pub man, celebrated sec- 
ond wedding anni. . 

Joe Hiller and Variety Club 
chief barker I. Elmer Ecker planed 
to Miami Beach for dedication of 
| a Tent No. 1 room at the Floridian 
Hotel. 


San Francisco 


By Ralph J. Gleason 

Smiling Jack Smith, plugging his 
new major disk in city visiting 
| radio stations. 
| Lube Sharoff doing a one-woman 
| theatre, “Profiles of Infamy,” at 
{the Playhouse in March. 

Ex-Chronicle drama critie Luth- 
er Nichols now writing a daily 
book column for the Examiner. 

Rio Theatre, arty house, com- 
pletely remodeled for West Coast 
preem of Graham Greene’s ‘‘Heart 
of the Matter,” Thursday (3). 
| Jackie Robinson, in town for an 
award from the National Con- 
ference of Christians and Jews, 
made his only tv appearance on 
KQED, the educational tv station, 
on a kids program. 

Longtime record man, Harry 
Meyers, formerly with Decca in 
Los Angeles and most recently 
with Stairway to Music in Oak- 
land, now on sales staff of United 
Music in San Francisco. 





Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; A45 0 45) 

Negotiations looking to the pro- 
duction of “Kiss Me Kate” in the 
Raimund Theatre, only operetta 
house open in the capital, are pro- 
gressing favorably. 

Oscar Sima inked by American 
producer Emeric Pressburger for 
role of “Frog” in the Johann 
Strauss operetta, “The Bat.” Te 
of film will be “Rosalinde.” 

Rosenhuegel Studios in Russian 
zone began work on an operetta 
film of Jacques Offenbach. It is 
one of his less known pieces, 
“Archduchess of Gerolstein.” 

Austrian government announced 
that by end of 1956 regular te'e 
programs will be aired for 2° 
hours weekly. Meanwhile work on 
new stations in Vienna, Linz and 
Graz have started. 
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OBITUARIES 


ADOLF SENZ 
Adolf Senz, 86, retired wigmaker 
and makeup man for the theatrical 


profession, died Jan. 26 in New| tured 





don, Ont., following a plane crash 


| Exhibition, died recently in Lon- 
| 


|there in which he suffered a frac- 


skull, broken pelvis and 


York. Before retiring three years | internal injuries. 


ago, he was active in his trade for | 


a half-century. Much of the time 
he made up operatic singers in the 
course of his association with the 
Metropolitan, Boston and Chicago 
Civie Opera Cos. 

After starting his career with 
the Met in 1902, Senz left in 1910 
to join the Boston Opera Co. but 
returned to the Met in 1932. Famil- 
iarly known as Pop or Papa to 
hundreds ef performers, he made 
up such opera stars as Geraldine 
Farrar, Enrico Caruso and Gio- 
vanni Martinelli. He also helped 
groom a number of silent screen 
players including Rudolph Valen- 
tino, Gloria Swanson and Wallace 


Reid. 

While with the Met, Senz was 
entrusted with maintemance and 
care of some 1,500 wigs at one 
time. Reportedly the most expen- 
sive hairpiece he ever devised was 
a $400 creation for Bidu Sayao for 
the role of Melisande in “Pelleas 
and Melisande.” 

Surviving are a son, Ira, wig- 
maker to the major tv networks 
and many Broadway productions: 
another ‘son, Edward, N.Y. egnd 
Hollywood makeup and beauty ex- 
pert; a daughter and a brother. 


BIGGIE LEVIN 

Biggie Levin, 51, 
and radio-tv packager, died of a 
heart attack Jan. 30 in Chicago. 
One of the Windy City’s top per- 
sonal managers, he devoted much 





of his time the past few years to! 


masterminding Dave Garroway’s 
career. He joined forces with Gar- 
roway when the latter was a Chi 
disk jockey and played a key role 
in developing the emcee into a 
national personality. 

Levin also was handling singer- 
orch leader Eddy Howard, Chi 
NBC newsman Clifton Utley, poet 
Eddie Guest and deejay Bill Evans. 
In a show biz career that dates 
back te 1920, his managerial 


activities embraced operatic and 
classical music as well as the pop 





In fond memory of my 
Dear Friend 


ALFRED DE MAMBY 


who died February 1, 1920 


JERRY VOGEL 
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entertainment field. He managed 
Mme. Ernestine Schumann-Heink 
while still in his teens and pack- 
aged one of the first sponsored 
network radio symphony broad- 
casts featuring Leopold Stokowski 
and the Philadelphia Symphony. 

Among other Levin clients were 
Harry Lauder, Otis Skinner and 
the Don Cossack chorus. Currently 
his television airshows firm is 
producing Chicago Symphony tele- 
casts on DuMont. 

A son and daughter survive. 


FRANK J. STORTY 

Frank J. Storty, 56, longtime 
Washington exhibitor, died Jan. 24 
in that city, following an illness of 
three years. A native of suburban 
Maryland, he started as an usher 
more than 30 years ago, later serv- 
ing as manager and projectionist 
in several film houses. 
years he was chief projectionist for 
Loew’s Theatres in Washington. 

In 1929, Storty went into part- 
nership with the late Louis B. 
Bernheimer and with William C. 
Ricks, in ownership of the Alamo 
Theatre. In 1943 he _ built. the 
Jewel Theatre and more recently 





purchased an interest in the Best | 


Theatres in Washington. 

Surviving are a son, Francis, 
who was associated with him in 
business; his wife, sister and 
brother. 


DR. ERNST LERT 

Dr. Ernst Lert, 71, operatic di- 
rector for the Peabody Conserv- 
atory of Music in Baltimore for 
over 15 years, died Jan. 30 follow- 
ing a stroke at his home in that 
city. Before coming to the U. S. 
as stage director of the Metro- 


politan Opera Co. from 1929 to! 
1931, he was director of German | 


Opera at La Scala in Milan, from 
My to 1929 under Arturo Tosca- 
nin, 

A guest lecturer, conductor, and 
Writer on operatic themes, Dr. Lert 
had been invited to direct at the 
Salzburg Festival in Austria. He 
donated his former home in Milan 
to the Casa Verdi, a foundation 
for aged musicians established by 
Giuseppe Verdi. 


ROBERT H. SAUNDERS 
_. Robert.Hood Saunders, 51, pres- 
ident of 


talent agent 


For 14) 


| As head of Canada’s largest ex- 
| position, Saunders had completed 
| plans 


to visit every provincial 
| premier across the Dominion to aid 
in building a bigger nationalistic 
|C.N.E. this year. He was also 
| endeavoring .to bring the Olympic 
/Games_ to oronto’s 24,000-seat 
| C.N.E. grandstand. 

_ A former mayor of Toronto, he 
is survived by his wife and a 
| daughter. 


} 





JOHN R. MUNGO 

John Robertson Mungo, theatre 
owner and producer, died Jan. 20 
|in Dalry, Ayrshire, Scotland. He 
staged vaude and pantomime 
shows in the small Ritz Theatre 
iat Irvine, country vaudery with 
istrong local following, and gave 
| eaxty chances to many performers 
unable to find an audience for 
tryouts. 

Among artists who won early 
opportunities from Mungo were 
George Mack, comedian, and Ken- 
neth McKellar, upcoming Scot 


' 
} 


be mes He brought topline stars to 


his intimate vaudery, barely cov- 
ering expenses but believing that 
a policy of featuring established 
— would pay dividends, as it 
id. 

Survived by his wife, two sons 
and a daughter. 





BRADLEE MARTIN 

Bradlee (George E.) Martin, 80, 
veteran stage and vaude perform- 
er, died of coronary thrombosis 
Jan. 22 in Martha’s Vineyard, 
Mass. Starting his thesping ca- 
{reer with Richard & Canfield My 
Boys, the subsequently appeared 
th the Columbia Stock Co. in 
| Brooklyn, Belasco Stock in Los 
| Angeles, Fanny Davenport’s Rep- 
'ertoire and R. D. MacLean’s 
| Shakespeare Repertoire. 

Martin, who trouped in vaude 
for some 20 years with a turn 
known _as Jessie, Jack & Jerrie, 
‘also appeared with his wife, Jessie 
Courtney, in “Bits of Travesty.” 
He retired in 1930 to his farm at 
Tiah’s Cove, West Tisbury, Mass., 
; where he lived until his death. 
| His wife, and a son by a pre- 
vious marriage survive, 








ALAN DEVITT 

Alan Devitt, 68, stage and tele- 
! vision actor, died Jan. 28 in Valley 
Cottage, N. Y., after a long illness. 
In 1928 he appeared on Broadway 
in a comedy, “He Understood 
| Women,” and in a farce, “Get Me 
|In the Movies.” 

In 1929 Devitt played with Mary 
Nash in a drama, “Diana,” and also 
appeared with Miss Nash in ‘East 
is West.” He trouped in vaudeville 
early in his career in his own act, 
“The Fall of Eve,’ written by Anne 
Shelby, who later became-his wife. 

More recently Devitt had ap- 
peared on tv in “Studio One,” 
“Crime Club,” “Stella Dallas,” 
“The Big Story” and “The Web,” 
among other programs. 

His wife survives. 





NEWELL CHASE 

Newell Chase, 50, pianist and 
composer of pop and_ classical 
music, died Jan. 26 in New York. 
A member of the American Society 
|of Composers, Authors and Pub- 
|lishers, he began his career as a 
|church organist, later becoming a 
| pianist and a conductor of dance 
| bands throughout New England. 
| He was named assistant conductor 
|at the Capitol Theatre in N. Y. in 
|1924 and afterwards was_ solo 
pianist with the old “Roxy Gang.” 
| Chase went to the Co®st in 1928 
| where he worked for 11 years as 
|a composer and musical adviser 
| to several film studios. Among his 
pop songs were ‘“‘My Ideal,” “‘‘Music 
|}in the Moonlight” and “It’s a Great 
| Life If You Don’t Weaken.” 
| 
DIANA D’ESTE 
| Diana d’Este, 71, the former 
Katheryn Belle Powell, opera 
singer, died Jan. 23 in New York. 
|A native of Richmond, Va., she 
|studied voice under Victor Maurel 
in N. Y. from 1904 until 1908. 
Afterwards she went to Italy, 
where she gained fame as a lyric 
soprano and sang on tour in Malta, 
Cairo and Italy. 

When illness forced Miss d’Este 
to give up her career, she returned 
to this country to teach with Mar- 
garet Matzanauer, retired mezzo- 
soprano of the Metopera. Sub- 
|sequently she opened her own 
voice studio in N. Y. 

Surviving is a sister. 











| HELEN W. PRYDE 
Helen W. Pryde, 52, Scot play- | 
the Canadian National’ wright and author, and creator of! quita in 


| professionally as 





the w.k. radio series, “The McFlan- 
nels,” died Jan. 23 in Edinburgh 
after a long illness. A native of 
Maryhill, Glasgow, she devised the 
Auld Lang Syne radio family of 
McFlannels, broadcast each week 
for 14 years from 1939. 


Radio family won its way into| 


hearts of listeners and was often 
believed by some to be a real 
group. Characters were homey 


working class types dealing with) 


domestic and romantic problems. 
Series was adapted into two stage 
plays and produced at theatres in 
Scotland. 

Survived by husband. 


SCHNITZ SEYMOURE 

Anschel B. Liebstadter, 76, re- 
tired theatrical producer known 
Schnitz Sey- 
moure, died Jan. 16 in Kansas 
City. He had been in _ failing 
health for scveral years. Prior to 
his retirement in 1930, he pro- 
duced a number of musical 
ductions which toured the 
west. 

Born in New York, Seymoure 
started his stage career there and 
later won recognition as a dancer 
and comedian. 

Surviving are his stepmother, a 
brother and a niece. 


mid- 





CHESTER MARTIN 


Chester Martin, 57, former Louis- | _een 
vie musician who for years was | and a daughter, 


a druntmer and xylophonist with 


pro- | 


| film director, died Jan. 27 in Santa 


'died Jan. 20 in New Hore. 


| company manager of the road “Tea 


hotel and nitery bands. died Jan. | 


23 in New York. He last appeared 


iday on Ice.” ; 
After leaving Louisville some 20 


ears ago, Martin performed with | #4‘ 
y : | Wife and three daughters survive. 


name bands oOneradio, tv and in 
theatres. He was a member of the 


| ° > a } ; ,c , y tt °c ” 
as a member of the orch with “Hoi-| 4tor of the Chain of Rocks Amuse-j| Hon is now cown to fewfers, with 
|} ment 


_are his wife, two sons and a daugh-/a straight play. 


pit bands at the Roxy and Para- | 


mount Theatres, N. Y.. when those 
houses used live music. 

Surviving are his wife, a sister 
and a nephew. 





JOAQUIN S. WANRELL 
Joaquin S. Wanrell, 91, onetime 


operatic singer who was known as! 


Hawaii’s “grand o!d man of music,” 
died Jan. 20 in Wailuku, Maui Is- 
land, Hawaii. He sang in Furope 


and the U.S. before coming to} 
Hawaii in 1916 with the De Falco, 


pera Co. 

While in Europe, Wanrell 
tended Spain’s National School of 
Music and became leading basso 
of the Madrid Court Opera. He 


at- | 


was one of the first singers to be! 


heard on radio in Hawaii. There 


are no known survivors. 


A. B. HUNTER |. 
A. B. Hunter, 60, concert man- 
ager, died Jan. 19 in Edinburgh. 
For years he was manager of the 





concert division of Paterson, &7] 


Sons, Edinburgh, having joined the 
firm in 1910 and becoming concert 
manager after World War [. Hun- 


ter’ played a prominent part in) 


celebrity concerts. From 1942 he 
was honorary concert director of 
the Edinburgh Concert Society and 
held a similar post for the Scottish 
National Orch at Edinburgh. 
Survived by widow and two sons. 





EDNA A. CRAWFORD 

Edna A. Crawford, retired 
actress, died Jan. 31 in New York. 
Her first stage appearance was in 
1900 with the E. H. Sothern Co. 
Her subsequent appearances were 
in “The Famous Miss Faire,” “The 
Cat and the Canary,” “The Garden 
of Allah” and “The Lion .and the 
Mouse.” 

Miss Crawford had toured with 
a U.S.O. company in 1943 in “Ar- 
seniec and Old Lace.” She retired 
in 1947 after acting in summer 
stock. 





MAURICE H. HOFFMAN 

Mauriee H. Hoffman, 92, noted 
thesper of oldtime legit in Britain, 
died Jan. 12 in Barnstaple, Devon, 
Eng. Before retiring some 15 years 
ago, he had an active stage career 
of more than 45 years. 

Hoffman was famed for his 
heavy leads in dramas of yester- 
year. He also won renown for a 
series of sketches titled “Sorrows 
of Satan.” Aside from his appear- 
ances in England, he toured South 
Africa and America. 


JOSEPH J. MARTIN 

Joseph J. Martin, 61, veepee and 
research director at the Henri, 
Hurst & McDonald ad agency, died 
Jan. 27 in Chicago. A pioneer in 
advertising research, he had been 
with the Chicago agency since 
1923. 

Survived by wife and daughter. 








MARY MELLISH 

Mrs. Mary Mellish Eakin, who 
sang supporting roles with the 
N. Y. Metropolitan Opera under 
the name of Mary Mellish, died 
Jan. 30 in Albany, after a short 
illness. She was with the Met fren 
the season of 1918-19 until 1923-24. 
Miss Mellish’s roles included 
Xenia in “Boris Godunov,” Nella 
in “Gianni Schicchi.” and 


F 
HPoace 
bas- | 


“Carmen.” Her autobiog-! for film. 
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Twofers to Nofers 
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raphy, “Sometimes I Reminisce,” | 
was published in 1941. 





A. Jim Burrus, 79, Crete, Neb., | 
motion picture theatre owner since 
1920, died there Jan. 28. His grand- 
daughter, Jinx Burrus, Miss Ne-| apt to be as low as $7.000-59,000 a 
braska of 1950, has played some bit} week, compared to the standard 
parts in Ho:lywood. Also surviving | iouring nut of around $20,000 for 
But the theme is 
ter. |almost invariably the smoking-car 
| brand of S-E-X, and the reaction 

Father Joseph Gallen, of St./ of er.tics usually varies from face- 
Martin’s Church, New Hope, Pa:,!tious scorn to indignant denuncia- 
who wes a familiar figure to per-| tion, depending on the degree of 
formers who appeared at the near- | sophistication of the local aisle- 
by Bucks County P.ayhouse and | sitter, 


Lambertville, N. J., Music Circus, | : netes 
ere ys Circus,; Thee rash of twofer production 


| last fall reflected, of course, the 
success of such ventures in pre- 











Ben H. Fecht, newspaper pub- 


lisher and the father of Wendy | Vious semesters, largeiy by twofer- 
King, who co-stars with her hus-| tycoon Jules Pfeiffer, with such 
band on KDKA’s “Pariy Line” in} hokum antics es “Good Nite, La- 
Pittsburgh, died Jan. 20 in Spen-| dies” and “Maid in the Ozarks.” 


cerville, O. But the lush days of the twofers 
are obviously going, if not just 
about gone. The fatalities this sea- 
son, besides “Getting Gertie’s Gar- 
ter,” include “Gentiemen Prefer 





Robert F. McGowan, 72, 


pioneer 


Monica. He directed numerous | 


silent pictures, including the “Our! Blondes,” “Naughy § Natalie,” 
Gang” comedies. His widow. two} “School for Brides.” and “Models 


daughters and three sisters survive. 


82, otf George 


in Season.” = 

Still going and presumably mak- 
Imo mRtc ara “Tha Wine ” 
ing profits are “The Moon Is Blue, 
starring Jerome Cowan, and “Pa- 
New York City after a vear's ijl-|jJama Tops,” starring Diana Barry- 
Survived by wife, three sons} More. But where the trade was 
|making quips last season about 
the possibility of threefers, four- 
Carl F. Trippe, owner and oper- fers and even freefers, the situa- 


Father, Oshrin, 


and Sympathy,” died Jan. 28 in 





1 Park, the second largesi in| a prospect, of noters, 
St. Louis, died Jan. 22 in that city 


after a brief illness. His mother, 
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Arthur C. Alexander, 73, member 
of the old vaude team of Alexander 
& Scoit, died Jan. 26 at the home, 
of his sister, Mrs. C. A. McLean, | Sunday in 20-odd years, Broadway 
in Norfolk, Va. ticket prices have gone up only 

_ about 30% to 40°," a producer 

Father, 66, of Jean Stoddard, ra- | pointed out last week. 
dio and concert actress, was killed “Yet the paper prints in a par- 
in auto crash in Glasgow Jam. 25. ent seriousness and thereby gives 
He himself was a concert enter-| pjausibility to letters from readers 
tainer, protesting against ‘excessive’ tick- 
et prices. As for the tetters about 
the occasional rudeness of theatre 
treasurers, I’d like just once to 
see the paper publish a letter pro- 
testing against the discourtesy of 
a salesgirl at, say Macy's or Lord 
& Taylor’s or even a tickeitiseller 
at the Radio City Music Hall. Why 
is the theatre always the patsy?” 














Milton Besch, former newscaster | 
for NBC and ABC, died Jan. 25 in 
Hollywood. He retired several years 
ago because of ill health. His 
parents and a sister survive. 








Mrs. Jean A. d@’Argenzio, former 
musician and vocalist who made 
extended concert tours throughout 
the U. S., died Jan. 24 in Exeter, 

















Metro 


Mrs. Gertrude Walburn, wife of 
actor Raymond Walburn, died Jan. 








=a Continued from page 7 





26 in ‘Hollywood, following a| en 
stroke. policy. At Warner Bros., which is 
now serving 2-D versions of its 

John P. Wordsman, 38, trumpet! C’Scope films both domestically 


player, died Jan. 26 in Yonkers,| and foreign, future policy in the 
Ms 3: light of the Metro decision is still 
under study. 

Father, 76, of bandleader Russ; Execs close to the foreign mar- 
Case, died Jan. 26 in Hamburg, Pa. | ket are impressed with the speed 


Nets May Make Pix 
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|with which exhibs abroad are 
equipping. Latest count showed 


3,315 foreign installations of Cine- 
maScope with close to 6,000 on or- 
der. In some areas, this represents 
virtual saturation of the key first 
and sub-runs. Elsewhere, however, 
partly due to economic restrictions, 
execs take to mean that NABET | growth of CinemaScope has been 
will merely worry about kinescopes | Much slower. 

and will allow the net to use IATSE | * 
personne! for filmmaking. 

Agreement would thereby put 
the nets in the position of being 
able to go out and produce their 
own film instead of contracting it 
to indie producers as it does at 
present. Such a move, while not 
yet formally indicated by NBC, 
would have the effect of putting 
some Holiywood producers out of 
business. 

CBS already has the right to film 
its own shows under its IBEW 
pact, and this was used as a bar- 
gaining point in the NABET hud- 
dles. CBS is filming on its own. 
“You Are There” and “The Phil 
Silvers Show.” 

Agreements affect both network 
and syndication programming op- 
erations. NBC Film Division has 
had to farm out its production 
work, even though in most cases 
it fully finances the pix, to indie 
producers. Agreement would en- 
able it to set up its own production 
unit. More significant, the network 
program departments themselves 
could set up film units just as they 
have live production units to put 
more shows on film. 











agreement in the pact gives NABET 
“electronic jurisdiction,” which net 





MARRIAGES 


Catherine Kolar to Clarence 
Farkas, Johngtown, Pa., Jan. 15. 
Groom’s the son of John Farkas, 
Johnstown theatre owner, and 
works for his father. 


Mrs. Leonore Kahn to Louis W. 
Landay, Baltimore, Jan. 19. Bride’s 
the mother of Jacques Kahn, 
former pub-ad head for WB thea- 
tres in Pitt and now veep of Dubin- 
Feldman advertising agency. 

Betty Manners to Skee Good- 
hart, Des Moines, Jan. 28. Bride 
is a skater with “Holiday on Ice 
of 1955,” he’s company manager 
with same show. 

Dee Masterson and Les Colodny, 
New York, Jan. 29. He’s with the 
William Morris Agency. 





BIRTHS 

Mr. and Mrs. Phil Wasserman, 
daughter, Kew Gardens, N. Y., dan, 
18. Father is a publicist. 

Mr. and Mrs. John W. Hanley, 
son, Hollywood, Jan. 25. Father 
|ts a film editor. : : 
Mr. and Mrs. George Eisenhauer, 





| 
Significantly, NABET in return| daughter, Pittsburgh, Jan. 24. 
{for yielding film jurisdiction not|Father’s an announcer at KDKA- 
only retained kinescope but also TV. 
assumed jurisdiction over any tv| Mr. and Mrs. Frank Lachimia, 
shows made on tape. That’s a tip-!son, Pittsburgh, Jan. 23. Father's 
off to the union’s conviction that | on WWSW staff. 
the coming couple of years will Mr. and Mrs. Stanley Edwards, 
see the magnetic tape used with in- | daughter, Bridgeport, Conn., Jan. 
creasing frequency as a substitute | 25. Father is a sales siaffer with 
| WICC, 
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FLAMINGO, Las Vegas 


". « « Garner laughs with stunts that 
leave the audience yelling for more," 
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FLAMINGO, Las Vegas 
After FOUR WEEKS with TONY MARTIN, Held Over 

(BOOKED TO RETURN for 4 WEEKS in'55 and 8 WEEKS in ‘56) 
A Grateful Acknowledgement to TONY MARTIN, 
f=. © Opening FEB. 27th 
f-) | CHEZ PAREE 
get, ij §° FEB. 21st 
e2°%f TONY MARTIN SHOW 


e 
ee 
Currently Continuing 
for the MARIE WILSON Show 
ALBERT PARVIN, DAVE SIEGEL and MAXINE LEWIS 


; d6/ =e © Reporting to 
a faim ie 20th CENTURY FOX 
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Personal Management: MANNIE GREENFIELD 


| eae Sk a 
: Rs dic <:: 
¢ Y 
. i ; Ses 
2 Z : x 
: 4 
» Direction “Bp 























